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Censorship’s Pocketbook Pinch; 


Metro, UA Insert ‘Legion’ Clauses 


Hollywood, June 28. 
The Legion of Decency’s increas- 


ing entrance into film censorship | 


at the production source has had 
‘the effect of winning it a stronger 
ee in Hollywood. Metro is 
“backing this Catholic body by in- 
gerting a new clause in its distri- 
“bution contract with indie pro- 
ducers which makes mandatory 
that the latter deliver their films 
‘to the company with no worse than 
a “B” rating from the Legion. The 
clause closely parallels one now in 
‘the United Artists distribution 
contracts. 

” “These new distribution contract 
clauses are the first known in- 
“stances wherein producers have 
been forced to meet any censorial 
standards other than those imposed 
by the Motion Picture Assn. of 
America’s own Film Production 
Code.) 

Under the requirements of the 
Metro distribution contract, a pro- 
ducer will have no alternative but 
‘to go to the expense of changing 
-his picture in any way that the 
Legion of Decency would demand 
in order to make it eligible for an 
*A” or “B” rating. In other words, 
the producer and not Metro would 
bear the expense of making the 
changes, which is completely dif- 
ferent from the established prac- 
tice now in effect in meeting such 
changes as demanded by civic cen- 


sors. here and abroad. In latter in- 


stances, the distributor makes the 
changes, which become a part of 
normal distribution expense. 

It’s understood that the new 


(Continued on page 20) 


Scopes Trial 30th Anni — 
As ABC-TV’ er With ‘Wind’ 
Cast, Republic Fund Coin 


Special one-hour program com- 
memorating the 30th anni of the 





- Scopes trial is being planned by | 


ABC-TV for July 10, date of the 
anni, Network is getting the cast 
of “Inherit the Wind,” the legiter 
themed on the famed “monkey 
trial,” to recreate several scenes, 
an@ the entire tv’er would be 
financed by the Fund for the Re- 
public in the civil rights group’s 
first on-the-air effort. 

Telecast wiH be themed on the 
civil rights aspect of the trial, 
rather than the Darwinism angle. 
ABC-TV news & special 
veep John Daly, who is producing, 
is attempting to line up surviving 


parties to the trial, whi¢h would '! 


include John Scopes himself, pres- 
ently living in Shreveport. An- 
other guester Daiy will try for is 


Adlai Stevenson, who at the time’! 


was editor of the Bloomington, II., 
Pantagraph.* The Herman Shum- 
lin legit cast, headed by Paul 
Muni, would take up about half 
the show, with the participants’ 


(Continued on page 54) 
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Mental Horsewhipping 


Washington, June 28. 
Rep. Frank L. Chelf (D-Ky.) 
is fed up with repeats of old 
pictures on television during 

the summer months. 
“Frankly,” he told the 
House last week, “these old tv 
film playbacks that are now 
taking to the air really are in 
violation of the Constitution 
and the Bill of Rights in that 
they are truly cruel and inhu- 
~ mane treatment. They are a 
mild form: of mentai horse- 
whipping. They are headache 
agitators, insomnia stimula- 

tors, and ulcer provokers.” 


Church Pressure 
Seen in Chi Co; s 
Rap Vs. Artie Pix 


Chicago, June 28, 





events 


Art theatre Operators here are 
concerned about an art pix drought 
| which seems to be materializing in 
‘the wake of national hassling over 
| pic content between the Legion of 
| Decency and the industry’s Pro- 

duction Code Administration. At 
the same time stringent censorship 
1in the Windy City by the Police 
Censor Board under Church pres- 
sure, is making certain foreign fea- 
tures unavailable for showing, 
some of them surefire boxoffice. 
The art ops are anxiously await- 
| ing a decision by the Illinois courts 
| on showing of “The Miracle,” Italo 


(pic nixed here by the Censor 


| Board. It is felt that this case may 
| provide a strong opportunity to 


| (Continued on page 61) 





'Paal Angling Pulitzer 
|  Biopic With Greg Peck 


| Biopic of newspaper publisher 
| Joseph Pulitzer may be done by 
|indie producer Alexander Paal 
| who has been negotiating with Jo- 
| seph Pulitzer 3d for film rights to 
| his grandfather’s life story. Pro- 
| posed picture is said to be favor- 
| ably viewed by the Pulitzer heirs. 
| Paal, who just returned from 
|huddles with Pulitzer 3d in St. 
| Louis, said in New York yesterday 
|(Tues.) that the venture is tenta- 
| tively titled “Mr. Pulitzer.” Plans 
call for it to go before the cam- 
|eras next October with shooting of 


exteriors in St. Louis and New 
York. 
In event the deal is finalized, 


Paal envisions Robert E. Sherwood 
as Writing the script, Elia Kazan 
| directing and Gregory Peck por- 


'traying the title role. 











AIG BUISNESS 
SHOW BIZ LOOK 


By ABEL GREEN 


When William Shakespeare in- 
dited the deathless phrase, “All 
the world’s a stage,” he could not 
possibly have envisioned the 
extension of television and the 
electronic showmanship ¢o indus- 
try which is the keynote of the 
proposed $100,000,000 “Palace of 
Progress” planned sky-high above 
the Pennsylvania Station in New 
York. 

Among the elaborate plans of 
Webb & Knapp, the realty com- 
pany, its prexy,, William Zecken- 
‘dorf, and of showman Billy Rose, 
who will be prez and g.m. of the 
permanent world’s fair and mer- 
chandise mart called the Palace 
of Progress, the tv aspect is the 
dominant keynote. 

Hollywood architects (William) 
Pereira & (Charles) Luckman, in 
submitting their plans for the P of 
P, accent that “this fourth dimen- 
sion—the videal phase—has never 
before been engineered into any 
office structure. Every area of 
every floor will be designed to 
serve as a television setting for 
closed-circuit or commercial tele- 
cast.” 

Lighting, (with an eye to color 
tv), cable outlets (with an eye to 
closed-circuit and public telecasts), 
acoustics and intra-building hook- 
ups for giant-screen, closed-circuit 
telecasts are all primed with the 
video medium dominant. 

Last week, Zeckendorf and Rose 


(Continued on page 16) 


‘King’ Has Raked 
$1,243,900 Profit 


Profits on “King and I” have 
now reached $1,243,970. The dis- 
tributed profit to date totals $1,- 
200,000. Under the 40-60 sharing 
arrangement between author-pro- 
ducers Richard Rodgers & Oscar 
Hammerstein 24 and the backers, 
that gives the latter a $720,000 net 
payoff thus far, or 200% profit on 
their $360,000 investment. 

The musical adaptation of Mar- 
garet Landon’s book, “Anna and 
the King of Siam,” earned $745,824 
profit during its 156-week Broad- 
way run ending March 20, 1954, 
with the balance being piled up on 
the road. Returns from the film 
sale to 20th-Fox are not shared by 
the backers. 

For the four weeks ending May 
29, the date of the latest account- 
ing, “King” lost $5,370, includ- 
ing a deficit of $2,586 for the final 
two. stanzas of the 25-week Chi- 
cago engagement. During that 
four-week stretch, R & H waived 
their composer-lyricist-author roy- 
alties and John van Druten dittoed 

(Continued on page 54) 
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|Peronists Sought Yank Films for Free 


“As Sunday Rival to Catholic Mass 


American film companies have 
found themselves in the middle of 
Argentina’s Church-State dispute 
but for the time being have been 
saved by the revolution in that 
South American country. In an 
obvious attempt to keep the peo- 
ple away from mass, the Peron 
government asked all 10 member 
companies of the Motion Picture 
Assn. of America to supply three 
__|pietures each for free showings on 
Sunday mornings for “youth and 
children.” " 

Pitch for the gratis product was 
delivered by Raul Apold, Secre- 
tary of Press and Information, 
whose ‘job is integrated with that 
of President Peron’s and conse- 
quently is staying in office while 
official cabinet members have re- 
signed. Apold made no mention 
of the conflict with the Church but 
the motivation behind his request 
for films was obvious. 

MPAA, whose Latin. American 


(Continued on page 20) 
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Under the Skin 
Cleveland, June 28. - 
With “Davy Crockett” at 
the RKO Palace, the Roxy 
playing burlesque advertised 
stripper Diane Lynch as 
“Daisy Crockett.” Subcap- 
tion: “Davy’s sister under the 
(coon) skin.” 


Ringling May Cut 
Another Tradition, 
Duck Mad. Garden 


By ROBERT J. LANDRY 
Ringling Bros.-Barnum & Bailey, 


hich eut its “ list”. in half 
pon gacy ase wer ia iy oii Mobsters Intimidate 
B’ham Booksellers Of 


more precedental cutting next year 
—namely, its traditional. opening 

‘ ° *, 9 

Phenix City’ Expose 
By FRED WOODRESS 


stand of six weeks at Madison 
Birmingham, June 28. 


Square Garden, N. Y. In the latter 
circumstances, a new circus, pos- 
on under ‘the control of Arthur 

. Wirtz, the ice show impresario, ? : 

: Phenix City, Ala., the town of 

may occupy the Garden (ditto the | 55 0090 called “the wickedest city in 

the United States” for its $100,000,- 

000 yearly income from vice of all 

sorts, may be cleaned up now, but 


Chicago Coliseum, etc.). 
Both possibilities, (1) Ringling 
its disenthroned mobsters are in- 
timidating sales of the new book 


quitting the Garden and (2) a new 
outfit moving in, are “iffy.” Tradi- 
— Poe aes aes depends upon 
the Garden for about one-third expose, “Phenix City,” here and 
($2,000,000) of the season’s total| have driven the premiere of the 
$6,000,000 gross. A satisfactory sub-| jm, “Phenix City Story,” from the 
stitute “lot” would be hard to find | §)m’ location to Chicago, where A\l- 
in New York. The Yankee Stadium | jieq Artists will hold it July 27. 
has been mentioned, but the April} The book by two Birmingham 
chill must be weighed. Chicago has newspapermen, Gene Wortsman 
and Edwin Strickland, who cov- 
ered Phenix City even before the 
(Continued on page 61) 


rented Grant Park space to the 
entree nes 
J k G 


Ringlings, but it’s not considered 
(Continued on page 18) 
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The Hour of Charm 
All Girl Orchestra and Choir 


Featuring EVELYN and her Magic Violin 
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sth Beli Fim Fest Opens With 
Top Pix; ‘SAC, ‘Itch’ Strong Entries 





By HAROLD MYERS 


Berlin, June 28. 

In an atmosphere of confidence, 
refiecting the progress made in 
redevelopment during the past 
few years, the Fifth Berlin Film 
Festival opened last Friday (24) 
with an announcement by the Ger- 
man Federal Minister of the In- 
terior that the current budget al- 
location of $125,000 for the pro- 
motion of artistically and cultur- 
ally valuable films may be upped 
in the next fiscal year. 

The minister, Dr. G. Schroeder, 
hoped that this could be done par- 
ticularly to help German films 
which have won distinction at 
other international fests. Part of 
the coin would be allocated to win- 
ners of the Federal Film prize, but 
the awards would be withheld un- 
til after the pix had completed 
their release so as to avoid sugges- 
tions of State influence. Out of 
the coin available for distribution 
this year, the Minister said he had 
allocated $12,500 for educational 
and documentary pix. 

As part of the opening cere- 
monies, the Minister announced 
the winners of local Oscars, pre- 
sented annually at the opening of 
the fest. ‘“Canaris”’ collared the 
top gold cup award as well as  be- 
ing accoladed for best. direction 
and screenplay. These prizes went 
to Alfred Weidenmann and Her- 
bert Reinecker. Another prize for 
the same film went to Martin Held 
for the best supporting role. Otto 
Wilhelm Fischer got the nod as 
the best actor for his role in “Lud- 
wig II” while Therese Giehse was 
voted best actress for her per- 
formance in “Kinder, Muetter und 
ein General.” 

Prior to the opening screening, 
Sir Alexander Korda who, with 
Frank Launder and Sidney Gilliat, 
had arrived for the presentation of 
“The Constant Husband,” recalled 
his early days in Berlin when he 

(Continued on page 18) 





-Borrah Minevitch Dies 


In Paris at 52; Turned 
Rascals Into Virtuosi 


By ABEL GREEN 
Paris, June 28. 
Borrah Minevitch, who died 
here early Sunday morning (26) 
while being driven by his bride of 
three weeks, Lucille Watson-Little, 
to the American Hospital, in 
Neuilly-sur-Seine, succumbed to a 
cerebral hemorrhage. He was 52. 


‘Body will be cremated Thursday 


(30) in the Pere Lachaise Cemetery 
here. 

On June 4, Minevitch was mar- 
ried in the sleepy village of Mere- 
ville, where the Moulin de Mine- 
vitch was long a landmark. A 
longtime resident of Paris, and an 
ardent Francophile, his “moulin” 
(windmill-farmhouse) in Mereville, 
situated some 70 kilometres (42 
miles) from the capital, was a 
weekend retreat for show biz and 
lively arts VIPs from all over the 
world, as they converged on Paris, 

(Continued on page 63) 
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Washington, June 28. 

Alvah Bessie, 
screen writer, who was one of the 
“unfriendly 10” in 1947, has been 
subpoenaed by the Senate Internal 
Security subcommittee. 

He has been called to appear to- 
morrow (29) as a minor witness in 
connection with charges that a for- 
mer Soviet espionage agent oper- 
ated as a U. S. foreign correspond- 
ent. 


4 Yank Entries 
For Locarno Fete 


Zurich, June 21. 

Fifteen nations will participate 
at this year’s rath Locarno Film 
Festival, July 9-19, with four U. S. 
entries already set. They are 
“Phfft” (Col), “Carmen Jones” 
and “The Racers” (both 20th), and 
“Long Gray Line” (Col). Others 
may possibly follow. This is the 
highest number of Yank selections 
skedded for Locarno in some time. 

The Katharine Hepburn starrer, 
“Summer Madness” (formerly 
tagged “Summertime”), recently 
world-preemed at Venice, is an- 
nounced as an English entry. Other 
British selections include the 
Stewart Granger-Jean Simmons 
starrer “Rebound” and “The 
Colditz Story.” -Miss Hepburn’s pic. 
“Summertime,” is being released 
in the U. S. by United Artists. 

France will be represented by 

(Continued on page 54) 


CHEVALIER’S 706 FOR 
TWO NBC-TV GUESTERS 


Maurice Chevalier, signed for 
two guest shots over NBC-TV on 
its Sunday night series, is reported 
getting $70,000 for the twosome. 
First show is set for Dec. 4. and 
second is likely to be some time in 
January. 

Although Chevalier has appeared 
on NBC previously, this duo of 
guest shots will mark the first on 
a live telecast emanating in Amer- 
ica. Prior shot was on film clip 
— in London for. the Bob Hope 
show. 


Dukoff-Petit to Film | 
e + + 
Mistinguett Life Story 
Lendon, June 28. 

Eddie Dukoff last week an- 
nounced a picture deal in associa- 
tion with Roland Petit. They will 
film the life story of Mistinguett. 
The title role will be played by 
Jeanmaire (Mrs. Petit). 

The picture will be made in Paris 
and be lensed in color. Petit’s Bal- 
let de Paris will be featured in the 
musical sequences. The Petits are 
due in London after their current 


Continental vacation 
confabs with Dukoff. 
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SAMMY KAYE’S 
CURRENT COLUMBIA RECORD 
“THE BANJO’S BACK IN TOWN” 

Even causing 
New Jersey’s Governor Meyner 
To plunk some lost chords 


Soviet Lags Badly 
InFilmTechnology; 
Lacks Widescreens 


Yokohama, June 28. 


Despite Russian claims of a 
“stereoscopic cinema” in which 
the film has a three-dimension ap- 
pearance without the use of glasses, 
Moscow still hasn't latched on to 
the secrets of CinemaScope or 
Cinerama. Recent visitors to Mos- 
cow report that the Russians have 
no widescreens of any kind. In 
a clarification of many of the Rus- 
sian claims, it’s noted that the only 
new process to appear behind the 
Iron Curtain within the last dec- 
ade is a 3-D affair that relies on 





the old “don’t-let-one-eye-know- 
what-the-other-eye-is-seeing” prin- 
ciple. 


The Soviet 3-D process has been 
playing in Moscow for at least 
eight years, but not more than 
three or four units have been set 
up in the provinces. Despite the 
limited number of situations (films 
made in the process are non-com- 
patible), a number of features, 
most of them in color, have been 
shown. 


While the Soviet process does 
not require specs, it has nothing 
to do with peripheral vision. The 
technique requires a combo of rear 
projection (with a dual image film) 
and a. complicated system of lat- 
ticed screens placed in front of 
each other. A screen composed of 
thousands of paralleled _ strips, 
placed in front of the main screen, 
allows the left eye to"see only one 
of two projected images through 
its slits. The complementary pic- 
ture intended for the right eye is 
hid by the opaque strips. As each 
eye sees only the image it should 
see, a 3-D effect results. Closeup, 
the result looks like a film project- 
ed on a zebra. From where the 
audience sits, however, the striped 
images merge like the dots of a 
half-tone illustration, 

Process has many bugs. Each 
seat must be set precisely at a 
point where the 3-D effect can be 
seen. The stereo image is lost if 
a person moyes his head from side 
to side. Because many parts of a 
theatre are blind to the 3-D effect, 
process is limited to an area capa- 
ble of seating less than 250 peo- 
ple. Technical limitations result 
in a screen size of nine by nine 
feet, smaller than standard U. S. 
screen before ~ the widescreen 
change. 


‘Rock’ 2d Golden Circle 
Disk for Haley Combo 


First disk of Bill Haley & His 
Comets for Decca, “Rock Around 
the Clock,” made over a year ago, 
has now gone, over the 1,000,000 
mark in sales. Big boost was given 
to the side by its spotting in the 
M-G-M film, “Blackboard Jungle.” 

It’s the second golden circle disk 
for Haley’s combo. “Shake, Rattle 
and Roll,” which they made sub- 
sequently to “Rock Around the 
Clock,” hit the 1,000,000 mark ear- 
lier this year and was one of the 
big factors in the launching of 
the rock ‘n’ roll cycle. 








- 





THE PALACE: Sentiment and Facts 





There are certain show business 
affinities that couple as euphoni- 
ously as ham ‘’n’ eggs, Haig & 
Haig or any other catchphrase 
teaming for the oldtime Vaude- 
villian. 

Playing the Palace coupled with 
the idea of heaven. It was the see- 
Naples-and-die of vaude. “Play the 
Palace and you've lived.” 

What happened to the Paiace 
and the glory that was vaudeville 
is now for the archives, but thumb- 
ing-through the Variety files dis- 
closes the rather dim view Wynn 
(Johnny O’Connor) took of the first 
Palace bill, when he reviewed it 


The review was headed, “Es- 
timated Cost of Show, $6,925” and 
is reprised herewith, for the tall- 
memory kiddies, virtually in full: 

It has been considered an hon- 
or to be delegated to cover the 
opening of a new house, buckle 
on your soup and fish for the. 
occasion, date up your leading 
lady for the show, and tuck a 
long lead pencil conspicuously 
behind your ear so that all the 
lobby-mob would give you the 
long “gaze” and point you out 
as. a real honest-to-goodness 
critic. But this Palace opening 
was a bit different. 

Formerly a bored expression 
across the brow was a necessity 


Astor Roof, N.Y., Passes; 
‘Changed Into Offices 


The Astor Roof, long a N. Y. 
summer landmark, closed perma- 
nently on Saturday (25). Current 
plan is to transform the spot into 
a series of penthouse offices. Spot 
had a four-week run this year with 
Vaughn Monroe and Neal Hefti 
Orch. At the completion of their 
engagement the nitery shuttered. 

For many years, the Astor was a 
booking stronghold of Music Corp. 
of America. Within recent years, 
MCA was shut out of the place 
only twice. First time was some 
years ago when the spot bought 
the WSM, Nashville, “Grand Ole 
Op’ry,” which was a disastrous 
booking. The last show with Mon- 
roe and Hefti was slotted by the 
Willard Alexander agency. 


Bill O Dwyer In 

Mexican Film Bi 

Mexico City, June 28. 

Former N. Y. Mayor William 
O’Dwyer is reported entering film 
production in Mexico. O’Dwyer, 
who has been living in Mexico 
since he relinquished his post as 
U. S. Ambassador, is said to have 
invested in a film which will star 
Irasema Dillon, Andy Russell, and 
Enrique Rambal Jr. Rodriquez 
Bros. are starting production of 
the picture at the Churubusco stu- 
dios here this week. 

Miss Dillon, known for her dra- 
matic roles in Mexican films, will 
play a light comedy role in the 
"ODwyer-Rodriquez venture, ac- 
cording to reports. It’s further 
noted that if the film clicks, 
O’Dwyer will continue his pro- 
duction activities. He is currently 
head of a top law firm ‘here. The 
O’Dwyer-Rodriquez combine is 
also dickering with Katherine Dun- 
ham, presently here with her dance 
troupe, to star in a second picture 
the firm is contemplating. 


HUMPHREY BOGART’S 
MAGAZINE LIBEL SUIT 


Humphrey Bogart has filed a $1,- 
000,000 libel suit in N. Y. Federal 
Court against Rave Magazine, Pe- 
ter Hamilton, the editor and pub- 
lisher, and Jacques Chambrun, ma- 
jor stockholder of Rave Publishing 
Co. Bogart charges that an article 
in the May, 1955, issue of the pub- 
lication ‘“‘was false and defamatory” 
and held him up to public ridicule 
and contempt. Actor’s complaint 
further claims that he suffered 
“great mental anguish and dam- 
age” in his profession as an actor 
and tv performer. 

Article to which Bogart objected 
is titled “Pigs in Paris” and gives 
an alleged description of the man- 
ner in which Americans behave in 


.|March 24, 1913. 














Paris. 





in order to create the impression 
you were not there for laughing 
purposes, but merely to assist the 
proverbial ghost in its weekly 
stride, although you could laugh 
inwardly. - 

The Palace affair carried the 
bored expression all right, but it 
was @ on the level. The in- 
ward laugh was on the manage- 
ment. Those long-winded prom- 
isers of European novelties “just 
like they hand ‘em out in the 
London Music Halls,” “the high- 
er art,” et cetera, dished up a 
program that looked as though 
it had been chopped out with a 
meat axe. “Two dollar vaude- 
ville!” And Hammerstein’s only 
four blocks away, likewise 
Loew’s American. 

The house itself is a beauty— 
cost nearly a million. ... But the 
orchestra floor will never ex- 
perience a bargain rush with 
this week’s caliber of amusement 
at $1.50 and $2.... 

It was pleasant to note the 
absence of the talking. pictures. 
They would wi wrecked the 
opening altogether. La Napier- 
kowska heads the bill and dupli- 
cated her Chicago success. That 
La thing sounds like the bunk. 
Napierkowska was evidently 
christened with the La for this 
engagement only, or perhaps 
they were trying té kid the 
Brozdwev crowd. She’s mi'es 
ahead of the other dancers who 
broke into vaudeville last season 
on their wriggling abilities and 
good set. Napierkowska doesn’t 
mind blending the artistic with 
the “cooch.”” She goes right to 
it, Millideleon-like, and gets it 
over with quiek. Maybe that’s 
why she didn’t do anything after 
jeaving Chicago. 

Ota Gygi (“Spanish Court Vi- 

olinist’”) preceded Napierkowska, 
offering two classics and a pop- 
ular number for an encore. The 
Spanish Court recommendation 
and the musical haircut com- 
plete the novelty. The small 
time has some 80-odd thousand 
like Ota. But Ota is from the ° 
Svanish Court (no ragtime) and 
of course classics with this funny 
idea of “S2 vaudeville.” - 
_ The Palace Girls opened the 
show with their usual routine of 
ensemble dancing, pictured off 
with a black and white set copped 
from a Ziegfeld show some years 
ago. A nice little opening act 
because it’s a bit different, but 
is this $2 vaudeville?” 

“Speaking to Father” occupied 
a conspicuous section of the pro- 
gram and managed to eke out 
enough laughs to warrant its en- 
try into the hit column. Milton 
Pollack should construct a fin- 
ish that will class with the re- 
mainder of the act. It needs a 
speedy climax and a big break 
for a close. That is now lacking, 
although in its present shape the 
skit is big enough for the time. 

“The Eternal Waltz” was about 
as close to the $2 mark as one — 
could expect, that is the second 
portion of the operetta. The first 
part is weak in comparison, but 
the excellent work by Mabel 
Berra, Cyril Chadwick, et al. in 
the finishing section sufficed to 
make it worthwhile, even with 

~a “cheap” production, probably 

built with Des Moines in view. 

That may be the reason why 
(Continued on page 54) 


A Federal Theatre Looms 
On Government Property 
But Financed Privately 


Washington, June 28. 

Congress has passed and. Prestl- 
dent Eisenhower is expected to 
Sign a bill allotting $50,000 for 
the expenses of a 21-man commis- 
sion to work out plans for the crea- 
tion in Washington of a fine arts 
centre and theatre. If consum- 
mated, this centre would be Amer- 
ica’s first approach to the type of 
“official” approval of theatres, 
opera houses and museums come 
mon in Europe. 

Previous Congresses have al- 
ways rejected similar proposals be- 
cause tax money in the millions 
was involved. The present ten- 
tative and investigatory plan was 
eased through on the argument 
that private funds would be solicit- 
ed. The Federal Government’s 
prospective contribution would be 

(Continued on page 21) 
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OTLOOS 





Self-Righteous ? 


Mrs. Christine Smith Gilliam, the lady censor of the City of 
Atlanta, who is currently under court attack by Metro for her 
outright ban of “Blackboard Jungle,” has expanded current 
knowledge about the physchology apparently peculiar to the 


censoring mind. 





She puts forward the opinion that the agitation against her 
banning of “Jungle” is no more than “pressagentry.” Apparently 
because Metro, in looking to sacred principles embodied in the 
American Constitution, is quite ready to debate the issue openly 
—and take to court. But the lady censor is quoted as giv- 
ing her opinion that censorship concerns very few citizens. She 
does not feel that the average Atlantan is bothered about any 
curtailment of civil rights implicit in her acts. If that is so, is 
it a compliment to the people of Atlanta? 





But here’s the gal’s snapper, as quoted, “Most objections come 
from college students, radio and newspaper people and librarians 
—a population segment perhaps more concerned with certain 


freedoms than other people.” 





Does the lady mean to dismiss civil liberties as of no conse- 
quence? Does she suggest that anybody disagreeing with her is 
an eccentric? Just what does she mean? That, acting on her 
own private whim, she should be free to ban any film she hap- 
pens not to like and that no challenge of her judgment should 
be taken seriously? Is she hinting her opinion that only “egg- 
heads” take the Bill of Rights to heart? 





Fortunately free speech and free press and opposition to cen- 
sorship have not yet in this country become synonymous with 
“bad taste” or intellectual oddity. The odd fish are usually 
swimming around in the censor tanks. 


Land. 





Wackies, Meanies 
Mar Circuit-TV 


Closed-circuit television-is show- 
ing its growing pains by bitter 
feuds among the entrepreneurs in 
the field, the bitterness going be- 
yond “the normal wear and tear 
of competitive bidding for clients.” 
This is disclosed in a frank analy- 
sis and directory of the field just 
issued by Leonard Spinrad, for- 
mer news editor of Warner Bros. 
The 72-page report, entitled Closed- 
Circuit Data Book, cites instances 


of the undermining of competitors | 


via the whispering of “reports” of 
impending bankruptcy, scandal 
and artistic failures of rivals. 
Spinrad also takes to task some 
of the closed-circuit producers for 
the issuance of “publicity releases 
regarding grandiose operations 
which have little or no basis in 
fact. He also charges “fuzzy ac- 


counting” in the release of the 
number of cities and outlets for 
closed-circuit telecasts and confiict- 
ing claims on the staging of the 
same telecasts. 


The Data Book notes, however, 
that closed-circuit is growing and 
expanding despite the shortcom- 
ings. ‘In the midst of its growing 
pains,” it points out, “closed-circuit 
continues to.depend on the zealous 
energy of those, who despite all 
their shortcomings, have given it 
parentage; and perhaps fond par- 
ents can be forgiven their lapses.” 

The Data Book is the first full 
directory of information concerned 
wholly with the closed-circuit field. 
It lists more than 200 telecasts as 
well as the personnel df every ac- 
tive closed-circuit company and de- 
tails of all available closed-circuit 
projection equipment. It includes 
rates, available cities, labor unions 
in the field, and a description of 
the various types of closed-circuit 
operations, 





‘Another Bill 





UN Films’ 175 Dates 


San Francisco, June 28. 
United Nations’  films— 
either those shot by the UN 
or Danny Kaye’s “Assignment: 
Children”—began a fortnight’s 
run in 175 San Francisco Bay 
Area theatres just before the 


~ 


UN’s 10th anniversary ses- 
sions started here. 
Project, designed to ac- 


quaint film audiences with UN 
activities, was arranged 
through the Northern Califor- 
nia Theatre Association. 








Aimed at Toll 
Washington, June 28. 
The Federal Communications 
Commission would be restrained 
from deciding the question of 
home-toll television “against the 
expressed will and desire” of the 
American public, under a bill -in- 
troduced in Congress last week by 
Rep. Frank L. Chelf (D., Ky.). 
Chelf’s measure was submitted 
Shortly after Chairman Emanuel 
Celler (D., N. Y.) urged legislation 
which would prohibit stations from 
charging viewers for programs. 
Chelf told the House that since 
the public would be primarily af- 
fected by any FCC decision on sub- 
scription service, the people “ought 
to have a right to a voice in the 
matter and thereby be permitted 
to say whether or not they want to 
endorse or to reject a so-called 
trial run of subscription tv. If it’s 
good, they will want it. If it is 
not they will say so. The FCC 
weuld regulate the fee charged.” 


Lewis to Times Film 


Bernard Lewis, former exploita- 
tion chief for Italian Films Export, 
has been appointed ad-pub direc- 
tor of Times Film Corp., distribu- 
tor of imports. 


He’ll tee off with the campaign 
for ‘‘Naked Amazon,” jungle epic. 








p 








Drive Honors Barney Balaban 


Barney Balaban, president of Paramount for the past 20 years, 
has decided to lend his name to a company sales drive, thus estab- 
Field personnel, 
that the campaign beginning Aug. 28 and running 17 weeks 
should be a salute to the chief exec. 

George Weltner, Par’s newly ordained global distribution super- 
and his homeoffice associates obviously concurred. 
Balaban’s name will add considerable weight to the sales push 


lishing a precedent. 


visor, 


looks for sure. 


Balaban, who observed his 68th birthday on June 8, began his 
as an obscure exhibitor, 
other members of the Balaban family in operation of Chicago's 


picture business career 


Kedzie Theatre in 1908, 


it’s said, spoke up, urging 


That 


teaming with 
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GURRENT PLOTS 
“NEED AN ATLAS 


. By GENE ARNEEL 


It’s still a case of join the pic- 
ture business and see the world— 
but more so. Hollywood filmmak- 
ers. are engaging in production at 
humerous international points to 
the extent that geography students, 
via the availability of the new 
product turnout, never had it so 
easy. 

Some of the old reasons for the 


| foreign-lands lensing activity still 


prevail, of course. 
producers, operating on location 
anywhere, escape the economic 
burden of Hollywood studio over- 
head charges. Then there’s the 
authentic background angle, such 
as motivated much of the “Ten 
Commandments” camera work in 
Egypt. Ditto Howard Hawks’ 
“Land of the Pharaohs” in the 
same-locale. Then there are the 
co-production deals whereby a 
Yankee outfit teams with foreign 
producers. Like Paramount’s tie- 
up with Italy’s Ponti-De Laurentiis 
unit in the shooting of “War and 
Peace” in Italy, Yugoslavia and 
Finland. Another factor is that 
production abroad is a good way 
for an American producer to put 
to use frozen money. 

Now at hand to give «foreign 
production new impetus is the es- 
tablished b.o. value of travelog- 
like backdrops. 20th-Fox put the 
accent on locale with “Three Coins 
in the Fountain” with hefty b.o. as 
the payoff. William Wyler’s “Ro- 
man Holiday’ also,gave consider- 
able attention to background. 
Rome in both instances. Ilya Lo- 
pert’s “Summertime” looks like 
the old James A. Fitzpatrick on the 
loose in Venice. It makes a good 
substitute for actual tourism in 
the gondolier and canal zone. 
Hong Kong gets a pictorial play 
in 20th’s current release, “Soldier 
of Fortune.” 

Vie Orsatti and Joseph Newman 
said in N. Y. this week they’re 
plotting a fall start for “Hong 


(Continued on page 16) 
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Drastic Cut i in Canada’s 10%, Sales 
Tax on Production Cost of Films 


Seen as Boon 


to Its Pic Industry 





Antitrust Curbed! 
Washington, June 28. 

Congress last week passed a 
bill and sent it to the White 
House over the weekend 
amending the antitrust laws to 
provide a four-year statute of 
limitations on private treble 
damage actions and increases 
the limit of fines for Sherman 
Act violations from $5,000 to 
$50,000 on each count. 

The motion pictuie distrib- 
utors have long urged a uni- 
form statute of limitations for 
treble damage suits. They 
pressed for a four-year ceiling; 
with exhibitor organizations 
urging six years. 

President is expected to 
sign. ; 


Toll's Tiny Tubes 
Queers Quality 


First-run motion pictures on 
home-toll tv cannot compete with 
first-run pictures in theatres “un- 
less you can find the means of 
degrading the quality and min- 
imizing the quantity of first-run 
motion pictures available for the- 
atres.”. That was the answer of 
Alfred Starr, co-chairman of the 
Committee Against Pay-As-You- 
See TV, to telegram from Paul 
MacNamara, v.p. of International 
‘Telemeter Corp. MacNamara asked 
for Starr’s “reaction” to the report 
that NBC was paying $500,000 for 
“Richard III,” “which is to be 
shown via free tv before theatrical 
release.” 

*It occurred' to me,” said Mac- 

(Continued on page 62) 











National Boxoffice Survey 


Biz On Upbeat; ‘Itch’ New Champ, ‘Love Me’ Takes 
2d, ‘Davy’ 3d, ‘Earth’ 4th, ‘Holiday’ 5th 


Additional strong product out in 
release is making for stronger 
grosses over the country this stan- 
za. Most key cities covered by 
VaRIETY boast three to four big 
pix in firstruns currently. Another 
help at the wickets this week is the 
rain and cooler weather,in some 
sections, especially the Atlantic 
seaboard. 

Extensive bookings are pushing 
“Seven Year Itch” (20th) up to first 
place, supplanting “Love Me Or 
Leave Me” (M-G), which is drop- 
ping to second position. “Itch” is 
playing this round in some 21 key 
spots, and racking up big to terrific 
totals. “Love” is comparably as 
strong but in only some 12 prin- 
cipal cities. 

“Davy Crockett” (BV), which 
was fifth a week ago, is copping 
third money. 





playdates but is not big in all of | 


them. Start of school vacations is 
helping in a number of keys. 


“This Island Earth” (U), third 
last stanza, is winding fourth. 
“Cinerama Holiday” (Indie) is tak- 
ing fifth position while “Came 
From Beneath Sea” 
getting around, is landing sixth 
spot. 

*“Cinerama” (Indie) is finishing 
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| Frisco and big returns 


seventh, “Marty” (UA), still not 
getting too many big theatre play- 
dates, still. is. managing to take 
eighth place. It is landing most of 
its coin currently from arty houses. 
“Interrupted Melody” (M-G) is 
capturing ninth spot while “Black- 
board Jungle,” also from Metro, 
rounds out the Big 10 list. Latter 


Ottawa, June 28. 

Effective July 1, drastic reduc- 
tions in sales tax on Canadian-pro- 
duced motion pictures are expect- 
ed to cue upped picture produc- 
tion in Canada as well as open 
the door to stronger defense by 
the industry against live televi- 
sion and put Canadian producers 
on a more even cost basis with 
United States film-makers. The 
current taxing system slaps a 
$5,000 sales tax on a 1,000-foot film 
costing $50,000 to make. The new 
system, which entails a switch in 
taxation basis, would impose a 
sales tax of only $9.50 on the same 
production. 

The July 1 switch brings into 
force a 10%-sales tax based On a 
value of 942c per foot of completed 
production. It will replace the 
present method of imposing a 
straight 10% sales tax on the in- 
. voice price of the production. Sales 
taxes in Canada are handled by the 
Customs and Excise Division of the 
federal Department of National 
Revenue. 
. The new ruling, which applies 
to all pictures produced in Canada 


Treasury Wins, 
_ Collects Taxes 


* Memphis, June 28. 

Chalmers and Edward Cullins 
along with Nate Evans, theatre 
owners here lost their bout with 
the U. S. tax court over $36,363 
rwhich they received as part of a 
200G settlement in an antitrust ac- 
tion and claimed was “not taxable.” 
Internal revenue men here main- 
tained Chalmers Cullins’ tax re- 
turns were “deficient” by 42,285 
for 1947, $3,369 for 1948; Evans’ 
returns were “deficient” by $2,483 


(Continued on page 20) 
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has completed nearly -all of ils| 
bigger firstrun engagements. 
Big batch of new pix is just be- 
ing launched currently in time for 
the July 4 weekend, with many win- 
ners in the lot. “Seven Little Foys” 
(Par) is big both in Chi and L.A., | 
initial dates. “Summertime”. (UA) 
is rated terrific on preem week in | 
N. Y. at the Astor. 
“Lady and Tramp” 


(BV), also | 


| new, is great in N. Y., boff in L.A. | 


and wow in Chi. “Land of 


ist Meaets nilene A | “Pharaohs” (WB) is another future | 


champ, with a torrid session in | 
in L.A. | 
“Cobweb” (M-G) is big in Cleve- | 


| land, fast in Washington and good | 


|in both St. Louis and Pitt this | 
| week. 

Another promising entry is 
| “Wizard of Oz’ (M-G), out on re- 


(Col), just | 


issue, with a big session in Cleve- 
land, great in N. Y. and fancy in | 
Philly. “Ain’t Misbehavin’” (U) is 
rated fair in L.A. and Denver. 
“Dam Busters” (WB) looms big in 
Louisville but is mild in Buffalo. 
“Wayward Wife” (IFE) shapes 


fast in Chi. “Prize of Gold” (Col) 

looks stout in Washington. 
“Eternal Sea” (Rep) looks good 

in Denver and Omaha. “Wutherirg 


Heights” (Goldwyn) (rerun), big in 


Frisco, is good in Chi and light 
in L.A. 

“That Lady” (20th) is sad in 
Balto and thin in Washington. “Far 
Horizons” (Par) is good in Denver. 
(Complete Boxoffice Reports on | 

Pages 8-9) 
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(1) AS TO LONDON 


A first re-visit in three years shows London nearly its cwn self, 
with abundant meats and provisions on window-display and the debris 
of the war more nearly tidied up. But the main impression upon the 
theatrical observer is that London is still a great show town—possibly 
the greatest in the world since the British public puts the legitimate 
theatre (and the cinema) into its living habits in a way not true in 
the States. 

It helps, of course, that admissions have been kept down. The £1 
top (around $2.80) means that the legitimate can hold its role in the 
middle class economy. London is a town with twice the number of 
plays on the boards compared to Manhattan—but with an absence of 
the “smash” type of Broadway blockbuster where scalpers’ prices re- 
fiect the premium on the occasional wow. There’s still room in Lon- 
don for the “nice little show’ which more or less became extinct in 
New York along with LeBlang’s cutrate ticket shop 25 years ago. 

Currently the Yank influence is less dominant in London legit than 
was true awhile back with “Oklahoma” “and “South Pacific.” 
Against that, Jack Hylton has a hit with “Kismet,” in which Alfred 
Drake stars, and Danny Kaye is a wow at the Pallidum,and with the 
Palace set (Buckingham) like unto his tenure at the Palace in Times 
Square. 

pp aside: Danny Kaye did a Frank Libuse “clown welcome” 
to London when RKO Theatres’ president, Sol A. Schwartz, showed 
up. Kaye impersonated a Hackney ‘hired limousine) chauffeur who 
didn’t know his way from the airport. Kaye also had Don Hartman of 
Paramount in tow while he was Londoning. 

} Keeping Up With Hylton 

It’s tiring just to make the checkup rounds with Hylton. His box is 
held out nightly until the last minute, just in case of sudden visiting 
VIPs, and only sold at each house upon specific release. 

Hylton, a primé entrepreneur of hokum comedy, (viz, the “Crazy 
Gang” annuals, Arthur Askey, et al.) thinks the Kean Sisters’ “Ankles 
Aweigh” may be a bangup novelty for the West End and plans to 0.0. 
it upon his next U. S. trip, which may be like tomorrow. (He maintains 
a@ permanent Manhattan fiat on West 55th St., because of his multiple 
N. Y. hops, sometimes as many as six.and seven times a year). 

Pat Kirkwood, no stranger to Metro films in Hollywood and Las 
Vegas, where she played with a British vaudery unit, clicking in the 
Rosalind Russell role in “Wonderful Town,” one of Hylton’s five West 
End legit clicks. : 

Tommy Cooper, who didn’tdo as well im Vegas with a “Palladium 
Follies” floorshow last year, none the less is a funny gent in the Val 
Parnell-Bernard Delfont West End version of the Folies Bergere re- 
vue, “Paris by Night” (by arrangement with Paul Derval, owner of 
the original French FB), and Michei Gyarmathy, Derval’s stager. Dick 
Hurran produced. the Prince of Wales show, under Delfont’s super- 
vision. 

Benny Hill, BBC star and Decca disker, is another funny gent and 
a local fave.- The nudity differs in London in that the barechested 
babes stand immobile; in Paris they can move around. Show is SRO 
nightly. . 

Wolf Mankowitz, the Wedgwood art dealer-turned-author-playwright, 
is a contradictory personality upon first meeting. In his second floor 
retreat, above his Piccadilly Arcade shop of British art treasures, he 
is surrounded by lithos and billing of his new pix and plays, and seems 
content to let the Wedgwood business roll on its momentum, which 
it does apparently quite successfully. In appearance, he looks more 
like a brawny halfback (with a little too much heft on him) than an 
aesthetic art dealer.or author. ; 

Ex-Hollywood scripter Sy Bartlett togging around with Paramount 
production chief Don Hartman. 

Indie pix producers Mike Frankovich and Sam Spiegel all over 
town (Les Ambdssadeurs, etc.), in between their picture packages. 

Songsmith Harold Arlen, frequent escort for Marlene Dietrich, 
helping her routine the Cafe de Paris preem. 

Broadway show biz attorney A. L. Berman over on a business quickie, 
also Billy Mann (ex-Yacht Club Boys). 

Vet BBC producer Cecil Madden a much concerned parent with his 
debutante daughter who apparently is this year’s Mayfair counterpart 
of Brenda Frazier, judging by her generous press. 

Dietrich’s Nitery Click 

Marlene Dietrich may not have a Dinah Shore voice but many an 
American thrush would trade part of her vocal prowess for what the 
“glamorous grandma” has—and she proved it at her London $9-a-head 
Cafe de Paris premiere, where she’s collecting 1.250 pounds and 
whamming ’em with her throaty style of singing. This time no Las 
Vegas striptease gown; just a. straight haut couturier job, changing 
to white tie and tails, and just as “pretty.” 

Miss Dietrich seems to have developed a penchant for the Germanic, 
causing some to wonder about this yen-for-homeland, especially since 
she’s been so openly out of sympathy with anything Teutonic since 
coming to Hollywood in 1930 or thereabouts. Her ballad for Berlin 
seemed out-of-key considering the shellacking taken by London just 
over a decade ago. 

Duchess of Windsor Biog | 

Cleveland Amory (“The Proper Bostonians;’ “The Last Resorts,” 
etc.) flitting between the West End and Paris’ Ritz Bar whilst hud- 
dling on the Duchess of Windsor’s memoirs. Also doing a Texas oil 
tycoon’s story, but gathering material gq.t., until ready for the pub- 
lication deal. 

Max Lincoln Schuster (Simon &) and the Mrs. making the grand tour; 
ditto Melisse and Milton (adman) Biow; ditto Nettie and Harry M. 
(Stanley Warner) Kalmine, 0.0.ing Cinerama’s click all over the Euro- 
pean map. 

Ex-Warner Bros. zone manager C. J. Latta now an ardent Anglo- 
phile, likes the people, their courteous deportment, etc. .as does Mrs. 
Latta. He’s now managing director of Associated British Picture Corp. 
Ltd., the WB partnership headed by Sir Philip Warter. The obvious 
Biblical play on this byliner’s name disclosed a long-held secret that 
C. J. (Chuck) Latta’s square handle is “Cain.” 

A Viennese St. George 

A topflight Viennese-style eatery, affectionately called The George 
& Dragon has suddenly been “discovered” and necessitates long ad- 
vance-booking. Owner-manager (femme) has technique of permitting 
favored guests to mix their own drinks at the miniature bar (on the 
honor system, ie., they tell her how many, and likewise they don’t lean 
too heavily en the still-precious Scotch). 

The new Knott chain’s Westbury Hotel (U.S. owned and managed) 
seems to have gotten mixed reaction from both the British and Ameri- 
cans. . 

Ziggi’s Bar still a fave international haunt. Ditto the Empress and 
Caprice restaurants and John Mills’ Les Ambassadeurs, with its up- 
stairs Millroy Club. 


(2) PARIS POTPOURRI 


The Paris boites remain more or less the same. There’s a new 
wave of strip joints and the jazz boites continue in high. For some rea- 
son Charlie Beals, so long at Calavados, is out, and a new piano tickler, 
is in, also good, but somehow people seemed to wind up more when 
Beals was doing his stuff. 

A Gallant Trouper 

Gypsy Markoff is at Ciro’s, nee Grand Seigneur, on the rue Danou 

‘opposite Harry’s New York Bar, and like all Russian fiddle joints 


Show Biz. On The London-Paris-Rome Beat 


By ABEL GREEN 


there’s always that air of man against bistro. If they buy you a 
“gratis” bottle of wine they gang up to force an extra bottle, at $20 
to $24 per each, in the territory where they grow the grapes in some 
next-door neighbor’s chateau, so obviously the pitch is for that margin 
of profit. : 

The gallant Miss Markoff, like Jane Froman a victim of the Lisbon 
wartime plane disaster (USO), has been working for lawyers mostly, 
it seems, to try and force a technical Government to give them a 
better financial shake. It does seem as if Uncle Sam’s gallantry should 
have asserted itself long ago and not permit the plane carrier to rest 
on the technical limit of that $8,000-plus, which is all an air crash 
victim can collect under these circumstances. Both were soldiers in 
greasepaint, and Miss Markoff proves herself a peacetime good soldier 
as she plays her accordion. with a crippled right hand, and sings the 
lullabies of many lands for relatively insouciant pleasure-seeking globe- 
trotters. Luckily for her professional prowess, Miss Markoff has played 
the boites from Marakech, Majorca and Madrid to Montmartre, Mont- 
parnasse and the fashionable Etoile sectors of Paris. 

Chez Gaby’s Le Tagada-Club, emceed by the peripetatic and ener- 
getic Gaby, remains one of the brighter Paris fun spots. Gaby is a 
cross between what Leon & Eddie’s and Club 18 (Jack White, Jackie 
Gleason, Frankie Hyers & Co.) used to be. The show is good; the non- 
sense unsubtle; the versatile corps (a ia Herman D. Hover’s idea at 
Ciro’s, Hollywood) comes out and each cuts up; and what’s more the 
food is good. Good value all around, 

Maurice Carrere now operates Chez Carrere on the second floor of 
Maggie and Louis Vaudable’s Maxim’s which, with the Folies Bergeres 
and the Eiffel Tower, remains one of the three top spots for any 
Parisian sojourner. Per usual, the ageless Albert greets the. world at 
his doorstep; the Vaudables have expanded their orbits to wholesaling, 
wines and sauces, not to mention their catering for PanAm Airways; 
Not forgetting Claude Terrail’s fashionable LaTour d’Argent. 

The Elysees-Matignon is a new show biz windup spot, also with 
the “club” gimmick downstairs. 5 

Pierre-Louis Guerin and Rene Fraday’s Champs-Elysees boite re- 
mains the best buy in town but, the floorshow needs some socko in- 
terlude. It’s an excellent revue but would be even more~-surefire with 
a $3,000 or $4,000 headliner added. The show had it when Borrah Mine- 
vitch’s Harmonica Rascals was the added attraction but they are long 
since gone, ‘9 : 


3 Folies-Bergere and Casino de Paris 


The new Folies-Bergeres show is being improved upon, but the new 
Casino de Paris show is also no slouch. It’s in the same broad idiom 
of all French revues. A lissome Brazilian looker, Lynda Gloria, of 
Josephine Baker overtones and style, but more personable and of 
eourse more in the present generation, is a cinch for the class Ameri- 
= bistors. She has ‘never been in the States. She has disked in 

urope. 

Two things remain the salient difference between Parisian and New 
York legit musicals: we put the production values into talent and the 
production, the French only into the production. The talent is see- 
ondary. The other thing is the flagrant us of (1) American pops and 
(2) recorded versions of familiar airs integrated into the saeenben 
numbers. Imagine a Victor or Columbia platter of Berlin’s “White 
Christmas,” synchronized to a Yule scene, interspliced with Leroy 


unions alone wouldn’t stand for it, much less ASCAP. Paradoxically, 
SACEM (the French ASCAP) is held in high regard among perform- 
ing rights societies the world over as the daddy of all societies which 
protect authors and composers. Berlin or Anderson, among others, 
may have something there to look into. It’s the more surprising con- 
sidering Albert Willemetz’s potency as a French librettist and as prez 


of SACEM. 
. Chevalier’s Philosophy 


At a luncheon at Maurice Chevalier’s house outside of Paris, Erie 
and Norman Krasna stated they had “gone native; - -“‘we’re never com- 
ing home”—while the “The Lip” was expounding on his plans for 
America when he comes over in September for a six-week, one-man 
show under Giibert Miller’s management. 

The 67-year-old French star looks in his 50s and has the enthusiasm 
of one in 20s as he reviewed his desire “to prove to the people 
of America and to my friends in the theatre on Broadway and in 
Hollywood.” 

What Chevalier means when he says “prove” revolves around the 
State Dept. nix of his visa and embarrassment thereto. Now that he 
priv been “cleared,” Chevalier’s professional and ethical pride is at 
stake. 

He doesn’t envision Las Vegas in his plans; may do a couple of tv 
spectaculars which he says the William Morris agency’s Sol Shapiro 
has offered him and he is very much interested. 

Billy Wilder’s Par Pic 

The topper wiil be the Paramount filmusical for Billy Wilder, a sort 
of Chevalier cavalcade, recreating his past U.S. and French successes, 
including the famed songs from past Par pix when he was partnered 
with Jeanette MacDonald and on his own—‘“Louise,” “Mimi,” “New 
Kind of Love To Me,” etc. One of the song phrases is the working 
title of the picture. 

Chevalier since left for South Africa “to brush up my English,” as 
he puts it in the Schlesinger theatres (under Jack Hylton’s booking 
direction, 

Claude C. Philippe, of the Waldorf, who was also present at the 
lunch with his wife, Mony Dalmes, of the Comedie Francaise (Paris), 
offered Chevalier his “own deal” as a supper club attraction at the 
Waldorf; after the theatre tour. Chevalier pointed to his outdoor inti- 
mate theatre, on his lavish estate—“reminds you of Long Island, 
doesn’t it?”, he asked—and felt he could do a live tv show right from 
his home, mixing up the hosting-chatting with an occasional song. He 
favors live; says he never saw the Bob Hope videc show with himself 
and Beatrice Lillie (“it was done in such a crazy mad fashion in Lon- 
don,” he footnoted). He saw the Variety story of an international 
live hookup from Canada-to U.S.-to Mexico, and felt that Eurovision 
(on his native heath) was standing still, despite its great opportunity 
because of the contiguous geographical terrain. * 

The Krasnas who had brought over their four children, her sister 
and their dog, to their house in Malmaison, are in Paris for a film 
venture. Krasna also had Chevalier im mind for the pie. Both remi- 
nisced about Gharles Boyer, who costarred with Mary Martin in 
Krasna’s play, “Kind Sir,’ and Chevalier was even more sympatico 
with Mrs. (Erle) Krasna, who was married to Al Jolson. Jolson was 
Chevalier’s idol, and vice versa. 


Gadabouts 


Joint presence of Eleanor Holm (ex-Mrs. Billy Rose) and Joyce 
Matthews (romantically linked with the showman) in Paris reached its 
inevitable coincidence and climax in the George V Bar, with both at 
separate tables, in company of the international set. 

The newlywed Al (Pepsi-Cola prexy) Steeles (Joan Crawford) were 
likewise all over the Paris map with parties galore; their own; under 
pix company auspices; under Pepsi's; and just parties. The Louis B. 
Mayers and the Clarence Browns are traveling in tandem. 

Jack Cohn’s son Bob supervising Columbia Pictures’ multiple bi- 
lingual productions abroad and apparently has the hang of it quickly. 





Used to be supervised out of London’s pub-ad-sales department, but 
(Continued on page 18) 





Anderson's “Sleigh Ride”—that’s just what’s being done in Paris. The 





Angela Clarke Tells 
Of Party Membership 
But Clams on Others 


Hollywood, June 28. 

As one of two witnesses from 
the entertainment industry slated 
to testify in the current red probe 
here by the House Un-American 
Activities Subcommittee, Angela 
Clarke, actress, today admitted a 
seven-year party membership but 
refused to “discuss my associates 
or activities; I'll talk about myself 
if you like, that is all.” 

Indirect contempt warning was 
made by Rep. Donald L. Jackson, 
committeeman. “We have cited in 
contempt in the past those who ad- 
mitted their membership,” he said. 
Actress, who said she had had no 
connection with. the party since , 
1945, came armed with two court 


-decisions supposedly upholding her 


right not to talk about others. 





N. Y. to Europe 
Herbert Barrett 
Tony~Bennett 
Archie Bleyer 
Walter Branson 
Florence Britten 
Sol Cornberg 
A. J. Cronin 
Mildred Dilling 
Jose Ferrer | 
James W. Gardiner 
Gloria Grahame 
Axel Gruenberg 
Russell Holman 
Cy Howard 
Buster Keaton 
Ivy Larric 
Juliana Larsen 
Dorothy Beth Lefkowitz 


David Oppenheim 
Vie Orsatti 

Jerry Pickman 
Eric Sevareid 
Lynn Stone 

Sol Strausberg 
Robert Trout 
George Weltner 


Europe to N. Y. 
Rosita Arguello 
Harold Arlen 
Jean-Paul Blondeau 
Leslie Caron — 

Frank M. Folsom 
Milton Goldman 
Norman Granz 
Stanley Kramer 
Joseph A. McConville 
Cathleen Nesbitt 
James E. Perkins 
Francis Robinson 
George Rosen 

Zadel Skolovsky 

Dr. Bruno Walter 

L. Arnold Weissberger 


L. A. to N. Y, 


Paul Brandon 
Roy Brewer 
Barbara Britton . 
Fred Clark 
Ronald Colman 
Robert Coyne 
Bob Crosby 
Bartley Crum 
Alfred E. Daff 
Jean Dalrymple 
Claude Dauphin 
Anthony Dearden 
Armand Deutsch. 
Ketti Frings 
Erwin Gelsey 
Stuart Hamblen 
Fred Hift 

Bob Hope 

Tony Martin 
Mack Millar 
Walter Mirisch 
Walter Plunkett 
Joe Preston 
Milton R. Rackmil 
Harry Saltzman 
Carol Stone | 
Elaine Stritch 
Dan Taradash 
Gene Tierney 
Betty White 


N. Y. to L. A, 
Steve Allen 
Irvin Arthur 
Harry Belafonte 
Gaby Bruyere 
Herb Coleman 
Doris Day 
C. O. Erickson 
William Farrell 
Joseph H. Hazen 
Sandy Howard 
Richard W. Hubbell 
Lisa Kirk 
Jack Lemmon 
Jack Lord 
Laura Manning 
Wayne Morris 
Janis Paige 
Herman Shumlin 
James Stewart 
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“George Murphy, who has made more than 50 pictures without once 


setting box offices afire, is worth more to Hollywood than a dozen 
stars, says the July 2 issue of the Saturday Evening Post.” 


Joseph Newman, director who’s now in the camp of the indies, com- 


plains that the major lots have the inside track on choice story prop- 
erties, via advance galley proofs, etc. . . . William J. German, 1955’s 
“Pioneer of the Year,” now doing the European capitals, postcarding 
friends it’s too cold in Copenhagen . . . RKO insisting on an exclama- 
tion point after “Wahamba,” just like “Underwater!” ... American 
Weekly sending around plugs for its upcoming fourth motion picture 
annual. nearly the entire Sept. 25 issue being devoted to pix. 

Stanley Kramer, whose next is to be “The Pride and the Passion,” 
may be headed for a title conflict with Metro. Latter shop owns “Pride 
and Prejudice” . , . Frederic March is a probable added starter to the 
cast of “War and Peace,” which rolls July 4 in Rome .. . Ray Bell, 


- Columbia p.r. exec, elected Ist v.p. of the N. Y. Chapter of the Public 


Relations Society of America. 

Universal prexy Milton R. Rackmil and executive v.p. Alfred E. Daff 
back in N. Y. from the Coast .. . 20th-Fox treasurer Donald A. Hen- 
derson in South Africa with prexy Spyros Skouras to assist in nego- 
tiations for the acquisition of the Schlesinger theatre interests... . 
Sheree North due in tomorrow (Thurs.) to bally 20th’s “How to Be 
Very, Very Popular” . . . Loew’s Theatres pub-ad chief Ernie (and Mrs.) 
Emerling off today (Wed.) for a month’s vacation in Europe . . . In 
unique switch, actors who have workedgor IFE’s-‘N. Y. dubbing studio 
cocktailed the management Monday (20) although there’ll be no more 
income from that source with the closing of the local studio. 

Rome has become a port of call for Paramount execs, their interest 
being “War and Peace,” which starts shooting July 4 under the Ponti- 
de Launentiis banner. Jerry Pickman, ad-pub v.p., is due back in 
N. Y. today (Wed.) after a two-day quickie on the Coast, and hops 
to the Italo capital next weekend, also for only two. days . . . Russell 
Holman, eastern production manager, left early this week for the same 
spot. Global sales head George Weltner winged out over the weekend, 
to cover Paris, London and Rome. Par prez Barney Balaban, now vaca- 
tioning in Europe, will join the group at the “W & P” maneuvers. 

Mike Todd is distributing handsomely bound and personally em- 
bossed copies of “Around the World in 80 Days” (Verne) and Tolstoy’s 
“War and Peace.” Latter also includes Robert E. Sherwood and Fred 
Zinneman’s names. Sherwood’s foreword to the Simon & Schuster 
edition, which already has a foreword by Clifton Fadiman, spells the 
Russian author’s name with a “Tolstoi”; the rest of the book and fancy 
binding is with the final “y.” Anyway, a nice trailer for Todd’s (of the 
Todd-AO Todds) upcoming two celluloid projects. 

Metro has eight films before the cameras, the most in six years: 
“The Tender Trap,” “The Last Hunt,” “Kismet,” “I'll Cry Tomorrow,” 
“Diane,” “Bhowani Junction,” “Weekend at Las Vegas” and.“Tribute to 
a Bad Man”... Arthur Gardner and Jules Levy are prepping two 
screenplays, “Invasion Privacy” and “Witch of Wall Street,” for Colum- 
bia release ... 
- subject, “The Raising of Lazarus,” probably for United Artists re- 

ease. 

Howard Pine ankled his producer berth at Universal to become a 
member of the new firm known as Pine-Thomas-Shane Productions 
. . . Metro closed its cartoon department for its annual mass vacation, 
reopening July 12. 


Straight Rates or Capital Gain? 


Internal Revenue Soon to Clarify Who-Pays-How- 
Much When Old Prints Are Sold for Television 











In a development that could 
have-a bearing on the sale of oldie 
feature films to television, some 
N. Y. picture executives this week 
got word that the Bureau of In- 
ternal Revenue will hand down a 
clarifying order shortly on the tax 
angles involved in such deals. It 
should come within a week. 


The revenooers, it’s believed, 
will explicitly state under what 
circumstances the income from 
pix-to-video unloading will be sub- 
ject to the 26% capital gains tax, 
the 52% corporate profits bite and, 
in the case of individuals, to per- 


gonal income tax. 3 Be 
According to treasurer sources Can t Get Print 


Disneyland’s Weekly 


Hollywood, June 28. 

Now, it’s Walt Disney, pub- 
lisher. 

Cartoon-maker, who’s 
branching out into a super- 
showman with his upcoming 
Disneyland project, will pub- 
lish a weekly newspaper for 
Mistribution from this tourist 
spot. 

Initial run of first issue, 
July 17, will be around 50,000, 
with sheet carrying advertising 





okay the percentage earmarked for 
other considerations, most of them | exhibitor whereby the latter would 


Perrys 


Richard Sale and Robert Bassler will produce a Bibli- 


at the major companies, a tv deal 

heretofore meant intensive legal- e 

istic study as to the taxation. And 

even when final decisions were Or Deposit Back 

made there still wasn’t any assur- 

ance that Internal Revenue would 

eats From Turkey 
Excepting sporadic deals in 

which the films involved were Istanbul has become a source of 

jointly owned with others, the;migraine for Samuel Cummins, 

principal pic companies have yet| head of Eureka Productions. He 

to peddle to video. In addition to| agreed to a deal with a Turkish 

don’t need the money and there 

has been that 52% tax impost to 

think about. In other words, more 

than half of the coin from tv sales 

would go to the Government right 

off, 





Youngerman’s Tenure 
Hollywood, June 28. 

Joe C. Youngerman, exec secre- 
tary of the Screen Directors Guild, 
has a new five-year pact. 

Contract was awarded in recog- 
nition of his record in post during 
past four years. 





import “International Burlesque.” 
Theatreman also posted $1,000 to 
cover Cummins’ expenses in case 
the picture eguidn’t get by the 
censors. 

As it developed, the film was 
nixed. But Cummins hasn’t been 
able to get the print back, and an 
Istanbul forwarding agent who 
holds the $1,000, won’t relinquish 
the coin. 

Cummins has complained to the 
Turkish consulate in N. Y., claim- 
ing this is not the way to do busi- 
ness and it’s bad for Yankee-Bos- 
phorus trade relations. 











HITS INTO HEAT 


Following a policy established a 
few years ago, the major distrib- 
utors are prepared to release an 
avalanche of blockbuster product 
during July and August. The tradi- 
tion that these months have been 
the slump period has been forgot- 
ten in the light of the attendance 
figures and: b.o. grosses pictures 
have chalked up in these prime 
summer stanzas. The discovery that 
summer is a picture-going. time is 
only a recent one and has resulted 
in. the film companies scheduling 
their top attractions of the year for 
July and August exposure. 

The holding up of product spe- 
cifically for these months has been 
blasted by exhibitors who maintain 
that the public will come for a top 
attraction no matter when it is of- 
fered. They blame the poor April 
to June business on the fact that 
the distributors are arbitrarily 
withholding film for July and Au- 
gust release. In any event, the 
nation’s theatres are happy the 
April to June period is coming to 
an end and are hopefully looking 
forward to the summer offerings. 
Nevertheless, the fight fer a more 
equitable distribution during the 
year of the major pictures is still 
going on and there’s no doubt that 
the cry of “withholding” will be 
raised again when next spring rolls 
around. 

In New York the Broadway re- 
lease of the blockbusters is being 
tied in with the city’s summer fes- 
tival, with 24 top pictures sched- 

(Continued on page 13) 


Cameraman Munkacsi Says 
$10,000 Bonus Due Him; 





Myerberg’s General Denial! 


' Suit for $10,000 has been filed in 
N. Y. Supreme Court against Mi- 
chael Myerberg Productions for 
$10,000 by Milton Munkacsi for 
professional services rendered as 
director of photography. Accord- 
ing to Munkacsi’s complaint, on 
the basis of two contracts dated 
June, 1953, and May, 1954, he was 
promised an additional $10,000 for 
his work on “Hansel and Gretel” 
when and if the picture grossed 
over $150,000. 

Myerberg has filed a general de- 
nial of the charges, answers which 
Munkacsi termed “sham and frivo- 
lous.” Judge Edgar J. Nathan de- 
nied Munkacsi’s motion for a sum- 
mary judgment but without preju- 
dice to a renewal at such a time 
as the fact may have been estab- 
lished to show a production gross 
to Myerberg of $150,000. 





FILM TRUCKER’S ESTATE 


Sam Abend Probate Inventory Put 
At $237,000 








Kansas City, June 28. 

Sam Abend, exec of Exhibitors 
Film Delivery Service, who died 
last November, left an_ estate 
valued at $237,000, according to 
an inventory and appraisement 
filed last week. 

Bulk of the estate is set up in 
a trust for his daughter, Mrs. Ab- 
bott J. Sher. Bequests to rela- 
tives totaled $10,000 and $1,000 
goes to the Jewish Memorial Hos- 
pital Assn. The balance will go to 
the trust for Mrs. Sher. 

The estate included 1,410 shares 
of the delivery company common, 
valued at $80,730. Mr. Abend held 
a one-third interest in the operat- 
ing partnership of the Vogue The- 
atre at nearby Lee’s Summit, a 
one-half operating interest in the 
Jayhawk and a similar interest in 
the Home Theatre, Kansas City, 
Kans. 


Ben Piazza Very Ill 


Hollywcod, June 28. 
Ben Piazza, vet of 40 years in 
showbiz, is in “poor” condition at 





Cedars of Lebanon Hospital fol- | 


lowing a heart attack. 







But Films ‘A Director’s Medium,’ And 
That’s Why Joe 





Pill Gag 
Detroit, June 28. 
New, mint-flavored chewing 
tablets, introduced by Charles 
Pfizer pharmaceutical firm to 
counteract air, sea and travel 
sickness, are being handed out 
to patrons of “Cinerama Holi- 
day” at the Music Hall. 
Management suggests they 
may be helpful in the bobsled 
and jet plane sequences. 


N.Y. Ad Chiets 


Gingery About 
Fingerpointing 


Spotlighting of fiim ad art work 
and text at the recent Kefauver 
hearings in Los Angeles had sev- 
eral ad-pub execs in the east, indi- 
vidually, pointing the finger at one 
another. That the suitability of 
ads for pix is becoming a greater 
problem for thé industry’s Adver- 
tising Code Administration, headed 
oy Gordon White, was made ob- 
vious. 


Some of the promotion plotters 
are taking the attitude that if a 
rival company can “get away with” 
this or that kind of ad, they can 
too. As for those pictures singled 
out at the Kefauver quiz—well, 
said the ad-pub boys, the ads for 
these were okayed by the Code 
and that’s all they need worry 
about. 

It was brought out in the open 
that Paul Raibourn, Paramount 
v.p., engaged in a hassle with 
White over the ads for “Hell’s Is- 
land.” Raibourn made strong pro- 
tests to White’s original frown on 
the copy and the ads got by with 
minor changes. 

Generally, the situation has been 
developing along the lines of com- 
parison drawn by whichever ad- 
pub chief happens to have an ad 
with more flame than usual. If it’s 
United Artists, for example, UA 
raises the argument that Warners, 
Say, was permitted to do so much 
with the “East-.of Eden” displays 
and, therefore, UA should not be 
denied the same privilege. 


A few specialists, when queried 
about certain of their respective 
ads, diverted attention to 20th- 
Fox’s blowups of Marilyn Monroe 
for “Seven Year Itch.” The 20th 
campaign, they reasoned, was am- 
ple justification for their accenting 
the sex angles. 


‘Narcotics Squad’ Feature, 
Made in Soap Factory, 
Set by Texas Circuit 


Wichita Falls,-Tex., June 28. 
“Narcotics Squad,” a motion pic 








among school boys and girls and 
how the law is combatting the 
problem, will have its premiere 
showing here on July 8. Will be 
shown by the Interstate Theatre 
Circuit at its various houses 
throughout the state thereafter. 

Three-fourths of the film was 
shot here, the rest in Hollywood. 
Four local young people have lead- 
ing roles with about 30 natives, in- 
cluding a number of policemen, in 
speaking parts. 

Charles E. King produced the 
film, Alex Wells wrote the script, 
directed and played the second 
lead. Pros in the cast include 
Paul Kelly, Cathy Downs and Regis 
Toomey. 


A former soap factory here was 





dealing with narcotics addiction | 


Joseph Newman has a new slant 
on why indie production has the 
edge over working on a major lot. 
(“I’ve been on both sides and, be- 
lieve me, it’s a relief to be an in- 
dependent,” he states.) 


Director Newman claims that 
picture making “is a director’s 
medium. “The majors have 
placed emphasis on the role of the 
supervising producer with the re- 


control. Naturally, the director 
would be helpless without a good 
story, but it’s also the director who 
makes it or dissipates it.” 


Newman and Vic Orsatti, presi- 
dent of Sabre Productions, dis- 
cussed plans in N. Y. prior to leav- 
ing yesterday (Tues.) for London. 
They’re to scout locations for 
“Honk Kong Story,” initial Sabre 
production and the first of two to 
be made with United Artists 
financing. Newman is to produce- 
direct from an original by Edward 
G. O’Callaghan, and it’s skedded to 
start in the fall. 

Second on the program is “Pre- 
lude to Murder,” by O’Callaghan 
and Newman, this to be lensed 
next year in Yugoslavia. Third is 
“In the Depths cf Space,” science 
fictioner, also by O’Callaghan. ‘Or- 
satti said he has also taken on op- 
tion “Sir Pagan.” novel by Henri 
Cloyton, 


Long prominent in the talent 
agency field, Orsatti stated he has 
just about given up percentaging 
to concentrate on Sabre. This 
new outfit’s first project was “This 
Island Earth.” Orsatti and New- 
man had the property developed 
to the point of shooting, meaning 
script polished and scenes plotted, 
when they realized they needed 
the facilities of a big studio. The 
property and Newmans’ services 
as director thereupon were sold to 
Universal. 


Frank Quinn, Film Critic, 
Turns Industry Booster; 
TV Show in 30 Towns 


With the all-industry television 
.show proposal, via the Motion Pic- 
ture Assn. of America, all but for- 
gotten and the film companies 
turning to video on their own, 
various segments of the industry 
are giving their blessing to “Hol- 
lywood Preview,” a 30-minute 
filmed show. 


roduced by Frank Quinn, N. Y. 
Daily Mirror film critic, the series 
is now hitting 30 markets, with 
Flamingo Films handling the dis- 
tribution. Package is owned by Bal- 
aban Productions, headed by Bruce 
Balaban, son of the Roxy’s former 
managing director, A. J. Balaban. 


Show, under local sponsorship in 
each area, is one big plug for the 
picture industry, featuring clips of 
upcoming films of all studios and 
interviews with film personalities. 
It is filmed in New York. 

Interviews and commentary in 
the first five telepix of the cur- 
rent series were handled by Frank 
| Farrell, N. Y. World-Telegram & 
Sun columnist. Conrad Nagel has 
now assumed these duties. Pro- 
gram is seen twice weekly in New 
York over DuMont’s WABD on 

Tuesday in the 9:30 p.m. slot plus 
'a Thursday at 7:30 p.m. repeat. 
Industry organizations which 
| have given “Preview” a nod in- 
| clude the MPAA, the Council of 
Motion Picture Organizations, and 
Theatre Owners of America. 











HASTINGS RESIGNS 
Holiywood, sune 28. 

Ross Hastings, general counsel 
| and. studio exec at RKO, ankles 
post July 30 to set up his own law 
| office in Beverly Hills. 

| He has been with studio since 
| 1936, swinging over to film com- 





He retired in 1949 as RKO cast- | used as the studio for the shooting pany from the law firm of Mitchell, 


ing head. - 


tof the film, 


| Silberberg & Knupp. 


Newman's an Indie — 


sult that the director doesn’t have - 


ah BPAY 








6 FILM REVIEWS 


VARIETY 


Wednesday, June 29, 1955 





The Man From Laramie 
(C’SCOPE—COLOR—SONG) 


- Rugged, C’Scoped outdoor ace. 
tioner 


with ‘James Stewart; 





Hollywood, June 28. 
- Columbia release of William Goetz pro- 


duction. Stars James Stewart. Arthur 
Kennedy, Donald O’Dennell, 
Alex Nicol, Aline ; features 


Wallace Ford. Jack Elam, John War 


’ rton, Boyd 
Eagle, James Millican, Greg Ba og Bu 


tockman, Frank de Kowa. 
poo Mann. Sereonelegs Phili 
be Thomne T Fiyan: 

b s T. 3 
bv Cg Charles se editor, William 
Lyon; score. George ; conducted 
by Morris Stoloff; song, Lester Lee an 
Ned Washington. Previewed June 23, ’55. 
Running time, 1602 MINS. 


Yor- 


Will Lockhart.........--. Jamies Stewart | woke Barb..........cccecue: J 
Vie Hansbro ......-+++:- Ke Tourn i ee iG cK ae os oS eee es Vera Miles. 
Alec Waggoman .......- Donald Crisp Gyp ” Lioyd - Bridges 
Barbara Waggoman....:Cathy Ege er Giana ooo Wallace Ford 
Dave Des ag preteer ne. . sp a na Doe _ Sateen eres it Edgar Buchanan 
ate naday .--++.+: Alin ne ee Pare ae 
Charley O’Leary..--- eRe Wales i Bat Masterson........- es :; Malte Larsen 
Chris Boldt -----+>**°77 “goin War Eagle | MAYOr...-.+..-.++4+++- ort che Beaith 
Frou erra.» <+-<~* +0 aes Salaun RES aida eae ~~ _ 
Fritz rrr pareeg, Barton | Wallace... ...........++++--Walter Sande 
Oxton...-c.ceseses BOVE Or... | Ben Thompson.......-.--- Robert e 
a. ns scoaeaelia diel Frank de Kova ue E execepae ten are fay for we! Barnes 
/ oe ties Mrs. McCoy. ......-cccse-ees ae rke 
An outdoor drama starring | ist Robber.”........------- Gene Wesson 


James Stewart is virtually a cer- 
tainty to get a boxoffice play. The 
Man From Laramie,” initialer for 
William Goetz’ Columbia releasing 
deal. is rugged western filmfare. 
using 2 chracterizations to 
make the dramatic points as a story 
of vengeance is unfolded with ex- 
plosive violence. The latter makes 
it rather rough viewing for the 
timid, but straight action fans will 
like it. So will these who- buy 
above-average outdoor features, 
particularly when the star is 
Stewart. 

The CinemaScoped production 
in Technicolor carries a good ar- 
ray of marketable entertainment 
values as put together under Goetz’ 
supervision, plus a cast capable of 
adding depth to the characters 
screenplayed by Philip Yordan and 
Frank Burt from Thomas T. 
Fiynn’s SatEvePost story. The out- 
door settings — ed from the 
location lensing in New Mexico, ac- 
tual story locale, provide pic- 
turesque backdrops for the story- 
telling that takes place under the 
expertly punched direction by An- 
thony Mann. 

The plot has its familiar aspects, 
but these in nowise detract from 
what the viewer will see on the 
screen because the more standard 
trappings are freshened and 
trouped to a high gloss by the cast 
in reacting to ’s guidance. 
Basically, the plot concerns the 
search by Stewart, Army captain 
on leave, for the man guilty of sell- 
ing repeating rifles to an Apache 
tribe. The rifles had been used to 
wipe out a small cavalry patrol to 
which Stewart’s younger brother 
had been attached so there is a 
motive of personal vengeance 

Violence gets into the act early 
and repeats th regularity as 
Stewart’s trail crosses with a num- 
ber of warped, sadistic charaéers 
to be found on the vast grazing 
lands of the huge ranch owned by 
Donald Crisp, a cattle king grow- 
ing blind in his eyes and already 
blind to the weaknesses of his 


psychotic son, Alex Nicol, and the | ‘S 


ambition of his foreman, Arthur 
Kennedy. One shocker sequence is 
Stewart's first meeting with Nicol 


when the latter, holding the cap- | im¢ 


tain captive, wantonly butchers his 
mule teams and burns the freight 
wagons he had used to get from 
Wyoming to New Mexico. 

Along the way there are other 
scenes of brutality and violence, 
but all related to story and charac- 
ters,“before Stewart lets the Indi- 
ans exact the vengeance from Ken- 
nedy that he had been unable to 
mete out after’ having caught his 
man, Nicol firing a bullet at close 
range through the captive hand of 
Stewart; the pushing of Crisp 
over a cliff by Kennedy; the hand- 
to-hand fight between Stewart and 
Nicol and then Stewart and Ken- 
nedy in the dirt and dust of a cor- 
ral full of frightened cattle are 
among some of the rugged se- 
quences acted out during the 1 
minutes. ‘ 

Stewart goes about his character- 
ization with an easy assurance that 
should have audiences pulling with 
him at all times. Kennedy, Crisp 
and Nicol are firstrate in their 
delineations of the twisted people 
on the ranch. Distaff characters 
are done by Cathy O’Donnell, good 
as the girl who wants to escape 
frem the influence of the ranch, 
and Aline MacMahon, who gives a 
socko portrayal of a tough old 
rancher who has_ successfully 
fought the Crisp empire. Wallace 
Ford stands out as Stewart’s driver 
who aids in the search, and among 
others who are capable are Jack 
Elam and James Millican. 

The photography by Charles 
Lang is a major asset and technical 
assists line up expertly. George 
Duning did the background score, 
conducted by Morris Stoloff, and 
there is a title tune, heard behind 
the credits, which Lester Lee and 
Ned Washington cleffed. Brog. 


- Wiehita ) 
(C’SCOPE—COLOR—SONG) 


able prospects in 
tion market. 





Hollywood, June 23. 
of Walter Mirisch 


Peter Graves; 
Larsen, Carl Benton Reid, J 
Walter Coy, Walter Sande. Direct by 
Tourneur, Story and_screenplay, 
; t B. Ullman; camera (Technicolor), 
Harold Lipstein; editor, William Austin; 
music composed and conducted by Hans 
Salter; song, Salter and Ned Washington; 
g by Tex Ritter. Previewed June 16, 
Running time, 80 MINS. 
oel McCrea 





As an initial venture into Cine- 


maScope production itor Allied 
Artsist, “Wichita” is an early-west 
subject that should find the going 
profitable in the outcoor market. 
It is particularly suited to drive-in 
dates, having a good array of ac- 


_Joel McCrea to attract attention. 
All the necessary equipment for 

a western feature has _been 

marshalled for the Walter Mirisch 


mance served as associate produc- 
er. Under the well-paced direction 
by Jacques Tourneur, the Daniel 
B. Ullman screen story is expertly 


fan, who should find this film ver- 
sion of the career of Wyatt Earp 
generally interesting. 


McCrea plays the lawman and 
gives a genuine western flavor to 
the character that helps sustain at- 
tention. Also on the credible side 
is Vera Miles, who makes much 
more of her western heroine role 
than is usual in this type filmfare. 
Character types are well-delivered 
by Ltoyd Bridges, Wallace Ford, 
the former as a gunslinging cow- 
poke and the latter as publisher of 
the Wichita newspaper; while Peter 
Graves and John . come 
ah yt as Earp’s brothers. Edgar 
Buchanan wraps up a heavy role; 
Kejth Larsen gives an interesting 
account of young Bat Masterson 
when he was an = Sige reporter; 
and there the further cast assists 
from Carl Benton Reid, Walter 
Coy, Walter Sande and others. 

Plot deals, purportedly, with the 
enlistment of Earp as marshal of 
Wichita to bring law and order 
to the cow town when it became a 
cattle shipping center. When he 


tion values and the star name of |. 


production, on which Richard Heer- | 4* 


slanted towards the outdoor action | J 


istol-toting for townspeople 
Qeail-eary ‘ cowpokes alike, 
enforces his rules without dis- 
crimination, the. town leaders are 
as they were before law 


came to Wichita. Earp proves his 
| point, however, after several at~ 


tempts on his life and the death 
of Mae Clarke, wife of the town 
banker, during one wild rampage 
by vengeful cowboys and 
Buchanan, 
Harold Lipstein’s camera work 
pufs on a good display of the 
scenic values ‘to be seen in the 
tinted footage printed by Techni- 
color, Other technical credits are 
good, too; as is the Hans Salter 
score. Latter also wrote the title 
tune with Ned Washington which 
Tex Ritter sings offstage. Melod- 
ically, the number is in a familiar 
oater groove; lyrically, it advances 
story mood. Brog. 





Chicago Syndicate 
: (SONGS) 
Gangbusting meller for gen- 


eral dual bookings in regular 
situations. 








Hollywood, June 28. 
Columbia release of a Cloyer produc- 


tion. Stars Dennis O’Keefe, Abbe Lane; 
features Paul Stewart, Xavier Cugat and 
his orch, Hayes, Dick tting, 
Chris Alcaide, William Challee, John 
Zaremba, George Brand, Hugh s. 

ed -by Fred F. Sears. Screenplay, 
Joseph Hoffman; story, William - 


ry Amsterdam ...... O'Keefe 
Connie Peters ........+0.:- ibe Lane 
ie V: Supeeees d34% . Paul Stewart 
Bénny Chico ........s...% avier Cugat 
OO SEL oc waeels genes Hayes 
David Healey ............; Dick Cutting 
ee ee OL eS RE Serer Chris Al 
SERS IO Sam William Challee 
Robert Fenton .......... ohn Zaremba 
WON TOR sick. oso tces George Brand 
Brad Lacey ..iccseecs bo rk 
Se ere Se Carroll McComas 
Pat Winters seeteeeeneees Sanders 
(Aspect ratio: 1.85-1) 





This gangbusting melodrama has 
been put together in suitable style 
to meet the demands of the general 
action market. As such, it will rate 
its share of dual dates, going top 
or bottom of the bill according to 
the situation and the booking re- 
quirements. 


Turned out by the Clover pro- 
duction unit at Columbia, with 


Fred F. Sears directing, the picture | T°?” 


tells how the law finally catches up 
with the head of a big crime syn- 


dicate, who believes te has his | 44™r@l 


illegal traffic safely hidden behind 
various legitimate businesses. Jo- 
jek of dackistiag ie" smveregles 

e screenplay 
from a story by William Sackheim, 
and the cast performances under 
Sears’ direction have enough 
restraint to keep the events plau- 
sible and interesting. 





Paul Stewart is a convincing 
crime kingpin, and Dennis O’Keefe 





, Paris, June 21. 
Le Printemps, L‘Automne Et L‘Amour 
pring. Autumn and Love) (FRANCO- 
ITALIAN). Cita Films production and 
release. Stars Fernandel; features, Nicole 
Berger, Philippe Nicaud, Claude Nollier, 
Georges Chamarat, Gaston Rey, Ja 
Noel. Directed by Gilles Grangier. 
Screenplay, Jean Manse from idea by 
Raymond Asso; camera, Armand Thirard; 
editor, Christian Gaudin; Claude Vlery. 
rg Paris, Paris. Running time, 106 





When Fernandel plays in a 
straight comedy there may be a 
chance, in secondary situations, for 
his pix in the U. S. But they are 
highly problematical when he es- 
says his dramatico roles. This one 
is a hybrid with some of his 
comedy routines of over-expressive 
monologs and grimacing not jiy- 
ing with his character of a restful, 
peaceful bachelor, in his fifties, 
whose life is completely changed 
when he rescues a os 18-year- 
old girl from drowning and falls in 
love with her and marries. 

Director Gilles Grangler has not 
been able to get a dramatic floor 
under this theme of youth and age 
and the pic flounders. Chances are 
limited even for secondary spots 
in America. Technical credits are 
good but acting is as uneven as 
the cardboard characters they are 
called on to do. Fernandel lends 
his usual expressive mug to the 
proceedings but is inadequate in 
the dramatic scenes. Nicole Berger 
and Ballina Nicaud are lifeless. 
There is nice musical background 
by Claude Valery. Mosk. 


— 
Le Port De Desir (ort of Desire) 
(FRENCH) Elysees Film production and 


release. Stars Jean Gabin, Henri Vidal 
Andree Debar; features, Causimon, Edith 
Georges, Mireille Ozy. Directed by Ed- 
mond Greville Screenplay, Jacques Viot; 
camera, Henri Alekan; editor, Aguettand. 
At the Broadway, Paris. Ru g time, 
90 MINS. 





Adventure pic about sordid do- 
ings in a port town follows the 
usual pattern without enough un- 
usual treatment or subject matter 





to make this more than an or- 


Capsule Foreign Film Reviews 


dinary entry. It has the Jean Gabin 
monicker and some underwater ex- 
ploitation gambits for limited 
lesser bookings in the U. S. It con- 
cerns a gang, led by an aging 
pervert, who has hidden a mur- 
dered girl in the hold of a sunken 
ship. Gabin etches one of his 
usually fine performances as an 
aging diver who finds the body. 
Henri Vidal and Andree Debar are 
conventional as the young lovers, 
Director Edmond Greville’s treat- 
ment is ordinary, with the pic 
never achieving more than pass- 
ing interest in some well-lensed 
underwater work. This is weak for 
both home and foreign markets. 
Lensing and editing are aed. ‘ 
osk. 





Cheri-Bibl (FRANCO-ITALIAN; COLOR). 
Ariel Film release of -Taurus-Mem- 
non-Ariel production. Stars Jean Rich- 


ard; features, Lea Padovani, Danielle 
Godet, Albert Prejean, Raymond Bussi- 
eres. Directed by Marcello Pagliero. 


Screenplay, Paul Mesnier from novel by 
Gaston LeRoux; camera (Ferraniacolor), 
Mario Montuori; editor, Gaitena Arteni. 
Running time, 95 MINS. 





A famous turn-of-century novel 
{recently a popular comic strip, 
“Cheri-Bibi”, now gets his second 
screening (one before the war). 
Wisely held in the comic strip tra- 
dition with its outrageous coinci- 
dence, colorful characters and 
melodramatic aspects, this makes a 
pone entry here. But director 

arcello Pagliero has not been 
able to give it the verve which 
would have made this worthwhile 
in the U. S. Obvious budget limi- 
tations show but Jean Richard's 
solid craftsmanship, as the pug- 
nacious Cheri-Bibi who gets ‘a face- 
lifting to take the plate of his 
rival, gives the pic a firstrate mum- 
ming job. 

Color is indecisive in changing 
hues and flesh tones. Lensing and 
editing are nice. Georges Auric 
has given this a proper tongue-in- 





cheek musical. background. 
” . Mosk. 


is just as convincing as the smart 
Seuntent working for a citizens’ 
committee to set Stewart up for an 


gain Stewart's confidence and find 
secrét books that will spotlight the 
mo s income sourees. Action 
plays off with intermittent narra- 
tion and similar pseudo-documen- 
tary techniques against Chicago- 
filmed footage before C’Keefe is 
clued to the evidence, a roll of 
microfilm taken by Stewart’s for- 
mer, now killed, accountant, which 
can put the crime chief behind 
bars. Stewart doésn’t go to jail, 
though, dying in the street after 
a gun battle as the police close in. 
Allison Hayes’ good lcoks and 
tural reserve are used effectively 
her role as the slain accountant’s 
daughter who is of aid to O’Keefe 
in. nailing Stewart. Also, her 
presence provides the footage with 
the promise of an eventual romance 
when O’Keefe has a chance. to 
relax. In the other distaff corner 
is Abbe Lane, for some songs, in- 
cluding “One At A Time,” and to 
play Stewart’s jealous girl friend. 
She gives a satisfactory account of 
the role’s requirements. Xavier 
Cugat, Dick Cutting, Chris Alcaide, 
William Challee, John Zaremba, 
George Brand, Hugh Sanders, 
Mark Hanna and Carroll McComas 
are among other acceptable cast 
members. ati 
Henry Freulich and Fred Jack- 
man Jr. share lensing credit, and 
the other technical assists are okay. 


Brog. 
Francis In the Navy 


Below standard in the talking 
mule cycle. : 





Hollywood, June 22. 
Universal release of Stanley Rubin pro- 
duction. Stars Donald O’Connor, Martha 
Hyer; features Francis, Richard Erd 
Jim Backus, Clint Eastwood, David Jans- 
sen. Directed hy Arthur Lubin. Story, 
screen » Devery Freeman. based on 
chara » “Francis,” created by David 
Stern; camera, Carl Guthrie; . 1. 
ton Carruth, Ray Snyder; music supervi- 
Joseph Gershenson.' Previewed June 
21, ’55. Running time, 80 MINS. 
Lt. Peter Stirlin 





 dh'e'on Donald O’Connor 

Slicker Donovan.:....... Donald O’Connor 
Betsy Donovan.............. Martha Hyer 
MI dh ibn Wie én's 6s 6a Richard Erdman 
Commander Hutch.......... Jim ckus 
EE Sere 5 oo ws «aad Clint Eastwood 
Lieutenant Anders........ vid Janssen 
WG hbo sclnccnastweeds wden 

Ldn mgiadd'e 4.9.66 9) chiveetax b Martin Milner 
EGS SUE's to 0 006 Gene acekeaied Paul Burke 


eee 


oe sen 
i A RR ee Jane Howard 
Miss Kittredge.......... Virg oO n 


"Brie 
De ueolin wc kee oe William Forrest 
(Aspect ratio: 2-1) 


Engaging screwball spirit of 
ast “Francis” entries gives way to 
bored comedy in this latest about 
Donald O’Connor and his talking 
mule. Producers spent so much 
time trying to develop the con- 
trived story line that they obvious- 


ly forgot all about laughs, which | g, 


are few. Returns will depend upon 
draw of the star’s name and repute 
of series in the dual market. 

Usual format of O’Connor in 
trouble and Francis, the loquacious 
hybrid, helping him out of his dif- 
ficulty serves as a springboard 
again, but no clear-cut pattern is 
followed as the Devery Freeman 
script engages in a frantic case of 
mistaken identity. O’Connor, an 
Army lieutenant, gets a call from 
Francis that he’s been drafted into 
the Navy and is about to be auc- 
tioned off as surplus. When shave- 
tail arrives to bid on his friend, he’s 
mistaken for a bos’n’s mate whose 
friends think he’s gone off his 
rocker by impersonating an offi- 
cer. Picked up by the Shore Patrol, 
he’s returned to quarters. Balance 
of yarn concerns his trying to break 
away and resume his own identity. 

O’Connor in a dual role has his 
work cut out for him due to lack 
of good material, trying hard but 
not up to the standard of past per- 
formances in series. Martha Hyer, 
as the gob’s sister, has only a few 
scenes as costar but is pretty. 
Richard Erdman fares well as the 
gob’s matey looking out for his 
best interests, and Jim Backus is 
in as a commander who looks to 
O’Connor, the gob, to make him 
look well in Naval maneuvers. 
Francis, of course, is Francis, with 
the voice of Chill Wills. 

Stanley Rubin as producer gives 
film the once-over-lightly treat- 
ment, and Arthur Lubin; who has 
megged all “Francis” offerings, 
fails to insert his usual punch, the 
wandering script telling against 
him. Camera work by Carl Guthrie 
is good. Whit. 





Filmservice Buys Mutual 
Hollyw , June 28. 
Filmservice Laboratories Inc. 
has bought out Mutual Film Labo- 
ratories, the transaction involving 
both the property and all accounts. 
For the present all processing 
will be completed at Filmservice, 
but after a rebuilding of develop- 
ing equipment and chemical facili- 
ties at Mutual handling of 35m and 
16m color will be done here. Serv- 
ice is expected to be made avail- 





able by early 1956. 


Wakamba! 
_«COLOR) — 


Exploitation pie ef ‘East Afri- 
office i. given right bally. 


RKO release of American Museum of 
Nati History (Edgar M. Queeny) = 
cuction, by Queeny. Scree 
L. ; narrated 


H iy 

entiss; camera, Queeny, Fort B. Guerin, 
Jr., with contributions from Richard E. 

op, Fred weer doubt ge L Ker, 

4 E. G. S. Blanckart: editor, 
Vv. ; wis; music, Howard Jackson. 
Tradeshown in N-Y¥., June 24, °55. 
ning time, 65 MINS. 








This exploitable picture com- 
bines fantasy with fact for nice re- 
sults. “Wakamba!” is perhaps the 
most arresting screen production 
of its type to come along in years, 
Camerawork is standout, and that 
is the reason release differs from 
the usual native-and-jungle-beast 
opus. Edgar M. Queeny, who di- 
rected and produced the film, and 
Fort B. Guerin Jr., are credited as 
the photographers but five others 
are listed as contributing addition- 
al footage. Ail in all, material 
should fare well at the wickets, es- 
pecially where smart exhibs bally 
it intelligently. . 

Story is a simple one. Veteran 
native-hunter and bachelor decides 
he should marry the village belle. 
Femmes father says okay, but first 
—he wants elephant tusks of cer- 
tain size. These belong to the giant 
bull elephant who lords it over the 
jungle herd. Remainder. of plot 
concerns the efforts of this huntef- 
bachelor and his friend to kill the 
bull elephant. 


While the film starts like it 
would be a typical goona-goona 
epic, with the breasts of the black 
native gals in the foreground, cam- 
eras quickly leave this department 
behind and focus on the pe 
animals—from the stately giraffes 
and buffalo to the lions, gazelies 


and falcons. 


The producer has used slow-mo- 
tion shots on the faster-moving 
wild life to represent the hunter's 
dream. There is a shot of the in- 
furiated wild elephant after he has 
been struck by a poison arrow 
which is a closeup imitation of a 
miniature hurricane. 


The color job, rather obviously 
a combination of several types of 
tinted stock, comes out for the 
most part a vivid closeup of the 
jungle’s denizens via a Technicolor 
is irksome but 
3 does all he can 
with it as the chief spieler. Wear. 





Vom Himmel Gefallen 
(Special Delivery) 
(GERMAN) 


Frankfurt, June 28. 
Columbia release of Trans-Rhein pro- 
uction. Stars J Cotten, Eva Bartok. 
Directed by John Brahm. Screenplay, 
Reisman Jr. and Dwight Taylor, 
after an idea from Geva Radvani; camera, 
music, Bernhard Kaun. 


Ted Kornowicz; . 
Theatre, Frankfurt, June 


At Esplanade 
28 R 


, 55: Running time, 88 MINS. 
John Adams...........+.+- Jose Cotten 
WORSE. v6 ces ass Sisan 2 the coat va Bartok 
Baby BOM <..cccvesecasceuss Joerg Becker 
Kovac....... Sone peceestste Rene Deltgen 

TRC dire ee se ks ahsannantiee Bru Loebel 
ON I ee ee Niall MacGinnis 
WU RSID sn0 a oda 6 do0-9'04-0004 Lexford Richards 
gg os RRR n Hamner 
Capt. Heinikan....... Robert Cunningham 
Gee... o ve adce Shae bede va eawens Gert Froebe 





_uis light little comedy, produced 
by Trans-Rhein-Films (Peter Rath- 
von’s German-French production 
company) has been made in both 
German and English versions. Lat- 
ter will be released in the U. S. by 
Columbia which also is handling 
the German counterpart. 

The end result is pleasant enter- 
tainment. 

It is concerned with a baby left 
in the garden of the U.S. embassy 
in an eastern dictatorship. Joseph 
Cotten, who heads the U.S. group, 
is faced with a-cold war led by the 
propaganda chief of the dictator- 
ship (Rene Deltgen), who wants the 
baby back. 


The major comedy stems from 
the antics of the all-male embassy 
personnel in coping with the baby 
until beautiful Eva Bartok is hired 
as nurse. Even with old profes- 
sionals like Cotten and Miss Bare 
tok, real scene-stealer is the baby, 
Joerg Becker, who wins the most 
yocks and giggles from the audi- 
ence, 

The development of the plot is 
fairly predictable, but under direc- 
tor John Brahm’s light hand these 
are amusingly handled. Hollywood 
director Brahm returned to his 
native Germany to make a pair 
of films last year. This one par- 
ticularly is a nice showcase of his 
directorial ease. 

Music by Bernhard Kaun pro- 
vides a nice backing, especially 
during a_ well-staged ballroom 
scene, All eredits are ably —s 

aze. 





Robert W. Selig, division man- 
ager of Fox Inter-Mountain The- 
atres, was reelected to his eighth 
| term as president of the board of 
trustees of the U. of Denver. 





Run-, 
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Cinerama Inc. Acquires Vitarama 


(Patents) From Fred Waller Estate 





equipment 
installation 


Cinerama Inc., the 
manufacturing and 


- firm, has acquired control of the 


Vitarama Corp., the Cinerama 
patent licensing company. Vitara- 
ma is the company founded by the 
late Fred Waller, inventor of the 
Cinerama process, and has been 
controlled by his estate since his 
death. Cinerama, Inc., ‘when 
formed in 1946, obtained a license 
from Vitarama to manage the ex- 
ploitation of the process in the en- 
tertainment field. Cinerama Inc. 
maintained the equipment manu- 
facturing rights and turned the 
production and exhibition rights 
over to Cinerama Productions 
which, in turn, leased them to the 
fetaniey Warner chain. 


Formalities leading to Cinerama 
Inc.’s takeover of Vitarama were 
concluded yesterday (Tues.). Ac- 
cording to Hazard E. Reeves, 
president of Cinerama Inc., “The 
move is a step in consolidating 
Cinerama operations and simplify- 
ing the corporate’ structure.” 
Reeves further indicated that a 
study would be made of all Vita- 
rama patents, including those un- 
related to Cinerama. “We expect 
to continue to further develop the 
Cinerama process. through the 
Vitarama Corp.,” he declared. 


Under previous agreements, 
Vitarama received a 5% royalty af- 
ter operating costs from the ex- 
hibition of Cinerama and also split 
Cinerama’s 10% royality on a 50-50 
basis. The acquisition of Viia- 
rama, it’s expected, will prove 
helpful in improving Cinerama 
Inc.’s economic position. 


CScope Spread; 
Last Week: 116 


According to reports reaching 
20th-Fox, theatres are continuing 
to install CinemaScope at the aver- 
age rate of 100 per week. Last. 
week’s total was exactly 116. Pres- 
ent count, according to 20th statis- 
tics, is 14,340 C’Scope installations 
in the United States and Canada. 
The film company estimates that 
out of the 14,340 C’Scope sites, there 
are 12,000 “possibilities” or situa- 
tions to which it can sell 20th 
product. 

Despite conflicting estimates of 
the number of theatres in the 
U. S. and Canada, 20th has set as 
its working figure 23,139 theatres, 
of which it feels 15,836 are “pos- 
sibilities.” With 12,000 C’Scopers 
“in the bag” out of total “possi- 
bilities” of 15,836, 20th feels it has 
already covered at least 80% of its 
domestic market. 


It anticipates a total of 17,000 
CinemaScope installations by the 
end of the year, of which about 
14,000 are rated as “possibilities” 
for the sale of 20th films. Com- 
pany feels that the point will soon 
be reached whereby all situations, 
except fringe theatres, will be 
equipped for C’Scope. It estimates 
that out of 4,200 drive-ins in the 
U. §S. (20th’s figure), 2,673 are 
equipped for CinemaScope. 








Katie’s Venice Romance 
In ‘Summertime’ Gets ‘B’ 
Ilya Lopert’s production of 

“Summertime,” United Artists re- 

lease, this week landed in the Na- 

tional Legion of Decency’s “B” 

classification — “morally objection- 

able in part for all.”” Story centers 
on an illicit love affair between an 

American tourist (Katharine Hep- 

burn) and a Venetian shopkeeper 

(Rossano Brazzi). 


Stated the Catholic reviewing 
group: The film “tends to arouse 
undue sympathy for immoral ac- 
tions; suggestive sequences.” 

Also in the Legion’s “B” class 
this week are Allied Artists’ “Fin- 
ger Man,” because of its “excessive 
brutality,” and UA’s “Man Who 
Loved Redheads,” rapped for its 
“light treatment of marriage” and 
“suggestive situations.” 





Heiiman Incorporates New 
Albany Drive-In Biz 


Albany, June 28. 

Hellman Enterprises, Inc., has 
been chartered to conduct a drive- 
in theatre business in Albany, with 
capital stock of 1,000 shares, no 
par value. Directors are: Alan V. 
and Barbara Iselin, and Sanford 
Bookstein, 

Iselin is the son-in-law of Neil 
Hellman, who operates automobile 
theatres at So. Philadelphia, Pa., 
Levittown, Pa., and East Green- 
bush, N. Y., and who owns two Al- 
bany indoor theatres. Barbara 
Iselin is Hellman’s daughter, 
while Sanford Bockstein recently 
became comptroller of the Hellman 
operations, with offices in Hell- 
man’s new Town House Motel. 


Goldenson Testing 
Talent Hunt’ In 
9 Detroit Nabes 


Detroit, June 28. 

American Broadcasting - Para- 
mount Theatres is at work on a 
pilot talent hunt plan here which 
might be adopted on a national 
basis if it proves successful. Un- 
derway is a “Search For a Star” 
contest to find new faces for tele- 
vision or films. Leonard H. Gold- 
enson, AB-PT, prez, stated: “The 
demand for ‘new faces’ is unprece- 
dented. This plan may be the one 
answer to our problems,” 

Harold Brown, prexy of AB-PT 
affiliate United Detroit Theatres, 
said nine of the chain’s nabe the- 
atres will hold talent contests for 
boys and girls between 15 and 19 
years of age. The winners will 
compete in a run-off at the UDT’s 
eaereeet flagship Michigan Thea- 

e. 

The final winner wil] get a 13- 
week contract with WxXYZ-TYV, 
ABC o&o station, an all-expense 
paid trip to New York, where there 
will be auditions with ABC and 
ABC-TV, interviews with Para- 
mount talent scouts, and a contract 
with Dot Records. 





TV WELCOME MAT 
CHEERS KINGoLEY| 


‘BY HY HOLLINGER 


British film producers for many 
years—why their films are not 
more successful in the American 


market—is being probed by David 
Kingsley, managing director of 
the British Government’s National 
Film Finance Corp., as part of his 
survey of the U. S. theatrical and 
television film markets. , 


“There must be some reason for 
it,” said Kingsley, visiting New 
York for two weeks (his first trip 
to the U. S., incidentally). “Per- 
haps I can find out why. I know I 
can’t solve the problem in two 
weeks. After all it’s been a burning 
question for many years but its 
still confusing the British pro- 
ducers. They have found that 
where as their best films do as well 
in most markets as American films, 
rarely do the best British films get 


nationwide distribution in the 

United States.” 

One-Way Street 
Kingsley termed it a. “one-way 


street,” with the British public ap- 


preciating the best American films 
and the American public, for the 
most part, ignoring the English 
pictures. Kingsley frankly ad- 
mitted that inability to crash the 
U. S. market successfully with 
theatrical releases has caused the 
television possibilities for Briton’s 
features. Recent deals with NBC for 
British producers to eye the .U S. 
“The Constant Husband” and 
“Richard VIII” are probably fore- 
runners of similar arrangements in 
the future. 


“It’s an experiment for both 
NBC and the British producers,” he 
said. He said it has an attraction 
for the British producers because 
they frankly need the money and a 
tv deal provides a way for them 
to get it quickly. He noted, for 
example, that a one-shot tv rental 
might bring in pone $300,000, 
equivalent to a British company’s 
share for a theatrical release that 
grossed about $750,000. “With a 
television deal,” he said, “there is 
no problem about paying distribu- 
tion and advertising costs and the 
money comes in quickly.” In ad- 
dition, there’s opportunity for ex- 
tra revenue through theatrical re- 
lease.” How well this will work, he 
said, will be determined after 
“Constant Husband” and “Richard” 
are placed into theatrical distribu- 
tion following their video ex- 
posures. He said there were plans 
to release “Richard” in the U. S. 





(Continued on page 21) 
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The enigma that has troubled j; 


Still Another New Screen Process; 
Rhoden Says Cine-Miracle Licks 
Installation Cost of Cinerama 





New York Angle 


A factor in J. Arthur Rank’s 
trusteeship of his vast theatri- 
cal holdings was United Artists 
sale a couple of years ago of 
its stock in Rank’s Odeon Hold- 
ing Co. to the Schlesinger in- 
terests of South Africa. UA 
sold out for $700,000. 

The projected 20th-Fox buy- 
out of Schlesinger at this time 
would include this Odeon 
stock. However, the shares 
carry no voting weight and the 
trusteeship will prevent 20th 
from buying in further as a 
means of obtaining control. 

Rank setup the trust two years 
ago and made announcement 
ef it over the past week be- 
\eause of the 20th-Schlesinger 
maneuvers, 


Rank’s Move To 
Keep Theatres 
British-Owned. 


London, June 28. 
The J. Arthur Rank Organization 
will always remain in British 
hands. This has been assured by 
special measures taken by Rank, 
which were the subject of a per- 
sonal statement by him last week. 


The British film tycoon was 
prompted to make his announce- 
ment as a result of recent reports 
of the takeover by 20th Century- 
Fox of-contro] of African Theatres, 
the Schlesinger exhibiting group. 
These reports referred to Odeon 
Cinema Holdings and to the cast- 
ing vote which Rank has in that 
company “by which I am said to 
retain control of the Odeon The- 
atres Group of companies.” In 
the circumstances, he felt he 
should make clear the reasons for 
his interest in the cinema industry 
and the present position with re- 








tres. 


His personal, aim had always 
been to improve the quality and 








entertainment value of British 
(Continued on page 62) 





RETAIN ‘ITALIAN’ PURPOSES OF IFE, 


BUT POE GETS BROAD AUTONOMY 


_ By ROBERT F. HAWKINS 


Rome, June 28. 

The board of Italian Film Ex- 
port here has granted IFE Re- 
leasing Corp of New York full 
autonomy of operation, plus an un- 
disclosed sum of money with which 
to continue. Seymour Poe, who 
takes over as exec veep of the out- 
fit on July 1, receives the full con- 
fidence which he made a condition 
and which brought him here from 
Manhattan, 


Among the important changes in 
company policy operation .are the 
following: (1) IFE New York re- 
ceives complete autonomy of op- 
eration (2) It can do business in 
the U. S. according to accepted 
American: business practices (3) 
It can offer minimum guarantees 
without first checking with Rome 
(4) It has completely free choice 
of Italo product for U. S. release 
(5) Value of distribution of certain 
non-Italian product is recognized 
by the board, and IFE will re- 
lease, if it feels the product is 
worth it, selected pictures from 
any country, including American 
as, ~ lh ag nove: 

oe’s immediate task includes a 





ganization, which is “not intended 
to compete with Metro or any 
other big company”, There will be 
some cuts in personnel and 
budgets (in a slight degree already 
felt in Rome), plus overhead. Of- 
ficers in unproductive areas will be 
moved to production zones, and so 
forth. According to Poe, IFE must 
and can function and sell on a low 
overhead. 

The releasing outfit will drop its 
number of releases for next season 
to an 8-12 total, with which, how- 
ever, Poe hopes to reach a number 
of theatres conservatively  esti- 
mated at 3,000. Features will be 
mainly dubbed, for general re- 
lease, but “some” (perhaps 2-3) 
items would go out subtitled for 
the art market. All pressure from 
Rome has been removed in regard 
to choice of Italo pix for IFE re- 
lease, but all non-Italian items 
must be passed by the Rome board 
before they are accepted by IFE 
Releasing. This, as well as several 
other clauses were added here in 
order to maintain precedence and 
preponderance, of Italian product 
and prevent clouding of the com- 
pany’s objectives, which after all 
are to aid the release of Italian 


Poon ai “streamlining” of the or- | films in the USA, 





Poe reported he had seen a 
promising lot of new pictures here 
in Rome, but that none so far had 
been set. Dubbing of those 
eventually bought, he added, 
would be done either in New York 
or in Rome, wherever the best job 
in each case could be done. The 
company, which at present re- 
leases only in the U.S. and Canada, 
hopes in the theoretical future to 
expand to cover the entire western 
hemisphere. As of now, IFE does 
not plan to advance money for 
pictures being shot in Italy. Later, 
funds may be advanced to produc- 
tions 65% or more completed, on 
which rushes may be seen, and 
estimates of U. S. results made. 
In such cases, IFE might step in 
with a “modest contribution”, 

Queried on why some top prod- 
uct (“Bread, Love, and Jealousy”) 
had been sold away from IFE, Poe 
denied that many big Italian pic- 
tures had gone to other releases, 
adding that “if IFE had gone as 
far out on a limb (in bidding for 
“Bread . . Jealousy’’) as the people 
who eventually got it, we might 
have had it”, 

On the general, U. S. foreign im- 
port situation, Poe said that look- 

(Continued on page 62) 


gard to control of Odeon Thea- 


Los Angles, June 28. 

Development of still another 
screen process in the continuing 
race to provide theatres audiences 
with new mediums of projection 
and entertainment is disclosed by 
National Theatres, whose prexy, 
Elmer C. Rhoden, reports his chain 
will embark upon the production 
and exhibition of this new system, 
a new three-negative process 
tagged Cine-Miracle. 

Heretofore Cinerama has had 
the exclusive on three-strip filming 
“and projection, a costly project 
both from the standpoint of actual 
lensing and in the conversion of 
theatres to handle the screenings. 

Initial roadshow-type production 
in the new- process should be 
ready to roll in about six months, 
according to Rhoden, and it should 
hit the screens in approximately a 
year and one-half. 

What has been an chjectionable 
aspect of Cinerama, its extremely 
high-cost theatre conversion, does 
not hold in the NT process, Rhoden 
declares, This factor has been 
licked, he says, through a portable, 
three-projector booth developel 
under the supervisign of R. H. 
McCullough, NT technical di- 
rector, so that the circuit can move 
quickly to convert any of its houses 
to a Cine-Miracle feature just as 
soon as the first is ready. 

P $40,000 Cost 

Cost of this portable unit is 
around $40,000, including a 22-by- 
12-foot booth complete with pro- 
jectors, sound, cables, screen and 
all other equipment required to ex- 
hibit the film. Unit can be moved 
from theatre to theatre or set up 
as a permanent installation, as 
desired. 

-Entry of NT into actual produc- 
tion (naturally dependent on Dept. 
of Justice sanction) was made pos- 
sible through a working arrange- 
ment’ with Smith-Dieterich Corp., 
N. Y., for the development of a 
new electronic lens system of 
photography that will insure 
matching quality in each of the 
three negatives and virtual elimi- 


(Continued on page 20) 


Viewer Circled By 


11 Screens: Newest 


Hollywood, June 28. 

Remarkable sense of participa- 
tion is experienced by the audi- 
ence with still another photogra- 
phy-projection system. This one is 
Circarama, ‘Which literally sur. 
rounds the viewers by throwing 
pictures simultaneously on 11 en- 
circling screens from the same 
number of projectors. 


Process is to highlight Amer- 
ican Motors Corp.’s exhibit at Dis- 
neyland and, for the time being, 
at least there’s no slant toward the- 
atrical adaptation. 

AMC has $350,000 invested in 
Circarama, which was developed 
jointly by the Disney Studio, East- 
man Kodak and Ralke Co., latter 
being an EK subsid. AMC is now 
considering mobile units for use 
at auto shows. Footage lensed to 
date centers on Hudson and Nash 
cars in action, with the viewer 
feeling the sensation of banks 
and turns and seeing the passing 
landscape from the various win- 
dows. Films were taken by 11 
synchronized Cine-Kodak cameras 
arranged in a circle on a common 
base, 








O’Seas Press Reps Fuse 
Hollywood, June 28. 
The Hollywood Foreign Corre- 
spondents Assn. and the Foreign 
Press Assn. of Hollywood has 
agreed to merge under the name 
of Hollywood Foreign Press Assn., 
Ine. 
The new corporation now com- 
prises the great majority of active 
representatives of publications 





throughout the world. 


- 
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LA. Still on Upbeat; ‘Lady’ Terrif 
$40,000, Foys’ Stout 206, ‘Phara 
Hot 586, ‘Mishehavin’’ Fancy 406 


Los Angeles, June 28. 

Biz is still oa upbeat here, with 
the addition of three big-grossing 
entries currently. Boff $40,000 or 
near is seen for “Lady and 
Tramp,” showcasing ai the Fox 
Wilshire. 

“7 Little Foys” shapes strong 
$20,000 or over, soloing at Holiy- 
wood Paramount. “Land of Phar- 
achs” looks big $8,000 in three 
theatres. Two other newcomers 
are not so forte. “Came From Be- 
neath Sea” is slow $14.000, with 
transit strike severely felt at down- 
town Hillstreet. “Ain’t Misbe- 
havin’” is rated small $10,000 in 
three houses, plus $30,000 from 
two nabes and six ozoners. 

second weeks shape for 
“Seven Year Itch,” with hefty 
$25,000, and “Love Me Or Leave 
Me,” with $28,000 in two locations, 
plus $68,000 in two nabes and 
seven drive-ins. 
Estimates for This Week 

Fex Wilshire sito ag 

1. )— “Lady. an amp” 
gg Hae $40,000. Last week, 
“Prodigal” (M-G) (7th wk-6 days), 


Hollywood Paramount (F&M) 
(1,430; $1-$1.50) — “Seven Little 
Foys” (Par). Strong $20,000. st 
week, “Hell’s Island” (Par) and 
“Quest For Lost City” (RKO) (2d 
wk), $2,000. 

Downtown Paramount, Egyptian, 
Wiltern (ABPT-UATC-SW) (3,200; 


“1,536; 2,344; $1-$1.50)—“Land of 


Pharaohs” (WB). Big $58,000. 
Last week, without Wiltern, “Sea 


Chase” , (WB) (4th wk-5 days), 
i Hawaii (RKO-G&S) 
(2,752; 1,106; 80-$1.25)—“Came 


From Beneath Sea” (Col) and 
“Creature With Atom Brain” (Col). 
Slew $14,000. Last week, Fiill- 
street, with New Fox, Ritz, “Prize 
of Gold” (Col) and “Chicago Syndi- 
cate” (Col), $14,600; Hawaii, “Son 
of Sinbad” (RKO) (3d wk), $1,700. 

Orpheum, New Fox, Ritz (Metro- 

litan-FWC) (2,213; 1,363; 
1.25)—“Ain’t Misbehavin’” (U) 
and “Man From Bitter Ridge” ‘U). 
Small $10,000. Last week, in dif- 


' ferent units. 


Chinese (FWC) (1,905; $1-$2)— 
“Seven Year Itch” (20th) (2d wk). 
Hefty $25,000. Last week, $33,000. 

State, Pantages (UATC-RKO) 
(2,404; 2.812; $1-$1.50)—“Love Me, 
Leave Me” (M-G) and “Santa Fe 
Passage” (Rep) (2d wk). Nifty 
$28,000. Last week, $46,800, plus 
$88,400 in two nabes, seven ozon- 
ers. 

Warner Downtown, Vogue (‘SW- 
FWC) (1,757 885; 90-$1.50)—“This 
Island Earth” (U) and “Tall Man 
Riding’ (WB) (2d wk). Mild 
$8,000. Last week, with Wiltern, 
$27,000, plus $68,900 in one nabe, 
seven drive-ins. 

Iris (FWC) (816; 80-$1.25)— 
“Mad At World” (FM) an “Glass 
Tomb” (Lip) (2d wk). Slow $2,400. 
Last week, Orpheum, $10,500. 

Los Angeles, Hollywood, Uf- 

(Continued on page 21) 


‘Itch’ Torrid 246, 2d, 
Cleve.; ‘Wizard’ Big 96 


Cleveland, June 28. 

“Seven Year Itch” continues to 
dominate firstruns here this ses- 
sion, with a terrific take in second 
round at the Allen. “Wizard of Oz,” 
out on reissue, shapes as. biggest 
newcomer with-a smash total at the 
Stillman. “The Cobweb” also is 
very strong in second stanza at the 
State. “Davy Crockett” did only 
one week at the Palace, the man- 
agement feeling that television 
showings hurt it. 

Estimates for This Week 

Allen (S-W) (3,000; 70-$1)— 
“Seven Year Itch” (20th) (2d wk). 
Sock $24.000. Last week, $29,000. 

Hipp (Telem’t) (3.700; 70-$1.25) 
—‘Ma, Pa Kettle” (U) and “Man 
From Bitter Ridge” (U). Light 
$7,500. Last week, “Prize of Gold” 
(Col) and “Seminole Uprising” 
(Col), $10,000. 

Lower Mall (Community) (585: 





80- | terrupted Melody” (MG). Not too 





». 





Estimated Total G 
This week ........ $559,600 
(Based on 20 theatres.) 
Last Year ........$607,800 


(Based on 23 theatres.) 


Ttch’ Paces Pitt 
Albeit NSH 156 


Pottsburgh, June 28. 


“Seven Year Itch” at Fulton top- 
ping everything this week but even 
so Marilyn Monroe starrer isn’t ex- 
actly coming up to expectations in 
light of what the pic has been do- 
ing elsewhere> “Interrupted Mcel- 
ody” got away to fairly good start 
at Penn. Harris is doing better than 
okay on holdover of “The Cobweb.” 

Estimates for This Week 

Fulton (Shea) (1,700; 65-$1)— 
“Seven Year Itch” (20th). Doing 
the best in town but $15,000, whiie 
nice is still considerably under 
what it was figured to do. Holds. 
Last week, “This Island Earth” (2d 
wk-5 days), $3,000. 

Guild (Green) (500; 65-$1)—- 
“Green Scarf” (AA) (10th wk). 
Shooting back up again after fig- 
ured to be through: stays again. 
Heading for $2,300 after $1,900 last 
week, 

‘Harris (Harris) (2,165; 65-$1)— 
“Cobweb” (M-G) (2d wk), Holding 
up surprisingiy well and sticks ex- 
tra two days: in nine should get 
$9,000 or better. Last - week, 
$12,000. 

Penn (UA) (3,300; 65-$1)—“In- 





bad for this one at $12,500. Last 
week, “Love Me Or Leave Me” 
(M-G) (2d wk), $13,000. 


Squirrel Hill (SW) (900; 65-$1)— 
“3 Cases Murder” (AA). Looks fair 
$2,000. Last week, “Doctor in 
House” (Rep), (4th wk), $1,800. 

Stanley (SW) (3.800; 65-$1)— 
“Davy Crockett” (BV) (2d wk). 
Management held ‘it, not because 
getaway biz warranted, but on 
hopes that school vacation wou'd 
help. Off to slow $7,500. Last week, 
$10,000. 

Warner (SW) (1.365; $1.25-$2.40) 
—‘Cinerama Holiday” (Indie) (21st 
wk). Shewn to good $11,000. Last 
week, $12,000. 


‘Holiday’ Smash $25,000, 
Cincy; ‘Earth’ Good 116, 
‘Itch’ Lusty 156 in 2d 


Cincinnati, June 26. 

Downtown iheatres are all in 
smart stride this round. “This Is- 
land Earth,” one of the few new 
bills, shapes okay at the Palace. 
Sturdy holdovers are led by “Sev- 
en Year Itch” at RKO flagship Al- 
bee. “Davy Crockett” and “Strate- 
gic Air Command” continue in 
clover. “Cinerama Holiday” is off 
to sockeroo start as successor to 
“Cinerama” at the Capitol, where 
it ran a full year. 

Estimates for This Week 

Albee (RKO) (3,100; 75-$1) — 
“Seven Year Itch” (20th) (2d wk). 
Holding at big $15,000 after $21,- 
000 takeoff. Likely to stay a third 
week. 

Capitol (Ohio Cinema _ Corp.} 
(1,376; $1.20-$2.65) — “Cinerama 
Holiday” (Indie). Smash $25,000 
looms after $30,000 on full-year 
windup week for “Cinerama” (In- 
die). Changeover ceremony Thurs- 
day (23) participated in by Ciner- 
ama and Stanley-Warner execs, In- 
diana Gov. George Craig, reps of 
Ohio and Kentucky governors and 








70-90) — “Daughters of Destiny” 
(Indie). Okay $2,000. Last week, 
“Companions in Night” (20th), 


$2,200. 

Palace (RKO) (3.285; '70-$1)— 
“The Looters” (U) and “The 
Mummy” (U). Mild $8,500. Last 


week. “Davy Crockett” (BV) $12,- 
500 


State (Loew) (3,500; 
“The Cobweb” (M-G) (2d wk). Big 
$12,000. Last week, $15,000. 

Stillman (Loew) (2.700; 70-90)— 
“Wizard of Oz” 
Sock $9,000. Last 
fieet” (20th), $5,000. 


week, ‘“‘Moon- 


70-$1))— | 


(M-G) (reissue)— | 


mayors of seven tri-state cities. 
| Also autocade, three bands and 
kleig lights. 

Grand (RKO) (1,400; 75-$1) — 
“Davy Crockett” (BV) (m.o.). Good 
$7,500. Last week, “Tall Man Rid- 
ing’ (WB) and “Kisenga” (Indie), 
| $5,500 at 75c-90c scale. 

| Keith’s (Shor) (1,500; 75-$1.25)— 
“Strategic Air Command” (Par) 
(4th wk). Great $6,500 after $7,900 


“This Island Earth” (U) 





third stanza. 





“This Island Earth” (U). Good $11,- | 
| 000 or near. Last week, 
Crockett” (BV), $14,500 at $1 top. 


“Davy “The 


‘Earth’ Smooth $12,000, 


Buff.; Love Me’ 1246, 2d New Pix Boost Mpls.; Itch Sockeroo 


Buffalo, June 28. 
Standeut newcomer here 
session is 
which is rated fancy at the Lafa- 
yette. “Seven Year Itch” still is 


sock in second week at Century as 


is ‘‘Love Me Or Leave Me” at the; 


Buffalo. 
fer This Week 


Buffale (Loew) (3,000; 60-85) 
(Loew ’ : ari 
“Love Me or Leave Me” (M-G) and 


Rs ag pl ee 1S a0 Sock 
12,500. Last week, 000. 

. Paramount (Par) (3,000; 50-80) 
—"Dam Busters” (WB) and “Road 
to Denver” Rep). Mild $8,000. 
Last week, “Tall Man _ Riding 
(WB) and “Hell’s Island” (Par), 
same, 

Center (Par) (2,000; 50-80)— 
“Five Against House” (Col) an 
“Double Jeopardy” (Rep). Fair 
$8,000. Last week, “Soldier of For- 
tune” (20th) (2d wk), $6,000. 

Lafayette (Basil) (3,000; gee 
an 
“Smoke Signal” (U). Fine $12,000 
or clese. Last week, “Prize o 
Gold” (Col) 96.500 “Jungle Moon 
Men” (Col), $6,500. 

Century (Buhawk) (3,000; 70-$1) 

—“Seven Year Itch” (20th) (2d 
Sturdy $11,000. Last week, 
20,000. 
. Teck (Cinema Products) (1,200; 
$1.20-$2.40) —‘“‘Cinerama” (Indie) 
(17th wk). Nice $11,500. Last 
week, $19,000. 


Davy’ Dandy 156, 
K.C.; ltch’ Big 216 


Kansas City, June 28. 
Strong new pictures hanging up 
big marks in at least two situations, 
“Davy Crockett” at the Missour 
and “Seven Year Itch” in four Fox 
Midwest houses both being in the 





‘chips. “Tight Spot” is slow at the 


Midland as is “Wayward Wife” at 


Paramount. “To Paris With Love” | $8,000 
at the Vogue is holding strong. }- 


Weather continued mild. 
Estimates for This Week 


Glen (Dickinson) (750; 85-$1) — 
“Rome 11 O'clock” (IFE) (3d wk). 
Good $1,200, and holds. Last week, 
$1,500. 

Kime (Dickinson) (504; 85-$1) — 
“Camille” (M-G) (reissue) (3d wk). 
Mild $1,100. Last week, $1,200. 

Midland (Loew’s) (3,500; 60-80)— 
“Tight Spot” (Col) and “Chicago 
Syndicate” (Col). Slow $7,000. Last 
week, “Love Me or Leave Me” 
(M-G) and “New Orleans Uncen- 
sored” (Col) (2d wk), $6,500. 

Missouri (RKO) (2,585; 50-75-$1) 
— “Davy Crockett” (RKO) with 
children’s price upped to 50c. 
Great $15,000: holds. Last week, 
“City Across River” (U) and “Girls 
in Night” (U) (reissues), $5,000. 
Uptown, Fairway, 
{Fox Midwest) (1,913; 
2,043; 700; 1.217; 75-$1)—“Seven 
Year Itch” (20th). All playing at 
$1 top. Sock $21,000; holds at 
Orpheum. Last week, Orpheum 
“Daddy Long Legs”. (4th wk), 
$5,500. 

Paramount (United Par) (1,900; 
70-90) — “Wayward Wife” (IFE). 
Modest $7,000. Last week, 
Horizons” (Par), $6,500. 

Roxy (Durwood) (879; 75-$1) — 
“Blackboard Jungle” (M-G) 
wk). Oke $3,700. Last week, 
$4,700. 

Tower (Fox Midwest) (2,100: 65- 
85) —~ “Soldier of Fortune” (20th) 
Acceptable $5,500. Last week, 
coupled with Uptown, Fairway and 
Granada, “Soldier” was $16,000. 

Vogue (Golden) (550; 75-$1) 
“To Paris With Love” (Indie) (2d 
wk). Fancy $2,600; stays. Last 
week, $4,000. 


ST. LOO LIKES ‘ITCH’ 





LOFTY 196; ‘DAVY’ 106 


“ St. Louis, June 28. 
Seven Year Itch” shapes stand- 
out newcomer here this round. 
Sea Chase” wound up with a neat 
figure at the Fox. Both “The Cob- 


web” and “Davy Crockett” loom | 


good currently, the former in its 
second stanza at Loew’s. “Cine- 
rama Holiday” continues very big 
in 19th week at Ambassador, “‘Doc- 
tor in House” still is drawing well 
in eighth frame at Shady Oak. 
Estimates for This Week 

Ambassador (Indie) (1,400: 
$1.20-$2.80) —“‘Cinerama Holiday” 
(Indie) (19th wk). Lusty $16,000. 
Last week, $17,0U0. 

Fox (F&M) (5,000; 51-75)— 
“Pearl of South Pacific’ (RKO). 
Opened today (Tues.). Last week, 
“Sea Chase” (WB) and “Sante Fe 


Palace (RKO) (2,600; 75-90) —| Passage” (Rep), neat $14,000. 
(3,172; 50-85)— 


Loew’s (Loew) 
Cobweb” (M-G) (2d wk). 
(Continued on page 21) 


this 
“This Island Earth” 


i| “Seven Year Itch” (20th). 


“Far 


(5th | 


206, Davy’ Big 16, arth’ 46, 2 





Key City Grosses 


Estimated Total Gress 
(Based on 24 cities and 231 
theatres, chiefly first runs, in- 
cluding N.Y.) 
Total Gross Same Week 
Last Year ....... $2,355,700 
_(Based on 23 cities and 212 
theatres.) 


Ttch’ Wham 456, 








:| - Philly; ‘Love’ 266) :*;. 


Philadelphia, June 28. 

“Seven Year Itch” is running 
away from competitors here this 
session with a mighty take at the 
Fox. “Marty” continues to draw 
long lines at the bandbox Studio 
Theatre, with another great- week 
and about the same as the open- 
ing round. “Wizard of Oz’ looms 
great on reissue at the Viking. 
“Love Me Or Leave Me” still is 
smash in second. stanza at the 
Randolph ; 

Estimates for This Week 

Areadia (S&S) (625; *99-$1.49)— 
“End of Affair” (Col) (3d wk.) Sad 
$4,700. Last week, $6,000. 

Boyd (SW) (1,430; $1.25-$2.60)— 
“Cinerama Holiday” (Indie) (19th 
wk). Fine. $18,000. Last week, 
$18,000. 

Fox (20th) (2,250; 99-$1.40)— 

Terri- 
fic $45,000. Last week, “Soldier of 
Fortune” (20th) (3d wk), $16,000. 

Goldman (Goldman) (1,200; 65- 
$1.30)—“‘Marauders” (M-G). Poor 
; . Last week, “This Island 
Earth” (U), $17,000. 

Mastbaum (SW) (4,370; 75-$1.30) 
—“‘Davy Crockett” (BV) (2d wk). 
Mild $12,000 or near. Last week, 
$16,000 


(20th). - Dull 
$8,000. Las “Wuthering 
Heights” (Gold) (reissue), $8,000. 

Randolph (Goldman) (2,500; 75- 
$1.40)—“Love Me or Leave Me” 
(M-G) (2d wk). Fast $26,000 or 
over. lL.ast week, $35,000. 

Stanley (SW) (2,900; 74-$1.40)— 

(Continued on page 21) 


Davy’ Rousing $30,000, 
Toronto; ‘Sinbad’ Brisk 
166, ‘Marty’ Tall 956 


Toronto, June 28. 

In for a seven-house combo, for 
first time in Famous Players his- 
tory, “Davy Crockett” is off to 
phenomenal biz for a smash $30,- 
000 opening week. In addition to 
pair of firstrun—the University 
and Eglinton, five additional nabe 
deluxers are linked up. Also big 
this round is “Son of Sinbad” at 
five houses. 
| Another newcomer, “Marty,” is 
| wow at Towne. “Vislent Satur- 
day” is so-so and ‘Strange Lady in 
Town” nice. “Love Me or Leave 
|Me,’ ’now in third stanza looks 
fancy. 
Estimates for This Week 
Beach, College, Eglinton, Palace, 
| Runnymede, St. Claire, University 
| (FP) (1,298; 1,499; 1,080; 1,425; 








— | 1,430; $1,556; 1,385; 25-85)—“Davy 
Wham $30,000. | 


| Crockett” (BV). 
| Last week, 2d-run. 
| Downtown, Glendale, Scarboro, 
State, Westwood (Taylor) (1,059; 
955; 696; 694; 975; 40-75)—“‘Son of 
Sinbad” (RKO) and “Paris Model” 
(Col). Big $16,000 or near. Last 
week, “Navy Air Patrol” (AA) and 
“Pirates of Tivoli” (Col), $12,000. 
Fairlawn, Odeon -(Rank) (1,165; 
2.580: '75c-$1)—‘“Life in Balance” 
(20th). Sad $5,000. Last week, 
“That Lady” (20th), same. 
Imperial (FP) (3,373; 60-$1)— 
“Violent Saturday” (20th). So-so 
$11,000. ‘Last week, “Underwater” 
(RKO), same. 
Loew’s (Loew) 
| “Love Me or Leave Me” (M-G) (3d 
| wk). Snappy $16,000. Last week, 


$19,000. 

|" Shea’s (FP) (2,386; 60-$1)— 
|“Strange Lady in Town” (WB). 
| Nice $10,000. Last week, “Daddy 


| Long Legs” (20th) (5th wk), $10,- 
000 


(693; '75-$1)— 
Wham _ $9,500. 





(Taylor) 
(UA). 


Towne 
“Marty” 


(4th wk), $3,500. 
Uptown (Loew) (2,745: 60-$1)— 





“Blackboard Jungle’ (M-G) (4th 
wk). Fine $11,000. Last week, 
$12,000. 


“Midtown (Goldman) (1,200; 65- |. 


(2,090 60-$1)— | 


Last week, “Gate of Hell” (Indie) | 





Minneapolis, June 28. 

Big boxoffice pix are helping all 
around this week. Two new champs 
are “Seven Year Itch” and “Davy 
Crockett.” Former at. Radio City 
is smash while “Crockett” is near- 
ly as big at the smaller Orpheum. 
The 63d week of ‘“‘Cinerama” is 
great at the Century. “This Island 
Earth” still is sturdy in second 
stanza at the Lyric. 

Estimates for This Week 

Century (S-W) (1.140: $1.75- 
 $2.65)—"“Cinerama” (Indie) (63d 
wk). Continues to climb as_ the 
amazing recordbreaking run nears 
end. Five more weeks to go. Tre- 
ane $17,000. Last week, $16.- 


Gepher (Berger) (1,000; 85-$1)— 
“Blackboard Jungle” (M-G) (9th 
wk). Hefty $4,000. Last week, 


Lyric (Par) (1,000; 65-85)—“This 
Island Earth” (U) (24 wk). Has 
come okay. Mild $3,500 
this round. Last week, $7,500. 

: Radie City (Par) (4.100; 85-$1)— 

Seven Year Itch” (20th), Wham 
from start. The legit show didn't 
begin to stir up as much b.o. com- 
motion as this is doing. Will hold, 
nateh! Terrific $20,000. Last 
week, “Love Me or Leave Me” 


(M-G) (3d wk), $8.700. 

RKO Orpheum (RKO) (2.800: 75- 
$1)—“Davy Crockett” (BV). Small 
fry admission of 50c helping to 
swell the total. Good $10,500. Last 
week, “Cell 2455, Death Row” 
(Cob, $7,000. 

RKO-Pan (RKO) (1,600; 65-85)— 
“Lone Gun” (UA) and “White Or- 
chid” (UA). Mild $4.000. Last 
week, “Stranger on Horseback” 
(UA) and “Battle Taxi” (UA), 


State (Par) (2.300; 85-$1)—“Far 
Horizons” (Par). ‘Fair $7.500. 


Last week, “Eternal Sea” (Rep), 
$5,600. of 


D.C. Cool, B.0. Torrid; 


‘Davy’ Whopping $19,000, 
Prize’ 86, Love’ 186, 2D 
Cool Sie aee & ve aefar- 


day are helping to boost current 
mainstem b.o. despite lack of great 





sion, but only one, “Davy Crockett,” 
at RKO Keith’s, is sock. “Prize of 
Gold” at Trans-Lux is sturdy, 
thanks to pleasing reviews. “Mag- 
nificent Matador” at Loew’s Capi- 
tol is near rock-bottom for this big 
“house. In holdover class, “Love Me 
or Leave Me” at Loew's Palace 
continues smash, with “Cobweb” in 
second stanza at the Columbia a 
close second. 
Estimates for This Week 

Ambassador (SW) (1,490; 60-85) 
—‘5 Against House” (Col). Okay 
$4,500. Last week, “Foxfire” ‘(U), 
$4,000. 

Capitol (Loew’s) (3.434: 70-95)— 

Magnificent Matador” (20th). Near 
rock bottom at $10,000. Last week, 
“Soldier of Fortune” (20th) (2d 
wk), $12,000. 

Columbia (Loew's) (1,174; 70-95) 
—“Cobweb” (M-G) (2d wk). Bright 
$12,000 after $17;000 opener. Stays. 

Dupont (Lopert) (372: 75-$1)— 
“Holiday for Henrietta” (indie) (3d- 
final wk). Oke $3,500 after $4,000 
last week. 
fe Keith’s (RKO) (1,939; 70-$1.25)— 

Davy Crockett” (BV). Tops city 

with fast $19,000 at tilted scale; 

large part of this is juve admis- 
(Continued on page 21) 


‘Davy’ Robust $13,000, 
Indpls.; ‘Itch’ 12G, 2d 


_Indianapolis, June 28. 
Biz still is running strong at 
firstruns here this stanza, with 
“Davy Crockett, King of Wild 
Frontier,” piling up big matinee 
trade at Circle to set pace. “Seven 
Year Itch” is hefty again on hold- 
over at the Indiana. “Love Me Or 
Leave Me” also is holding up nice- 
ly in second stanza at Loew’s. 
Estimates for This Week 
Circle (Cockrill-Dolle) (2.800; 
50-85) — “Davy Crockett” (BV). 
Robust $13,000. Last week, “This 
Island Earth” (U) and “The Loot- 
ers” (U). Good $10,000. 
Indiana (C-D) (3,200; 75-95)— 
“Seven Year Itch” (20th) (2d wk). 
Dandy $12,000 after $15,000 


opener. 

Keith’s (C-D) (1,300; 50-85)— 
“Escape to Burma” RKO) and 
“I Cover Underworld” (Rep). Oke 
$5,000. Last week, “Long John 
Silver” (DCA) and “Air Strike” 
| (Lippert), $4,000. 

Loew’s (Loew) (2,427; 50-80)— 
“Love Me Or Leave Me” (M-G) 
(2d wk). Nice $8,000 after $10,000 
first stanza, 








newcomers. Four entries this ses- 


mien 


Wednesday, June 29, 1955 


dion then GROSSES 


> 











+ 


~ Hub Tapering: Ttch’ Boffo $25,000, 
Earth’ Solid 126, 24, ‘Love’ 186, 3d) 
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Boston, June 28. 

Holdovers are off but doing bet- 
ter this frame than many of the 
newcomers. Opening of surround- 
ing strawhatters and general sum- 
mer slump are blamed by some. 
Leading the Hubs’ boffo biz is the 
Astor with “Seven Year Itch” 
heading for a terrifie total. Two 
other new entries, “Ain’t Misbe- 
havin’” and “Costello Meets the 
Mummy” at the Metropolitan, and 
“Tall Man Riding” and “Angela” 
at Paramount and Fenway, are not 
so good. “This Island Earth” 
shapes big in second Memorial 
week. “Love Me or Leave Me” at 
State and Orpheum, in third week, 
looms solid.. “Doctor In House” 


looks fancy at the Exeter in sixth 
frame. 
Estimates for This Week 

Astor (B&Q) (1,500; 75-$1.25)— 
“Seven Year Itch” (20th). Socko 
$25,000 or over. st week, “In- 
terrupted Melody” (MG) (4th wk), 
$8.000. 

Beacon Hill (Beacon Hill) (800; 
75-$1.25) — “Little Kidnappers” 
(UA) (2d wk). Thin $5,000. Last 
week, $5,500 

Boston (Cinerama Productions) 
13354; $1.25-$2.85) — “Cinerama” 
(Indie) (78th wk). “Nice $13,500, 
Last week, $15,500. 

Exeter (Indie) "tite (eth, 60-$1)— 
“Doctor In House” ( ) (6th wk). 
Sturdy $7,000. eek, $8,000 

Fenway NEHA C (1.373: 60-$1)— | 
“Tall Man _ Riding” (WB) 
“Angela” (20th). Mild $5,500. 
Last week, “Far Horizons” (Par) 
Fy Bi Vegas Shakedown” (AA), 

Memorial (RKO) (3,000; 60-$1)— 
“This Island Earth” (U) and “The 
Looters” (U) (2d wk). Great $12,- 
000. Last week, $22,000 

Metropolitan (NET) (4,367: 60- 
$1)\—“Ain’t Misbehavin’” (U) and 
“Abbott - Costelo Meet -the 
Mummy” (U). Mild $9,000 or 
close. Last week, “Annapolis 
Story” (AA) ¢:d “Big poff”’ 
(AA), $8,000. 

Paramount (NET) (1,700; 60-$1) 
—‘“‘Tall Man Riding” (WB) and 
“Angela” (20th). Fair $8,000. Last 
week, “Far Horizons” (Par) and 
-“Las Vegas Shakedown” (AA), 
$10,500. 

Orpheum (Loew) (3,000; 60-$1)— 
“Love Me or Leave Me” (M-G) 


(3d wk). Big $13,000. Last week, 
$16,000. 
State (Loew) (3,500; 60-$1)— 


“Love Me or Leave Me” (M-G) 
(3d wk). Mild $5,000. Last week, 
$8,000. y 


‘Pharaohs’ Wow $26,000, 
Frisco; ‘Itch’ Lush 326, 
‘Sinbad’ 11G, ‘Earth’ 106 


San Francisco; June 28. 

International Lutheran conven- 
tion being held here currently is 
held responsible for helping the 
local boxoffice. Standout among 
newcomers is “Land of Pharaohs” 
doing landslide biz at Paramount. 
“Seven Year Itch” also is big at 
the huge Fox while “Son of Sin- 
bad” looms torrid at United Artists. 
“This Island Earth” still is stout 
in second round at Golden Gate. 
“Love Me Or Leave Me” also 
shapes big in second Warfield 
stanza. “To Paris With Love” con- 
tinues great in third week at the 
small, arty Bridge. 

Estimates for This Week 





i 


‘TTCH’ LIVELY $21,000, 
PROV.; ‘MELODY’ 1026 


_ Providence, June 28. 
Despite promisingly warm Sun- 
day weather, the Majestic did well 
with “Seven Year Itch,” and is 
headed for holdover. -Fair total 
looms for State’s “Interrupted 
Melody.” Albee’s “Davy Crockett” 
shapes ‘tall. 
Estimates for This Week 
Albee (RKO) (2,200; 65-90)— 
“Davy Crockett” (BV). Tall $9,000. 
Last week, “Tall Man Riding” (WB) 
and “The Looters” {WB), $6,000. 
Majestic (Fay) (2,200; 70-$1) — 


“Seven- Year Itch” (20th). Hot 
$21,000. Last week, “Magnificent 
Matador” (20th) and “Santa Fe 


Passage” (Rep), $6,500. 

State (Loew) (3,200; 50-75)—“In- 
terrupted Melody” (M-G) and 
“Twist of Fate” (WA). Fair $10,500. 
Last week, “Prizé of Gold” (Col) 
and “Bedevilled” (M-G), $9,000. 

Strand (Silverman) (2,200; 50-76) 

—‘“Chicago Syndicate” (Col) and 
“They Ail Kissed the Bride” (Col) 
(reissue). Poor $3,500. Last week, 
“Far Horizons” (Par), $3,300 


‘Love’ Sturdy 166, 
Balto; ‘Itch’ Same 


Raltiniore. June 28. 


Strong product means better 
than average biz here for second 
week. “Love Me Or 
Leave Me” is fancy.at the Cen- 





Itch” continues big at the New. 
“Davy Crockett” is still solid in its 
second week at the Hipp. “Marty” 
is holding firmly in second round 
at the Playhouse. “Prize of Gold’ 
at the Stanley looks light. 
Estimates for This Week - 

Century (Loew’s-UA) (3,000; 25- 
65-95)—“‘Love Me Or Leave Me” 
(M-G). Fancy $16,000. Last week, 
“Purple Plain” (UA), $6,000. 

Cinema (Schwaber) (466; 50-$1) 
—‘“Holiday For Henrietta” (Indie) 
(Bd wk). Fairish $2,500 following 
$3,000 in second. 

Film Centre (Rappaport) (960; 
50-$1)—“‘Great Advenure” (Indie). 
Big $5.500. Last week, “Doctor In 
House” (Rep) (6th wk), $3,000. 

Hippodrome (Rappaport) (2,100: 
50-$1)—“‘Davy Crockett” (BV) (2d 
wk). Big $10,500 after $15,000 
opener. 

Keith’s (Fruchtman) (2,400; 25- 
$1)— “Strategic Air Command” 
(Par) (5th wk). Okay $6,000 after 
$7.000 in fourth, 

Mayfair (Hicks) (980; 20-70) — 
“Escape To Burma” (RKO). Good 
$4.000. Last week, “The Looters” 
| (U), $3,300. 

New (Fruchtman) (1.600; 35- 
$1.25)—“Seven Year Itch’’ (20th) 
(2d wk). Solid $16,000 following 
$21.000 getaway. 

Playhouse (Schwaber) (320; 50- 
$1)—"‘Marty”’ (UA) (2d wk). Neat 
$6,000 after $7,000 opener. 

Stanley (WB) (3,200; 30-80) — 
“Prize of Gold” (Col). Light $5.500. 
Last week, “Tall. Man Riding” 
(WB), $5,000. 





Golden Gate (RKO) (2,859; 80- 
$1)\—“This Istand Earth” (U) and 
“West of Zanzibar” (U) (2d wk). 
ang at nice $10,000. Last week, 


$19,00 
Fox *(RwO) (4,651; $1.25-$1.50)— | , 


“Seven Year Itch” (20th) and “San- 


ta Fe Passage” (Rep). Big $32,000 | 
or close. Last week, “Magnificent | 
Matador” (20th) and “Cover The | 
Underworld” (Rep), $15,000. 
Warfield (Loew) (2,656; 65-90)— 


“Love Me or Leave Me” (M-G) (3d | 
wk). . Sock $13,000. Last week, 
$15,000. 


Paramount (Par) (2,646; 90-$1)— 
“Land of Pharaohs” (WB). Hotsy | 
$26,000. Last week, “Came From) 
Beneath Sea” (Col) and “Creature | 
With Atom Brain” (Col), $24,000. 

St. Francis (Par) (1 400; $1-$1.25) 
_— “Came From Beneath Sea” (Co!) 
and “Creature Atom Brain” (Col) | 
(m.o,s.). Great $11,000. Last wel, | 
“Far Horizons” (Par) and “Crash- 


“out” (Indie), $10, 000. (Col) and “Creature with Atom 
Orpheum (Cinerama Theatre, Brain” (Col). Great $15,000. Last | 
(Continued on page 21) j (Continued on page 21) 


Town (Rappaport) (1,600; 50-$1) 
‘House of Bamboo” (20th). Starts 
“20th, sa (Wed.). “That Lady” 
(20th), sad $4,000, 


‘Sea’ Snappy $15,000, 
Seattle; ‘Earth’ 10G 


| Seattle, June 28. 
Newcomers are hefty on the 
| thrill side, with “It Came From 
Beneath Sea” big at the Coliseum 
fand “This Island Earth” solid at 
| Orpheum. Fifth Avenue’s “Seven 
| Year Itch” looms big. “Love Me 
or Leave Me” is stout in repeat 
|stanza at Music Hall. 
Estimates for This Week 

Blue Mouse (Hamrick) (800; 90- 
| $1.25) — “Sea Chase” (WB) and 
| “Tall Man Riding” (WB) (4th wk). 
Good $4,000. Last week, $5,300. 

Coliseum (Evergreen) (1,870; $1- 
$1.25)—“‘Come From Beneath Sea’ 


ry a 





turv. Second week of “Seven Year | Sut 





.’S PRE- FOURTH FIREWORKS 





TRAMP, $90,000 
‘SUMMER, alt 


Cooler weather plus rain over 
the past weekend is producing a 
sharp upbeat in business this ses- 
sion at Broadway firstruns. Start 
of schoo! vacations also is a plus 
factor. After the torrid weather 
had wilted the boxoffice earlier in 
the. week, exhibitors got real relief 
from the rainy, cool weekend. 
Yankee-Cleveland doubleheader on 
Sunday (26) drew the year’s record 
crowd of around 66,000, hurting 
films’ matinee trade. 

Biggest coin total for new en- 
tries is going to ‘‘Lady and Tramp,” 
heading for a wow $90,000 opening 
week at the Roxy. Standout show- 
ing is being made by “Summer- 
time” with a, terrific $51,000 or 
over for first ‘stanza at the Astor. 
This is the best opening week at 
that house in many months. 

“Moonfleet” “with ~vaudeville 
ae ve 1,500 at the 

alace. Ban A is 
pen only.a t $11,000 in nine 
days at the Cri m, with “7 Lit- 
tle Foys” preeming there with 
benefit performance tonight (Wed.). 


“Not As A Stranger’ starts its reg- 


ular run at the Capitol today. 

“Love Me Or Leave Me” with 
stageshow still is champ money- 
getter, with a great $145,000 in 
prospect for fifth session ending 
today (Wed.) at the Music Hall. 
Cagney-Day opus is holding in 
amazing fashion, this beating the 
fourth week’s total. It insures a 
sixth and possibly a seventh round. 

“Sea Chase” looks to hit an okay | ¢ 
ne Paremeenie it nest co tee 

e Paramount; 

“Seven Year Itch” is hondas for a 

great $48,000 in the fourth round 

at ie State. ““This Island Earth” 

continues stout, with $20,000 in 

eee for the third frame at 

ictoria. “Marty” still is sock, 

ym $17,300 in 11th week at the 

ton. “Cinerama was 

great $47,400 in 20th week at the 
Warner. 

“Wizard of Oz” looks to hold 
with a smash $11,000 in its second 
week at the Normandie. “Davy 
Crockett” was holding with an 
okay $8,500 in fifth frame at the 
Globe. 

Estimates for This Week | 

Astor (City. Inv.) (1,300; 75-$1.75) 

— “Summertime” (UA) (2d- wk). 
Initial round ended last night 
(Tues.) was terrific $51,000 after 
special benefit preem the night of 
June 21. In ahead, “Magnificent 
Matador” (20th) (4th’ wk), $9,500. 

Little Carnegie (L. Carnegie) 
(550; $1.25-$2.20)\—“Green Magic” 
(IFE) (7th wk). Sixth stanza ended 
Sunday (26) was okay $4,300 after 
$4,400 for fifth week. 

Capitol (Loew’s) (4,820: 85-$2.20) 

—"“Not As A Stranger” (UA). Reg- 
ular run starts today (Wed.) fol- 
lowing a gala preem last nig’, 
(Tues.). In ahead, “The Prodigal” 
(M-G) (6th wk-lidays}, dull $13,006 
after $10,500 for fifth week. 

Criterion (Moss) (1.700; 75-$2.20) 

—“7 Little Foys” (Par). Opens 
with benefit preem tonight (Wed.). 
Regular run _ starts tomorrow 
(Thurs.). In ahead, “Chicago Syn- 
dicate” (Col), landed light $11,000 
in 9 days. 

Fine Arts (Davis) (468; 90-$1.80) 

—“To Paris With Love” (Indie) 
(14th wk). The 13th stanza ended 
Monday (27) was fancy $5,500 after 
$6,400 for 12th week. Stays on. 

Glebe (Brandt) (1.500; 70-81. 50) 

—‘‘Davy Crockett, King Frontier” 
(BV) (6th wk). The fifth session 
ended last night (Tues.) was okay 
$8,500 or near after $10,000 in 
fourth. 

Guild (Guild) (450: $1-$1.75)— 
“Gate of Hell” (Indie) (29th wk). 
The 28th round completed Monday 
(27) was fancy $7,800 after $8,000 
for 27th week. Continues. 

Mayfair (Brandt) (1,736; 79°$1.80) 

—‘‘Purple Mask” (U) (3d wk). First 

(Continued on page 21) 








Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come, 

The parenthetic admission 
prices, however, as indicated, 
a the U. S. amusement 
ax, 


Chi Hefty; Foys Stage Hotsy 726, 
Ttch’ Torrid 446, ‘Earth’ Solid 286, 
‘Holiday’ Sock (86. ‘Lady’ Loud 566 





‘DAVY’ BANGUP $7,000, 
OMAHA; ‘LOVE’ 106, 2D 


Omaha, June 28. 
Another lively week is shaping 
for the downtown houses here. Dis< 
ney’s “Davy Crockett” opening ses- 
sion at the State looms sock. 
“Gangbusters” is smash at ‘the 
Omaha, while “Eternal Sea” is 
average at the Brandeis. “Love Me 
or Leave Me,” in second Orpheum 
round, still looks stout. 
Estimates for This Week _. 
Brandeis (RKO) (1,100; 50-85)— 


jacket” (Rep), Mil 
week, “Prize 
“Chicago Syndicate” (Col.), $4,500. 

Omaha (Tristates) ( 


(2,000. —_ 
wee “Jum 
Smash $7, 


$3,500. Last 


—‘Gangbusters” (Indie) 
Into Hell” (WB). 
Last week, “This . Island Earth” 
eq aes “Man from Bitter Ridge” 

) 

Orpheum (Tristates) (2,890; 70- 
90)—“‘Love Me or Leave Me” (MG) 
(2d wk). Good $10,000. Last week, 
$14,000. 

State (Goldberg) (875; 65-90)— 
“Davy Crockett” (BY). Big $7,000. 
Last week, “Blackboard Jungle” 
(M-G) (4th wk), $3,500. 


Ttch Smart 186 
L'Vile; Dam’ 56 


Louisville, June 28. 
Cool weekend helped the down- 
town houses, all four offering new, 
‘top product. Strongest of lot is 


“Seven Year Itch” at the Rialto, 
with smash total. “Dam Busters” 





shaping strong. “Smoke Signal” at 
the Kentucky looms good. 
Estimates for This Week 

Kentucky (Switow) (1,200; 50-75) 

—‘Smoke Signal” (U) and “Abbott 
and Costello Meet Mummy” (U). 
Sock $6,009. Last week, “Heil’s Is- 
land” (Par) and “Bowery to Bag- 
dad” (AA), $6,000. 

Mary Anderson (People’s) (1,200; 
50-75). -"Dam Busters” (WB). Big 
$5,000 or near. Last week, “Long 
John Silver” (DCA), $6,500. 

Rialto (Fourth Avenue) *(3.000; 
75-$1)—“Seven Yeas Itch” (20th). 
Going great at $18,000 with upped 


scale, Last week, “This Island 
Earth” (U), $11,000 at standard 
prices. 


State (United Artists) (3,000; 50- 


"| 75)—"Tight Spot’ (Col) and “Cell 


2455, Death Row” (Col). Medest 
$5,000. Last week, “Love Me or 
Leave Me” (M-G) and “Seminole 
Uprising” (Col), $14,000. 


‘Sea’ Mighty $27,000 in 
Det.; ‘Itch’ 196, ‘Love’ 
126, Sock in 2d Wks. 


Detroit, June 28. 
Detroit downtowners continue 
to ride the crest on strong product. 
“It Came fgom Beneath Sea” is 
heading toward a whale of a payoff 
at the Broadway-Capitol. ‘Seven 
Year Itch” continues at a strong 
pace in second round at the 
United Artists. ‘Davy Crockett” 
shapes at the Michigan and “Love 
Me or Leave Me’ at the Adams, 
both are great in second rounds. 
“Cinerama Holiday” stays strong 

in 20th outing at the Music Hall. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; $1- 
$1.25) — “Magnificent Matador” 
(20th) and “Master Plan” (Indie). 
Oke $21,000. Last week, “Bullet 
for Joey” (UA) and “Hunter of 

Deep” (Indie) (2d wk), $16,000. 
Michigan (United Detroit) (4,000; 





Strike” (Lipp). 
week, “Cell 2455,”" (Col) and ‘ ‘Chi- | 
cago Syndicate” (Col), $18,000. 
| Madison (UD) (1,900; $1-$1.25)— | 
| “Long John Silver’ (DCA) and 
(Continued on page 21) 





“Eternal Sea” (Rep) ‘and “Yellow- 
ize of Gold” (Col.) and | 


at the Mary Anderson likewise is- 


$1-$1.25)—“‘Davy Crockett” (BV) 
(2d wk). Great $17,000. Last 
week, $25,000. 

Palms (UD) (2,961; 80- $1 — | 
“Purple Mask” (U) and “Air 








' 


- Chicago, June 28. 

Loop biz_is hefty this round, 
with much new product-luring va- 
ecationing school kids. This also 
helped offset weekend drop caused 
by pleasant weatiier. 
~ “Seven Little Foys,” with Dor- 
othy Collins topping the _ stage- 
show, heads for a hotsy $72,000 in 
first frame at the Chicago. “Seven 
Year Itch” garners a lofty $44,000 
for the same week at the Oriental. 

“This Island Earth” should do 
a sock $28,000 openér at McVick- 
ers. An okay $7,000 looms for first 
week of “Str: r’s Hand” at the 
Esquire. “A: & Costello Meet 
The Mummy” and “Man From Bit- 
ter Ridge” combo shapes mild 
pwned in same session at the 

“Too Young For Love” 
should get a light $3,600 in first 
round at the Ziegfeld. “Wuthering 
Heights” looks to do a nice $3,200, 
‘also in first at the Surf. 

“Lady and The Tramp” contin- 
ues smash at State-Lake in second 
week. “Cinerama Holiday” looks 
pact big in same round at the 


‘alace. 

“Interrupted Melody” is slowin 
down in third ‘session at Unite 
Artists as “Wayward Wife’ and 
“Outlaw Girl’ combo stays sturdy 
in third at the Loop. 

Estimates for This Week 

Carnegie (Telem’t) .(480; 95)— 
“Adventures Sadie” (20th). Okay 
$3,600. Last week, “Camille” (M-G) 
(reissue), $2,000 

“Chicago (B&K) (3,900; 98-$1. 50) 

—‘‘Seven Little Foys” (Par) with 
Dorothy Collins topping vaude. 
Big $72,000. Last week, “Sea 
Chase” (WB) with the McGuire 
SST eee. heading stageshow (2d wk), 

57 

Esquire (H&E Balaban) (1,400; 
85-$1)—"‘Stranger’s Hand” (Indie). 
Okay $7,000. Last week, subse- 
quent run. 

Grand (Nomikos) (1,200; 98-$1) 
—‘Abbott-Costello Meet Mummy” 
(U) and “The Man From Bitter 
Ridge” (U). Fair $8,500. Last 
week, “Escape To Burma’ (RKO) 
and “Rage At Dawn” (RKO) (2d 
wk), $6,700. 

Loop (Telem’t) (606; 90-$1.25)— 
“Innocents In Paris” (Indie) 2d 
wk). Eo-so $8,500. Last week, 


$8,500. 

MeVickers (JL&S) (2,200; 65- 
$1.25)\—“This Island Earth” (U). 
Sock $28,000 er near. Last week, 
“Las Vegas Shakedown” (AA) and 
“Case of Red Monkey” (AA), 


$12,300. 

Oriental (Indie) (3,400; 98-$1.25) 
—“Seven Year Itch” (20th). Tall 
$44,000. Last week, “Soldier of 

(Continued on page 21) 


‘Earth’ Hefty $15, 000, 
Denver; ‘Itch’ Big 266 


Denver, June 28. 
“Seven Year Itch” is easily top- 
ping firstruns here this week. and 
stays at the Center. Other biz is 
fair to fancy. “This Island Earth” 
looks bangup at the Paramount 
while “Eternal Sea” is nice at two 





ozoners. 
Estimates for This Week 
Centre (Fox) (1,247; 60-$1)— 
“Seven Year Itch” (20th). Great 
$26,000. Holding. Last week, 
“Purple Mask” (U), $12,000. 
Denham (Cockrill) (1,750; 60-$1) 
—‘Far Horizons” (Par). Good 


$8,500. Last week, “Strategic Air 
Command” (Par) (5th wk), $10,000. 

Denver (Fox) (2,525; 60-$1)— 
“Ain’t Misbehavin’” (U) and “City 
of Shadows” (Rep). Fair $10,000. 
Last week, “Came from Beneath 
Sea” (Col) and “Creature Atom 
Brain” (Col) $20,000. 


East Drive-In (\Wolfnerg) (700 
cars; 75)—‘Eternal Sea” (Rep) and 
“Double Jeopardy” (Rep). Fine 


| $7,500. Last week, on subsequents. 


Lakeshore Drive-In (Civic) (1,000 
ears; 75)—‘‘Eternal Sea” (Rep) and 
“Double Jeopardy” (Rep). Nice 
$6,000. Last week, on subsequents. 

Orpheum (RKO) (2,600; 75-$1)— 

“Davy “Crockett” (BV) (2d wk). 


Fair $11,000. Last | Good $10,000. Last week, $17,500. 


Paramount (Wolfberg) (2 200; 60- 
| $1)—"* This Island Earth” (U) and 


“Looters” (U). Sockeroo $15,000. 
Last weck, “Marty” (UA) and “Top 
‘of Worid” (UA) (2d wk), $10,500, 
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Heavy Taxes, Foreign Product Blight 
To German Pix Biz, Aver Producers; 


Berlin, June 21. + 


Despite the fact that German 
films register strongly in ‘the do- 
mestic market, the situation of the 
German film industry is anything 
but rosy. German producers even 
talk about an “economical crisis” 
and put the blame on the heavy tax 
load which prevents most of them 
from reaching satisfactory finan- 
cial stability. There are actually 
only very few local companies 
which are able to make pictures 
with their own money. And there 
is, of course, Still a certain menace 
from foreign product. 


Despite these drawbacks, the de- 
velopment of the West German 
postwar film industry can be con- 
sidered partly successful. About 
500 feature pix have been pro- 
duced from 1946 to the start of 
this year. Percentage of playdates 
cornered by domestic films in the 
German market has grown to about 
50%. Without the help of federal 
and private financing, however, the 
rise of the West German postwar 
film industry would hardly have 
been possible. Considerable as- 
sistance has also been granted by 
the recently established German 
Export Union which, via its agen- 
cies in Paris and Rome, ‘is on its 
way to exploit the German film in 
new foreign markets. a 

Profits For Producers NSG 

Completely unsatisfactory, how- 
ever, is the profit situation of the 
Teutonic producers. First they 
are hit by the turnover tax of the 
theatres as well as the amusement 
tax. After deduction of charges 
and other expenses . (including 
what each cinema retains), only 
88.5 million D-Marks (about $22,- 
200,000) remains for German pro- 
ducers to cover production costs. 
This sum has to be divided among 
about 105 pix made last year. This 
leaves, it’s figured, only 890,000 
D-Marks or $222,500 per film. 

The average production costs, 
however, surpass by far this 
amount per film. This explains 
the current unhealthy situation of 
the German film industry. Respon- 
sible for this station is not alone 
the heavy tax load but also the un- 
satisfactory film rentals. . 

It is: generally felt on the part 
of German producers that they 
should get at least 30% instead of 
the currenf 21%. Percentage 
deals in other countries, such as 
Italy, France and Englarmd, are cur- 
rently up to 38% and 40%. 

Several proposals have been 
made to change this unhealthy sit- 
uation. One is the institution of 
a boxoffice surcharge. Latter is 
to collect 10 pfennigs (2%c) on 
every ticket for the prime benefit 
of producers. 


Austrian Pix Producer, 


Flour King, Newspaper | 
— Owner, Seeks Radio Net 


Vienna, June 21. 


Ludwig Polsterer, flour mill. 
king, film producer and newspaper 
owner (Der Kurier), is today the 
most talked-about man in Austria 
because he is attempting to get a 
fourth stronghold in the country. 
This time it is radio, and naturally 
television in the near future. 


Polsterer intends to run the Red- 
White-Red network (still American 
sponsored) on a commercial basis. 
“No listeners’ fees” is the slogan. 
Just how in a country of 7,000,000 
inhabitants he will be able to find 
sufficient sponsors is one of the 
mysteries behind the whole proj- 
ect. Polsterer declared he will ask 
the Supreme Court to decide on 
the matter of granting a license to 
him if the government refuses it. 

A new development is Pols- 
terer’s plan to buy the Rosenhuegel 
film studios, still in Russian hands 
until the state treaty becomes ef- 
fective. 


AUSTRO-ITALIAN FILM PACT 
Rome, June 14. 
The Austro-Italian film talks, 
held here June 7-11, have resulted 
in a reciprocal agreement between 
the pic industries of the two coun- 
tries on all joint problems. 
Among items discussed and 
agreed upon were the exchange of 
cultural and feature films, the pos- 
sibilities of future co-production 
activity, and with special attention 











Paris Lawsuit Reveals 
Iegal Duping of Pix 


Paris, June 21. 

A solusle of lawsuits are attract- 
ing attention here, with Metro act- 
ing against some illegal distribu- 
tion. The other sees a civic liberty 
org being sued by a film producer. 
Metro, repped by lawyer Suzanne 
Blum, brought suit against some 
distribs for illegal duping of some 
throwaway prinis and seiling them 
to exhibs. A regular trade in “hot 
prints” was uncovered. 

Many old prints are sold to in- 
dustrial companies for use as base 
for manufacturing paints, etc. For 
years one of these companies had 
sold much of this film to a junk- 
man who in turn sold the negatives 
to various small houSes. 

These prints were sold cheaply, 
using their original titles. Such pix 
as “Keeper of the Flame” “Bala- 
laika” and “Postman Always Rings 
Twice” have shown up. Legal ac- 
tion will probably put an end to 
this racket 


The civic group (Movement 
a Racism, Antisemitism and 

For Peace), is being sued by the 
producers and distributors of “Les 
Nouveaux Messieurs” (The New 
Gentlemen), released in 1950. Pro- 
ducer and distrib claim the MRAP 
tried to force this pic from ¢ircu- 
lation, charging it’s a work of_anti- 
semitism. Producers claim it is not. 


§ Commie Pix 
‘Playing in Tokyo 


Tokyo, June 21. 

Eight films from Russia and 
Red satellites are currently play- 
ing in Japan, with three more ex- 
pected shortly. Two of the cur- 
rent pix have been designated 
“selected films” by the Education 
Ministry here. Distributing the 
Red imports is Dokuritsu Eiga Co., 
long known for its partiality to 
product from behind the Iron and 
Bamboo Curtains. 

Czechoslovakian Film’s “One 
Too Many Cups,” a puppet film, 





“Golden Antelope” cartoon are the 
two imports which have received 
the accolade from the Education 
Ministry. 

Other leftie imports currently in 
distribution are “The Last Stage,” 
produced by the National Polish 
Film Boruski; “White Haired 
Woman,” a production of the Film 
Bureau of the People’s Republic of 
China; Fantasy of Water Balls,” 
another puppet film from the Na- 
tional Czechlovakian Film, “Wall 
Paintings of Tung Huang,” a docu- 
mentary from Red China; “Life in 
Arctic,” a USSR-made documen- 
tary; and “Romeo and Juliet,” bal- 
.Jet pic from the USSR. 

In addition, three more films 
from Poland are expected to be 
imported soon. These are “Treas- 
ure,” “The Last Days” and 
“Chopin’s Youth.” 





Japs, Russia in Pact 


For Exchange of Pix 
Frankfurt, June 21. 

Reports from the East Zone of 
Germany are that Japan has closed 
an agreement with Russian: film 
production firms to take 10 USSR 
pix during the 1955-56 season. 

In return, the Russians will show 
Jap films. First Japanese produc- 
tion to appear as part of the ex- 
change pact is “Woman Goes 
Through the World Alone,” set for 
Moscow showing shortly. 


Nat Miller Rolls ‘Tent’ 


London, June 28. 

Nat Miller, who left Granada 
Theatres last year to enter indie 
production, started last week on 
his first feature, “Secret Tent,” 
which is being made in association 
with Clive Nicholas. Film is based 
on a play by Elizabeth Addyman, 
and will be released through Brit- 
ish Lion. 

Picture is being directed by Don 








to twin products intended for chil- 
dren. ; 


Chaffey, with Donald Gray and 
Andree Melly. Jan Read authored 
the screenplay. 


Fos Moscow Comic Film Studio’s 





Latin Song Festival 


Teeing Off in Genoa. 


Genoa, June 21. 

Impresario Armando Rizzo of the 
New Lido in Genoa has organized 
a Festival of Latin Songs here, 
from June 28 to July 3. Fest will 
take place at the New Lido, a large 
establishment that includes a 
hitery, skating ring, swimming 
pool, private beach on the sea, 
restaurant and a theatre. Countries 
represented will be Italy, Spain 
(with a 30-strong group from the 
Batcelona radio station), France 
and Portugal. 

A panel of eight judges, two 
from each country, will award gold 
and silver statuettes and money 
prizes for the best singers, songs 
and orchestras. Shows will be 
transmitted on the radio and tv in 
Italy, France, Spain and Switzer- 
land. 


Titanus Films 
Int'l Conclave 
‘Attracts 1,500 


Rome, June 28. 
Titanus Films held its first large- 
scale international convention here 
last week, with some 1,500 dele- 





gates, exhibs and distribs from all 


over the world present. On the 
agenda, following inaugural cere- 
monies held in Rome’s Wé6rld’s 
Fair exhibition halls, were studio 
visits, a gala evening at the Palazzi 
Restaurant, an audience with the 


+ Pope and a reception offered by 


the mayor in the City Hall. 

Then, while the majority of con- 
ventioneers remained in Rome for 
company business and briefing on 
coming season’s program, the for- 
eign trade press guests were treat- 
ed to a two-day junket to Sorrento 
where they witnessed location wor 
starting on Titanus’ new “Bread, 
Love, and...” series. Estimated 


‘cost of the affair, a pioneering ven- 


ture of its kind on the local scene, 
was about $150,000. 

Titanus topper Goffredo’ Lom- 
bardo, who dedicated the event to 
the memory of his father, an Italo 
cinepioneer (company’s been go- 


ing since 1903), in the openirg. 


speech sketched the company his- 
tory from its beginnings through 
the war years to a from-scratch 
rise following wartime destructions. 
Lombardo cited the ¢ompany’s pro- 
duction program for next year, 


listing “Goya,” “Sodom and 
Gomorrah,” “King Ferdinand of 
Naples,” “The Swindlers,” “La 


Bella Mugnaia” and many others 
among upcoming items, many of 
them to be shot in color and Cin- 
emaScope with U.S. and other 
foreign stars of International cali- 
bre. Titanus has aiso -bought 
Colette’s “Duo,” which will be shot 
in color and C’Scope with -an 
American director helming and 
teming two international ‘stars. 


Lombardo’s speech was followed 
by talks by ANICA topper Eitel 
Monaco and Government Enter- 
tainment head Nicola DePirro. 
Monaco told of the rapid produc- 
tion 
year by the. Italian industry -fol- 
lowing early uncertainty due to 
indefinite government filmic legis- 
lation. Monaco claiméd the cur- 
rently planned European produc- 
tion pool setup, far from constitut- 
ing a threat, would aid the general 
development of the film industry 
on all continents. 


NEW SYLVAINE FARCE 
FOR GLASGOW PREEM 


Glasgow, June 28. 

A new farce by Vernon Syl- 
vaine, “Three Times A Day,” will 
play the King’s Theatre here July 
4, with Robertson Hare and Ralph 
Lynn starred. Lawrence Hunting- 
ton, film director, 
with Sylvaine on the piece. It is 
being presented by Linnit & Dun- 
fee. 

The cast is a large one and in- 
cludes Lloyd Pearson as an aged 
millionaire in search of a medicine 
which will rejuvenate him. Lynn 
will be seen as the millionaire’s | 
wastrel nephew and Hare as the) 
man who brings back from the | 
African Congo a medicine which 
he believes will serve the million- | 
aire’s purpose. 

The author will direct the play, | 
his 14th farce in 19 years. 





comeback undertaken  thise Praised it 


has collaborated | 


End of Rail Strike Tilts West End; 
Battle’ Smash $10,500, ‘Legs’ 
Dam’ 176, sth, Marty 8166, 3d, Wow 





Selmick Opens Golden 
Laurels to More Films 


London, June 28. 

The Selznick Golden Laurel 
Awards will this year be made at 
the Edinburgh Film Festival, which 
opens Aug. 21. This is the sixth 
successive year of the awards, but 
for the first time restrictions on 
entries have been lifted, and all 
films, other than ‘those made in 
the U.S. or by American produc- 
ers abroad, will be elégible. This 
will enable motion pictures from 
Latin Ameriea, Russia, eastern 
Europe and the Far East to be 
entered. 


As a result of widening the 
field, the nominating procedure 
has ‘been modified. ‘Films to be 
considered for awards will be 
limited to those first shown in the 
U. S. from May 31, 1954, to May 
31 this year. The local American 
nominating committee is headed 
by Richard Griffith, curator of film 
library of the Museum of Modern 
Arts. Other members are drawn 
from the critics of the U. S. oe 
weekly and trade press. 


W. German B.0. 


Berlin, June 21. 

The German film, “The Devil’s 
General,” Real’s filmization of the 
Zuckmayer stage play, released 
here by Europa, became top gross- 
er of May in West Germany’s eight 
most important key cities. The 
Gallic film, “French Cancan” (NF), 
took the second -spot, while “Ja, 
So Ist Das Mit der Liebe,” an 








grossing pix is still “Rear Window” 
(Par.}, now in its fifth week at 
Filmtheatre Berlin, -an unusually 
long run at this cinema. New Amer- 
ican releases here include “Sud- 
denly” (UA) and “The Racers” 
(20th). “Suddenly,” preemed at 
Bonbonniere, received only so-so 
reviews but crix lauded the good 
acting turned in by Frank Sinatra. 
“The Racers,” preemed at Delphi 
and Titania Palast, was found 
worth seeing because of film’s su- 
perb camera work. 

One of the more talked-about 
new German pix is “Heldentum 
nach Ladenschluss” (Heroism 
After Shutting Up Shop), a NF 
release, preemed at Marmorhaus. 
Film farce centers around German 


One of the most hilarious films in 
some time, it is considered contro- 
versial by some. While some crix 
ighly,, others opined 
one should “not poke fun about 
such subject as long as there are 
stil Germans in Siberian -prison 
camps. 


London Votes Coin 
To Save Oxford Rep | 


London, June.28. 


In a bid to save the Oxford Play- 
house, the local city council has de- 
cided to guarantee the resident 
repertory company against loss up | 





next until March, 1956. 


In that period, the council will 
give the company an opportunity | 
;of testing its new policy of pro- 
|ducing less expensive plays with 
smaller casts. The council later 
will decide whether or not to buy 
the lease of the Playhouse. 








WB's Scot ‘Battle’ Preview 
Glasgow, June 21. 
WB will tradeshow its “Battle 
Cry” at the Orient Cinema, 
| July, 3, thus switching to a holi- 
day and seaside setting in place 
of the conventional branch center 
of Glasgow. This was done to give 
exhibs and crix an opportunity of 
|ecombining biz with pleasure orf a 
| Sunday. 
Reaction of exhibs to-the new 


| idea has been good, 


soldiers who escape from prison | 
ship after the end of the last war... 


to a total of $4,200 from July 1| 


Ayr, | 


London. June 21. 

Settlement of the railroad strike 
and continued unseasonable weath- 
er combined to. keep most firstrun 
situations strong last round. The 
West End boxoffice boom has now 
been almost continuous for more 
than a year, with no sign of a letup. 
Main new entries are “Daddy Long 
Legs” at the Cariton, with a smash 
$10.500 in’ seeond stanza and 
“Battle Cry” still smash at $10,500 
in second round at the Warner. 

“Dam Busters” is still leader of 
the holdovers, with fifth frame at 
the Empire headed for smash $17,- 
600 or more. “Marty” also con- 
tinues big at the Odeon, Leicester 
Square, with a fast $8,500 in its 
third week. “20,000 Leagues” hit 
nice $7.000 in its fifth week at the 
Odeon, Marble Arch. ~ 


Estimates for Last Week 

Carlton (20th) (1,128; 70-$1.70)-—— 
“Daddy Long Legs” (20th) (3d wk) 
second round. closed with fancy 
$10,500. First week was $11,800 
in six days. Holds. 

Casino (Indie) (1,337; 70-$2.15)— 
“Cinerama” (Robin) (37th wk). 
Steady $9,500. Continues until fall. 

Empire (M-G) (3,099; 55-$1.70)— 
“Dam Busters” (ABP) (5th wk). 
Continues smash with great $17,- 
000 this round. Likely to stay at 
least another fortnight. 


Gaumont (CMA) (1,500; 50-$1.70) 

Desire” (Indie) and ‘Kiss 
of Fire” (Indie). Well bellow 
average at about $2,200. 

London Pavilion (UA) (1,217; 
50-%1.79) — “Came Frem Beneath 
Sea” (Col) (3d wk). Okay $4,700 
after $5,200 in previous week. “Kiss 
Me Deadly” (Col) preems June 24. 

Odeon, Leicester Square (CMA) 
(2.200; 50-$1.70) — “Marty” .(UA) 
(3d wk). Winding current run at 
fast. $8,500. Second week was $10,- 
100. “Strange Lady In Town” 


(WB) opens June 23. 

Odeon, Marble Arch (CMA) 
(2,200; 50-$1.70)—“20.00 Leagues 
Under Sea” (Disnev) (5th wk). 
Holding at good $7.000 or near. 


In West Berlin, one of the best! Tast week, $7,600. Stays another 


two weeks. 
Plaza (Par) (1,902; 70-$1. 70) — 


“Strategic Air Command” (Par). 
Betow expectations at around 
$8.000. Holds. 


Rialte (LFP) (592; 50-$1.30) — 
“Violent Saturday” (20th) (4th wk). 


Solid $4,200. “Prince of Players” 
(20th) bows June 23. 
Ritz (M-G) (432; 50-$1.30) — 


“Brigadoon” (M-G) (5th wk). Aver- 
age $2,500. “Camille” (M-G) (re- 
issue) June 23. 

Studio 1 (APT) (600; 30-$1.20).— 
“Vanishing Prairie” (Disney) (10th 
wk). Good $2,500 or near. Stays on. 

Warner (WB) (1,735; 50-$1.70)— 
“Battle Cry” (2d wk). Over $10.509, 
sock likely this frame after $11,- 
| 300 opening round. Holds. 








‘Mex Tourist Head Says 
Dearth of Hotels Cuts 
Into Tourism Traffic 


Mexico City, June 21. 

The $800,000 the government’s 
tourist department is spending 
abroad this year for various forms 
of publicity to attract tourists, par- 
ticularly Americans, is money 
| down the drain, because of lack of 
| sufficient hotel accommefations, 
| according to Alberto Amayo, who 
| this year was named tourism co- 
| ordinator for Mexico. 

Mexico City lacks 3,000 rooms 
|for tourists per month, a deficit 
that is proving that many cancella- 
| tions by prospective visitors, 
| Amaya said. Hotelmen themselves 
are dealing tourism a stiff body 
| blow by following a system of ar- 
| bitrarily shortening the time visi- 
| tors may occupy rooms, apparently 
with the narrow view of a quick 
turnover. However, this invariably 
adds up to the tourists spending 
‘much less time and less money 
than they had intended here. 
Amaya reiterated his appeal for 
private interest to provide more 
hotels for tourists; otherwise he 
feared a flourishing trade will sure- 
ly die. 

The department is shaking up 
the tourist guide corps, pruning 
out what it brands undesirables, 
and demanding that all of them be 
i bonded for $800. 
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PRE-TESTED! A PROVEN SUCCESS! 


FIRST DATES ARE OUTSTANDING! 
Ask Your M-G-M Branch! 


SALT LAKE CITY—3r d Week! 


Doing almost 3 times average re-release business. 


NEW YORK. CITY 
Close to record holder of Normandie Theatre. Off 
to a long run. | 
INDIANAPOLIS 
Re-release terrific. Doing NEW picture business and 
topping many new attractions of the past year. 


COLUMBUS 
First week equals ‘Executive Suite.” Doing TWICE. 
the average re-release business. 














JOY WITH JUDY! © "OZ" PROMOTION IDEAS! 


TRAILERS: Endorsement over P. A. system. Advance school newspapers, also for Teen Council. MAILING: 
teaser copy trailer followed by regular trailer, "OVER To membership of local Film Society and to local 
THE RAINBOW”: Song was plugged several weeks - women’s clubs for bulletin boards. BALLY: Walking 
in advance inside the theatre and in the lobby. LOBBY: book used several days before opening, also at schools. 
Cut-out letters over entrance doors. 40 x 60 in foyer. LIBRARIES: Natural for local library. tie-up with 
Illuminated still and cut-out board. NEWSPAPERS: stills. SPONSORSHIP: One individual, amusement 
Critics urged to re-review the picture. Enlist aid of movie editor or columnist makes the appeal that it was by 
editors. RADIO AND TV: M-G-M Records and Decca his personal intervention that the picture has been 
have albums and window display cards. WINDOW brought back. He continues to plug it, arranges stunts. 
DISPLAYS: Travel agency tie-up. “Happy Land of .. CHILDREN'S SHOW: A popular local TV children’s 
Make Believe to Happy Land of Sunshine.’”’ BOOK show stages a contest, ““Why I Like This Show.”’ Prizes 
STORES: “Oz” books. Good displays for windows and are tickets to a special screening Saturday morning. 
ads. SCREENING: For staffs of college and high GET FREE PRESS BOOK FROM NATIONAL SCREEN SERVICE, 


* 


M-G-M presents ‘THE WIZARD OF OZ” starring JUDY GARLAND «+ Frank Morgan + Ray Bolger + Bert Lahr + Jack 

Haley + Billie Burke * Margaret Hamilton + Charley Grapewin * And The Munchkins + Color by Technicolor « A Victor 

- Fleming Production+ Screen Play by Noel Langley, Florence Ryerson and Edgar Allan Woolf + From the Book by L. Frank Baum 

Lyrics by E. Y. Harburg «¢ Music by Harold Arlen «+ Directed by Victor Fleming « Produced by Mervyn LeRoy 
A Metro-Goldwyn-Mayer Masterpiece Reprint 





Have you mailed your Audience Awards Nominations? 
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Comes Now the 


Buoying Up Summer's Heavy Craft _ 


Bie Ballyhooligans 





In keeping with the policy of+ 


releasing blockbuster product dur- 


ing July and August, the major| 
. film companies are unleashing one 


of the biggest bally barrages for 
the summer months. New York 
is the focal point, since it is the 


nation’s communications centre 
with its concentration of national 
magazine offices, syndicate out- 


lets, wire services, radio-tv net- 
work headquarters, foreign press 
representatives, and influential 
daily newspapers, 

The promotional activity started 
the last two weeks of June and 
will hit a peak during July. Uni- 
versal’s publicity staff, for ex- 
ample, is gearing itself for one of 
its busiest months of the year. 
Already in New York are producer 
Ross Hunter who is promoting 
“One Desire” and screenwriter 
Ketti Frings | who is so on 
“The Shrike.” This week saw the 
arrival of José Ferrer to ——. 

“The Shrike” and director Arthur 


vance promotion of “To Hell and 
Back,” which will be highlighted 
by a military review at Governors’ 


Island honoring Murphy and a 


special invitational premiere. He 
will be followed by Julia Adams, 
moppet actor Tim Hovey, and U 
schoolteacher Gladys Hoene who 
will be drumbeating “The Private 
War of Major Benson.” Miss 
Adams will also help promote 
“One Desire.” 


Paramount . kicked off its sum- 
mer bally drive recently with the | Be 
Catskill premiere of Martin 
Lewis’ “You’re Never Too Y«.1ng,” 
with Jerry Lewis in attendance. 
This week Par has in two Bob 
Hope and the seven kids who play 
his children in the “The Seven Lit- 
tle Foys.” -Hope and the kids 
launched the promotion with an 
appearance on Ed_ Sullivan’s 
“Toast of the Town” Sunday (26). 
They’li ‘be around for the charity 
opening (for Cerebral Palsy) at the 
Criterion this week, and for a 
series_of interviews and radio-tv 
outings. 


Sheree North is carrying the 
ball for 20th-Fox, with 37 events 
and interviews scheduled when 
she arrives from the Coast tomor- 
row (Thurs.) to promote “How to 
Be Very, Very Popular.” Miss 
North, may be 20th’s answer to 
a recalcitrant Marilyn Monroe; 
hence the whirlwind buildup. 
Shirley Yamaguchi, the Japanese 
actress who stars in 20th’s “House 
of Bamboo,” has been brought to 
New York for personals in.connec- 
tion with the film. Twentieth is 
also arranging a press junket to 
Portland, Maine, for the world 
premiere of “The Virgin Queen,” 
starring Bette Davis. Contingent 
of 20th praisers this week flew up 
to the Maine city, where Miss 
Davis makes her home, to set plans 
with local officials for a late July 
junket which would bring in the 
press from New York and New 
England. 

Warner Bros. has been concen- 
trating on “Mr. Roberts,” opening 
shortly at the Radio City Music 
Hall. Last week it employed 
James Cagney, Henry Fonda and 

roducer Leland Hayward for a 
ull hour Sullivan tv’er devoted en- 
tirely to the picture. This week 
Jack Lemmon is singing “Mr. 
Roberts” praises in newspaper and 
radio-tv interviews. 


Set Academy Committees 





Hollywood, June 28. 

Academy prexy George Seaton 
disclosed the following committee 
appointments for the coming year: 

Awards Planning Committee — 
Sol C. Siegel, John Aalerfi John 
Boyle, Teet ~Garle, Valentine 
Davies, Robert Emmett Dolan, 
Samuel G. Engel, Feild Gray, Wil- 
liam Holden, B. B. Kahane, Perry 
Lieber and William Lyon, 


General Membership Committee 
— Samuel G. Engel, Hal Elias, 
Fred Metzler and Edward Powell. 

Forum and Screening Committee 
— George Stevens, Feild Gray, 
Claire Trevor and Harry Tytle. 

Finance Committee — John Aal- 
berg, Hal Elias, Jacob Karp and 
Fred Metzler, 


Doubling Monkey 
Holiywood, June 28. 

‘Fuzzy’ is a Hollywood film 
monkey who has now taken on 
the stature of a full-fledged 
screen actor—he’s bicycling 
between picture assignments, 
setting a record.for the simian 
world. It’s an old Hollywood 
custom for actors. 

While working in Jeff 
Chandler’s “Away All Boats” 
at Universal, it was discovered 
that a monkey was needed im- 
mediately in an experimental 
lab scene in “Tarantula” on 
the same lot, and Fuzzy was 
recruited. It’s ‘believed to be 
the first time that production - 
skeds have ever been juggled 
to suit an animal thesp. 


Franchises Divided In. 
Commercial Licensing Tiff 
‘Involving ‘Davy Crockett’ 


Walt Disney’s Baltimore suit in- 
volving merchandising rights to 
the Davy "Crockett name is in proc- 
ess of settlement. Producer’s ac- 
tion was filed early last month in 
Baltimore 








Morey and Hannah Schwartz and 
Davy Crockett Enterprises Inc. In 
the complaint, Disney contended 
that while the defendants had reg- 
istered a “Davy Crockett, Fron- 
tiersman” trademark, they had 
eign 9 it. However, when Dis- 

“Crockett” via his 


popularized 
& tv fe theatrical film release, they 


sought to cash in through claims 
of exclusive ownership of the 
name in merchandising, said the 
plaintiff. 

Basis of the impending settle- 
ment provides the Schwartzes and 
their company with the right to li- 
cense the Crockett name in the 
apparel field. Disney takes the 
same right with toys and other 
products. Heretofore, many retail- 
ers had been hesitant about han- 

“Crockett” merchandise for 
fear of legal entanglements, thrs 
impeding what had become almost 
an industry in itself. 


Prompting Disney to settle the |- 


issue is the fact that the “Crock- 
ett” character might be of short- 
lived prominence and the results 
of a court suit would be meaning- 
less, regardless of “which side won, 
if the verdict came after the fad 
had passed. ~ 


SOUND EDITORS SEEK 
ACADEMY AFFILIATION 


Hollywood, June 28. 

Motion Picture Sound Editors, 
which will be three years old in 
September, has made application 
for affiliation with the Academy of 
Motion Picture Arts and Sciences. 
Of the 150 sound eds in the film 
industry a total of 120 belong to 
the MPSE. 

Organization since its formation 
has been making its own annual 
awards for best sound editing, but 
now wants to become a part of the 
Academy’s yearly Oscar sweep- 
stakes, according to prexy Morse 
Opper. 








NEW LADY CENSOR 





Board Continues Under 
Technicality Respite 





Kansas City, June 28. 


First move of Governor Fred 
Hall after the recent revival of 
the Kansas Board cf.Review (film 
censoring group) was to appoint a 
new member. She’s Mrs. Willard 
Cook of Leewood, northeast John- 
son County suburb of Kansas City. 


Mrs. Cook was named to a four- 
year term succeeding Mrs. Bertha 
Hall, Olathe, whose term expired. 
Mrs. Frances Vaughn, Bonner 
Springs, continues as the chair- 
man of the three-woman board. 

The censor group was revived 
earlier this month when the Kan- 
sas Supreme Court held the law by 
which the legislature would have 
abolished the board was unconsti- 





tutionally enacted. 


District Court against | gels. 





————————————————————————_ 


July-August 


sitsen Continied trail pepe 6 eianii: 


uled for unveiling during the fes- 
tival period, June 21 to Labor Day. 
Influx of tourists, with Broadway 
as a natural lure, is seen as a plus 
for the Main Stem houses featuring 
important films. 

‘As an extra come-on for the 
tourists, many Broadway openings 
are being given the glamor treat- 
ment complete with kleig lights, 
Hollywood personalities, and other 
celebrities. The preem of United 
Artists’ “Summertime,” with the 
glamor trappings, kicked off the 
festival last Tuesday (21) at the 





‘| Astor Theatre. 


Another important opening fol- 
lowed ‘Thursday . (23) with the 
preem of Walt Disney’s newest fea- 
ture-length cartoon, “The Lady and 
the Tramp.” Three pictures will 
bow next today (Wed.) UA's 


“Not As a Stranger” o at the 
“Seven 


Capitol, Paramount’s Little 
Foys” debuts at the Criterion, and 
Universal’s ‘“Fexfire’” moves into 
the Mayfair. ~ 
Other summer openings include 
Warner Bros.’ “Mr. Roberts,” U’s 
“The Shrike,” 20th’s “How to Be 
ee Very Bary sag “Sir Walter 
“The Left Hand of 
Metro's “It’s Always Fair 
Weather,” WB's “Land of the Pha- 
roahs” and “Pete Kelly's Blues,” 
U’s “Female on the Beach” and 
“To Hell and Back,” Metro’s “The 
King’s Thief” and “The Cobweb,” 
and Paramount’s “We're No An- 


In addition, F anges of 
“Oklahoma” in Toaa-aos proc- 
ess is also listed as a late summer 
attraction | at the refurbished Rivoli 
Theatre. | 

Locai SOTEE are also tying in 
with the festival promotion. Loew’s } 
circuit, for example, launched 
its own summer film festival last 
Wednesday. Starting with a 
pe cnet in front of Loew’s 
State on Broadway, Loew’s sent out 
a caravan of floats, with models, 
music and fanfare, to herald the 
various attractions coming to 
Loew’s neighborhood theatres. _ 


Sarkes, Bloomington, Il. 
To Make Electronic Gear 
For New Camera Visio 


' Hollywood, June ~ 

Camera Vision Productions Inc. 
has closed a deal for Sarkes Tar-| 
jian Inc., Bloomington, IIL, to man-"' 
ufacture all electronic equipment 
to be used in Camera Vision, a 
process which calibrates motion 
pictures and the electronic camera 
for simultaneous viewing on a 
closed tv circuit. 

Orders include audio equipment 
and accessories, monitors and am- 
plifiers, switching, rack and sync 
equipment, power supplies, elec- 
tronic cameras and all ‘related 
equipment. Delivery will enable 
Camera Vision to put into service 
four complete units consisting of 
16 cameras. 











See ‘Crockett’ Fad Momentum - 





Good for Another Big Year; 


Bowie , Boone Also Dusted Off 
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Bate Davy Crockett — 


Albany, June 28. 
Incorporated here the same 


day: 

“(1) Davy Crockett Clubs 
of America Inc., to deal in 
franchises for a merchandis- 
ing plan, with offices in Brook- 
“lyn; (2) Davy Crockett Foot- 
wear Co., with office in New 


York. 
Filing Attorneys Sidney 


Schreiberg and Alfred New- 
man, respectively. 


Hinterland Preems Aid 
Imported Pix to Better 
Sendoffs: Arthur Davis 


“New York is no longer essential 
as a preeming place for foreign 
films in the opinion of importer- 
distributor Arthur Davis. 
the future he plans to unveil most, 
if not all his product, at out-of-/ 
town showcases. First of the Davis 
imports ‘to open “off. Broadway” is 
“Thirst,” a Swedish-made film, 
scheduled for \an August premiere, 
at the ‘Roosevelt Theatre, Miami 

Advantages of a_ hinterland 
preem, Davis said in N. Y. this 
week, are five-fold. Firstly, extra) 
publicity can be had from the local’ 
papers as they’re impressed by the 
glamor and hoopla of an opening in’ 
their area. ‘Another favorable 
point, he added, is that “both the 
exhibitor and his patrons are flat- 
tered that their town and theatre 
has been chosen for a premiere.” 

Further accenting the values, 
Davis stressed that opening in the 
jon can be especially bene- 
ficial as compared to Gotham in 


respect to newspaper reviews. For, 
he pointed out, if the N. Y. notices 
turn out to be unfavorable, then 
news of this invariably penetrates 
to hinterland exhibs. Such tidings, 
of course, serve to build up the 
theatreman’s sales resistance. 


“On the other hand,” Davis said, 
“if the picture has anything at all 
the distributor can get a fair rental 
out-of-town and still clean up later 
with a N. Y. opening.” He also em- 
phasized that frequently Gotham 
art houses have product’ backlogs 
that force this distrib to keep his 
import on the shelf with no rental 
coin coming in. Obviously, hinter- 
land bookings are the sole solution 
to that problem. 





UA 31% Up (to June) Over 54 





Will Not Distribute Films First Shown on Video, 
Like Korda’s ‘Richard III’ 


United Artists’ domestic business 
for the January-June period rep- 
resented a 31% gain over income 
for the same period of 1954, Wil- 
liam J. Heineman, distrib  v.p., 
told a press conference in N. Y. 
yesterday (Tues.). It’s understood 
the gross for the new period 
amounted to about $15,000,000. 


The exec further reported: UA 
will release 26 films from the cur- 
rent month through next Decem- 
ber; the company, as a matter of 
policy, will not handle any film 
in the theatrical market if it is 
shown on television first, this be- 
ing in reference to Sir Alexander 
Korda’s NBC-TV pact providing for 
the tv-ing of “Richard III’ next 
fall; 17 new independent produc- 
tions will be either shooting or 
completed within the next four 
months. 


Heineman clearly was elated 
with the product situation, which, 
of course, is in sharp contrast with 
the situation a few years back 
when the company was experi- 
encing a desperate shortage. 

Of the 26 pix on the release | 








UA’s 50 Field Men 


United Artists’ steps toward 
top major status is reflected 
in the company's considerably 
expanded exploitation depart- 
ment, 

Distribution v.p. William J. 
Heineman said yesterday (Tues.) 
the company will have 50 field 
men at work this summer un- 
der Mori Krushen. 


sked, which are to_be released at 
an average rate of four a month, 
Heineman listed eight as “top- 
flight” entries. These are Ilya Lo- 
pert’s “Summertime,” Hecht-Lan- 
caster’s ““Marty” and “‘Kentuckian,” 
Stanley Kramer’s “Not As a Stran- 
ger,” Paul Gregory's “Night of the 
Hunter,” Robert Bassler’s ““Gentle- 
men Marry Brunettes,” Samuel 
Goldwyn Jr.’s “The Troubleshoot- 
er” and Robert Rossen’s “Alexan- 
der the Great.” 














For in|. 





Heineman repéated that UA has 
$40,000,000 in the year’s negative 
budgets and is backing this with | 


| an overall ad-pub expenditure of | 


| $6,000,000. 


Hollywood, June 28. 

Coonskin eap and buckskin in- 
dustry need have no immediate 
fears of overstocking its dealer in- 
ventories. Greatest merchandising 
garment gimmick since Hopalong 
Cassidy hit the juvenile fancy, it 
should run another year with no 
trouble at all, aided and abetted, 
of course, by the avalanche of 
frontier films, all of the Davy 
Crockett period, which are now 
and later skedded to reach the na- 
tion’s screens, 


Fad got its inception from. Walt 
Disney’s three television subjects 
starring Fess Parker and Buddy 
Ebsen, which were edited down 
to the feature for motion picture 
theatrical release, “Davy. oe 
King of the Wild Frontier.” 
kids took it from’ thetee ak ie 
mediately a new - eater oan 
product was born, | 

Space. reo 


replacing Stetsons and 
_—: and what-Rave-you former 
ves, 


in tales of the frontier again, foi- 
‘lowing the producer practice of 
‘making hay while the sun shines, 
and cashing in on a popular trend. 
is| Warners, which already has plans 
for “Daniel Boone,” with Gary 
Cooper sometimes reported as 
possibly over role, now will 
have a rival in Republic, which has 
registered . 


signed osetie: for ent 
to producer Edward J. White. . 
‘See ‘Jim’ B.O. and ‘Dan-Dan-Dandy 

Republic is right in there pitch- 
ing on this. veriod of the early 
West. «Additionally, it registered 
“Jim Bowie, Fabulous Pioneer” 
and “Jim Bowie, Frontiersman,” 
which it obviously plans for pro- 
duction. Frank Lloyd also recently 
completed “The Last Command,” 
story of the Alamo, in which Davy 
Crockett was one of those heroes 
who lost their lives fighting the 
forces of Mexican General Santa 
Ana. Gordon MacRae has re- 
corded “Jim Bowie,’ theme song 
of the picture, for one of firm’s 
highlights. MacRae likewise has 
out the number for Capitol 
Records. 


Universal, while going to another 
part of the country, the Northwest 
Territory, for background, none- 
theless will unfold its upcoming 
Jeff Chandley starrer,, “Pillars of 
the Sky,” in a frontier setting. 
Davy had no monopoly on coon- 
skin-and-buckskin in his Southwest 
roaming ,.. Army scouts and trap- 
pers will sport them in the Chand- 
ler film. 


To carry on_ with what he 
started, Disney currently has a 
troupe in Kentucky filming two 
one-hour shows for television, 
“Davy Crockett and the Keel Boat 
Men” and “Davy Crockett and the 
River Pirates.” Both will be shown 
on upcoming “Disneyland” pro- 
grams. While no decision, it’s un- 
derstood, has been made by the 
Disney organization on whether 
pair will be trimmed into another 
motion picture feature, it’s not far 
thinking to predict they very likely 
will also later go out as a theatrical 
release. 

Edward Small and United 
Artists currently are capitalizing 
on the craze by reissuing “Davy 
Crockett, Indian Scout,” starring 
George Montgomery. Producer 
turned it out for UA distribution 
in 1950. Warners in 1952 released 
“The Iron Mistress,” with Alan 
Ladd portraying Jim Bowie, not 
hy slated for reissuance but could 

e. 


| Pidgeon’s Charity Post 


Hollywood, June 28. 

New chairman of the 1955-56 
campaign of Motion Picture 
Permanent Charities is Walter 
Pidgeon, who also serves as presi- 
dent of the Screen Actors Guild. 
He succeeds Ralph Clare who 
served as chairman for the past 
year. 


Final report of. the 1955 cam- 
paign reveals a total of $1,087,864, 
|distributed among 17 charitable 
organizations in the Los Angeles 

















' area. 


The market is about to tejoice 





Wednesday, June 29, 1955 


Destined to 
be the most 
talked about 
Motion Picture 
of the Year! 


— 


| EVERY SHOCKING EMOTION | 
OF THE GREAT 
| PULITZER PRIZE PLAY! 





eee LES ional 
with JOY PAGE - KENDALL CLARK: ISABEL BONNER) 
Directed by JOSE FERRER - Screenplay by KETTI FRINGS - Based on the-play by JOSEPH KRAMM : Produced by AARON ROSENBERG 


Note to Exhibitors — Be sure to mail 
your nominations for Audience Awards. 
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DCA to Ask Production Code — 
Seal for Romulus’ 1 Am a Camera 





Distributors Corp. of America, + 


following a policy meeting last 
week, has decided to submit “I Am 
a Camera” to the Production Code 
in the hope of obtaining an indus- 
try-approved seal. The Romulus- 
DCA production made in England 
has already had minor skirmishes 
with censor bodies but so far has 
emerged unscathed. It was okayed 
by the N. Y. State Censor Board 
after several screenings. Previous- 
ly N. Y. Customs officials delayed 
the entry of the print. for. several 
weeks. In England, the ‘British 


Board of Censors has tagged the} 


film with an “Adults Only” label. 

Indications are that DCA will 
release the film without a seal if it 
fails to obtain Code approval. In- 
dustryites who have seen the film 
are extremely doubtful that. the 
Code office will sanction the pic- 
ture -unless substantial cuts are 
made.” 

The. picture, based on John Van 
Druten’s dramatization of Christo- 
pher Isherwood’s stories, is about 
a disturbed, co ely amoral 


complet 
girl. DCA feels that if there are 
‘Interest in |. 


any deletions about her e 
sex—and there are —the pic- 
‘ture will be comple’ destroyed. 

“A picture with artistic integ- 
rity dealing with an adult theme,” 
said a spokesman for DCA, “has a 
place on the American screen and 
we feel confident the motion pic- 
ture industry shares this senti- 
ment. We are submitting in full 
confidence a print cf ‘I Am a 
Camera’ to the Motion Picture 
Assn. of America.” 

The s further added 
that a critics’ award play per- 
formed in every major American 
city based on Stories by Isher- 
wood, a prestige poet and writer, 
and written by van Druten, a well- 
known playwright, “should not be 
denied to motion picture audi- 
ences.” ’ ; 

Despite uncertainty about the 
per DCA is gpa an Au- 
gust . opening for “Camera.” 
Company is weighing a simulta- 
neous engagement at a Broadway 
theatre and at an eastside art 
house. The Criterion is in the 
running for the Broadway book- 
ing. 


NACE BUILDING FIVE 
ARIZONA OPEN-AIRERS 


: Phoenix, June 28. 
Westside Theatres, Inc., new 
corporation headed by Harry Nace 
Jr., is blueprinting plans for con- 
struction of five new drive-in the- 
atres in Arizona during next four 
months. Open-airers will be lo- 
cated in Goodyear, Litchfield, 
Scottsdale, Tempe and Kingman 
and will accommodate about 800 
cars each, with construction costs 
ranging from $75,000 to $125,000, 
depending upon the lo¢ale of the 
individual theatres. 

Partnered with Nace in. the up- 
coming project are Vince Murphy, 
general manager of the Nace cir- 
cuit; Jack Van Leer, film buyer 
and booker for the film chain, and 
John Wood, head of construction. 

Nace, along with Malcolm White, 
will also build a 1,200 car drive-in 
in Scottsdale under a_ separate 
corporation setup, Valley Theatres, 
Inc. 


HUGH FLICK PROMOTED 


N. Y¥. State ‘Censor’ Moves Up In 
State Career Hierarchy 














Albany, June 28. 

Appointment of Dr. Hugh M. 
Flick, director of the motion pic- 
ture division for the past five 
years, to the post of executive as- 
sistant to the State Education Com- 
missioner, effective July 1, was 
revealed Friday (24). Selection of 
Flick, a career man, followed the 
monthly meeting of the State 
Board of Regents. 

Dr. Lewis A. Wilson, education 
commissioner, who retires Sept, 1, 
made the appointment with the 
concurrence of his successor, Dr. 
James E. Allen, Jr., present deputy 
commissioner. ‘The assistant’s posi- 
tion had recently been vacant, 

Job pays $12,000 a year, con- 
trasted with the $9,934 which 
Flick received as head of the MPD. 
(and thus State censor). 

Dr. Ward C. Bowen, chief of the 
bureau of audio and visual aids 
in the State Education Depart- 
ment, succeeds Flick, 


Ex-Actor George K. Arthur 





Theology Angles 


Canadian: edition of Time 
mag relates that. Catholic .au- 
thorities. in» Quebec actually © 
paved the way for Protestant 
groups to show “Martin Lu- 
ther” in the face of its ban by 
the Board of Cinema Censors. 
The Catholics, says Time, im-. 
ported prints for private show- 
ings at. monasteries and con- 
vents for purposes of explain- 
ing their version of the Luther 
story. “ 

The Protestants thereupon : 
used the same “private show- ~ 
ing” loophole in the: censor’s 
ruling, exhibiting the picture 
in 11 churches that had an at- 
tendance over a week's period 
of 30,000. 


Martin Lebedoff’s 
‘New Type Suit 


Minneapolis, June 28. 

A new type of antitrust litiga- 
tion, aimed at film companies dis- 
regarding clearance schedules and 
holding up pictures for indefinite 
periods, is being’ weighed by cir- 
cuit owner Martin Lebedoff. He 
charges that collusion exists among 
the film companies to hold back~- 
pictures and deprive him and other 
subsequent-run exhibitors of their 
“proper playing position.” 

Lebedoff has instructed his at- 
torney, Lee Loevenger, to proceed 
with such an action, seeking mone- 
tary damages anda termination of 
the practice” if the lawyer deter- 
mines a cause for such a suit 
exists.” 

Under the clearance schedule 
in effect in the Twin Cities, pic- 
tures are supposed to be available 
for the earliest subsequent-run 
neighborhood houses 28 days after 
they’ve finished their downtown 
first-runs at the initial theatres 
played. According to Lebedoff, the 
growing practice has been to take 
pictures out of release following 
the end of their loop first-runs if 
it suits the distributor's purpose 
to do so and holding the films back 
until the boxoffice prospects ap- 
pear to be better for them. 








In From England With - 
New Slants on Shorts 


George K. Arthur, actor of the 
silent era who’s now producing 
short subjects, and comes to the 
U. S. to personally sell them, fig- 
ures the conventional way of "ped- 
dling his product would hardly 
turn a profit. As a result, he’s 
angling for sideline revenue. 


First, his product, which is made 
in England, is somewhat offbeat 
and Arthur has lined up a “circuit” 
of 20 art accounts—that is, theatres 
in key areas which have agreed to 
take his pix as they're made. A 
part of this approach is to suggest 
package bookings that include his 
shorts along with features and/or 
other briefies owned by someone 
else. One such package promoted 
by Arthur included four of his own 
pix and 10 United Productions of 
America cartoons which are avail- 
able at Columbia exchanges. 


Arthur, in N. ‘Y. this week, re- 
lated he has a new group of shorts 
for licensing either singly or in 
groups, including “On the Twelfth 
Day,” two-reeler selected for show- 
ing at the Venice Film Festival. 
This is a literal film interpreta- 
tion of the English carol. Arthur 
is lining up U. S. dates beginning 
in the fall. ; 

As for the sideline income, Ar- 
thur is seeking to tap new sources 
of coin for his shorts via records 
and cartoon merchandising. The 
sound tracks from “Stranger Left 
No Card,” “Martin & Gaston” and 
“A Prince for Cynthia” have been 
recorded on the M-G-M label and 
a deal with the same diskery is set 
for “Night.” 

The producer said he is now at 
work on a deal for manufacturing 
children’s dolls, fashioned from his 
film. As he puts it, “there’s not 
enough money in the old way of 





just selling shorts to theatres.” 


Writers Echo Directors; — 
Urge Industry Firmness 
Against inst Legion Pressure 


Hollywood, June 28. 

A resolution endorsing the pres- 
ent Production Code Administra- 
tion (Geoffrey Shurlock) and ask- 
ing MPAA prexy Eric Johnston to 
see to-it that the PCA “vigorously 
resist pressures” from outside 
groups has been unanimously 
adopted by the council of Writers 
Guild of America West, second tal- 
ent guild here to move. into. — 
fight against censorship. 

WGAW resolution actually is an 
endorsement of a similar resolu- 
tion adopted recently by the, 
Screen Directors Guild, first taleat 
guild to speak out in support of 
the Production Code, recently un- 
der fire from the Legion of De- 
cency, chiefly for aliegedly allow- 
ing “excessive violence” in pix. 

Writers’ resolution, like that of 
the directors, urges the MPAA to 
“vigorously resist any and all ac- 
quiescences to any unwarranted 
and unjustified demands ‘or 
changes and deletions in any of our 
films that have - apad? received ' 
a Code certificate, by -organized- 
groups, be they peneint. economic: 
or civic.” 


Sen. Oe at his hearinas’| 


here last week summoned top brass 
of the pix industry to ask them. 
why.-scenes of purported “exces- 
sive brutality” were permitted. Le- 


‘gion of Decency and other groups. 


have also hit at the Production 
Code in recent weeks. 


$4500 in Fines 
For-Stripix In 
Carolina Airer 


Greenboro, N. C., ; a 28. 
~ Charged with~ exhibiting “Cin- 
derella’s Love~Lessons” (Lili St. 
Cyr) and “Stripo (Georgia 





rama” 
Southern) at ‘a local drive-in thea- 
tre, the ozoner operator and two of 
his employees were handed fines 
totalling $4,500 and given six: 
month suspended sentences in 
Cumberland County Recorder's 
Court here. 

Fined $1,500 each were. Jesse 
Wellons, principal stockholder in 
the Sky-View Theatre; Raymond 
A. Toler, projectionist, and John D. 
Garner, theatre manager. They 
gave notice of appeal to Superior 
Court. 

Judge Seavy Carroll’s verdict 
and sentence followed a private 
showing of the disputed films. He 


4 said the pictures “come within the 


definition of the statute against ob- 
scene and immoral! films.” 

The dancing of Miss Southern 
particularly drew the fire of Solici- 
tor Lester Carter. He described 
it as “a hootchie-cootchie to arouse 
sex desires in the minds of those 
who might be corrupted by them,” 





Autry Heads Masquers 
Hollywood, June 28. 

Gene Autry has been elected 
prexy of the Masquers Club for 
the next year, succeeding Rhys 
Williams. 

Newly-installed officer panel 
also includes Paul Maxey, veepee; 
Raymond Hatton, treasurer; Barry 
Kelley, recording secretary; Rob- 





ert Vinson, corresponding secre- 
tary ;and Lumsden Hare, reader. 








New York film industry 

ked: “we came 
close to being Lausched up 
on the censorship front in 


Ohio last week.” . The behind- 
the-scenes - intrigue was in- 
tensive. Gov. Frank J. Lausche 
and various groups, particu- 
larly Church champions of the 
blue pencil, worked feverishly 

‘in attempting to line up State 
Senate support for a return of 
official guardianship of citi- 
zens’ moral welfare, 

Motion Picture Assn. of 
America. officials and Ohio 
exhibitor reps had a tough 
battle all the way in winning, 
and retaining, anti-censorship 
sympathy among the Buckeye 
legislators. It was -not until 
the final legislative session of 
the year that the uncertainty 
‘disappeared and a victory for 
the picture business was clear- 
ly established. 


Get a Load Of 
Hope’s Ballyhoola 


If the nation isn’t made knowl-. 
edgeable of a Bob Hope picture 
titled “Seven Little Foys,” it won't 
be Hope's fault. Plugging away for 
the film in one of the most 
crowded skeds on the books, Hope 
had okayed this calendar of N. Y. 
radio-tv dates: beginning last Satur- 
day (25) night: — 

9 p.m., rehearsals for Ed Sullivan 
“Toast of the Tgwn” show; 11:15 
to midnight, special show on 
WRCA-TV (interview with Sydney 
Smith);. Sunday, noon to 12:30, 
music rehearsal for Sullivan show;. 
12:45-2 p.m., “Woolworth Hour” 
on CBS Radio; 2:30-4 p.m., camera 
rehearsal with Sullivan; 4:30-6:30 
p.m., dress rehearsal for Sullivan 
6:45-7:15 p.m., “Monitor” program 
on NBC Radio; 7:45-9 p.m., Sulli- 
van show; 9:30-11:30- p.m., cock- 
tail party at the Harwyn Club with 
radio-tv, press and theatre people. 

Monday, he was permitted to 
sneak out of town for the day. 

Tuesday, 10-11:30 a.m., Arthur 
Godfrey show, CBS radio and tv; 
afternoon, golfing. 

Wednesday, 7-10 a.m., interview 
with Dave Garroway, NBC-TV, re- 
peated three times to cover chang- 
ing time zones; 10:15-12, “Home” 
show on NBC-TV; 1-6 p.m., taped 
interviews in special room at the 
Pierre with Phil Tonkin (WOR), 
Martha Deane (WOR), Bill Leon- 
ard (CBS), Red Benson (ABC), 
Martin Block—this one is to be 
done live — (ABC), Fred Robbins 
(CBS), Ruby Mercer (WOR), Frank 
Farrell (ABC), Lanny Ross (CBS); 

6-8 p.m., dinner and prepare for 
mage. 8-8: 45 p.m., Criterion The- 
atre for “Foy’s” preem, stage ap- 
pearance and WOR lobby show; 
9-10 p.m., “I’ve Got A Secret” show 
on CBS-TV; 10:45-11:15 p.m., spe- 
cial telecast, ABC-TV; 11:20-12:30 
p.m., NBC Radio program with Tex 
and Jinx tieing in with United 
Cerebral Palsy dinner at the 
Sheraton-Astor room. 








Welfare Dept. (Or Police) Still Usurp 
Censorship Authority in Kansas City 


Kansas City, June 28. 


Censorship, though officially 
ruled out, still is in effect in 
Kansas City (Missouri) with au- 


thority exercised by the Welfare 
Dept. of the city. There has also 
been some police authority exer- 
cised. 

Latest episode is the case of 
“Garden of Eden,” the nudist col- 
ony technicolor documentary, 
which was scheduled to play at the 
Dickinson circuit's Glen Theatre 
where an art film policy is in op- 
eration. Welfare officials stepped 
in and forced the theatre to stop 





using the trailer for the nudist 


film and cancelled the playdate 
under threat of revoking the the- 
atre’s city license. 

Several weeks ago the police 
stopped an engagement of “Girl 
Gang” in the middle of its first 
week at the Fox Midwest Esquire 
Theatre downtown. 

City. censor which formerly 
functioned as a representative of 
the Welfare Department was ruled 
unconstitutional in a trial in Mis- 
souri circuit court and ceased op- 
erations several months ago. Sit-| 
uation for theatre execs is little! 
different, however, with 
other authorities assuming 
censorship prerogatives. 


Coliatabus, June 28. 
‘Ohio filra censorsh?p died here 


‘| Friday (24)-as the State Legislature 


|adjourned without voting on a bill 
'to revie the practice. A fixture in 
Ohio for 40 years, ce had 
been in comatose state since De- 
cember, when the Ohio Supreme 
Court held it was “unreasonable 
and unlawful” under the U. S. 
Supreme Court rulings on “Mi” and 
“The Miracle.” ~~~ 

The court did not rule state cen- 


|sorship unéonstitutional per se, 


however, .-and -thus left the door 
open for a new law. 

Fresh legislation was drawn up 
and submitted to the Legislature. 
It was OK’d by the House, but tied 
up in hearings before the Senate 
Education Committee. There it 
met its demise when the a gg 
fused to bring itto the floor and 


|the Legislature concluded its busi- 


ness for the year. 


‘Obscenity’ Joker? 

‘The Senate did approve a House- 
OK'd bill on obscene films and 
comic books, which new goes to Gov. | 
| Frank J. , Lausehe for his signature. 

This bill prohibits films which 
are obscene, contribute to juvenile 
delinquency or provoke crime. 
Penalties for violators range from 
$1,000 to $5,000 fines and six 
megth jail ‘sentences. ls 
_ No prior censorship involed in 
the legislation, however. The new 
law will merely serve to tighten up 
pawns Bg ws Spee the anti 
censorship people have alw 
claimed were adequate = 

Death of the first: bill spells the 
end of the Ohio Department of 
Education’s Division of Film Cen- 
sorship. The division’s nine em- 
ployes, retained on a temporary 
basis, ‘will presumably be dropped. . 
No provision for their salaries was 
made in the new state budget. 

New legislation can’t be intro- 
duced until the Legislature meets 
again in January, 1957. ; 

The censorship bill was virtually 
assu of passage had it dee a 
the Senate floor. But the chair- 
man of the Senate Education Com- 
mittee, Sen. Charles A. Mosher (R., 
Oberlin, O.) is a bitter foe of cen- 
sorship. And the Senate, follow- 
ing long-established tradition, re- 
fused to override the chairman and 
bring the bill out of committee and 
onto the floer for a vote. 

Censorship proponents who 
helped draw up the bill had made 
sure its was much more specific 
than the old law. Key section of 
the latter said:— 


“Only such films as in the 
the Department of Education 
of a moral, educational, or 
amusing and harmless nature 
shall be passed and approved 
by such department.” 


Directors of the Independent 
Theatre Owners of Ohio issued a 
statement immediately after the 
Senate action: 

“We strongly recommend that 
our fellow theatre owners place 
their reliance on the seal of the 
Motion Picture Production Code,” 
they said. “Inevitably there will 
be some pictures available which 
do not bear this seal. We urge that 
you screen these carefully and 
that you play nothing that would 
subject you or the motion picture 
industry as a whole to criticism.” 

End of censorship should ease 
the print situation, said the ITOO 
officials. 

“Simultaneous runs of pictures 
should now be easier, since prints 
may be borrowed from out-of-state 
exchanges at no extra cost other 
than transportation.” 

Ohio Department of Education 
is now left without a source of 
funds for its visual education pro- 
gram. This was formerly financed 
by the $3 per thousand feet of film 
censorship fee. The department 
took in $233,774 in fees in the 
fiscal year ending June, 1954. Of- 
ficials admit they don’t know where 
the money will come from now. 

They’re also stuck with an elab- 
orate projection set-up including a 
wide screen, 3D facilities and a 
pair of projectors, all housed in 
the State Office Building here. 


Kaplan ‘to Schwalberg 
Murray M. Kaplan has joined 








A. W. Schwalberg’s Artists-Pro- 
ducers Associates as a V.p. 

He started in the business 20 
years ago, as a booker for War- 


these | | ners and since has been associated 
the | with International Pictures, Eagle 


Lion and Specialty Features, 
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ALLIED ARTISTS 


Starts, This Year ........13 
This Date, Last Year ......10. 








& 
“BOBBY WARE [S MISSING” 


Prod.—Vincent M. Fennelly 
.—Thomas Carr 
Neville Brand, Arthur Franz, Walter 
Reed, Paul Picerni, Kim Charney, 
Thorpe Whiteman, William vinmpceae 


Regina Gleason, Jean Willes 
«Started June 20) 


COLUMBIA 











Starts, This Year ........15 
This Date, Last Year ...... 14 
“PICNIC” 
hooti in Kansas) 
‘ae 
William Holden, ,, Rosalind Russell, Kim 
Novak, Cliff » Betty Field, 
Susan Strasberg, Arthur O’Connell, 
Elizabeth Wilson, — Meme. 
Verna Felton, 
«Started May F pos ’ 
“INSIDE DETROIT” 
ret a 
Dir—Fred Se 


Pat oe - Dennis O'Keefe 
(Started J 





METRO 


Starts, This Year .........10 
This Date, Last Year . i see 8 





“BHOWANI JUNCTION“ 
Shoot in London). 
Fre Pied Pande Ss. Berman . 
Gardasr, Stewart Granger, William 
“Sere Franeis eee re Abraham 


Botess, pe =e cfiries, Frieda. Ja + Avec sso. Jo 
en Ty ‘ 


enn nee: 


“DIANNE” 
Bist pesty Muar 3 
Turner, Aaminniasis, Mares 
Fald Greem Henry Daniell, John Lup- 
ton, Sean Alan Napier, 
T Tha 
(Started May 2) 
“KISMET” 


rthur 
Dir.—Vincente Tiel 


Howard Keel, Ann Blyth, Dolores ge 


Vic Damone, sent awe’ Jay C 
Flippen, Sebastian C: 

(Started May 23) 

“TRIBUTE TO A BAD MAN” 

Prod.—Sam Zimbalist 

Dir.—Robert Wise 

Spencer Tracy, Irene Pappas, Robert 
Francis. Vie Morrow, Stephen McNally 

(Started June I) 


“LL CRY TOMORROW” 

Prod. ee Weingarten 

Dir.—Daniel Mann 

Susan Hayward, Richard Conte, Eddie 
Albert, Jo Van Fleet, Don Taylor, 
Ray Danton 

(Started June 15) 

“THE TENDER TRAP” 
Prod.—Lawrence Weingarten 
Dir.—Charles Walters 
Frank Sinatra, Debbie Reynolds, David 

Wayne, Celeste Holm, Carolyn Jones, 
oe Lewis, Lola Albright, Willard 
ge, Howard St. John, Joey Fay 
csiantea June 24) 


PARAMOUNT 


Starts, This Year..... eee 
This Date, Last Year 














“THE TEN COMMANDMENTS” 


Prod.-Dir.—Cecil B. DeMille 

Assoc. Prod.—Henry Wilcoxon 

Chariton Heston, Yul Brynner, Anne 
Baxter, Yvonne DeCarlo, Debra Paget, 
Judith Andersen, Edward G. Robin- 
son, Sir Cedric Hardwicke, Vincent 
Price, John Carradine, John Derek 
Olive Deering, Martha Scott, Julia 
Faye, Henry Wilcdxon, Douglas Dum- 
brille, Ilan Keith, Jacob Baer, Peter 
Hanson, Donald Curtis 

«(Started Oct. 14) 


“ANYTHING GOES” 
Prod.—Robert Emmett Dolan 
Dir.—Robert Lewis 
Bing Crosby, Donald O’Connor, 

maire, Mitzi Gaynor, Phil 
Kurt Kasznar, Walter Sande 
(Started April 7) 


“THE MAN WHO KNEW TOO MUCH” 


(Shooting in London) 
Prod.-Dir.—Alfred Hitchcock 
Assoc. Prod.—Herbert Coleman 
James Stewart, Doris Day, Chris Olsen, 
Bernard Miles, Ralph Truman, Brenda 
De Banzie 
(Started May 12) 


“TOO LATE, MY LOVE” 

Prod.-Dir.—Michael Curtiz 

Carol Ohmart, Tom Tryon, Jody Law- 
rence, James Gregory, David Lewis, 
Seott Marlowe, Jacques AuBuchon, 
Elaine Stritch, E. G. Marshall, Ed- 
ward Binns, Maureen Hurley, John- 
stone White, Nat “King” Cole, James 
Todd, James Stone 

(Started June 6) 


RKO 


Starts, This Year 
This Date, Last Year...... 3 


Jean- 
Harris, 





“THE WAY OUT” 


(Todon Productions) 

(Shooting in London) 
Exec, Prod.—Tony Owen 
Prod.—Alec Snowden 


(Started June 6) 


REPUBLIC 


Starts, This Year...... 








This Date, Last Year...... 2 
“COME NEXT SPRING” 
(Shooting in Sda&ramento) 

Dir.— . Springsteen 

Ann Sheridan, Steve Cochran, Walter 


Brennan, Sonny Tufts, Sherry Jackson 
(Started June D 


20th CENTURY-FOX 
Starts, This Year......... 9 
This Date, Last Year ....... 5 








“GIRL IN THE RED VELVET SWING” 
Prod.—Charles Brackett 
Dir.—Richard Fleischer 
Ray Milland, Joan Collins, Farley 
Granger, Gale Robbins, Glenda Far- 
_ Philip Reed, Cornelia Otis Skin- 
(Started June 1) 
“THE VIEW FROM POMPEY’S HEAD” 


Prod.-Dir.—Phili 
Richard. Egan. Bane Wi Wynter, Cameron 


=. Sidney Blackmer, Marjorie 
. (Started June 6) 


UNIVERSAL 


Starts, This Year ........15 
This Date, Last Year ......16 





_—— 

















“TEXAS LADY” 

Prod.-—Nat Holt 

Dir.—Tim Whelan 

Claudette Colbert, Barry Sullivan, Ray 
Collins, Horace MacMahon, James 
Bell, Gregory Walcott, Walter Sande, 
Don Haggerty, Alexander Campbell, 
Douglas Fowley, John Litel 

Started June 6) 





“AWAY ALL BOATS” 
.—Joseph Pevney 
Jefé Chandler, George, Nader, Julie 
» Lex er,’ Keith Andes, 
d Boone, William. Re emery 
Charles McGraw. Jock 
Frank ae. Grant Williams, Floyd 
Simm: George Seger Kendall 
Clark, Charles Horvath, Arthur Space, 
pong Keefer, Hal Baylor, David Janns- 


(Started April 13) 


“WORLD IN MY CORNER“ 
Prod.—Aaron Rosenberg 
Hibbs 


Dir.—Jesse 
Barbara Rush, Jeff 


png St. John, » Tom- 
7 or Sophy Ellis, Dani C ayne— 
(Started M 38) ; 
sadiiin bia 


Prod.—Aaron Rosenbers 

Dir.—John he 3g 

Richard Widmark 'Déans Reed, Wiiliam 
Campbell, John "Mcintire,- Barton Mac- 
Lane, Henry Morgan, Rex Lease. Roy 
Roberts, Gregg Barton 

{Started June 3) 


“THE SQUARE JUNGLE” 


Prod.—Albert TD 

Dir.—Jerry Hoppe 

Tony Curtis, Pat Chiara, Ernest Borg- 
— Paul Kelly, Jim Backus, John 


(Stared June 22) 


WARNER BROS. 


Starts, This Year te «eae 
This Date, Last Year...... 9 








“MIRACLE IN THE RAIN” 


Prod.—Frank P. Rosenberg 

Dir.—Rudy Mate 

Jane Wyman, Van Johnson, Paul Pi- 
cerni, Barbara Nichols, Eileen Heck- 


ert 
(Started May 16) 
“GIANT” 


(Shooting in Marfa, Texas) 
Prods.—George Stevens, Henry Gins- 
berg * 
Dir.—George Stevens 
Elizabeth Taylor, Rock Hudson, James 
Dean, Jane Withers, Chill Wills, Mer- 
cedes McCambridge. Judith Evelyn, 
Paul Fix, Carroll Baker, Dennis Hop- 
per, Robert Nichols, Rodney Taylor 
(Started May 19) 


“SINCERELY YOURS” 


Prod.—Henry Blanke 
Dir.—Gordon Douglas 
Liberace, Joanne Dru, 
William Demarest 
(Started May 31) 


“THE COURT-MARTIAL 
MITCHELL” 


Prod.—Milton Sperling 

Dir.—Otto Preminger 

Gary Cooper, Ralph . Bellamy, 
Clark, Herbert Heyes 

(Started June 18) 


INDEPENDENT 


“ALEXANDER THE GREAT“ 


(UA Release) 

(Shooting in Madrid) 
Prod.-Dir.—Robert Rossen 
Richard Burton, Fredric March, 

ielle Darrieux, Claire Bloom 
(Started Feb. 17) 


“GUYS AND DOLLS” 


(For MGM Release) 

Prod.—Samuel Goldwyn 

Dir.—Joseph L. Mankiewicz 

Marlon Brando, Jean Simmons, Frank 
Sinatra, Vivian Blaine, Robert Keith, 
Stubby Kaye, Johnny Silver, B. S. 
Pully, Sheldon Leonard, Dan Dayton, 
Kathryn Givney, Veda Ann Borg, 
megs 2 Toomey, George E. Stone, Joe 

c 
(Started ‘March 14) 


“SURVIVORS TWO” 


(Warwick Productions) 

(Columbia Release) 

(Shooting in Portugal 
Exec. Prods.-—Allen and Broccoli 
Prod.—Phil C. Samuel 
Dir.—Jose Ferrer 
Jose Ferrer, Treyor. Howard, 


Dorothy Malone, 


OF BILLY 


Fred 








Dan. 


Victor 


Mostar. Anthony Newley, Peter 
rne 
(Started April 8) 
“JOE MACBETH” 
(iim Locations Ltd.) 
(Columbia Release) 
(Shooti in London) 
Exec. Prod.—Mike Frankovich 
Prod. Maynard 


» Ruth Roman, Bonar Col- 
leano, rry Green, Minerva Pious 
(Started May 9) 


“THE INDIAN FIGHTER” 
(Bryna Productions) 
(UA Release) 
(Shooting in Bend, Oregon) 
Prod.—William Schorr 
Dir.—Andre de Toth 
Kirk Douglas, Walter Matthau, Walter 
Abel, Elsa Martinelli, Edward Franz, 
Diana Douglas. Lon Chaney. Alan 
Hale, Jr., Elisha Cook, Hank Worden 
(Started May 23) * 


"1984" 


*| (Holiday Productions) 


(Columbia Release) 

(Shooting in London) 
Exec. Prod.—N. Peter Rathvon 
Prod.—John Croydon 
Dir.—Michael Anderson 
Edmond O’Brien, Jan Sterling 
(Started May 31) 


“NEWS 1S MADE AT NIGHT” 
(UA Release) . 
(California Studio) 

gf es Mes Friedlob 


Dir.—Fritz 
Dana Andrews, Hheads Fleming. Ida 
Lupino. George yomas 


ers, 
Mitchell, ious Duft, Vincent Price, 
John Barrymere, Jr., Sally Forrest, 
James Craig 
«Started June 3) 
“A KISS BEFORE DYING” 
(Crown Productions) 
(UA Release) 
(Shooting in Tucson) 
—— L. 


n 
Dir.—Gerd Oswald 

Robert Wagner, Jeff Hunter, 

Ww ward. Virginia ~ Leith, 


Jacks, Robert Gold- 


Joanne 
Mary 


Sterling idayden ‘Karin Booth, William 
» James Millican, Regis Too- 
mt: John Dehner 
Started June 10) 
pennven. DARLING” 
(Zanra Productions) 
= Release) ‘ 
rod.—Desi Arnaz 
Dis —Alexander Hall 
Lucille Ball, Desi Arnaz, James Mason, 
Louis Calhern. Natalie Schafer, John 
- Emery, John Mabel Albertson, 
Nancy Kulp, ph Dumke 3 
(Started June 14) 
“THE SEARCHERS”. 
«cc. V. wee ol Pictures, Inc.) 


rod ria . Cooper 
—Merian. 
Dir.—tohn Fara” 
John Wayne, Jeff Hunter, Ward Bond, 
Natalie ood Lisa Ken 


Sco Robert Lyden, “Beulah "are 
letta, Antonio Moreno, Cliff Lyons 
June 18) ; / 
“APACHE WOMAN” 
(Golden State Production) 
(American Releasing Co 
’ Exec. Prod.—Alex Go 
“Li a teins’ ie a Siniah Basen Su 
o es, Joan Taylor, Lance - 
ler, Paul Birch, Jonathan Haze. Dick 
Miller,. Morgan Jones, Gene Marlowe 
(Started June 20) 


Release 








Footloose Fancies 


Continued from page 3 








Kong Story” and the shooting’s to 
be in Hong Kong, Macao, Istanbul, 
Bangkok, Tangiers, Lisbon and 
London. All this is on a $500,000 
budget, to be anted up by United 
Artists, which has the distribution 
rights. 

For one or more of the afore- 
mentioned reasons, there’s a flock 
of upcoming pix from all direc- 
tions. Leland Hayward’s “Spirit 
of St. Louis,” which starts July 1, 
will contain footage from Spain, 
France, Ireland, Germany, Green- 
land and Newfoundland. Hayward 
will location in Cuba and Peru 
with his 1956 production of “Old 
Man and the Sea.” 

“Magnificent Devils,’ which 
George Seaton and William Perl- 
berg launch July 16, has four 
weeks of location work on the sked 
in the Virgin Islands and Puerto 
Rico. Hecht - Lancaster’s “Tra- 
peze” rolls August 1, all the shoot- 
ing to be in Paris. 

Indie producer Sam _ Spiegel, 
who covered Hoboken last time 
(with “On the Waterfront’), is now 
en route to Singapore to set his 
sites for “The Bridge of River 
Kwai.” 

RKO is cutting “Boy and Bull” 
and “Treasure of Pancho Villa,” 
both shot in Mexico, and has “This 
Way Out” shooting in London. 
Robert Rossen is now winding up 
“Alexander the Great,’ done in 
Spain. Stanley Kramer is just 
back from the same country; he 
plans producing “The Pride and 
the Passion” there as his next. 

Metro is now shooting ‘“Bho- 
wani Junction” in London. Co- 
lumbia has “Survivors Two” going 


in Portugal. Also under way in 
the British capital are Mike 
Frankovich’s “Joe Macbeth” and 


N. Peter Rathvon’s “1984.” Buddy 
Adler’s 20th-Fox production of 
“House of Bamboo,” backgrounded 
in Tokyo, has reached the screen- 
ing stage. Numerous other already- 
completed entries are of foreign 
soil origin. 

Here’s a twist: Producers Jed 
Harris and Michael Myerberg will 





produce “Patterns” in Brooklyn! 








Telegenic Palace of Progress 








formally filed with the N, Y. Dept. 
of Housing & Buildings a check 
for $21,927.36, or 20% of the $109,- 
636.80 which this department will 
receive ultimately for checking and 
okaying the blueprints. 

Rose’s Role 


Rose’s contribution is more as a 
businessman than as a showman. 
However, the show biz phase of it 
will not be slighted». He has in 
mind an unique science-fiction dis- 
play as the “star” draw of the Pal- 
ace of Progress. “Entertainment- 
wise,” says Rose, “it will not be on 
the Broadway level but on the ex- 
position level. It will have scope, 
size, substance, industrial savvy 
combined with the ‘popular’ appeal 
that comes from the showman- 
ship flair, It will dramatize big 
business and its many _ services. 
The common denominator with the 
ultimate consumer will be show- 
manized as nothing ever before 
did.” ~ 

“Motoramas,” “Futuramas,” 
“Poweramas” are Big Business 
cognomens thrown around in the 
inner council planning. 

Stern Flight of TV to L.A. 

The flight of tv production to 
Hollywood, with the PofP as a 
hedge against tv following radio 
to the west coast, is part of the 
planning. Big Business and big 
tv. shows and big showmanship 
originating from the PofP are all 
part of the pattern. 

The venture itself will call-for 
“three or four of the world’s fin- 
est restaurants,” private © mer- 
chants’: club, several bars along 
with sundry bistros for the mil- 
lions who would be attracted an- 
nually, That is where Robert K. 
Christenberry, former head of the 
Hotel Astor and now prez of the 
Ambassador Hotel, N. Y., comes in. 
He is the restaurant and conces- 
sions consultant to Webb & Knapp. 


N. Y. Must Be Happy 


But Zeckendorf stresses to his 
sizeable staff of architects, public 
relations men, legalists and traffic 
engineers—‘“the primary keynote 
now its credibility.” The public 
must. believe this is a_ realistic 
boom and boon to the community, 
that it will enhance Gotham and 
make it an even greater “greatest 
city in the world.” 

Arthur Rubiloff, a prolifie Chi 
realty operator, Lloyds of Lendon, 
engineers and architects from 
Cleveland, L. A., and N. Y., and a 
whole battery of p.r. consultants 
are cohesively tied into furthering 
Zeckendorf’s newest and. biggest 
project. 

Space-wise, the largest office 
structure (despite its 10 stories in 
height) in the history of the City 
of New York, the two square-block 
structure that Webb & Knapp plan 
to erect above the Penn Station 
will contain nearly 183,000,000 
eubie feet. The balance of the fee 
need not be paid until the final 
plans are approved and building is 
about to begin. 

In the one-year option deal, from 
June 7 last, 


of the Pennsy Road, a $250,000 
research program is a basis of the 
entire negotiation. 


Gotta Be All Clear 


Zeckendorf is not going to pay | 


$30,000,000 for the “sky. rights” 
above the Pennsy station, 7th to 
8th aves., 3lst to 33d streets, until 
all details have been argued out. 
Zeckendorf already has the same 


streets sewed up two blocks further | 


west, i.e. 9th to 10th aves. 

The research program will de- 
termine to everybody the prac- 
ticability of zoning, traffic, con- 
struction, and the manifold prob- 
lems which “any new building in 
Manhattan nowadays over three 
stories high must encounter.” 

Rose and Major General William 
J. (‘Wild Bill’) Donovan, 
mat and World War II head of the 
Office of Strategic Services, plan 
an, extended world’s tour to round 
up foreign exhibitors, along with 
American industries, as permanent 
tenants in the Permanent World’s 
Fair and Merchandise Mart to be 
called the Palace of Progress. 

A major problem, of course, is 
the Pennsylvania R.R.’s decision 
not to go ahead with any remodel- 
ing until absolutely sure that none 
of its railroad traffic—689 trains a 
day—will be impaired or interrupt- 
ed. Of its $30,000,000 fee, some 
$13,000,000 will be expended to re- 
build and improve the RR facilities 


below street level. Webb & Knapp! 


Coptinued from page 1 


which Zeckendorf | 
signed with James M. Symes, prez | 


diplo- | 





has the “sky rights” to the Penn 
RR above street level. 

The sundry city departments 
and the engineers will make the 
decision, after all the research and 
presentations, whether this can be 
done. And it must be done with 
all the present train traffic un- 
impeded. The fact that Grand 
Central Bldg was erected with 
trains running uninterruptedly is 
no assurance because” RR traffie 
then doesn’t compare with pres- 
ent-day schedules, eigher at GC or 
Pennsy stations. 


The Traffic Problem 


Zeckendorf’s initial opinion that 
“traffic is the City’s problem” was 
challenged by Traffic Commission- 
er T. T. Wiley on WRCA’s “Citi- 
zens’ Union Searchlight” program 
this past Sunday, but since then 
Webb & Knapp and the city fathers 
are also coordinating on that one. 


A tv tower “as tall as the Em- 
pire State Bldg. tower” is on the 
agenda and in this respect the 
U. S. Air Force and Civil Aero- 
nautics Board must be consulted 
for safety reasons. 


These are mere samplings of the 
many complications and problems 
involved.. None the less, in antici- 
pation of cl cation, coordina- 
tion and final approval, the “‘videal 
dimension” is the architectural 
keynote that Pereira & Luckman 
have laid down. Latter, ex-prez of 
Lever Bros., and Pereira a former 
Hollywood film producer, are no 
novices in show biz and/or archi- 
tecture. CBS Television City, in 
Hollywood, with its 400,000 square 
feet of floor space on a 25-acre 
setup, is one of their items. They’re 
doing the new Berlin Hilton Hotel 
in West Berlin, Germany; the 
Missile Systems Division Elec- 
tronic Labs for Lockheed Aircraft, 
Van Nuys, Cal.; ditto for Northrop 
Aircraft, Hawthorne, Cal.,.and the 
National Aviation Centre, Wash- 
ington. They already put up the 
National Bureau of Standards. Ra- 
dio Propogation Labs in Boulder, 
Colo., and the master planning and 
general engineering concepts of 
the $250,000,000 U. S. Air Force 
bases in Spain. 


30% Tenancy 


Webb & Knapp, realistically, 
cannot sign a lease until they have 
a nucleus of 30% tenancies com- 
mitted. This- was the history of 
the Empire State Bldg. and Rocke- 
feller Center. Both these New 
York landmarks proceeded with 
“letters of intent” from new ten- 
ants. The Rose-Donovan team 
will have the job of slowly build- 
ing up tenancies—big business, all 
with an eye to television. It would 
be tv for closed-circuit, intra-or- 
ganizational and/or general audi- 
ence appeal, 


The Zeckendorf undertaking 
differs from Commissioner Robert 
Moses’ new Coliseum on Columbus 
Circle in that the latter is a city 
venture; Webb & Knapp’s is com- 
mercial. But Moses is rooting for 
| Zeckendorf because both ventures, 
it is hoped, will help hasten the 
crosstown express highway which 
,City Construction Coordinator 
‘Moses favors as one means to une 
| Snarl the Manhattan traffic jam. 


| Parking, off-street loading, and 
kindred vehicular problems fall 
| within the purview of. Coordinator 
Moses, Traffic Commr. T. T. Wiley, 
Fire Commr. Edward F. Cavanagh 
Jr., Corporation Counsel Peter 
Campbell Brown, Housing & 
| Bldgs. Commr. Bernard J. Gilroy, 
| Transit Authority’s general man- 
‘ager Sidney H. Bingham, and 
other officials, with whom Zecken- 
dorf is in constant consultation. 


Webb & Knapp are not the pio- 
neers in the “air rights.” Simon 
Bros. of New York- has the air 
|rights above Chicago’s sprawling 
| Union Station, and the. Prudential 
Bldg., which will tower 41 stories, 
is being built above the Illinois 
Central Railroad’s suburban sta- 
tion in Chicago. “It has 80 acres 
of air rights along a lakefront,” ac- 
cording to George A. Fuller Con- 
struction Co. spokesman. Webb & 
Knapp has dreams of an 80-story 
office structure on stilts above 
Grand Central, after the Pennsy 
project. A Roosevelt Field (N. Y.) 
Shopping Centre is another new 
W&K project. - 

The PofP, with its 3,000,000 
square feet high rising 10 stories, 
would be ready in 1959—it would 
take a year to demolish and two 
years to build from next year when 
the year’s opinion option expires. 
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on-Paris-Rome Beat — 
Continued from page 4 


now he is the gt coordinator, with Paris as his base. As many as 
25-30 pix a year, including indie packages, location shots and the like. 
Joan Crawford is in an upcoming Col picture, hence the company 
~hosted her at a cocktailery at the Matignon-Elysee, a new show biz 
haunt. (By the same token, a Universal sales convention in Rome, re~ 
cently, likewise billed her upcoming picture with Rock Hudson, as one 
of its sales leaders for the new season). 


Von Stroheim’s Appeal 


Eric Von Stroheim now as much a part of the Paris scene as the 
Eiffel Tower and keeping beaucoup busy. Somehow-this vet stalwart 
attracts more attention than some of the new glamor babes, as evi- 
denced at one party where the international show biz bunch gravitated 
more to Von Stroheim. His wife, Denise, a French girl, could be in 
pictures, on her photogenic values alone. 

Sheldon Reynolds a busy guy with his vidpix series all over the 
map. Now yens feature film production, with Hollywood ties, to be 
made here or on the Coast. Was a pioneer with “Foreign Intrigue,” 
“Sherlock Holmes” and kindred video series, but is intent on making 
feature-length pictures for theatres—“just want it for a change of pace 
if nothing else,” he. says. 

Olivia deHavilland taking it easy with her newspaperman-husband, 
Pierre Galante (Paris-Match). Had not been feeling well and he made 
the Venice “Summertime” junket solo but cut out Istanbul Hilton 
party in order to be with his bride. 

Elsa Maxwell readying for her Greek isles’ tour, aboard a donated 
yacht, with a VIP freeloading group. Excited over her “RSVP” mem- 
oirs being serialized in France and Italy, and selling well in the trans- 
lated book. versions. 

Farouk, the ex-monarch of Egypt, a kind of forlorn soul, as wit- 
nessed at the ex-Mrs. Jim (TWA) Nolan’s party; i.e., he’s just another 
portly feller to most of the mob. But apparently he doesn’t mind it 
that way. . 

The George (20th-Fox story ed on the Continent) Martons” son, Peter 
Stone professionally, with thespic ambitions. . 

Mrs. Barney (Tillie) Balaban had plenty of Paramount executive 
escort service—Par’s longtime Continental chieftain John B. Nathan 
and Pilade Levi, Par’s sales topper in Rome, who came to Paris on 
business, Since then the Par prexy has joined his wife in Europe. 

Charles Torem (Coudert Bros., Paris and American attorneys) for 
once was home in France and not flitting to N. Y. and L. A. on Rita 
Hayworth-Aly Khan business—he represents the latter. 


The Silent Treatment 


The peeping Paris taxi horns, which George Gershwin gloried in his 
concert, “An American in Paris,” are now as much a part of the 
past tradition of the City of Light as those once renowned $1 table 
d’hotes, vin compris. They’re tabu; the horn may be used only in 
emergency. The “rule of the right’ now obtains, i.e., the zooming, 
madly careening (or so it seems to Americans) voitures, which ap- 
proach the sundry “places” and boulevards from the right side (of the 
driver) have the right of way. They’re a shade worse than the Coast 
drivers—if you drive in either place you’re a road wiz. 


(3) ROME ROMP 


In Rome, too, the horns are tabu but peep-peep type of whistles 
have replaced the Klaxons (as they call ’em here) to warn the caréless 
pedestrian or motorist. : 

As to Rome, the trail from its Excelsior Hotel to the Gritti Palace 
in Venice to the George V in Paris, the Savoy in London and thence, 
by junket (as reported in detail last issue) to the new Hilton Istanbul 
in Turkey: this byliner many a time could feel that he was not in 
Europe at all but viewing the familiar denizens of such theatrical 
rendezvous as the Brown Derby and Romanoff’s on the Coast, the Pump 





Room in Chicago or the Stork and Toots’ in Manhattan. This surely 


is hy 7 of the “grand tour” for unprecedented numbers of theatri- 
cal gentry. 2. . . 2 

The gag about the George V lobby in Paris needing a sign, “ici on 
parle Francaise” may in. time need adaptation for Rome’s Excelsior. 
Its managing director, Armando Armanni, concedes the point that the 


Excelsior and the neighboring Cafe Doney are thickly accented in 


Anglais. 
Bricktop’s Boystown (Milan) Work’ 


At the same tinie, Bricktop, the perennial” colored songstress whose 
boites from Paris to Rome have been Continental high spots for 
Americans and the international set alike, has her own pet Boystown 
charity, outside of Milan, which she sparks. Unlike -the Boystown, 
near Romie, she feels she needs a little extra assistance and she re 
quests old clothes addressed to her at Via Veneto 155, Rome. 

A local newspaper eulogized “Bricktop who smokes cigars, drinks 
whiskey and has a heart of gold” for her work with the Milan Boystown. 

The “Porgy and Bess’’ company had just felded in Rome—nsg at 
the b.o., due to the fact that it was the “wrong” time of the year— 
hence many of the cast were doubling into the local bistros. Joe Attles 
(Sportine Life) clicked at: Bricktop’s. 

Another of the “Sportin’ Lifes,” Earl Jackson, was at the Open 
Gate, class club underneath Cinema Fiametta. Helen Thigpen, the 
“Serena” of “Porgy,” headlined and clicked. While both seemed to 
err by overstaying, their generosity was not unrewarded. 

The Silvano Tortorella orchestra, with the clarinetist at the helm, 
is a slick combo which evidences professional training and savvy. RCA 
Victor’s a&r g.m. George R. Marek plans auditioning thme for disk- 
ing while he’s in Rome on some longhair recording assignments. In 
Nello Airaldi and Renato Primaldi, maestro Tortoretla has a couple 
Pe good male vocalists; their English is okay too for the bilingual 
yrics. 

The Open Gate is a sample of the sundry “private club” gimmicks 
that now dot the capitals on the grand tour axis from Rome to London. 
But as soon as any American-checks into a deluxe hotel he is inundated 
with “guest” and “courtesy” cards. English is the general open sesame 
to these “privees.” 

Most of the Continental bistros, incidentally, have an irritating de- 
vice of so much for the first “consommation” (from $1.50 to $5) and 
then it drops to half that on repeats. An average price for one or two 
or 10 drinks might save some of the squabbles about the seemingly 
uneven range of prices. Then, too, the obligatory 15% “service,” plus 
local or state taxes, and the expectancy of a “supplement,” is also 
militating against good will—but then, by now, Americans have taken 
the attitude of either stretching the budget for a little calculated 
“breakage” or. bistro larceny—or doing like the natives and leaving 
no extras. It’s easier for the natives, however—once you speak Eng- 
lish, you’re dead. 

The “Porgy” singers seemed to be on a strange kick of intersplicing 
their Gershwin with overtones of Cole Porter and “Papa Loves Mam- 
bo.” Incidentally, how the new tunes get’ over so fast to the European 
capitals, so that the visiting Yanks are as much at home with the Hit 
Parade pops ard show tunes, is probably answered only by some 
friendly airline pilot or stewardess caddying orchestrations and disks 
over hot off the griddles. 

Tony Prantera’s La Cabala nitery atop the Hostaria Dell’Orso (which 
was Dante’s poetic retreat a couple of centuries ago) is another fave 
spot. Another “retreat,” of another sort, is the Palazzi, which was 
Mussolini’s mistress’ suburban palace. It’s a class eatery environment 
although sometimes they say “the groceries ain’t what they should be.” 


Mike Stern & Mike Chinigo . . . ‘Signers Rema’ 


Michael Stern, back for Argosy mag in Rome, after being Fawcett 
Publications’ roving European correspondent is the “Mr. Rome” of the 





Continent. His villa is a social. centre and in the Hollywood tradition 


| of hospitality, beacoup viands and vintages, 


S 


Hearst’s Michael Chinigo is.another male Elsa. Maxwell to the Yank 
press-show biz’ bunch. The family of his bride of two yeasr, Marajan, 


| owns midwest. newspaper and radio properties. Chinigo, an American 


in Rome for 23 years, is content with intermittent trips back to ‘the 
States. They’re currently furnishing a new summer villa, recently 
acquired. Bili Heartst Jr., (Joe) Kingsbury Smith (head of INS in 


Paris) and ‘the Bradley .Kellys (Hearst in N. Y.) among the Chinigo | 
guests. ' 


‘The Motion Picture Export Assn.’s Alexander Manson is another 
livewire in Italy, holding down the fort while Eugene Van Dee is com- 
muting to Madrid, where. the current Spanish-American film hassle 
is a top industry problem. The Van Dees had a scare when their 11- 
year-old daughter, a diabetic victim,. was wrongly diagnosed for some- 
thing that didn’t turn out to be as serious as first thought. Manson, 
incidentally, issues a tiptop newsletter, in tIalian of course, which is 
dominantly a digest of Varrery, with generous credits, and which the 
Italian film trade press receives with unusual interest. 

Kurt Unger, ex-VARIETY correspondent in Israel, doing a good job 
(to quote bossman Bob Benjamin, recently here for Venice preem of 
Ilya Lopert’s “Summertime”) as top sales exec for United Artists in 
Italy. Local UA distrib is D.E.A.R. Films. Another Yank in D.E.A.R. 
is Erna Mankiewicz, sister of Joe and the late Herman J.; she’s doing 
special public relations. - 

Gloria Swanson, in Rome. on her style business, still talking about 
a legit musicalization of “Sunset Boulevard.” 

Ricardo Cortez showing his bride of five years Europe for the first 
time. 

_ The Louis (Peggy) Sobols ditto. — , 

The Charles Venturas honeymooning; he’s N. Y. World-Telegram & 
Sun society editor. : 

Ditto the Alfred N. Steeles (Joan Crawford}; the Pepsi-Cola prexy’s 
18-year-old daughter, Betty, locking forward to meeting the bride’s 
four adopted children, now back in Hollywood. Miss Crawford’s son, 
Peter, had only one request—a snapshot of his stepfather and the star 
in front of the Eiffel Tower. 

NBC-RCAites all over the map, mostly with their tape-recorders for 
the new NBC “Monitor” radio show—Caroline Burke, Dave Carroway, 
Art Buchwald, Tex & Jinx McCrary, John Cameron Swayze. 

Folsom A Vatican V.1.P. _ i 

RCA prexy Frank M. Folsom was setting up worldwide merchandis- 
ing deals for his company in between doing a Governmental survey. 
job for Uncle Sam (the PX’s-etc.). He was chief procurement officer 
for the Navy during World War II, and still does Defense Dept. con- 
sultative work, as does RCA board chairman General David Sarnoff. 
In Rome, Foisom had his international field men from Germany, Spain 
and France converge for an operations refresher course. He pointed 
up that“if Marilyn Monroe outsells Toscanini, on Victor records, in 
the maesiro’s native Italy, it is food for thought for all kinds of disk- 
ery merchandising. os : 

A prominent U.S. Catholic layman, Folsom was getting the VIP 
treatment from the Vatican officials along with a special. mass and 
a citation from the Pope; special tours in secret excavations, recently 
discovered underneath the Vatican. The Jim Mulveys (prez of Samuel 
Goldwyn Productions) the Harry Kalmines and the Ben Fishes accom- 
panied him on one or two, as did G. A. (Joe) Biondo, head of RCA in 
Italy. Fish is Samuel Goldwyn’s brother; he and Mrs. Fish were mak- 





ing the European tour with Mr. and Mrs. Mulvey. 


Robert Alda busy in Italian film 
who just completed a film. 


production; ditto Maria Gambarelli 


(the ballerina Gamby of the oid Roxy’s Gang); ditto Linda Darnell, 





Berlin Film Fest 





was learning the art and craft of 
filmmaking. . 
Many Scribes Covering 

‘Although not. so far  distin- 
guished in star talent, the festival 
has attracted scribes from all parts 
of the world, including reps from 
N. ¥. and Hollywood as well as 
from every European centre. More 
than 300 reportexs are expected to 
cover the fete, which is already 
garnering front page coverage in 
every Berlin daily sheet. 

The British picture industry, 
which last year collected first prize 
with “Hobson’s Choice,” has great 
hopes for its initial entry, “Con- 
stant Husband,” which opened the 
festival. Because of stage and film 
commitments, it was impossible for 
Rex Harrison, Margaret Leighton 
and- Kay Kendall, the three stars 
of the pic, to attend. Both Har- 
rison and Miss Leighton are ap- 
pearing on the West End stage and 
Miss Kendall is starring in a new 
Pinewood pic. 

First American festival entry 
was Metro’s “Beau Brummell,” al- 
though this Royal Command selee- 
tion was actually made in Britain 
last year. Film was shown last 
Sunday at each of the two festival 
theatres under its German title, 
“Der Elegante Rebell.” Peter 
Ustinov, who starred with Stewart 
Granger and Elizabeth Taylor, is 
currently filming in Munich and 
it’s hoped he will be able to put 
in an appearance. Metro, however, 
has Edmund Purdom & Ann Miller 
here as star reps. 

Another American pic shown in 
the opening days of the fest was 
Disney’s “The Varrishing Prairie,” 
which came in with the added 
kudos of a special booster on the 
Berlin tv network. The tele web, 
state-run and strictly non-commer- 
cial, is devoting a couple of hours 
daily to boost the festival, either 
by screening trailers of the main 
productions, or by showing some 
of the key documentaries. 

Disney Hopeful of Repeating 

Last year, Disney collared the 
first prize for the top documentary 
with “The Living Desert,” notch- 
ing a higher audience score than 
any other festival candidate. The 
local Disney outfit is hopeful that 
the 1954 triumph will be repeated. 

One feature of the festival is 


Continued from page 2 


‘the acceptance of the German- 
made film, “The 20th July,” as a 
eandidate, as this is one of two 
films made at the same time in 
rival studios, and dealing with the 
famous plot to overthrow Hitler. 
The other film, “It Happened on 
July 20,” made in Munich, is cur- 
rently on release throughout Ger- 
many, and in some situations play- 
ing opposing dates, “July 20th” 
had its festival airing last Satur- 
day (25). 

Because of the concentration of 
exees from all branches of Ger- 
man industry, a number of special 
business sessions are being staged 
alongside the festival presenta- 
tions. The Central Assn. of Ger- 
man Cinemas, the Assn. of German 
Film Producers, the Assn. of Dis- 
tributors and the Chief Organiza- 
tion of the German film industry 
are among those planning special 
confabs. In addition, the Federal 
Parliamentary Committee for 
Press, Radio and Film; is due to 
meet here tomorrow (Wed.). 


‘SAC’ Set for 2 Showings 

Main interest this week is cen- 
tered on Paramount’s “Strategic 
Air Command” as the first pie to 
demonstrate the horizontal projec- 
tion of VistaVision. Film is set 
for two consecutive showings - at 
the Gloria Palast tomorrow (Wed.). 
Subsequently it will be screened 
at the Corso Theatre for the bene- 
fit of East Berliners who want to 
cross the Iron Curtain frontier 
and glimpse the latest output of 
the Western world. 

Another strong Hollywood entry 
for showing this week is “Seven 
Year Itch” (20th), which is to be 
unveiled Friday (1). It will fol- 
low Britain’s “The Divided Heart,” 
a film with particular local appeal 
because it stars Cornell Borchers, 
the actress imported from Ger- 
many to star in this real life 
drama. Miss Borchers, who col- 
lared a British Osear for her per- 
formance, subsequently went to 
Hollywood for a film chore. 

The Irving Allen-Cubby Broccoli 
Warwick Production, “Prize of 
Gold,” which started location lens- 
ing in Berlin during last year’s 
fest, was given an arena screen- 
ing at the 25,.000-seat ozoner, the 
Waldebuhne, where it formed. the 





highlight of a special program 


celebrating 60 years of films. Rich- 
‘ard Widmark; Mai Zetterling and 
Donald Wolfit were among last 
year’s festival celebrities © when 
they were engaged in the’ produc- 


Ringling May 


— Continued from page 1 ae 


likely that New York City would 
open up Central Park. < 

Those “talking up” a new circus 
for the Garden are reported io in- 
clude Arthur Concello, who was 
Ringling general manager until two 
years ago, and now with the-Clyde 
Beatty outfit. Cencello is credited 
in cireusdom with many of the me- 
chanical innovations (cat cages that 
can fly, etc.) introduced since the 
war. 

’  Resents Garden Rental 

John Ringling North, managing 
owner, resents having to pay Madi- 
son Square Garden's straight daily 
rental of $10,000, but latter’s land- 
lords see no reason for any time 
discounts. It costs Ringling about 
$1,000,000 each spring to mount 
and open its new show. When the 
circus goes under canvas (after 
Boston and Washington) and trav- 
els, there’s a minimum daily op- 
erating cost of $22,000 which must 
be liquidated before any profit. 
The owning family finds its annual 
take considerably reduced at the 
end of the 170-odd dates when the 
show goes into winter quarters at 
Sarasota, Fla. 


North has been seeking latterday 








|solutions to circus economics in- 


creasingly from mén outside the 
circus world. Currently he is seek- 
ing a “financial wizard” to apply 
cost-accounting to the show. A 
previous “efficiency expert” of this 
sort sweated ‘out the problem last 
year. One of North’s closest ad- 
visers currently is Milton Pickman, 
one of the Pickman brothers of the 
motion picture industry. 

(Sarosota all-year office is now 
practically only a clerical staff, an- 
other evidence of North’s “econo- 
my-mindedness.”) 

It’s now an “open secret” that 
the oldtimers are highly disapprov- 
ing of the switch to full price ad- 
missions for children and the slash- 
ing of the newspaper courtesies 
which always assured the circus 
of lavish free publicity. Although 
no lineage figures are available to 
prove or disprove the charge, the 
circus is apparently getting much 
reduced newspaper breaks this sea- 
son. North has been angry at the 
circus vets who “apologize” for his 
new press policy rather than at- 
tempt to “sell it” as an up-to-date 
necessity. To which the oldtimers 
reply, “Sure, sure, but he can’t 
expect any of us to take the rap 
personally for his decisions.” 

Future Lies With Moppets 

“Economy” demands of North 
reflect the practical hardships and 
growing risks of putting a show 
on the road, in the circus sense. 
North believes that the future 
largely lies. with the children, and 
that supermarket grocery tieups 
and television plugs outrank daily 
press breaks in getting out circus 
‘customers. A “Davy Crockett” an- 
gle is under consideration for 1956, 
as a further kiddie comeon. 

Ringling still moves by rail, as 
does the 15-car Clyde Beatty Cir- 
cus. Most of the 20-odd circuses 
still extant use trucks and stick to 
one geographic zone rather than 
traverse the continent as does Rin- 
gling, King-Cole and a couple of 
others. 

The typical risks of trouping a 
circus are bad weather and the 
curious unpredictability of towns 
(some are hopeless) but these risks 
are underscored by the occasional 
disasters, such as the ghastly fire 
in Hartford, which cost Ringling 
millions of dollars in settlement of 
litigation and kept the circus out 
of Connecticut over 15 years (it 
played New Haven, profitably, this 
season). Circus'strandings are not 
by any means a thing of the past, 
one new show this season, Parker 
Bros., having recently collapsed in 
a Michigan town when the owner 
absconded. Another circus, Rogers 
Bros., folded in Indiana owing sal- 
aries. 

Best opinion is that “the future 
of circuses in this television age” 
demands a great deal more busi- 
ness savvy and working capital 
than has ever before been neces- 
sary. It is because of the dwindling 
annual net profit that John and 
Henry North are worried: how to 
build up a cash pool to finance the 
show against any possible depres- 
sion; series of bad breaks, a cold 
summer, or any other run of the 
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Rampancy of Television Space 
Curbed in Boston Globe As Pix 
Biz Prods All Beantown Dailies 


By GUY LIVINGSTON 


Boston, June 28. 

‘First results of the fight by pic- 
ture interests to win more space 
in Hub daily newspapers and Sun- 
day supplements against the heavy 
television and radio space satura- 
tion became apparent this frame 
when the Boston Globe cdnsider- 
ably increased the amount of space 
previously allocated to its motion 

jicture editor, Marjorie Adams. 
he entire amusement department, 
under the supervision of Cyrus 
Durgin, dramatic and music edi- 
tor, is running now a good one 
and one-half times as much space 
as before. 

The Boston Globe was the first 
of the four Hub newspapers to be 
visited by a delegation of picture 
VIP’s and asked to examine the 


situation with a view towards at 


least giving film text equal repre- 
sentation. Delegation is visiting 
each newspaper in turn and is cur- 
rently “negotiating” with the Bos- 
ton Herald and Traveler. 


TV Went Wild 


The film space problem in the 
four Boston morning newspapers 
and the four Boston evening pa- 
pers along with the four Sunday 
hewspapers has been simmering 
for a long, long time, but was 
brought to a head when national 
television press yarns, fillers, puffs 
and cuts threatened to practically 
wipe out picture publicity in Bos- 
ton papers. Working quietly, the 
motion picture interests analyzed 
the problem and took their findings 
first to the Boston Globe. 

Before the summer has elapsed, 
it is expected that the picture in- 


terests will achieve their goal in’ 


winning more space from all the 
Hub papers. The situation was par- 
adoxical in one instance, that of 
the Hub Hearst tabloids, Boston 
American and Boston Daily Rec- 
ord, wheré more film advertising 
means less white space for film 
publicity and reviews. This, due 
to the format of the papers, may 
still remain a problem. 

However, the rash of television 
blurbing has grown to such an ex- 
tent since the first of the year that 
the saturation has been noticeable 
even to those not connected with 
either industry. 

The better balance now in the 
Boston Globe is proving pleasing 
to picture interests as well as legit 
theatre and music. The constant 
shrinking of picture space in the 
Hub papers had reached a point 
where if no action had been taken 
about all that would have been left 
in the dailies would have been the 
movie timetable. 


‘MARTY’ SCOOPS CREAM, 
THEN GOES INTO ARTiE 


San Francisco, June 28. 

Frisco run of Hecht-Lancaster’s 
“Marty” has developed into the 
booking oddity of the year. 

Film originally was destined 
for an art hcuse, the Clay, but 
United Artists, aware that it had 
a sleeper on its hands even before 
Cannes blue ribbon was awarded, 
decided to put it into general re- 
lease. 

Result was booking intd the 
1,207-seat United Artists on Mar- 
ket Street where “Marty” did $35,- 
000 in four weeks closing last 
Thursday. North Coast chain then 
moved film into its second-run 
house on Market Street, the Es- 
quire, where it will stay either one 
or two weeks at a $1 top. 

But instead of moving into the 
neighborhoods from the Esquire, 
“Marty” is next scheduled to go 
into a swank downtown art house, 
the 400-seat Stagedoor, where cus- 
tomers will pungle up a firstrun 
price for seeing film six blocks 
closer to Nob Hill. 


Mark Sheridan Promoted 
Dallas, June 28. 

Mark Sheridan, 20th-Fox’s local 
branch manager for five years, has 
been upped to district manager, 
With offices here, his territory will 
include the Dallas, Houston, Mem- 
phis and Oklahoma City exchanges. 

William B. Williams, city sales 
manager here, was also promoted 
to branch manager here, succeed- 
ing Sheridan. 














Fire-Lover’s Visit 
Philadelphia, June 28. 

The Fox Theatre was also 
struck in the outbreak of 
arson, which caused 19 blazes 
in three midtown department 
stores last week. 

With extra police and fire 
details guarding all big_stores, 
the arsonist was seen running 
from the stage door of the 
Fox (24) moments before em- 
ployees discovered a blaze in 
a trash can on the stage of the 
2,250-Seat first-run. 

Stage electricians chased the 
firebug down the alley but. 
lost him in the Market St. 
crowds. An usher extinguished 
the blaze in the trash can. 


Million-$ Weeks 
Giving Paramount 
Chance to Top ‘53 


Paramount, whose string of click 

pix were noted in a recent VARIETY 
story, in which company execs said 
not too much luck was involved, 
has been grossing slightly over 
$1,000,000 per week every week 
since the beginn of the year and 
from only U. S. theatres. (Canada 
is not a part of the “domestic” 
market on the Par books; the only 
major distrib which figures it that 
way.) . 
If this keeps up, the outfit will 
establish a new grossing record 
since the separation of theatres, 
topping 1953’s total U. S. revenue 
of $53,000,000. Significantly, the 
1953 high mark was achieved with 
24 new productions in release, 
whereas the 1955 lineup includes 
only 18 new entries. This proves 
out to Par’s complete satisfaction 
that the way to the tall coin is the 
“fewer but bigger” approach. 

The economics also should serve 
to underline the futility of exhib 
pitches for more product; Par ob- 
viously isn’t going to switch to any 
new policy when the status quo 
is providing such a hefty payoff. 

So far this year, the money has 
been coming in evenly—that is; no 
slim weeks followed by compensat- 
ing fat ones. The take each stanza 
is showing little vartation. 

The tall revenue releases have 
been these: in the $5,000,000-and- 
over class, “Country Girl,” “Stra- 
tegic Air Command” and “White 
Christmas’; $4,000,000 to $5,000,000 
“Rear Window” and “Bridges of 
Toko Ri”; $3,000,000 to $4,000,000, 
“Sabrina” and “Three Ring 
Circus.” Figures are domestic 
(only U. S.) gross rental. “‘Sabrina,” 
“Window” and “Christmas” are 
1954 entries which still had plenty 
of dates to play in the first half 
of this year. Bulk of the revenue 
from the others all came in 1955’s 
first half. 

Par hopes to sustain the pace 
with these second-half items: 
“Seven Little Foys,” “You’re Never 
Too Young,” “We're no Angels,” 
al ne aac a Thief” and “The Girl 

ush,” 


COPYRIGHT SOCIETY ELECTS 


Mostly Composed of Attorneys In 
Show Eusiness 


The Copyright Society of the 
U.S.A., made of up of attorneys 
who specialize in copyright law, in- 
cluding a large percentage of show 
biz lawyers, has named Joseph A. 
McDonald as its new president. He 
succeeds Samuel W. Tannenbaum. 

Other officers named include 
Horace S. Manages, veepee; Walter 
J. Derenberg, veepee; Edward A. 
Sargoy, secretary; Paul J. Sher- 
man, treasurer; Theodore R. Kup- 
ferman, assistant secretary; and 
Sidney W. Wattenberg, assistant 
treasurer. 

The Society, now in its second 
year, keeps a close eye on copy- 
right problems throughout the 
world, and provides a translation 
service of the copyright laws and 
rulings of many countries, 

















Gensorship’s Pinch 
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clause in Metro’s distribution con- 
tract is proving a major stumbling 
block in that company’s deal to 
distribute in the Western Hemi- 
sphere the upcoming Bob Hope- 


for Money” (Ben Hecht), which 
will be filmed in England next fall. 
Romulus (Woolf Bros.) is putting 
up $700,000 English money for the 
Eastern Hemisphere rights, while 
Metro is to provide $500,000 for 
the Western Hemisphere distribu- 
tion. Incidentally, this is also the 
first such hemispheric deal .enter- 
tained by Metro. Q 

United Artists has had a clause 
similar to Metro’s for some time 
now, this restriction on producers 
having replaced UA’s eld clause 
which give the distributor the right 
to immediately call all bank loans 
on a producer if the latter would 
not make the changes in a “C” 
picture’ ‘that would make it gen- 
erally bookable by the circuits. At 
the same time, however, UA did 
not leave the producer free to ne- 
gotiate elsewhere for distribution 
of any picture “condemned” by the 
Legion. < 

It was under the old clause that 
UA forced the producer (Robert 
Aldrich) to make the 30 cuts on 
“Kiss Me Deadly” to avoid the Le- 
gion’s “C” rating, one of the cuts 
including the entire ending of the 
picture. When he made a new 
deal with UA for his recently com- 
pleted “The Big Knife,” Aldrich 
insisted that UA change its dis- 
tribution clause so that the pro- 
ducer-director, in the event UA 
called its bank loans, could take 
his picture to other distributors. 

How About ‘Bonjour’? 

In view of Metro’s new distribu- 
tion clause, tradesters are wonder- 
ing if that company’s reported deal 
with Otto Preminger for distribu- 
tion of “Bon Jour Tristesse,” best- 
selling French novel by Francoise 
Sagan, will ever become an actual- 
ity. “Triestesse,” by Legion 
standards, particularly, has many 
censorable -aspects. 


This ee of novel could be a 
large for any company fear- 
ful of Legion Decency condemna- 
tion, since the Catholic censoring 
body refuses to ever pass judg- 
ment on a production until it is in 
final, release form. Thus, unlike 
Hollywood’s Production Code, the 
Legion will not comment on a 
script, nor scenes from a partially 
produced film, and thus “advise” 
or guide” while a picture is being 
put together. 


Peronists 
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division is headed by Robert 
Corkery, neatly sidestepped the 
issue, for the time being at least, 
by merely saying a polite no and 
explaining that it’s simply not 
good business practice to give pic- 
tures away. There was no expres- 
sion of sentiment for either side 
in the internal hassle. 


Apold has not pressed the bid 
for Yank pictures, which he had 
made just prior to the Argentine 
revolution. But on the Sunday 
preceding the uprising, five the- 
atres showed Hollywood films 
without authorization of the dis- 
tributors. Numerous other ex- 
hibitors showed French, Spanish, 
Argentine and Mexican produc- 
tions. At these it was apparent 
this was not a benevolent project 
for just children—adults as well 
as kids were in the audience. 

The revolt against Peron ap- 
pears to have gotten the American 
outfits off the hook, for as far as 
they’re concerned, the “youth 
and children” gimmick has been 
dropped. No one knows if Peron 
has in mind to reactivate it at 
some future date. 








Treasury Wins 
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in ’47 and $3,317 in '48 and Ed- 
ward Cullins’ return was “defi- 
cient” by $1,513 for 1948. 

The government maintained the 
money the three Memphis. theatre 
operators recovered from the suit, 
in which they were joined by five 
others was a return of lost profits 
and “as such was taxable.” The 
Memphians maintained the money 
represented “punitive damages” 
and that the amount “wasn’t tax- 
able.” 











Katharine Hepburn starrer, “Not ] 


Her ‘Reasons 


For Court Test on Blackboard’ 





Big Town Boy- 
Omaha, June 28. 

Bob Agee, Omaha World- 
Herald roving reporter, last 
week drove into Cambridge, 

' Neb., checked in at_a motel, 
showered, ate at a cafe and 
went to the local movie house, 

He got his popeorn, watched 
the final moments of a West- 
ern and then the second fea- 
ture. _He saw that, and the re- 
mainder of the cowboy flicker 
when he was tapped by the 
girl usher. “Sir, have you seen 
the whole program? If s0, 
we'd like to go home?” 

The reporter looked around, 
saw he was the only person in 
the housc. He sneaked out, 
followed shortly by the usher- 
ette and the projector op. 


Gine-Miracle 
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nation of the joining lines that 
normally cause a distraction when 
projected simultaneously from 
three separate projectors. 
Cameras Being Built 
First two camera units already 
are in the manufacturing stage un- 





der Smith-Dieterich supervision 


and should be ready in six months 
for actual production use. Rhoden 


declares that preliminary discus- 
sions already have been held with 
producers with the three- 


strip method but no subject yet 
has been set for the _initialer. 
However, he pointed out that it will 
be a story capable of utilizing the 
new process to its fullest advant- 
age and will not be just another 
travelog. Aer 
Rhoden, in commenting upon the 
need for Justice Dept. approval for 
the entry of NT into production, 
even I probably limited to 
financing, said, “We anticipate no 
trouble.” He stressed that Stanley 
Warner is permitted by the Gov- 
ernment to produce and exhibit 
films in Cinerama. 
- While figuring that it will be at 
least 18 months before the first 
Cine-Miracle picture could be 
ready, Rhoden said by this time 
he anticipates roadshowing this 
initialer in some 50 key, cities. 
No Dividing Lines? 


As a demonstration _of the 
process, along with an unreeling of 
footage from “This Is Cinerama” 
for comparison, Rhoden remarked 
on “the advantages-of Cine-Miracle 
in removing the annoying dividing 
lines” between screen panels and 
noted the process makes possible 
two great advantages in wide- 
screen photography. 


“It suppresses the distracting 
joining lines that has characterized 
the first picture of this kind’— 
meaning “This Is Cinerama”’— 
“and it also overcomes the disturb- 
ing parallax which has frequently 
seemed to make rivers run uphill 
in pictures,” he said. 

Process has been shown to 
Stanley Warner execs, according to 
Rhoden, whe said they were favor- 
ably impressed. 

Test footage run off at the 
demonstration had more technical 
then dramatic interest and was 
only a two-strip reel. There was a 
definite improvement in joining 
the two prints, with the dividing 
line discernible but not distracting. 





COLUMBIA’S PHONE STUNT 


But Wrong Number in N. Y. Irri- 
tates a Private Subscriber 








' Columbia pulled a pressagent 
nifty Monday (20) with an adapta- 
tion of the taped weather reports 
heard on the telephone. In various 
citiesearound the country, the film 
company inserted press ads urging 
readers to call James Stewart at a 
certain number. Col installed au- 
tomatic playback devices at the 
listed numbers, 

Worked so well that many 
local phoneries complained about 
jammed lines. In N. Y. there was 
no public notice but Col flacks 
gave out the number to press reps. 
As it turned out, though, the Col 
boys got their wires crossed, gave 
out a wrong number, and as a re- 
sult an irate private citizen was 
deluged with calls throughout the 





day. 


Atlanta, June 28. 

Third court test of Atlanta’s 
film censorship law is scheduled to 
be fought out in U. S. District 
Court here July 1, when Loew’s 
Inc., goes to bat against city and its 
censor, Mrs. Christine Smith Gil- 
liam, over her banning of Metro’s 
“Blackboard Jungle.”’ 

Mrs. Gilliam turned thumbs 
down on “Jungle” March 26 and 
Loew’s went into court June 2 
and asked for an _ injunction 
against enforcement of the ban. 

Loew’s claims the city law under 
which Mrs. Gilliam placed the ban 
is “indefinite and invalid and 
therefor€ unenforceable; that Mrs. 


bused ‘discretionary pow- 
ers allowed under the ordinance 
that that the statute is illegal 
because it allows ‘prior restraint’.” 

Metro points out that “Jungle” 
has not been banned anywhere else 
in the nation and that only in Mem- 
phis, where the censor is notorious- 
ly capricious, is it classified for 


e “routine editing such as 
many pictures undergo in some 
communities.” 


Mrs. Gilliam reports she has 
seen “Jungle” three times with a 
view to editing it and allowing 
it to be shown here in a cut ver- 
she sees no possi- 
can be done. 
declined to say spe- 

is about the 
able. “I’ll save 
courts,” she said. How- 
» feature was banned on the 
nds that it is ‘immoral, ob- 
licentious and will adverse- 
ect the peace, health, morals 
order of the city.” 

Mrs. Gilliam, 44-year-old wife of 
City Alderman Ed A. Gilliam, has 
been Atlanta’s film censor for 10 
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Both Mrs. Gilliam and Loew’s 
attorneys agree that the city ordi- 
nance under which she issues her 
bans could be improved. Her ac- 
tions are subject to approval by 
the Atlanta Board of Review, made 
up of one member from each of the 
city’s eight wards, a representa- 
tive of Fulton County, the chair- 
man of the city’s aldermanic li- 
brary committee and Mayor Wil- 
liam B. Hartsfield (ex-officio). 

Out of 4,000 motion pictures 
scheduled for showing in Atlanta 
during her tenure of office, Mrs. 
Gilliam has lowered the boom on 
57 of them. Two were taken to 
court. 


In 1946 she put the bee on 
“Scarlett Street” and the produc- 
erg ultimately lost their court fight 
to allow it to be shown. In 1950 
Mrs. Gilliam refused to permit the 
showing of “‘Lost Boundaries.” The 
producers lost that one when the 
United States Supreme Court de- 
clined to review an adverse ruling 
by a lower court. ~ 


GEORGIA’S BIGGEST 
PARKS 1,000 CARS 


Atlanta, June 28. 

Biggest outdoor screen (75 feet 
tall, 124 feet wide) in Georgia 
unveils Friday (1) when Georgia 
Theatre Co .opens its third Atlan- 
ta open air showcase, the South 
Expressway Drive-In. Outdoorer 
parks 1,000 automobiles, 

T. L. Pike, former manager of 
Plaza and Tenth Street (nabe) 
Theatre here, will be in charge. 

Chain, in addition to three drive- 
ins here, operates six suburban 
theatres in Atlanta and a total of 
47 other houses and drive-ins in 13 
different Georgia towns. 


United Artists to Have 
Production Execs in L.A. 


Hollywood, June 28. 

United Artists, in a move to give 
its producers added service in the 
company’s expansion program, will 
set up two new posts, a general 
production manager and a disburs- 
ing officer, here. 

According to Robert Blumofe, 
Coast v.p. in charge of operations, 
UA has no present intention of en- 
tering actual production despite 
its greater activity in this field via 
the purchase of several story prop- 
erties, 
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eal Stat Onetdiins 


(N.Y. Stock Exchange) 
For Week Ending Tuesday (28) 


Net 
1955 Weekly Vol.Weekly Weekly Tues. Change 
High Low in 100s High Low Close _ for week 
31144 22% Am Br-Par Th 172 2912 2834 28% — 
32 2734 CBS, “A” .. 88 28368 2718 2712 —%% 
31 2634 CBS, “B” ... 26 2734 2658 2714 — % 
3914 29 Col, Pix .... 79 347% 3312 33% — % 
16144 1454 Decea ...... 273 1638 16 1636 + 
8234 67 ° Eastman Kdk 110 81% 80 8034 + % 
533 356 EMI ........ 365 , 434 438 458 + % 
22%, 17% Loew's ..... 356 2338 2238 2234 + % 
124%. 9% Nat. Thea. 164 11% 114% 11% — *% 
445, 36 Paramount 36 4238 4154 415% +%M% 
433g 3534 Philee ...... 153 427% 42 421% + *% 
553%, 3634 RCA ....... 513 53 5038 5034 —2i% 
10 7 RKO Picts 34 - 95% 9 914 +% 
11% 7% RKO Thea... 101 1034 10% 101% —%"% 
954 5% Republic 156 9% _ 85 9 — 
15% 13% Rep., pfd. 10 14% 144% 14% + % 
225g 19. Stanley War.. 109 19% 1914 1934 —%% 
315g 251%, 20th-Fox .... 168 301% 2934 29% —% 
30% 2634 Univ. Pix .. 149 31 30% 3044 +U% 
91 83% Univ., pfd. ..*140 8414 84 84 —% 
211% 18% Warner Bros. 59 21% 2038 20% —% 
134 86 Zenith .... 19 121 117 117 —2 
American Stock Exchange 
536 4 Allied Artists 43 434 414 44%, —% 
1154 934 All’d Art., pfd 15 10% 1058 10% + *% 
1744 13% Du Mont.... 109 1514 1458 14% —%% 
8 4% Skiatron .... 118 4% 4 414 — % 
163g 1334 Technicolor . 200 15548 15 15 — 
444 334 Trans-Lux .. 7 3% 358 356 — 
Over-the-Counter Securities 
Bid Ask 
Chesapeake Industries eeeoeerereseeeeaeneere 3% 414 a yy 
Cinerama Inc. -eeeee eeeeeesereseeesesere 134 2% “= 
Cinerama Prod. eeeoeeeeeeeeeseeeeeeeee8 536 6 — \% 
Official Films se eeeereoeceaeseaecoeoeeesesee 344 4 -4- % 
Polaroid "_*eee eeeeeeeoseeevreeewereeeee ee eee 5814 6014 +1% 
U. A. Theatres eeoeeeeeoeeeeeeeeeeeeee eee 15% 17 oo. 
Walt Disney oe Ub ce Senses coueee Ceeeeee 3612 3914 - oe. 


* Actual Volume. 


(Quotations furnished by Dreyfus & Co.) 








Canada’s Break 
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(35mm or 16mm, color or black- 
and-white, sound or silent), was 
sired by the Assn. of Motion Pic- 
ture Producers and Laboratories 
of Canada. F. R. Crawley (Craw- 
ley Films Ltd.) is chairman of 
AMPPLC’s tax committee. 

Unchanged will be the 10% sales 
tax on release prints on the cus- 
tomer’s invoice price, and the sales 
tax exemption on both production 
and prints of all films certified by 
the National Film Board as edu- 
cational. 


With the bulk of production tax 
removed, Canadian producers will 
be able to put more muscles into 
their competition with live video 
commercials and other tv produc- 
tions. They will also be able to 


compete more strongly with United |. 


States prodycers in the Canadian 
commercial field. 


Lee 


Tonic for Briton 
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on a roadshow basis; with showings 
twice a day in specialized theatres. 


Set Up 6 Years 


National Film Finance Corp. was 
established six years ago by the 
Government to provide financing 
for British producers who were 
handicapped by the lack of loan 
capital. Absence of production 
coin, according to Kingley; was due 
to difficulties in the overseas 
market and the British entertain- 
ment tax. Up to two years ago, he 
noted, NFFC had been financing 
50% 7of British production. The 
percentage has dropped to 40%,* 
Kingsley noted, with the decrease 
regarded as “a healthy sign for the 
British film industry.” He said that 
the J, Arthur Rank Organization is 
now providing its own financing 
and that certain other British -pro- 
ducers are now able to find risk 
capital from other sources, includ- 
ing co-production arrangements 
with Americans. 

During his two-week stay, Kings- 
ley is conferring with major dis- 
tribs of British films, including 
Universal, United Artists, and Re- 
public; independent distributors 
of British product; producers who 
have co-production deals with 
British film men; and tv network 
officials. He said NFFC, which 
limits itself to financing; has no 
plan for a comprehensive study of 
the American market or the es- 


reorganized British Lion Films, the 
“biggest” distribution organization 
in the UK outside of Rank and As- 
sociated - British Pictures Corp. 
British Lion is now wholly owned 
by NFFC which took over the com- 
pany when it ran into financial 
difficulties. NFFC had a big stake 
in the company via _ substantial 
loans. British Lion is also associ- 
ated with John Woolf’s Inde- 
pendent Film Distributors which is 
handling a number of major films 
made as co-productions with Ilya 
Lopert, including “Summertime” 
and “Richard [iI.” 

Kingsley said British Lion is be- 
ginning to find its equilibrium as 
a result of a number films which. 
are b.o. clicks in England. He is 
talking to U. S. Distributors about 
handling these films in the Ameri- 
can market. 


Federal Theatre 


aaa Continued from page 2 =—_—as 
a free building site on the mall in 
midtown Washington. 


Robert W. Dowling, of New 
York, testified before a House com- 











earlier this year, and predicted 
there would not be too much trou- 
ble in raising $10,000,000 from pri- 
vate gifts. He offered to head a 
fund-raising drive. 

The commission will be com- 
posed of seven members named by 
the President, seven by the Speak- 
er of the House, and seven by the 
President of the Senate. 


HIGHER LICENSE FEES 
PEND FOR MINNEAPOLIS 


Minneapolis, June 28, 

St. Paul theatres of less than 
1,500 seats face increase in license 
fees from $30 to $40 a year. Pro- 
posal is by a special revenue com- 
mittee of citizens and councilmen 
appointed by the mayor last Jan- 
uary to seek new needed income 
for the city. Public hearings on 
the proposals have been set for 
July 8. 

Motion picture theatres, up to 
750 seats, would be raised from 
$100 to $120; 751 to 1,000 seats, 
from $150 to $180; 1,001 to 1,500 
seats, from $200 to 240, while over 
1,501 seats would remain at 300. 

The annual fee for broadcasting 
vehicles, now $50, would be $60. 
Also, music machines, now paying 








tablishment of a distribution setup 
similar to Italian Films Export. 
Kingsley is also treasurer of the 


a $25 fee annually, would be as- 
sessed $30, and bill posters would 
pay $75 instead of $50. 


mittee when the bill was studied + 





LOS ANGELES: 


(Continued from page 8) 
town, Loyola (FWC) (2,097; 965; 
1,715; 1,248; 
cent Matador’ (20th) and “Jungle 
Moon Men” (Col) (2d wk). Light 
$18,000. Last week, $27,800. © 

El Rey (FWC) (861; 90-$1.25)— 


“Holiday For Henrietta” (Indie) 
(2d wk). Thin $2,000. Last week, 
$2,400. 


« Four Star (UATC) (900; 90-$1.25) 
—‘“Wuthering Heights” (Goldwyn) 
(reissue) (4th wk). Slight $1,500 
in 5 days. Last week, $2,000. 
Fine Arts (FWC) (631; $1-$1.50) 
—‘“Glass Slipper” (M-G) (7th wk). 
Nice $5,300. t week, $5,800. 
Warner Beverly (SW) (1,612; $1- 
$1.75)—“‘Strategic Air Command” 
(Par) (9th wk-6 days). Moderate 
$6,000. Last week, $7,200. 
Warner Hollywood (SW) (1,364; 
$1.20-$2.65) — “Cinerama” (Indie) 
(113th wk). Started current frame 
Sunday (26) after big $26,200 last 
week. 
Canon (Rosener) (533; $1.25)— 
“Paris With Love” (Indie) (4th wk). 
Smooth $4,800. Last week, $5,000. 


SEATTLE 


(Continued from page 9) 


week, “Hell’s Island” (Par) and “2 
Guns and Badge” (AA), $6,300.- 
Fifth Avenue (Evergreen) (2,500; 
$1-$1.25)—“Seven Year Itch” (20th) 
and “Chicago Syndicate” (Col). Big 
16,000 or near. Last week, ““Daddy 
ng Legs” (20th) (6th wk), $6,200. 
Music Box (Hamrick) (850; 90- 
$1.25)—“Davy Crockett” (BV) (3d 
wk). Good $4,500. Last week, 


,400. 

Music Hall (Hamrick) (2,300; 90- 
$1.25)—“Love Me or Leave Me” 
and “Marauders” (M-G) 
(2d wk). -Big $9,000. Last week, 


Orpheum (Hamrick) (2,700; 90- 
$1.25) — “This Island Earth” (U) 
and “Abbott-Costello Meet Mum- 
my” (U). Softy $10,000 or close. 
Last week, “Davy Crockett” (BV), 
$8,400. 

Paramount (Evergreen) (3,039; 
$1-$1.25) — “Far Horizons” (Par) 
and “Dial Red O” (AA). Light 
$7,500. Last week, “Prize of Gold” 
(Col) and “5 Against House” (Col), 








DETROIT 


(Continued from page 9) 


“Sabaka” (Indie). Slow $7,000. 
Last week, “Marty” (UA), $8,000 in 
10 days of fifth week. 

Broadway-Capitol (UD) (3,500; 
$1-$1.25).—“Came from- Beneath 
Sea’ (Col) and “Creature with 
Atom Brain” (Col.)) Terrific 
$27,000. Last week, “City Across 
River” (U) and “Girls in Night” 
(U) (reissues), $10,000. 

United Artists (UA) (1,938; $1- 
$1.25)—“Seven Year Itch”. (20th) 
a Loe Big $19,000. Last week, 


Adams (Balaban) (1,700; $1- 
$1.25)—“‘Love Me or Leave Me” 
(M-G) (2d wk). Big $12,000. Last 
week, $15,500. 

Music Hall (Cinerama Produc- 
tions) (1,194; $1.40-$2.65)—“Cine- 
rama Holiday” (Indie) (20th wk). 
Socko $27,200. Last week, $26,800. 


ST. LOUIS 


(Continued from page 8) 


Good $11,000 following $15,000 
opener. 

Orpheum (Loew) (1,400; 50-85) 
—‘‘Davy Crockett” (BV). Good 
$10,000. Last week, “Down 3 Dark 
Streets” (UA) and “Good Die 
Young” (UA), $6,000. 

Pageant (St. L. Amus.) (1,000; 
90)\—"*To Paris With Love” (Indie) 
(2d wk). Nice $2,500. Last week, 
$3,000. 

Richmond (St. L. Amus.) (400; 
$1.10)—“To Paris With Love” (In- 
die) (2d wk). Trim $2,000 after $2,- 
500 first session. 

St. Louis (St. L. Amus.) (4,000; 
51-90)—“‘Seven Year Itch” (20th). 
Tall $19,000. Last week, “Soldier 
of Fortune” (20th), $12,000. 

Shady Oak (St. L. Amus.) (800; 
90)—“‘Doctor In House” (Rep) (8th 
wk). Big $2,500. Last week, $3,000. 


WASHINGTON 


(Continued from page 8) 


sions at 50c. Stays. Last week, 
“Smoke Signal” (U), $6,500. 

Metropolitan (SW) (1,200; 75-$1) 
—‘“5 Against House’ (Col). Good 
$7,000. Last week, “Foxfire” (U), 
$6,600. 

Palace (Loew’s) (2,360; 70-95)— 
“Love Me Or Leave Me” (M-G) 
(2d wk). Very solid $18,000 after 
$26,000; stays on. 

Playhouse (Lopert) (435; 75- 
$1.10) —“That Lady” (20th) (2d wk). 
Slim $3,500 after $4,000 last week. 

Trans-Lux (T-L) (600; 70-$1)— 
“Prize of Gold” (Col). Solid $8,000. 
Stays. Last week, ““Annapolis Story” 
(AA), $4,500 in 9 days. 

Warner (SW) (1,300; $1.20-$2.40) 
—‘Cinerama” (Indie) (85th wk). 
Down this stanza to $13,000 after 
fine $14,500 last week. Stays. 








90-$1.50)—*Magnifi- | 


|Week ending tomorrow 








(Continued from page 9) 
holdover week finished yesterday 


(Tues.) was slow $7,000 after $10, 
500 opening round. Stays a few ex- 
tra days in order to open “House 


of Bamboo” (20th) on Friday (1). 


Normandie (Trans-Lux) (592; 95- 
$1.80)—-“Wizard of Oz” (M-G) (re- 
issue) (2d wk). Initial holdover 
round ending tomorrow (Thurs.) is 
heading for wow $11,000 after $14,- 
000 in opening week. Stays on. 

Palace (RKO) (1,700; 5C-$1.60)— 
“Moonfleet” (UA) with vaudeville. 
(Thurs.) 
looks to reach fast $21,500. Last 
week, “Las Vegas Shakedown” 
(AA) and vaude, $20,500. 

Paramount (ABC-Par) (3,664; $1- 
$2)—“Sea Chase” (WB) (3d wk). 
Current stanza finishing tomorrow 
(Thurs.) probably will hit okay 
$29,000. Second week was $32,000. 
Holds a fourth week, with “We're 
No Angels” (Par) opening around 
July 8. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“‘Great Adventure” (Indie) 
(6th wk). Fifth session finished 
Sundav (26) held with solid $8,600 
after $10,500 for fourth. Continues 


on. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.75) — “Love 
Me Or Leave Me” (M-G) and stage- 
show (5th wk). Continues very big 
with $145,000 in current week end- 
ing today (Wed.). This would top 
the fourth session’s $144,000. Holds 
a six week, carrying through July 
4 weekend, and may stay a seventh. 
—— Roberts” (WB) comes in 
next, 

Plaza (Brecker) (556; $1.50-$1.80) 
—“The Bed” (Kings) (4th wk). 
Third stanza ended Monday (27) 
was sturdy $8,500 after $11,000 in 


second. 

Roxy (Nat’l Th.) (5,717; 65-$2.40) 
—“‘Ladv and Tramp” (BV). Latest 
Walt Disney cartoon feature going 
to a terrific $90,000 in first week 
ending today (Wed). Holds, natch! 
In ahead, “Soldier of Fortune” 
(20th) (4th wk-6 days), $25,000, pic 
doing much better in first two 
weeks. 

State (Loew’s) 3,450; 78-$1.75)— 
“Seven Year Itch” (20th) (4th wk). 
Present frame ending tomorrow 
(Thurs.) looks to hit great $48,000 
after $56,500 in third week. Stays. 

Sutton (R&B) (561; $1-$1.80)— 
“Marty” (UA) (12th wk). The 11th 
session ended Sunday (26) was 
sock $17,300 after $18,000 for 10th 
week. Continues on, naturally. 

Frans-Lux 52nd St. (T-L) (540; 
$1-$1.50)—“‘Doctor in House” (Rep) 
(19th wk). Present round wind- 
ing today (Wed.) is heading for big 
$5,200 after $5,000 in 18th week. 
Holds again. 

Victoria (City Inv.) (1,060; 50- 
$1.75)—“*This Island Earth” (U) 
(3d wk). Current session finishing 
tomorrow (Thurs.) looks to hit big 
$20,000 or close, after $23,500 in 
second week. Stays on. 

Warner (Cinerama Prod.) (1,600; ° 
$1.20-$3.30)—“‘Cinerama Holiday” 
(Indie) (21st wk). The 20th stanza 
concluded Saturday (25) was 
smash $47,400-.after $48,700 in 19th 
week. Continues on indef. Heat 
hurt some last week, but current 
session looks back in stride. 





PHILADELPHIA 
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“Moonfleet” (M-G). Dim $12,000. 
Last week, “Far Horizons” (Par), 


$11,000. 

Stanton (SW) (1,483; 65-99)— 
“Seminole Uprising’ (Col) and 
“Wyoming Renegades” (Col). Weak 
$6,500. Last week, “Karamoja” 
(Indie) and “Halfway to Hell” (In- 
die) (2d wk), $10,000. 

Studio (Goldberg) (400; 99-$1.49) 
—‘‘Marty” (UA) (2d wk). Smash 
$12,500. Last week, same. 

Trans-Lux (T-L) (500; 80-$1.50)— 
“Interrupted Melody” (M-G) (3d 
wk). Loud $9,000. Last week, 
$11,000. 

Viking (Sley) (1,000; 74-$1.50)— 
“Wizard of Oz” (M-G) (reissue). 
Tidy $10,000. Last week, “Prodi- 
gal” (M-G) (6th wk), $7,000. 





Par Ups Fred Hutchinson 





Port.; ‘Sea’ Strong 116 


Portland, Ore., June 28. 

Biggest thing in town this stanza 
is “Seven Year Itch” which is 
hitting a new high opening week 
at the Fox. “Davy Crockett” 
shapes stout at .the Broadway. 
“Came From Beneath Sea” is 
rated. loud at. Orpheum. “This 
Island is neat in, second Liberty 
session, 

Estimates for This Week. 

Broadway (Parker) (1,890; 75-$1) 
—‘‘Davy Crockett” (BV) and “An- 
napolis Story” (AA), Stout $11,000. 
Last week, “Love Me Or Leave 
Me” (M-G) and “The Marauders” 
(M-G) (2d wk), $9,300. 

Fox (Evergreen) (1,536; $1-$1.25) 
—‘‘Seven Year Itch” (20th). Record 
$20,000. Last week, “Soldier of 
Fortune” (20th) and “Jump Into 
Hell” (WB) (4th wk, $5,000. 

Guild (Indie) (400; $1) — “To 
Paris With Love” (Indie) (2d wk). 
Lusty $4,500. Last week, $5,200. 

Liberty (Hamrick) (1,875; 75-$1) 
—‘‘This Island Earth” (U) and “A. 
& C. Meet The Mummy” (U) (2d 
wk). Neat $5,000 in 5 days. Last 
week, $13,000. 

Orpheum (Evergreen) (1,600; 75- 
$1)— “Came From Beneath Sea” 
(Col and “Creature Atomic Brain” 
{Col). Loud $11,660. Last wee 
“Prize Of 
Against House” (Col); $6,600. 

Paramount (Port-Par), (3,400: 
75-$1)—“Far Horizons” (Par) and 
“The Good Die Young” (UA). Fair 
$8,500. Last week, “Strategic Air 
Command” (Par) (4th wk), $7,000. 


SAN FRANCISCO 
(Continued from page 9) 
Calif.) (1,458; $1.'75-$2.65)—“Ciner- 
ama” (Indie) (77th wk). Socko $25,- 

500. Last week, $25,500. 

United Artists (No. Coast) (1.207; 
70-$1)—“‘Son _of Sinbad” (RKO) 
and “Operation Manhunt” (UA). 
Torrid $11,000. Last week, “Seven 
Angry Men” (AA) and “Las Vegas 
Shakedown” (AA), $7,000. 

; Stagedoor (A-R) (400; $1-$1.25)— 
‘Wuthering Heights” @Indie) (re- 
issue) (4th wk). Big $2,500. Last 


ye Larkin (Rosener) (400; $1)— 
Anchors Aweigh” (M-G) (reissue) 
(2d wk). Oke $1,900. Last week, 
yet y (Ro 
ay sener) ($400; $1)—“Bi 
Day” (Indie) (2d wk). . Sturdy 
$2,400. Last week, $2,900. 
Vogue (S. F. Theatres) (377; $1) 
— “French Touch” (Indie) and 
“Stratford Adventure” (Indie) (2d 
wk). Fine $2,300. Last week, $2,800. 
Bridge (Reade-Schwarz) (396; $1- 
wt a Pee bag Love” (In- 
ie wk). rea 200. 
week. $5,000. is Cited 
Rio (Schwarz) (397; $1)—“An In- 
spectot Calls” (Indie). Good $3,000. 
Last week, “Bluebeard” (Indie) (3d 





week, $2,700. 


wk), $1,900. 





CHICAGO 
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Fortune” (20th) (3d wk), $16,300. 

Palace (Eitel) 1,484; $1.25-$3.40) 
ree Pry ll (Indie) (2d 
wk). ofty 000. Last week, 
$65,000. 

Roosevelt (B&K) (1,400; 65-98) 
—"Eternal Sea” (Rep) and “Tall 
Man Riding” (WB) (2d wk). Nice 
$14,500. Last week, $17,000. ° 

State-Lake (B&K) (2,400; 65-98) 
—‘‘Lady and Tramp” (BV) (2d wk). 
Wow $56,000. Last week, $60,000. 

Surf (H&E Balaban) (685; 95) 
“Wuthering Heights” (Indie) (re- 
issue). Good $3,200. Last week, 
“Animal Farm” (Indie) (4th wk), 
$2,400. 

United Artists (B&K) (1,700; 98) 
—‘Interrupted Melody” (M-G) (3d 
wk). Oke $13,500. Last week, 
$15,300. 

Woods (Essaness) (1,206; $1.25) 
—Blackboard Jungle” (M-G) (8th 
wk). Nifty $17,800. Last week, 
$19,500. 

World (Indie) (697; 98)—‘Aida” 
(IFE) (reissue). Fair $3,100. Last 
week, “Green Magic” (Indie) (5th 


(430; 98)— 


-wk), $3,200. 


Ziegfeld (Lopert) 


|“Too Young For Love” (IFE). Mild 
| $3,600. Last week, “Desires” (In- 


die), $2,800. 














London, June 28. 

Fred E. Hutchinson, general 
sales manager of Paramount in the 
United Kingdom since 1941, has | 
been named managing director of | 
the company in_ succession to} 
James E. Pérkins. Latter was re- | 
cently appointed exec vice prez of | 
Paramount International. 

Hutchinson entered the industry 
in 1908 and prior to joining Para- | 
mount, spent 33 years with Metro | 
and its associate companies, 





| 








New York Theatre | 


RADIO CITY MUSIC HALL 


Rockefeller Center 


1 “LOVE ME OR LEAVE ME” 


in CINEMASCOPE and 
COLOR starring 


DORIS DAY JAMES CAGNEY 


An M-G-M Picture 
ond SPECTACULAR STAGE PRESENTATION 























RADIO-TELEVISION 


VARIETY 


Wednesday, June 29, 1955 





NBC-TV’s ‘Service in A.M., Show Biz 


In P.M. With Home,’ ‘Ding’ Stretched; 
P&G's Tenn. Ernie’ & “Married Buys 


NBC-TV’s — —, is+ 
ing into a “service in the a. m., : me 
entertainment in the p.m.” yon Plugger Fran Allison 
this summer in a new program an Z ‘ 
sales upbeat on the suntime front.| Fran Allison, the live “middle- 
Initial move revolves around the| Woman” of the “Kukla, Fran & 
$150,000-per-week gross purchaser | Ollie” threesome, is getting extra- 
by Procter & Gamble of 15-minute | added attention as a commercial 
segments of a pair of half-hour | fronter. This is in line with an up- 
strips. These are the “Tennessee | beat on femme pluggers. 
Ernie” show at noon and the tv Miss Allison has been pacted for 
version of “It Pays to Be Married” | 90-second films by Whirlpool 
in the 3:30-4 slot, with the giant | Washers. 
soaper buying into the first quarter 
ef the former and last quarter of 


e e 
the latter effective July 4. P ked 
The sale was in its closing stages Orthwein IC 


under John Dodge when he was 








ager. 
Entry of “Married” kicks out St. Louis, June 28. 

two soapers, “The Greatest Gift”) J F. Oberwinder, president of 
i i gs tn Foe ema ow al the D’Arcy agency, announced his 
the latter). Show will segue to retirement at the annual stock- 
“Way of the World” (Borden’s has} holders meeting. of the agency 
it thrice weekly), currently riding| here last week. Stockholders 
at 10:30. “World’s” ouster from | elected Percy J. Orthwein, chair- 
the morning spectrum is to allow | man of the executive committee, to 
“Ding Dong School” to annex the | succeed him and at the same time 
15 minutes for a 10 to 10:45 display | reelected Robert M. Ganger board 
as a lead-in to the “Home” show, | chairman. : 
which itself adds a quarter-hour to Oberwinder was with the agency 
run from 10:45 to noon. The Shei-| for 43 years and was its president 
Jah Graham show at 10:45 is| for the past 10. He started with 
scrapped in the process. So is|the H. E. Lesan Co., forerunner 
“Hawkins Falls” at 4. The “Ding”-| of the Gardner agency in St. Louis, 
“Home” two-hour mating will start | jn 1904, joining D’Arcy in 1912. 
Aug. 8. Actually, the 15-minute|[m 1919, after serving in World 
extension of “Home” will be| War I, he was made a v.p. and di- 
separately produced with “People | rector, becoming president in 1945. 
at Home” as the label but also will! During his ‘enure, the agency’s 
front Arlene Francis. There will | pillings rose from some $600,600 
= ag a a —_— ee: to more than $50,000,000 annually. 

rem the we view, it’s e oe , : S 
most dramatic and promising sales Pi, yore eget ge _— 
streamlining the daytime sched-|}ecame board chairman in 1951 
sg _ oo since we aes 10US- | and moved to the chairmanship of 
y set about putting our daytime | the exee committee in 1953 when 
hours inorder some months. back. Ganger became board chairman. 
The a.m. schedule will read: “To- ' 


day, “Ding Dong,” “Home,” 





_ Nest," "Ted Mack Matinee” “Pays | PLAGIARISM CLAIM ON 


to Be Married,” “Way of World,” 
“First Love,” “World of Mr. Swee-| PHILCQ’S ‘BLACK FROST’ 
ney,” “Modern Romances,” Pinky : 
Lee and “Howdy Doody” to the| A $3,000 suit was filed in Mu- 
6 o'clock mark. nicipal Court, N. Y., last week by 
Michael Pope, an engineer, against 
playwright Steven Hill and other 


’ principals of “Phileo Television 

Name Long to Head 0 Seas Playhouse.” Litigation is based on 
ee e ee Hill’s “Black Frost,” presented on 
Television Activities Of the NBC-TV show Sunday (26). The 
other defendants are the web, 

U S. Information Agency Philco, packaging Talent Associatés 
Washin J os and Hutchins, ad agency for Philco. 

Frederick 7 reat sang vet Pepe sbease rene: ie sg 8 
radio.“ tate in d ad .agenc yh ring ney, Sidney I, Liebowitz, that he is 
tive, hab heen apmauited cad or | the Originator of the idea of “Black 
Overseas Television Activities for pang rene? of — Ad? 0%, phot 
the U. S. Information Agency, un- ane seie, that Ne ls exe mae! Sy 90 el 
der J. R. Poppele, in charge of| ST % the play and. that “the de- 
Voice “of p Be. ving "Lene or vai fendants have appropriated it to 


named by Theodore C. Streibert, |‘! OW" use. 
director of USIA, starts work July 


<a chief of the Television Divi- Stock in Philly Bi g | dea’ 


This is a move toward doubling , ° 
oe rr art gay fer service, in Oversubscribed Fast 

ie next year. t present, 28 video : : 
stations in 20 foreign countries use Philadelphia, June 26. 
Voice’s film news shows. They|. Issue of 100,000 shares of stock 
have an estimated 28,000,000 view- |i" Donn Bennett Productions Inc., 
ers. By the end of next year,|°Mered June 13, was oversub- 
Streibert estimates, the material | S¢tibed within 2 hours. Offering, 
will go out over 66 stations and in | @4vertised at $3 per share, gives 
25 countries and will have upwards stockholders equity interest in the 
of 50,000,000 viewers. tv program, “The Big Idea.” Cur- 


rently seen “live” in Philly, ses- 
The weekly worldwide newsreel | .; , tan @ 

will be turned into a semi-weekly eae Pome y Race Rong 
scopes of major policy statements years by the Phila: Savings Fund, 
+ be fis soees wma prga il he rere pyene but nary er 30 
; ’ i - Ps ‘ inventions and serves as_inter- 
— ae kines “emphasizing spe-| mediary to introduce inventors to 
Pom emes and objectives of the | manufacturers, investors and dis- 
nformation agency. tributors. Over 30% of “big ideas” 
Long, a native of Danville, Iil.,| presented have found takers, 

joined CBS in 1932. From 1941 
to 1943, he was director of U. S. 
radio activities for the Coordinator | SAG Holds Checks 
of Inter-American Affairs. From 











then until 1953, he handled radio For Missing Actors 
and tv activities for such ad agen- Hollywood, June 28. 
cies as N. W. Ayer, BBD&O, and Residual checks from Belsam 


Geyer Advertising. | Productions are being held by the 

In 1953-54, he was vice-president | Screen Actors Guild for Paul New- 
and general manager of United/| ell Campbell and Bob Stevenson, 
Artists Television Corp., a sub-| whom it is trying to locate. 
sidiary of UA. Since last January| Guild likewise has a rerun check 
he has been exec vice-president of | for the late Garry Owen, but has 
Continentai Pictures, Inc., with, been unable to find any surviving 
headquarters in New York. ' relatives. 





promoted. to eastern sales man- + 
ager, with John B. Lanigan upped ) Ar H d 
from that to daytime sales man- S cy €a 


Toast’ 35.6; Colgate 5 


CBS-TV’s “Toast of the Town,” 
playing a horde of names for its 
seventh anni kick, gave NBC-TV’s 
“Colgate Variety Hour” one of the 
severest drubbings on record in the 
Sunday (26) sweepstakes. The Ed 
Sullivan show put together 35.6 on 
the 15-city Trendex. The Col- 
gater, hosted by Charlton Heston 
and with Fred MacMurray and 
Louis Prima topping the cast, put 
together a paltry five for 14 cities 
on which it’s repped in the over- 
night scoreboard. 

As a further comparison, Sulli- 
van’s share-of-audience was 79.9, to 
11.1 for Colgate. 


Pitt Infringe Suit 
Vs. CBS’ ‘There 


Pittsburgh, June 28. 

Packaged Programs Inc., local 
tv producing outfit, filed suit last 
week in Federal Court for more 
than $5,000,000 against CBS. The 
complaint charges the network 
with copyright infringement on 
“You Are There.” 

Packaged Programs claims CBS 
copied the format for its histori- 
cal show from a program conceived 
here in 1945. At that time, the 
program was titled “Miking His- 
tory,” and was ortginated by Morry 
Fierst, general manager of PP, and 
Bill Beal, then an officer of the 
corporation but now on his own. 

“Miking History” consisted of a 
series of recorded transcriptions 
dramatizing historical events in an 
“on-the-spot” recreation. The 
plaintiffs claim the program was 
successful from the start and in 
all a total of 78 episodes were re- 
corded. Package Programs first 
complained to CBS in 1947 when 
the web premiered “CBS Is There.” 
The suit contends the prégram was 
“identical in twist, method of pres- 
entation and in many cases, exact 
wording” to “Miking History.” 
CBS at that time refused to dis- 
continue further broadcasts and 
to make an accounting of all profits 
to date. , 

Since then, CBS has continued 
to air the alleged reproduced pro- 
gram over radio and television in 
violation of Packaged Programs’ 
copyright, the suit contends. PP 
is asking damages in the amount of 
$5,200,000. 

Two weeks ago Packaged Pro- 
grams sued the DuMont Labora- 
tories, former owners of WDTYV,' 
now KDKA-TV, for $234,000, claim- 
ing breach of contract in connec- 
tion with promised program time 
for the PP-conceived “Home Is 
Happiness.” 


FRANCO SETS OWN FIRM; 
HUBBELL AS GEN. MGR. 


Longtime video salesman Rich- 
ard W. Hubbell is the first to join 
the exec ranks of Carlos Franco 
Associates, Inc., new consultancy 
in. advertising, marketing and re- 
search. Franco ankled as general 
sales manager of Crosley Broad- 
casting’s WLW radio side last week 
to form the company. 

Franco, an ex-Y&R partner, has 
already lined up Crosley and 
Rhodes Pharmacal Co. as clients for 
the new service. In the meantime, 
Hubbell, who was last with Du- 
Mont as a network salesman and 
had previous. association with 
Easton Publishing, CBS-TV, and 
two N. Y. radio stations as well as 
Crosley, become v.p. and general 
manager of Franco Associates. 


WAAT Adds Staffers 
To Hypo Negro Market 


WAAT, the Newark-based radio 
sister to WATYV, has laid additional 
stress on Negro market broadcast- 
ing by hiring its first Negro sales- 
man, Albert Booker. The radio sta- 
tion has also added Negro gabber 
Ramon Bruce in a two-hour night- 
ly stanza for the Negro market. 

Bruce, who until recently had a 
radio stanza on rival WNJR and 
who now has a once-weekty video 
show on WATY, starts July 4. Un- 
til a few months ago, WAAT had 
Bill Cook doing a gab-and-record 
| session for the N. Y.-N. J. Negro 
| listenership. Cook retired to devote 


more time to managing Roy Ham- 
| ilton, 

















NBC-TV’s $1,500,000 ‘Spread’ 


Currently concentrating on its first four “Color Spreads” in the 
Sunday lineup next fall, NBC-TV already has raked in 22 spots 
from six sponsors, with but four spots open, (Each of the ‘90- 
minute shows embraces ‘six commercials, but altogether there are 
26 spots available since there’s an extra pair of blurb positions for 
two-hour programs, figured at a rate of two paid plugs per haif- 
hour.) With each of the participations going at $71,000, the web’s 
grand total to date for the foursome of spectaculars is upward 
of $1,500,000. 

Of the 22 in the house, Sunbeam rules the roost with a dozen. 
The other 10 line up with: Maybelline, four; U. S. Rubber (tire 
division) and Lewis-Howe, two apiece, and Buick and Goodyear, 
singles. Buick’s one-shot, on the Nov. 6 show, will introduce its 
new line, for which the Kudner agency is preparing a color com- 
mercial on film at a cost of $75,000. . 

In reference to the web’s virtually completed negotiations for 
the Laurence Olivier-Alexander Korda $2,000,000 tinted feature, 
“Richard III,” to be presented as a U. S. premiere next January, 
the chances are that it will not be cut up for sponsors, The net- 
work, it’s understood, is anxious to sell the three-hour show to a 
single underwriter in the ultra-major class, thus obviating the 
criticism of “too many commercials from too many sponsors.” The 
“sell” will be “soft.” At least that’s how NBC would like it. 


P to P’ From A(Aaron) to Z(Zousmer) 


Producers Nab Upward of 90 Show Bizzers Over 
Two-Season Span to Play ‘Benefits’ 


? “Person to Person” winds up its 

KTTV ) Moore Upped second season on Friday (1) with a 
Hollywood, June 28. record of some 90 show business 

New president of KTTV is Rich- | personalities—most of them of top 
ard A. Moore, succeeding Norman | rank—interviewed by Edward R. 
Chandler, who was elected chair- | Murrow on a remote pitch from 
man of the board. Elevated to his New York chair. At an average 
veepee status were John Vrba, in fee of $5,000 per, it would have 
charge of sales, and Robert -W. | cost the CBS-TV show about $500,- 
Breckner, in charge of programs. | 000 if the guestars were paid. The 
Moore joined KTTV in 1951 as co-produeing combo of John Aaron 
veepee and general manager. Un- and Jesse Zousmer landed the top 
der his management the station has — may’ toil = eat —% 
achieved a strong financial posi- aon don ure. r $500, 
: gure is concerned, plugs for 
— pix, tv shows, pet projects, etc., by 
the interviewees would surpass the 


: a ye salaries. It’s been strietly 
id. pro quo. 
New F ellows Pact penta ots have been 84 stan- 


zas, Murrow has missed only one, 


* and that by design, to cover the 
To 5G i Yrs British elections in May, with Mar- 
* | garet Truman making like Murrow 


vis-a-vis her parents, Mr. and Mrs, 
Washington, June 28. Harry S. Truman (he’s the pian- 
NARTB prexy Harold E. Fellows | ist). 
has been given a new five-year con-| The key news of the two-season 
tract, with an increase in salary | skein is that Murrow & Co. took 
starting June ay 1955, which will the fringe 10:30 p. m. time and 
give him $55,000 the first year and | ascended to fat ratings. As a mat- 
graduate to $75,000 in the fifth | ter of fact, the Friday “P to P” 
year. Under his previous contract,/ and Murrow’s Tuesday “See It 
Fellows received $50,000. Now” slots have given CBS a 
New contract, voted at meeting | monied advantage, building net- 
of board of directors Saturday (25) | work audiences where they have 
in Hot Springs, Va., provides for | seldom been built before. 
Fellows to be retained as con- 














Here’s a look atthe guestar pic- 


sultant after 1960 at a fee of $20,-| ture divided between tv-radio and» 


000 for four years. He will then 


S08: Sor See Ss se sy general show biz ranks (and not 
cain ig ue for retirement. He is) (Continued on page 38) 


ia also veaee wasere the 
t i : . m 
1957 as well as next "year and to Whopping Party, Sendoff 
ti z3 7 
Coast. either in Los Angeles or| 10 FCC’s Frieda Hennock; 
San Francisco. 


Board will hold its next meeting ‘Non-Partisan’ Dinner Set 


in late January in Phoenix, Ariz. 
seated meee Washington, June 28. 


; , Comr. Frieda Hennock, whose 

CAPT. VIDEO’ COMEBACK membeF of the FCC expires Friday 
(ah), wtih ted . 

IN DIFFERENT GUISE | fro: of Davies, Richberg, ‘Tydings, 


“ : : ” Beebe and Landa, which includes 
EF seem ore Merwe ni onaGalts former U. gE egg tf setae 4 
: : . sia Joseph Davies, former U. S. 
diferent guise. The former Du-|conator from Maryland Millard 

Mont network juve drama returns : : 
to WABD, N. Y., Sunday (10), only Tydings and former NRA Admin- 
this time as an hour-long scientific ndgael Donald  Richberg. phe 
> ae : : rm does not now practice before 

gab-and-film session starring Al : : 

Hodge in his original ‘Captain the FCC but Miss Hennock is ex- 
Video part P pected to expand its clientele to 
F include broadcast and other com- 

Hodge, as Video, will discuss icati 
outer-space scientific data betweep ae (alse ng ae given a whop- 
> ragga of Shan yr wr adventure ping sendoff party, one of the large 

ims. Time for show is 12:30 to! est in FCC history, by the agency’s 
1:30 p.m. each Sunday. entire personnel of about 800 last 
week. At one time or another 

during the two-hour affair, held in 
IATSE Local Asks 5% the spacious reception room of the 
0 f G f 0 Postmaster General, practically 
every messenger, elevator oper- 
pvc or Lensers aah an stenographer, ye 
ywood, June a secretary, lawyer, engineer an 

IATSE ca F j . 
will ‘ad OM ef great for teledimitoe ‘Ther teemied ter mak om 
lensers when negotiations with tel-| elaborate illuminated scroll “as a 
efilmeries on a new pact starts in | token of our esteem and affection.” 
ge yg poe ee — PF ng a ee party ap for her, 

rep. Similar p was. made iss Hennock gave a unique 
last year but producers nixed it.| touch. As soon as she heard about 
Demand is not contained in formal | it, she purchased an assortment of 
proposals but will be brought into | gifts, including watches and brace- 
negotiations when talks start, he | lets, which she had distributed as 
said. door prizes. 

Majors also will be told that Miss Hennock was deeply 
lensers want more coin on any | touched by the occasion. She wept 
pix funneled to any form of sub-|as she gave thanks to ‘iis won- 
scription tv. ‘ (Continued on page 38) 














Wednesday, June 29, 1955 


RADIO-TELEVISION 





BERLE: | 








Folsom’s ‘Dream’ 

When Frank M. Folsom, president of the Radio Corp. of America, 
addressed the Clover Club in December, 1948, he predicted, “the 
_ vast audience along the Pacific coast will be looking in on Boston, 
while Bostonians look in on California. You will see the sun set 
over Massachusetts and three hours later you may see it set again 
as television enables you to look through the Golden Gate to watch 

it dip below the horizon of the Pacific.” 
AU. S. Senator sitting next to Mr. Folsom asked him if he 
didn’t think he was over-optimistic that television would be able 


to achieve such nationwide vision. 


All this and more too came to pass during the premiere of NBC’s 
new tv show, “Wide Wide World,” produced as a “spectacular” 


on June 27. 


Bostonians who looked in saw the skyscrapers of 


Manhattan and the theatregoers in Times Square, and they caught 
views from various parts “of the country finally ending up with 
another glimpse of Manhattan Island, with its lights sparkling in 
the night. And then the cameras shifted in a split-second to give 
a picturesque view of San Francisco and the Pacific over which 


twilight was falling. 





Lean Summer Season Taking Edge Off 
ABC-TV's Hot Autumn Biz Status 





Although it has definitely estab- +— 


lished a stake as a “major net- 
work”—witness a nearly SRO 
schedule weeknights for the fall— 
ABC-TV nonetheless faces a lean 
summer. Whereas both NBC and 
CBS are nearly SRO, with plenty 
of clients filling in for hiatusing 
regulars, ABC faces the prospect 
of losing 10 commercial half-hours 
per week during the hot spell, with 
only two half-hours of new busi- 
ness to make up for it. 

New business, in fact, - doesn’t 
even fill in for outgoing sponsors, 
although it’s a summer-only deal. 
This is the Lawrence Welk show 
for Dodge, which goes in during 
the summer on Saturday nights, 
a hitherto sustaining slot. But 
that’s the only new summertime 
' biz, hardly covering the checkouts 
which will leave some gaping 
holes in the schedule during the 
hot spell. 

Shows and sponsors leaving the 
air—for whom there are ho re- 
placements—break down into two 
categories, those leaving for good 
but checking off as of the summer, 
and those merely hiatusing. In 
the first category are Pepsi-Cola, 
ankling its “Pepsi-Cola  Play- 
house”; “Elgin Hour” and “U. S. 
Steel,” the Tuesday night drama 
alternates, and “Pond’s Theatre,” 
the Thursday night drama entry. 
In addition, there’s the half hour 
void left by Lehn & Fink’s cancel- 
lation of Ray Bolger, filled for the 
summer and fall by Chevrolet but 


(Continued on page 38) 


Steve Allen Disclaims 
Brushing Off Cleve.; 
Hazy on Call-Letters 


Editor, VARIETY: 

In answer to your question of 
June 22, “What’s Allen Got Vs. 
NBC Cleveland?”, the answer is a 
big fat “Nothing.” When your 
first article reporting animosity 
between WNBKers and myself was 
printed a couple of weeks ago I 
simply assumed that since the story 
was based on a combination of 
falsehood and misinformation that 
had evidently been supplied to you 
that I would have to do nothing 
more than advise my staff to get on 
the phone .and straighten things 
out. 

Evidently somebody, on this end 
goofed, as I row am reading that 
Cleveland and I are engaged in 
what almost seems to amount to a 
horrible vendetta. 

The facts are precisely as fol- 
lows: ; 

1. Neither I, nor any member 
of my staff, “sloughed off Cleve- 
land Press’ SMI-Allen promotional 
contest winner.” The cohtest win- 
ner.was home sick in bed on the 
night of the program. We did 
mention the contest winner on the 
show. 

This mention seemed to be satis- 
factory to all parties concerned 
and was a good plug of over 30- 
seconds in length. 

2. Whoever reported to you that 
“Allen . .. nixed appearance of 
any WTAM-WNBK talent during 

(Continued on page 38) 








CBS-TV ‘Ulcer Stretch’ 


CBS - TV last week officially 
decided to operate on extended 
daylight time from Sept. 25 through 
Oct. 29. For areas remaining on 
standard time it means extension 
of the differential for five weeks. 
For areas on DST seyerting to 
standard on Sept. 25, all, web pro- 
grams on an interconnected basis 
arrive in the area an hour earlier 
during the span. 

It figures to be an ulcer stretch. 


Psychomentaries 
As Daytime Strip 


Ted Bates agency is understood 
negotiating with Steve Allen for 
scripts of “The Psychiatrist” series 
which has been given two half-hour 
exposures thus far on his NBC-TV 
“Tonight.” Bates has a client in- 
terested in converting the mental 
health dramas 
daytime strip. Allen and his ac- 
tress-panelist wife, Jayne Meadows, 
own the package. 

Coincidentally, Irving Gitlin, 
CBS public affairs chief, was the 
sole radio-tv attendee at the three- 
day meeting last week of the Amer- 
ican Psychiatric Assn. in Swamp- 
scott, Mass. Special problems re- 
lating to communication of psychi- 
atric material to the public were 
under discussion at the conference, 
which included workshop sessions. 
Basic purpose was to further better 
understanding among_ physicians 
and laymen working together on 
the subject and to formulate a pol- 
icy guide on press relations for 
psychiatry. 


Shep Fields Switches To 
Rival Houston Station 


Houston, June 28. 
Shep Fields, batoneer who re- 
cently got into the deejay biz, 
switches from KLBS to the rival 
KTHT in Houston as of August 1. 
Sam Bennett, head of KTHT, Mu- 
tual affiliate there, hustled the 
musician-gabber away from the 
other outlet (where he started last 
April) to do a 3-to-5 p.m. strip. 
The Lester Kamin Advertising 
agency, which handled Fields’ orig- 
inal KLBS bankroller, instigated 
the station moveover. Meanwhile, 
General Artists Corp. has lined the 
Fields’ band for a solid month of 
Texas one-nighters this summer on 
the basis of the radio stanza, 


Coke, GFC to Co-Sponsor 
Northwestern Grid Sked 


Chicago, June 28. 

Coca-Cola and Generel Finance 
Corp. will co-sponsor the North- 
western U. football schedule. this 
fall on WIND, with Jack Quinlan 
doing the play-by-play and Gene 
Elston the color. 

This will be the eighth year 
WIND has broadcast Northwest- 
ern’s games. 











into a 15-minute: 








19 FROM COAST 
MIXED FORMATS) 


Milton Berle, responsible for the 
sale of more television receivers 
during the “Berle Era” than any 
individual in the industry and the 
comedian who made “Tuesday at 8 
on NBC” the most identifiable slot 
on the entire spectrum, will carry 
the banner for the network and 
parent RCA on another count next 
season. Just as, half a doze years 
ago, you “hadda have a set” to get 
in on the Berle shenanigans, in 
the 1955-56 season Berle will noise 
it up in color for the biggest per- 
sonal push thus far. 

The comic waves New York good- 
bye to unfurl a series of 13 tinters 
from Hollywood that are calcu- 
lated to sell the public on the rain- 
bow division of electronics like it’s 
hever been sold before. (RCA fig- 
ures that when color begins to sell, 
it will gets a substantial share of 
the market because of its compaii- 
ble tint pioneering, because it has 
been in there sponsoring shows 
and, through NBC, making with 
the spectaculars last season and 
increasing the load come the 
autumn. RCA is also one of 
Berle’s sponsors, along = with 
Whirlpool and Sunbeam.) 

The number of shows on the 
slate is a reverse for Berle. He had 
held out for less, agreeing first to 
a maximum of nine. But apparent- 
ly the all-in-tint array has per- 
suaded him to hop the bandwagon 
on a better than once-a-month 
basis in the Tuesday rotation with 
Martha Raye, Bob Hope, Dinah 
Shore, et al. 

Beyond that, it will be “all new” 
for the funster as far as format is 
concerned. A set pattern is thrown 
out the window, with the 8 to 9 
hour taking on virtually every as- 
signment in the show biz book. 
Under the Berle blueprint, he will 
go in for fullblown dramatics, 

(Continued on page 38) 


Exclusivity Angle 
Adds Headaches 


To Mickey Mouse’ 





As if the matter of product oe 


clusivity on the Walt Disney day- 
timer, “Mickey Mouse Club,” 
weren't giving ABC-TV enough 
trouble in selling the remaining 
portions of the show, it’s now 
forced the withdrawal of one of 
the eight clients already inked for 
the hour-long cross-the-boarder. 
American Dairy Assn. has _ with- 
drawn its sponsorship of one quar- 
ter-hour per week because of pos- 
sible product conflicts with Carna- 
tion Milk, which also has a quar- 
ter-hour. 

Both Carnation and American 
Dairy (latter is an alternate-week, 
half-hour sponsor of the nighttime 
“Disneyland’’) bought into ‘‘Mick- 
ey Mouse” at about the same 
time, at the end of March. Ques- 
tion of a conflict, however, didn’t 
come up till a couple of weeks 
ago, when it’s understood other 
members of the Dairy Assn. com- 
petitive to Carnation raised the 
point. When it came to a show- 
down, ABC indicated it would pre- 
fer Carnation to stay,“in view of 
the latter’s extensive radio billings 
on the network. 

American Dairy then cast about 
for’ another show, coming up with 
alternate weeks on “The Lone 

(Continued on page 38) 
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Foc Giving Small TY Stations 
A Break: Moves On Three Fronts 





Alltime High on Bout 


Pabst-Mennen télecast of the 
Archie Moore-Bobo Ojisen middle- 
weight championship bout posted 
an all-time Trendex high for the 
Wednesday night fisticuffs last 
week (22) on ABC-TV. Fight 
scored a 25.3 with a 49% share on 
the first 15 minutes, with a 33.9 
and a 54.6% share in the second 
quarter-hour. Opposition was plas- 
tered, with the NBC “This Is Your 
Life” getting a 16.1 and 21.7 and 
the CBS “Three for Tonight” spe- 
cial winding only with only a 5.6 
and 5.5 for the two quarter-hour 
‘periods. 

Trendex covered only 14 cities, 
since New York was blacked cut 
to ‘protect the Polo Grounds b.o. 
High rating spilled over into the 
Rocky Graziano-Marion Colby post- 
fight stanza, which collected a 25.5 
and a 14.5 in its two quarter-hour 
segments. : 


Swift Ankles 
Bkfast Club 


Chicago, June 28. _ 

Swift/ & Co., longtime sponsor 
of Don McNeill’s “Breakfast Club” 
on ABC, is bowing out effective 


‘July 29. Meatpacker notified the 
radio web today (Tues.) that its 
association with the show ends 
after 14 years Currently Swift is 
sponsoring 10 of the 20 weekly 
quarter-hours of the program. 

Swift’s cancellation came close 
on the heels of notification by 
Quaker Oats that it is dropping its 
three weekly quarter-hours of the 
hour-long daily program. With 
ABC’s recent sale of a weekly quar- 
ter-hour to Beltone Hearing Aids, 
that leaves 12 quarters open for 
this fall. “Breakfast Club” is also 
carried in taped review form on 
Saturdays, with Ball Bros. picking 
up the check for this half-hour. 
Although Swift’s plans aren’t final- 
ized, it’s expected that the ‘“Break- 
fast” budget will be put into tv 
this fall. 


Fitzgeralds Map 0’Seas 
Trip Prior to WRCA Deal 


Ed and Pegeen Fitzgerald are 
booked for a July 7 sailing aboard 
the SS United States, prior to 
Pegeen taking over her new mer- 
chandising job at WRCA, New 
York. The summer month’s holiday 
depends on Mrs, Fitzgerald’s cur- 
rent negotiations to get a release 
from WABC, N. Y., with which the 
pioneer Mr. and Mrs. team has 
been for 12 of their 15 years in 
broadcasting. (They started at 
WOR.) 

When WABC incepted an across- 
the-board disk jockey (Ernie Ko- 
vacs) and news (Charles F. Mc- 
Carthy) schedule, easing the Fitz- 
geralds out from 8:15 a.m. to a 
11:30 a.m. slot, this was the first 
time they listened to any of the 
outside bids. 

Ed Fitzgerald’s illness necessi- 
tates a holiday and Pegeen wants 








Aug. 15, instead of Aug. 1, as the 
NBC flagship wants. This month’s 
holiday would be their first long 
stretch together in many years. 
Heretofore it’s been a case of pre- 
recording for 10 days or two weeks 
at the most, or one or the other 
| holding down the AM or tv mikes. 


Cincy Ad Agency Off 








Hollywood, June 28. 
Stockton, West, Burghart Inc., 
| advertising agency in Cincinnati, 
has been removed from the Screen 
| Actors Guild’s “unfair” list. 


| SAG’s ‘Unfair’ List | 


ter of adherence to Guild’s 1955 
| pact for teleblurbs. 


to defer starting at WRCA until | 


Washington, June 28. 

FCC moved on three fronts last 
week to give small tv stations a 
break. The agency (1) authorized 
operations as low as 100 watts; (2) 
called for comments on a proposal 
to permit one megawatt (1,000,000 
watts) UHF stations; and (3) tight- 
ened its network affiliation rules 
to give more stations opportunity 
to obtain network programs. 


Purpose of the reduction in 
power limits, formerly 1,000 watts, 
is to encourage establishment of 
stations, particularly in cities of 
less than 50,000, where channels 
are lying idle. Commission ex- 
pressed hope its action may also 
induce re-establishment of UHF 
and VHF stations in larger cities 
which have surrendered their per- 
mits. 


Agency said that by lowering the 
minimum power requirements it 
intends “to provide an incentive 
for broadcasters to commence the 
construction of stations ‘that might 
not otherwise be economically 
feasible, with the anticipation that 
many of the stations so authorized 
will eventually increase power and 
become full-fledged tv stations in 
all respecfs.” 

The Commission turned down 
suggestions that its multiple own- 
ership rules not apply to low 
power stations. 

The proposal to raise the maxi- 
.mum power of UHF stations was 
made in view of developments in 
amplifiers -which make. possible 
1,000 kw power. Agency said that 
stations employing such _ high 
power are already in operation and 
that equipment is being developed 
that permit even stronger signals 
to be received by the viewing pub- 


_| lie. 


In planning to provide higher 
power UHF stations, the Commis- 
sion said it wants to make sure 
that better sets will be made to as- 
sure that the public will get the 
benefit of the stronger signals.- It 
} (Continued on page 34) 


CBS’ 11th-Hour Wrapup 
Of ‘Parade’ Betrays Net 
Into Rare Nod to Rival 


CBS Radio was apparently so 
overwhelmed by the return of 
“Lucky Strike’s “Hit Parade” to the 
sound medium’s lists that it ‘fessed 
up to the fact that the show “in re- 
cent years haS become one of the 


nation’s top television programs.” 
It’s rare when one web will make 
such a statement concerning a ri- 
val—in this case a tv network 
(NBC). 

“Parade” was an 11th-hour wrap- 
up, announced on Friday (24), 
only a day before its launching in 
the 10:30-11 p.m. slot. Show is a 
disk jockey version (sans live 
singers) of the original launched 
20 years ago on CBS and marking 
the return of Andre Baruch, for- 
merly the announcer and now the 
spinner of the top seven tunes of 
the week. (He’s the blurber on 
the televersion.) 

CBS made hoopla of this and a 
couple of other sales. Famous Ar- 
tists Schools was inked for four- 
| week backing of Galen Drake’s 
| commentaries, Saturdays at 10:45- 








| 55 a.m., via Foote, Cone & Belding, 
/and Murine came in for a satura- 
{tion buy of “Arthur Godfrey 
Time,” taking the quarter-hour ra- 
dio segment only on alternate 
Tuesdays and Wednesdays, via 
BBDO. 





NARTB Ups Wasilewski 


Washington, June 28. 
NARTB chief attorney Vincent 
Wasilewski was named yesterday 
(Mon.) to the post of manager of 
Government relations, succeeding 
Ralph Hardy, who resigned recemt- 
ly to become CBS Washington 





Wasilewski 
This follows firm’s inking a let- | 


|v. of Illinois. He is a native of 


veepee, 
joined NARTB in 
1949, following graduation from the 


Athens, Ill, 
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ABC 


Film's Grandslam With ‘Schlitz’ 


Reruns in Four Nat'l Summer Deals 


ABC Film Syndication, which up¢— 


to now hasn't had a national sale, 
hit a grandsiammer with its 
“Schlitz Playhouse” rerun package 
by selling all 52 of its latest series 
in four summer repla ent deals. 
ABC Syndication has 104 of the 
“Schlitz” films, which it’s retitled 
“Herald Playhouse,” with 52 of 
them already in syndication, and 
the latter 52, acquired only a cou- 
ple of months ago, set on the four 
summer deals. 

“Playhouse” reruns are set for 
summer rides on CBS-TV Tuesdays 
as the Red Skelton summer fill-in; 
again on Tuesdays on CBS-TV as 
the summer lead-in to “Navy Log,” 
which bows in the fall; on ABC-TV 
Wednesdays as the summer lead-in 
to the “MGM Parade” segment, 
also slated for fall; and on NBC- 
TV Wednesday nights as the lead- 
in to “Sereen Directors Play- 
house,” another fall newcomer. 

Deals involve six advertisers, 
with Pet Milk and Johnson’s Wax 
co-sponsoring the Skelton spellers; 
Maytag and Sheaffer Pens holding 
their “Navy Log” time down in 
the summer; American Tobacco 
keeping an eight-week summer 
span in the post-“Disneyland” slot 
to itself before it shares the Metro 
entry with General Motors, and 
Eastman Kodak filling in with the 
reruns on NBC until “Directors” is 
ready (Kodak has been using some 
of Screen Gems’ “Ford Theatre” 
reruns since it cancelled “Norby”). 

Grandslammer marks ABC Syn- 
dication’s entry into the national 
field, with all its other product in 
syndication alone. Syndicated line- 
up includes “Racket Squad,” the 
first 52 “Schlitz” reruns, “John 
. Kieran’s Kaleidescope,” “Douglas 
Fairbanks Presents,” “Passport to 
Danger,” and the Ray Bolger re- 
runs. Its latest show, “Sheena, 
Queen of the Jungle,” is up for 
national sale, with ABC network 
having optioned it for a Monday 
slot. : 


Autry, Rogers Sagebrush 
Sagas Set for KHJ-TV 
On 6-Night Week Basis 


Hollywood, June 28. 

Prexy Willet H. Brown of the 
Don Lee Broadcasting System dis- 
closed here that KHJ-TV, local 
General Teleradio outlet, will tele- 
cast the Republic package of 123 
Gene Autry and Roy Rogers sage- 
brush sagas. GT bought the pack- 
age from MCA for $1,500,000 for 
its two channels, WOR-TV in N. Y. 
and KHJ-TV. 

Station’s general manager, John 
Reynolds, explained the _ oaters, 
all firstrun to teevee, will be seen 
here on a six-night-per-week basis, 
following the pattern set when the 
station bought a*flock of pix from 
the Bank of America last year. 
Those, too, were new to tv. 

Reynolds said he’s considering 
putting the pix in the 7-8 p.m, time 
slot, to catch both juve and adult 
viewers. All the Republic pix have 
been trimmed to 60 minutes, he 
said. In the package are 65 Autry 
pix and 67 starring Rogers. 

Among others in the pix are 
Jimmy Durante, Noah Beery Jr., 
John Carradine, Gale Sform, Andy 
Devine, Dale Evans and Ann Ruth- 
erford. KHJ-TV’s “Channel 9 
Movie Theatre” won the Emmy 
award fer best local program last 
spring. 


AFTRA, S. Diego Channels 
Set Announcer Pacts 


Hollywood, June 28. 

American Federation of Tele- 
vision-Radio Artists reached an 
agreement with two San Diego 
channels, KFMB-TV and KFSD- 
TV, following lengthy negotiations, 
announcers receiving pay hikes on 
a graduating scale over a three- 
year contract. KFMB pact provides 
announcers receive $95 weekly the 
first year, $97.50 the second, $100 
the third, plus inshift announce- 
ment and program fees overall. 
KFSD provides a $110 week first 
year, no inshift fees; $97.50 sec- 
ond, $100 third, but they draw in- 
shift both years. 








Announcers of both stations also | starting Sept. 13. Contract was a| narrate the new series. 


get out-of-shift fees, same scale ap- 
plying to freelancers. Announcers 
get three-week vacash in lieu of 
two weeks plus payment holidays. 





Frieberg Named TPA Y.P. 
In Charge of E. Division 


Hardie Frieberg, eastern sales 
manager of Television Programs of 
America for the past year and a 
half, has been given his stripes by 
the telefilmery, and now sports 
the title of_v. p. in charge of the 
eastern division. He ‘continues to 
report to exec v. p. Mickey Siller- 
man, who heads up the sales op- 
eration. 

Frieberg came to TPA by way 
of Ziv, where he was an account 
exec working with Sillerman. Prior 
to his Ziv tour, he was one of the 
pioneer live tv packagers, with 
such personalities under his wing 
as Faye Emerson, Eva Gabor and 
Maggi McNellis. In pre-tv days, 
Frieberg was a pressagent. 


Two Chi Suits Ov 
Bowling Seri 
Chicago, June 28. 

“Championship Bowling” film se- 
ries, now syndicated on some 75 
stations, was the object of two suits 
filed in Superior Court here last 
week. 

Matt Niesen, who originated the 
bowling show of that name several 
years ago on WNBQ, filed against 
Peter DeMet ‘productions, which 
produces the filmed syndicated ver- 
sion, asking for an _ injunction 
against the destruction and/or in- 
terference with further syndica- 
tion of the series. 

In a second action, Niesen asked 
for an accounting of the profits 
from this series, claiming he owns 
20% of the series, and has received 
none of the profits. He also asked 
the court to enjoin DeMet from 
using the “Championship Bowling”. 
title and format in a new series 
reportedly being filmed by DeMet 
and Brunswick-Balke Co. 

In the first action, attorneys for 
DeMet stipulated that the films 
made under the Niesen-DeMet con- 
tract will not be destroyed and will 
continue to be syndicated. Sec- 
ond action will be heard in court 
later this week. 

Walter Schwimmer, distributor 
of the series, said the syndication 
of the series will continue, and 
added that the suits by Niesen are 
“simply an action on the part of 


Niesen so he can continue to be 
‘included in’.” 


OF Placing ‘Pimpernel’ 
Set Into Syndication 


Official Films is placing its 
“Scarlet Pimpernel” series into 
syndication instead of holding out 
for a national deal as planned. 
With the firm racking up heavy 
sales on its rerun properties, prin- 
cipally “My Little Margie,” the 
Stu Erwin stanza and the “Foreign 
Intrigue” packages, and “Robin 
Hood” set for network exposure. 
Official has decided it needs a new 
firstrun property in syndication, 
and “Pimpernel” has been tapped. 

Sales on the 126 “Margie” pix 
thus far have totaled $750,000, with 
sales in seven major markets and 
several minor ones piling up the 
total. Erwin pix have totaled $300.- 
000, while the “Intrigue” packages 
account for $400,000. Additionally, 
| Official set still anether deal with 
| Britain’s commercial setup, selling 
“Pimpernel” for London, Birming- 
ham and Manchester for a reported 
$100,000. “Pimpernel” is being pro- 
duced in London by Harry Alan 
Towers, who heads programming 
for the ABC, which bought the se- 
ries for the three British markets. 
Total for the past 30 days is $1,- 
550,000 in domestic and foreign 
sales. 


Beltone to ‘Breakfast’ 


Chicago, June 28. 
Beltone hearing aid signed for 
| the first quarter-hour Tuesdays of 
| “Breakfast Club” on ABC radio. 

















| result of Beltone’s four-day test of 
the Don McNeill program last 
| spring. 


Respect For Papa! 
‘Fy Hugh Her- 

_bert’s biggest professional 
booster right now is _ his 
daughter, publicist Pamela 
He Miss Herbert, who’s 
been with several p.r. houses 
in New York, last week joined 
Rogers & Cowan, the flackery 
which handles the Ziv Tele- 
vision account. 

Her first assignment was 
Ziv’s “Meet Cerliss Archer” 
series,. based on the play by 
her dad, from whom Ziv pur- 
chased the tv rights last sum- 
mer. 


Set New Nat'l Sales 
Dept. at ABC Film; 
Burns in Top Spot 


ABC Film Syndication, which 
landed its first greup of national 
sales (see separate story), is seiting 
up a new national sales department 
in the fall which will be headed 
by John B. Burns, its present mid- 
west manager. Burns moves to New 
York Oct. 1 to take over the new 
post of director of national sales, 
which will be distinct and separate 
from the syndication operation. 


At the same time the ABC sub- 
sid has named Nat V. Donato as 
eastern sales manager, effective 
next week. Donato, whe’s been a 
New York account exec and the 
fi-m’s Canadian sales rep, will have 
two additions to his staff in Frank- 
lin Freeman, who’s been sales v.p. 
Don Kearney’s assistant. and is 
moving over to straight sales, and 
Robert J. Powers, who's joining the 
staff in New England. Final change 
is the appointment of traffic man- 
ager Joseph F. Greene to manager 
of the newly-formed client servicé 
department, with Greene’s duties 
embracing contract, promotional 
and quality controi as well as traf- 
fic supervision. Burns, incidentally, 
will be replaced as midwest man- 
ager by Patric Rastall. 

New national sales operation re- 
fiects a growing trend in the tele- 
film distribution business toward 
placing emphasis and reliance on 
national sales to supplement syn- 
dication activities. It’s felt that 
Straight syndication doesn’t pre- 
sent enough profit possibilities 
without national deals to cover the 
overhead and gome of the heavier 
distribution costs encountered in 
syndication. 


VIDPIX RESUMING IN 
BERMUDA AFTER HIATUS 


Telefilm production is set to re- 
sume in Bermuda next Tuesday 
(5) after a layoff of several months. 
NBC Film Division last week for- 
malized _its financing-distribution 
deal for the “Crunch and Des” 
series, thereby enabling production 
to get underway. Debts of the pre- 
vious telefilm enterprise, Atlantic 
Productions, have been settled, and 
the new Bermuda Productions Ltd., 
comprising both Bermudan and 
American backing, awaited only 
finalization of the NBC pact to get 
production rolling. 


Series, which is based on the 
Philip Wylie Satevepost stories, 
will star Forrest Tucker, with 
Sandy Kenyon and Joanne Bayes 
featured. Burton Benjamin has 
been set as associate producer, 
with Perry Lafferty set to handle 
the directorial chores. RKO Pathe, 
which will handle the physical pro- 
duction, flew a plane-load of tech- 
nicians and equipment out last 
week. 


‘Sportsvision’s 4th Grid 
Series Readied for Fall 


Sportsvision Ine. is 
| bring out a fourth gridiron series 
for the syndication mill next fall. 
Already with three football series 
up for sale, the San Francisco- 
based vidfilmery is planning ‘“Grid- 
iron Cavalcade,” a 15-minute string 
{= 13 pix recapping 20 of the top 
| college games played in the last 
| five years. 

















going to) 


|Dizzy Week for CBS in Molotov ‘Pale 
Cocktail’; KPIX 


Staffers in Middle 





Philco’s One-Shot Remote | 
From Atlantic City 


Atlantic City, June 28. 

Phileo is determined, it seems, 
te get as much mileage out of the 
upcoming Miss America contest as 
it can. In addition to sponsoring 
a wne-shot ABC-TV show of the 
| beauty contest finale on Sept. 10, 
'the manufacturer is moving its 
Sunday (4) “‘Philco Playhouse” out 
of its regular N. Y. studio for a 
one-time remote from this resort 
city. To stress the carny air, the 
hour-long dramatic casing will 
front this year’s Miss America, Lee 
Ann Meriweather. : 

Convention Hall becomes the tv 
studio for the NBC cast. Name of 
the drama was not disclosed. Miss 
Meriweather, incidentally, acted 
in a Philco offering earlier this 
year. 


Claim ‘Pressure 
In Whouse Swap 


Washington, June 28. 

Charging that Westinghouse was 
“acting under duress” to hald its 
NBC affiliations when it negotiat- 
ed the swap of. its Philadelphia 
stations for the network’s Cleve- 
land outlets, stations. WGR and 
WGR-TV in Buffalo last week peti- 
tioned the FCC to withhold action 
on ail pending NBC purchase ap- 
plications. 

Through its attorneys, Pierson 
& Ball, WGR asked that the Com- 
mission either withhold action on 
the applications until completion 
of the Senate network hearings 
and the outcome of the Justice 
Dept. antitrust *suit against RCA 
and NBC, deny the applications_on 
monopoly grounds, or throw them 
into a package hearing. 

Westinghouse’s assertion in its 
application for transfer that it 
made the deal because it would 
lose its affiliation anyway, inas- 
much as it was advised that NBC 
could purchase another station in 
Philly, said WGR, attests te the 
network’s power. 

“Can there remain any reason- 
able doubt,” it asked, “of the un- 
due concentration of power in NBC 
when that organization can force 
Westinghouse to agree to an ex- 
change of-facilities under threat of 
losing its affiliation agreement?” 

In addition to the Westinghouse 
deal, NBC has requested FCC ap- 
preval of its purchase of UHF 
station WBUF-TV in Buffalo and 
UHF station WKNB-TV in New 
Britain, Conn. The Westinghouse 
trade cails for the exchange of 
KYW and WPTZ (TV) in Phila- 
delphia for NBC stations WTAM 
and WNBK (TV), plus $3,000,000. 

WGR, which will lose its NBC 
affiliation if the WBUF-TV deal is 
| approved, contended that the seri- 
|ousness of the monopoly charges 
| by the Justice Dept. against RCA 
| justifies the Commission withhold- 
| ing action on the NBC applications. 

Pierson & Ball are also attor- 
neys for Zenith, which is fighting 
RCA in Delaware and Chicago 
courts. 











‘Eichman to Screencraft 
As Eastern TV Sales Mer. 


Cy Ejichman has resigned as 
'advertising-publicity manager of 
| Astor Pictures and Atlantic Tele- 
vision Corp. after nine years, to 
join Screencraft Productions as 
eastern tv sales manager. Eichman 
reports to Screencraft v.p. Ed 
Berkson and national sales chief 
Peter Piech in his new sales spot. 

Louis Sheingarten has been set 





| ad chores in place of Eichman, 


Dr. Spock Options 


Swift Packing Co., Heinz and 
|Mennen have taken options on 
NBC-TV’s Dr. Benjamin Spock se- 
| ries slated for exposure next fall. 








by Astor-Atlantic to handle their | 


v 


San Francisco, June 28. 

CBS cancellation of V: M. Molo- 
tov’s ‘scheduled appearance on 
“Face the Nation” only hours be- 
fore the program was to be kine- 
scoped at KPIX here climaxed.a 
week of cold war between the 
Soviet foreign minister and the 
network—with CBS-KPIX publici- 
ty reps caught in the middle. 

On the eve of the UN anniver- 
Sary session’s opener here, CBS 
announced that the high-level Rus- 
sian would make his video debut 
on the panel program Sunday (26), 
with kinescoping planned 24 hours 
earlier. This top catch of the an-_ 
niversary sessions set CBS-KPIX 
flacks to work feverishly. 

By midweek it appeared that 
KPIX would do a simulcast. of the 
historic interview. By Thursday, 
however, the web had to reverse 
itself and report the simulcast was 
off—and that Molotov was dee 
manding written questions be sub- 
mitted to him. 

CBS countered with a proposal 
that the first 15 minutes of the 
half-hour be devoted. to written 
questions and that the last quar- 
ter-hour be off the cuff. 

This proposal, apparently didn’t 
satisfy the Russians and late Fri- 
day afternoon the CBS-KPIX press 
communications regarding “Face 
the Nation” took on a highly du- 
bious quality. 

This was followed shortly by 
CBS public affairs v.p. Sig Mickel- 
son’s announcement that the Molo- 
tov program was out. Said Mick-.- 
elson: “We regret very much that 
Mr. Molotov would not take ad- 
vantage of this opportunity to face 
the American public with his views 
/on the important issues that con- 
| front the world today. The right 





pot free questioning by the press 


rand free and open discussion is 
, the cornerstone of international 
understanding, and we hold open 
our invitation for any key repre- 
sentatives of the Russian govern- 
ment to participate in such a dis- 
cussion. 

“It has been an established poli- 
cy of the ‘Face the Nation’ pro- 
gram to question guests freely on 
their responses...” — 

Despite tone of Mickelson’s an- 
nouncement, feeling in some tv 
and press sectors here was_ that 
CBS had missed the boat by not 
holding the invitation open to the 
| last moment, giving the Russians 
opportunity to cancel out. 


Can. Non-Govt. B’casters 
Nixed on Bid for Special 
Bd. to Regulate AM-TV 


Ottawa, June 28. 

Demands of non-government 
broadcasters for a special board to 
regulate radio and television in 
Canada were turned down by the 
House, of Commons committee on 
radio and tv. After sitting more 
than two months this spring, the 
committee reported te Commons 
that “the evidence adduced does 
not warrant establishment of such 
a regulatory body at the present 
time.” Currently, the Canadian 
Broadcasting Corp. both regulates 
all radio and video airing and op- 
erates radio and video‘ stations of 
its own. The indies, backed by the 
official federal opposition party, 
Progressive Conservatives, have 
blasted what they call CBC’s “dic- 
tatorial” policies for many years 
and have constantly urged for a 
separate, non-government board to 
regulate broadcasting. 
The indies also lost out on an- 
! other point. For three years they 
| have been criticizing what they 
| term CHC’s “monopoly” in televi- 
| Sion, referring to the CBC regula- 
| tion that prohibits more than one 
| outlet to each of six larger cities, 
thus eliminating competitive. tv 
broadcasting in those centres. This 
| CBC policy got the Commons com- 











mittee’s okay, tempered slightly by 
the advice that it be studied fur- 
ther. . Committee also suggested a 
review of CBC’s present method 
of financing but advised continua- 
| tion of the corporation’s financial 
| Support by public funds to supple- 
| ment commercial revenues. 

The government will mull the 





| Sports gabber Don Klein will | Not determined how the commer-| whole subject in the House of Com- 


Sports- 
_ vision also has “All-American 
|Game of the Week,” “Big Ten 
| Conference Hi-Lites” and “Pacific 


| Olian & Bronner is the agency. | Coast Conference Hi-Lites,” 


| cials will rotate. 

| Dr. Spock is the famed pediatri- 
| cian-author whose show will be 
| built around family relations from 
| the child’s viewpoint. 


'mons during a special debate ex- 
| pected to be set up later in the 
| session, as well as during the eom- 


ing debate on the estimates of the 
| Dept. of National Revenue. 
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Ist Link in Film Network’ Forged By 
Guild in Nat'l Deal on ‘Confidential’ 


First link in the “film network” + 


idea was forged last week by Guild 
Films, which set a national deal on 
‘its “Confidential File” series for 
airing over a spot network com- 
prising 57 station members of the 
Vitapix Corp, and 53 non-affiliates. 
Sponsor, which bought alternate 
weeks (Guild is virtually set with 
the other skip-a-weeker) is Bardahl 
motor additive, whieh will pay 
Guild program charges for the 
show and pay its spot time charges 
centrally through Vitapix, with the 
total time-program rap amounting 
te $1,000,000 for each bankroller. 

Basic philosophy of the film nef- 
work setup, which Guild has been 
working on since it reached an 
operating arrangement with the 
Vitapix stations last September, is 
multifold, but essentially in terms 
of station relations involves pay- 
ment_to the station of its full card 
rate instead of the 30% the station 
receives from the networks. 
Bardahi, paying its time charges 
through Vitapix. will get a total 
rate of about 25% under what it 
would pay for the same stations on 
a live network, due to lower 
national spot rates of participating 
stations. Stations get their full 
rate, less a 5% service charge to 
Vitapix and the customary station 
rep commission, 

Time Clearance Situash 

Key to the success of the film 
network, which Guild hopes to ex- 
tend with other shows and national 
bankrollers in prime time, is the 
time clearance situation, and al- 
though it’s too early to tell how 
choice the time alloted to “Con- 
fidentiai” will be, some eariv 
clearances look promising. WMCT 
in Memphis has cieared Thursday 
at 7:30 (local time), the slot sand- 
wiched between Groucho Marx 
and “Dragnet.” WHEN in Syracuse 
has set Fridays 7-7:30. 

WBZ-TV in Boston is readying 
the Thursday 10:30 slot, while 
WSB-TV, Atlanta, has set 9:30 
Wednesday, and KLZ-TV, Denver, 
has offered 9:30 on Sundays. 

Major networks thus far have 
ignored the Guild-Vitapix idea. 
But if Guild succeeds in getting 
elearances like that in Memphis, 
involving cream network time, the 
webs are certain to glance at the 
idea of film networks more care- 
efully. Network-affiliate relation- 
ships have never been entirely 
happy because of the 30% station 
compensation, and once the sta- 
tions get a taste of that 100% com- 
pensation offered under the film 
network plan, they will be more 
tempted in the future to give 
choice time to Guild. At the same 
time, every cream nighttime 
period given over to Guild will 
elicit a get-tough attitude on the 
part of the networks, thus bringing 
back into focus the entire question 
of affiliation contracts and relation- 
ships. 


Vidpix Distribs 
Map Organization 


Reps of virtually every major 
telefilm distributor, along with 
many vidpix producers, will meet 
today (Wed.) to organize an indus- 
try association. The meeting, 
which will be attended by about 
30 execs representing both the 
feature film and _ syndication 
phases of the business, will hear 
and vote upon a set of groundrules 
covering the procedures of setting 
up an organization and the areas 
the association would handle. 

Groundrules will be laid out by 
a committee, appointed by an ear- 
lier all-industry meeting, headed 
by Dave Savage, assistant to the 
prez of Guild Films (meeting takes 
place at Guild offices, incident- 
ally). «Committee has been meet- 
ing for more than a month and has 
drawn a proposed set of procedural 
rules for the establishment of the 
organization as well as a prospec- 
tus on the association’s areas of 
coverage, which presumably would 
include such items as credit in- 
formation, public and trade rela- 
tions, foreign problems, research. 








GT Builds Feature File 
To 17 With Buy of Four 


General Teleradio has purchased 
four more feature films, building 
its latest group of full-lengthers to 
17 in all so far. To add to the films 
already in tow, distrib has inked 
for two 1950 produetions by Ven- 
tura Pictures plus another ’50- 
made by Milton Bren and William 
Seiler and a ’52 feature done by 
-Edward Alperson. 

Pix are: “Boy From_ Indiana,” 
Lon MeAlliser, Lois Butler, Billie 
Burke and “Rogue River,” Rory 
Calhoun, both coming originally 
from Ventura; “Three for Bedroom 
C,” Gloria Swanson, Fred Clark, 
from Alperson, and “Borderline,” 
Fred MacMurray, Claire Trevor, 
from Bren and Seiler. 

GT also has the Bank of America 
38 features. 


Gallo as Sponsor 
In Regional Deal 
For ‘Holmes Films 


First major regional deal on 
UM&M’s “Sherlock Holmes” vid- 
pixers was set this week with 
Gallo Wines picking up the series 
in 29 markets, most of them major 
ones. Deal calls for Gallo to spon- 
sor the series first run in the 29 
cities, since they haven’t played 
in them yet. -Gallo is also looking 
at second-run deals in markets 


where the series is presently on 
the air once local sponsorship pacts 
on the first runs expire. 

Markets include such major sit- 
uations as Cleveland, Columbus, 
San Francisco, San Diego, Seattle 
and New Haven. Deal was set via 
the Budd Getschal agency, which 
just took over the Gallo account 
from BBD&O, with United Film 
Service (one of the three com- 
ponent companies of UM&M) San 
Francisco rep Jerry Liddiad rep- 
ping UM&M. Deal puts the 
“Holmes” pix well above the 100- 
market mark. é 

While the Gallo deal itself is 
for the present 39 films, UM&M 
and Sheldon Reynolds, the show’s 
producer, are going ahead on pro- 
duction plans for an additional 39. 
Understood Motion Pictures for 
Television, which financed the ‘first 
39, won’t be involved in the new 
series, with UM&M _ having ar- 
ranged the financing itself. 
“Holmes” director Steve Previn 
planed back to Paris over the week- 
end after an U. S. extended visit 
to prepare on production. UM&M 
| prez Charles Amory also flies to 
| Paris next week to arrange the 
| details. 


Vidpic Seminar in Chi 
For Ad Agency Staffs 


Chicago, June 28. 

Kling Film studio has inaugurat- 
ed a continuous tv-film job-training 
seminar for ad agency personnel. 
Agency peopie are invited to spend 
| as long as a week at the studios, 
participating in and learning film- 
making from inception of the idea 
to the final prints. 


In addition to observation of 
each step of the making of the 
pix, the agency people are invited 
to sit in on actual story planning, 
plus lectures on the various phases 
of the business. 


Kling veepee Fred Niles em- 
phasized that all agencies, regard- 
less of whether they are Kling 
clients, are welcome to use this 
service. Currently “students” from 

















J. Walter Thompson and Campbell- 
Mithun are attending, 
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ICTIM OF TITLE-I1 








CONFLICTS GUE 
MORE PROBLEM 


The telefilm industry of late has 
been running into some. acute 
eases of titleitis. In search for 
new and offbeat properties for 
both network and syndicated sales, 
there’s been more than the usual 
run of duplication of ideas, result- 
ing in cancellation of productions, 
switches in formats from the origi- 
nals plans, changes of title, and 
considerable embarrassment, to 
say the least. 

Title confiicts are only a part 
of the picture, with many more 
problems ensuing from duplication 
of subject matter than titles alone. 
But the title situation itself is be- 
ginning to resemble that of the 
motion picture industry, except 
that the feature business has some 
title protection via the Motion Pic- 
ture Assn. of America’s registra- 
tion setup. In the telefilm busi- 
ness, it’s a wild scramble, with the 
producer who gets his series on 
the market first usually coming out 
on top. 

* In terms of pure title conflicts, 
some examples are Herbert 
+Leonard’s “Tales of the Bengal 
Lancers,” in preparation § for 
Screen Gems and “The Bengal 
Lancers” on which CBS Television " 
Film Sales is shooting  back- 
grounds in Spain. Another case 
is Revue Productions’ “Adventures 
of Tom & Huck” and Filmcraft’s 
“Mark Twain Theatre,” with a le- 
gal hassle over rights involved 
here as well. ~ 

Another case was “Robin Hood,” 
which Official Films got to do 
first, produced and sold its network 
tetore Arthur S. Lyons, former 
agent and present owner of the 
CameraVision process, could get 
started on a version he had 
planned. And the topper of them 
all was “Black Beauty,” ‘which 
some half-dozen producers had si- 
multaneously planned to do but 
which was dropped by all but one 
after they learned that Television 
Programs of America got the head- 
start. At that, TPA, retitled the 
show “Thunder” in fear of title 
conflicts or legalistics. 


Subject Matter 


Gn the question of subject mat- 
ter, the competition is even more 
intense. There are three shows in 
preparation with horses as_ the 
leads — 20th-Fox’s “My Friend 
Flicka,” already sold to CBS-TV; 
TPA’s “Thunder,” sold to General 
Foods for NBC, and Flying A Pro- 
ductions’ “Champion, the Wonder 
Horse,” slated for syndication via 
CBS Film Sales. There are two 
new jungle shows on the market, 
Screen Gems’ “Jungle Jim” and 
ABC Film Syndieation’s “Sheena, 
Queen of the Jungle,” with this an 
offbeat case in that one of them 
has a femme for the lead. 

Foreign Legion series are also 
hot. There are the two Bengal 
Lancers __ series. Then’ _ there’s 
“March or Die,” the Errol Flynn 
starrer in preparation for CBS 
Film Sales, as well as TPA’s cur- 
rent “Captain Gallant of the For- 
eign Legion.” In the costume 
field, Alexandre Dumas is repre- 
sented by two. series, TPA’s 
“Count of Monte Cristo” and 
Italian Film Export-Thetis Films’ 
“The Three Musketeers.” Even 
anti-Communism, brought into 
vogue by Ziv’s “I Led Three Lives” 
and R. J. Reynolds’ erstwhile “The 
Hunter” series, is due back, with 
both parties again the same. Rey- 
nolds has slated “Crusader,” a 
series about anti-Communism in 
Europe, for its CBS-TV Friday 
night slot in the fall, while Ziv 
is prepping “Underground,” a 
series about anti-Commie activi- | 
ties behind the Iron Curtain, for | 
the fall. 





CBS Vidpix Rerun Deal | 


CBS Television Films wrapped 
up one of the largest single deals 
on vidfilm reruns in the N.Y. tv 
market. Syndicator sold three 


shows. to WPIX, the N.Y. Daily | available 


News station, for $250,000. 

Station boss Fred Thrower 
pacted for reruns of “Life With 
Father,” “San 
(called “The Lineup” on network) | 








and “The Whistler.” 





'as affiliates, according to exec di- 


| and NTA, a tv distrib group, and is | 


As July Pic Spec; 


+> 
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Directors Get Pay Hikes 
In New Alliance Pact 


Hollywood, June 28. 

Telefilm directors get scale and 
residual pay hikes in a compro- 
mise pact with the Alliance of Tele- 
vision Film Producers, effective 
immediately after Alliance okay. 
This is a mere formality as the pro- 
ducers okayed the contract submit- 
ted to SDG board. Meggers orig- 
inally asked that the minimum be 
upped from $550 to $750. They 
settled for $600, plus boost from 
$275 to $300 in reruns cofn. 

This means where formerly a di- 
rector received $825 a pic with re- 
runs, now he'll receive $900, no 
rerun coin second runs, only third 
run. Three-year pact is retroac- 
tive to April 14, while deal is only 
with Alliance. Customary pattern 
is for other producers to follow 
for same deals. 


Screen Gems’ Ist 
Overseas Subsid; 
Kron In as Head 


Screen Gems this week set up 
its first overseas subsidiary and 
tapped former NBC Film Division 
national sales chief Jack Kron to 
head it up. Columbia Pictures 
subsid organized Screen Gems of 
Great Britain Ltd. as a wholly- 
owned subsid and named Kron to 
the post of general manager. At 
the same time, Kron was also 
named director of European sales 
for Screen Gems, which means that 
as other subsids overseas are 
opened up, Kron will assume su- 
pervision of each. 

Organization of Screen Gems of 
Great Britain follows by a couple 
of weeks a similar setup in Canada, 
where Screen Gems of Canada was 
organized. Screen Gems v.p.-gen- 
eral manager Ralph Cohn and sales 
veep John Mitchell laid the 
groundwork for the British setup 
a couple of months ago with an ex- 
tended European tour, which in- 
cluded huddles in London, Paris, 
Berlin, Frankfurt and Rome. 
Screen Gems, according to Cohn, 
intends to set up offices in “every 
foreign market where there is tele- 
vision,” with the British operation 
as a starter. 

Kron will leave for London with- 
in a couple of months to get both 
the European sales and the British 
subsid going. He’s been freelanc- 
ing work in the telefilm field ever 
since leaving the NBC Film Divi- 
sion several months ago in dissatis- 
faction over the NBC operation’s 
product. Kron was with the NBC 
operation since 1948, having moved 
over from CBS. Previous to that, 
he was Monogram Pictures’ gen- 
eral manager in Trinidad for two 
years, 


NATS Lines Up 45 Affils; 
Group Opens L.A. Office 


Hollywood, June 28. 
Prelim stages of formation of 
National Affiliated Television Sta- 
tions Inc. have been completed 
with the lining up of 45 channels 











rector Berman Swarttz. NATS is) 
owned by Swarttz, Joseph Justman | 
sponsored and partly bankrolled by | 
General Electric Co. | 

Swarttz, exec assistant to Just-| 
man at Motion Picture Center stu- | 
dios, is here with Glenn Lord, GE | 
administrator, making a survey of | 
telefilm product for 
NATS. Also to open an L.A. of- 
fice for the company. 

Swarttz said the group expects 


60 days. Of the stations already | 


| set, 19 are VHF and 26 UHF. 


‘Magic Box’ Released to NBC-TV 


WCBS-TV Gives In 


Multiple entanglements over 
rights to the British pic, “The 
Magic Box,” were finally resolved 
this week by NBC-TV and Na- 
tional Telefilm Associates, and the 
Robert Donat starrer about the pio- 
neer British motion picture in- 
dustry has been skedded as “Pro- 
ducers’ Showcase” first feature film 
presentation, on July 25. NTA 
succeeded in getting releases from 
18 stations which had already 
bought the film as part of NTA’s 
locally-sold “Fabulous 40” package, 
with WCBS-TV, the competitive 
CBS-TV flagship in New York, as 
the final station to fall into line. 


NBC-TV deal, said to run about 
$75,000, provides for one run plus 
an option en one rerun. Film will 
be. _colorcast, marking another 
“first.” and Technicolor’s London 
lab is preparing a special print 
via a new lab process for color tv 
showing. “Magic Box,” which was 
produced for the Festival of Brit- 


-ain in 1951, becomes the first of 


a series of British pix NBC-TV will 
be giving the spec treatment, the 
difference between “Box” and the 
others (“Constant Husband,” 
“Richard III”) being that the for- 
mer has already had its American 
theatrical run, while the tv show- 
casing on the others will come in 
the form of a pre-theatrical “pre- 
miere” for the U. S. 
Those prior local commitments 
were the key factor which snarled 
the deal, with NTA having had to 
go to each station individually to 
secure the pic’s release. NTA prez 
Ely Landau said the stations gave 
it up “because they agreed the 
NBC-TV showing would be a shot 
in the arm for feature films,” but 
it’s known that WCBS-TY, the last 
holdout, released it only after NTA 
granted it a “consideration.” Sam 
Cooke Digges, WCBS-TV general 
manager, refused to elaborate on 
the release, claiming it was “a pri- 
vate business transaction and I 
can’t discuss the details.” It’s un- 
derstood the reason for releasing it 
was to avoid litigation and because 
of future relationships involved. 


Involved with NBC-TV and NTA 
in the transaction was indie pro- 
ducer-distributor David Dietz, who 
claims tv rights to the pic and who 
initiated the NBC-TV discussions. 
Network, incidentally, didn’t have 
the deal wrapped up until yester- 
day (Tues.), with the “Producers 
Showcase” of the night before 
giving details of the August “Show- 
case” but stating that the July 
edition would be announced at a 
future date. 


WNAC-TV's 1006 
Deal On TPA Pix 


Boston’s WNAC-TV, which a 
couple of months ago made a five- 
year deal on Television Programs 
of America’s “Ramar of the Jun- 
gle,” has tapped two more TPA 
properties for longterm pacts, 
General Teleradio outlet has 
signed on for five years for TPA’s 
“Ellery Queen” series and has 
pacted a first refusal on the firm’s 
upcoming “Count of Monte Cris- 
to” for four and one-half years. If 
both deals go through, the station 
will pay some $100,000 for the two 
series over the five-year period. 


Deal for “Ellery” is set, with the 





| Station getting the 32 half-hours 


in the series come August, with 
the only ‘proviso being that the 
outlet run no more than five re- 
plays per pic over the five-year 
term. “Cristo” deal is subject to 
a decision by TPA as to whether 
the series will go syndicated or 
national (deal is dead in the latter 
case), with a decision due by Aug. 
15. If it goes syndicated, WNAC- 
TV is limited to once-a-week show- 
ings during the first four years, 
with two a week during the final 
26 weeks of the four and one-half- 
year run. If TPA decides to go 


Francisco Beat” | to have 75 affiliates within the next | national on “Cristo,” it will still 


net some $40,000 out of the “El- 
lery” deal alone. 
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ULIUS LA ROSA SHOW THE SOLDIERS SOLDIER. PARADE . CHHSEPIFHELOFEISIOSODISSOFIOESEOEELOF EEO OOS OS ODS 
With De es (4), Russ Case | With Hal March, Tom D’Andrea, With Martha Wright, Richard FE i t 

reh, gues oe wothers Hayes: Bill Hayes, guest Tele Follow-Up Comment ; 
Producer-Director: Byron Paul Producer- : Bud Yorkin Producer: David N t 
Writer: Bob Haymes Writers: Jack Douglas, Marve | Director: Robert +1] y : 4 
15 Mins., Mon.-Wed.-Fri., 7:45 p.m.| Fisher — 60 Mins., Thurs., 8 p.m. 
Sustain 30 Mins., Sat., 8 p.m. U.S. Army Ed Sullivan, marking his seventh | out. The panelists’ obvious embare- 
CBS-TV, from N. Y. NBC-TV, from’ H’wood ABC-TV, from N.Y. anni as a telecaster, spared neither | rassments generally must ditto. 

It looks as if the study of Perry| Hal March and Tom D’Andrea (Dancer-Fitzgerald-Sample ) himself nor the budget with Sun- 


Como has become.a_ required 
course for male singers on tv. His 
influence on Eddie Fisher's video 
department is evident and now 
Julius La Rosa, bowing on his new 

. three-a-week show on CBS-TV, re- 
veals the Como touch even to the 
pulling of his ear lobes while sing- 
ing and gabbing. As long as there’s 
no attempt at a straight carbon, 
the influence of Como, whose show 
biz genealogy stems from Bing 
Crosby, is undoubtedly healthy, 
since it promotes a casual style 
that’s very easy to take. 

On his preem stanza (27), La 
Rosa revealed considerable im- 
provement as a showman. He han- 
dled the introes with humor and 
confidence, although his diction 
still meeds improvement, and his 
warbling was firstrate. Against 
simple but adequate settings, La 
Rosa opened directly with “It All 
Depends On You,” did a neat ver- 
sion of “Learin’ the Blues” and 
handled the standard, ““You Go To 
My Head,” slickly with the help of 
pou super-imposed champagne 

ubbles. La Rosa is being assisted 
bv four gals, The Debutones, and 

' Snappy backgrounding of the 
a uss Case orch. 

La Rosa’s first guest was Georgia 
Gibbs, whose savvy belting of her 
current wax entry, 
Gentle,” indicates that she can add 
to any video layout. Herm. 





MATT DENNIS SHOW 
ge sige a Gordon Auchin- 

closs 
15 Mins., Mon., 7:30 p.m. 
NBC, from New York 

NBC-TV has called in Matt Den- 
nis to fill in for Tony Martin and 
Eddie Fisher, who are scraming 
the icons for a summer rest. It’s a 
wise choice, because he fits the 
quarter-hour musical format lay- 
out neatly and it should develop 
into more than just a summer ro- 
mance between the net and Den- 
nis. He’s a solid all-year-vound 
man, - 

Dennis moved into Martin’s 
berth on Monday (27) and will 


take over Fisher’s Wednesday-Fri-. 


day niche beginning July 6. The 
thrice-weekly airer should work 
into must-viewing for those who 
like their melodies dished out with 
taste and style. 

He’s an intimate bistro stylist 
with a soft and easy way with a 
song and the camera helps em 
it all into a focus that’s warm an 
winning. Working with a bass 
(Trigger Albert), guitar (Mundell 
Lowe) and drums (Jimmy Camp- 
bell) backing, Dennis self-accomps 
on piano selling standards, orig- 
inals and current pops in an ear- 
hugging manner. On opening show 
he worked through ‘“Nobody’s 
Heart,” “Bongo, Bass and Guitar,” 
“Junior & Julie’ and “Learnin’ 
The. Blues.” All came across ef- 
fectively. He’s also got a casual 
way of introing a song that’s in 
keeping with easygoing flavor of 
the show. 

Producer-writer Gordon Auchin- 
closs has worked out a serviceable 
script way above the “and now I'd 
like te sing one of my favorites 
and I hope it’s yours too” class 
and has dressed up the show with 
care. ‘Gros, 


Sharpe Asks Accounting 
From Bob Cummings In 
 - Claim for Agent Fees 


! Los Angeles, June 28. 

Robert Cummings, who last week 
named agent Don W. Sharpe in a 
partnership hassle, has himself 
been named defendant in a de- 
mand by Sharpe for an accounting 
of the earnings of his former client. 

In action filed in Superior Court, 
Sharpe claimed he had entered into 
an oral agreement with the thesp 
on Sept. 1, 1952, which called for 
him to receive 10% of Cummings’ 
earnings. Sharpe contends that. last 
Aug. 11 the actor notified him the 
contract was no longer valid. 

Complaint stated that on the 
previous day Cummings inked a 
deal with McCadden Productions 
Inc. for a series of telepix, a pact 
he had initiated. 

Sharpe on June 20 was joined 
with NBC and Official Films by 
Cummings in a court application 
for permission to take depositions 
from the trio in a move prepara- 
tory to readying a suit against them 
over partnership rights to “My 
Hero,” telepix series in which 
Cummings starred in 1953. 


« 4 





“Sweet and | 


have finally pyramided “The Sol- 
diers” into a fullblown | display 
after making something of a minor- 
league stir with the GI shenanigans 
fas a capsule.on the ex-“Colgate 
Comedy Hour.” Preem show ffonted 
the pilot film used for bally pur- 
poses, since March was on later at 
9 o'clock winding up with the 
Imogene Coca show from New 
York. Hereafter, “Soldiers” will be 
live from the Coast, moving into 
the cancelled Mickey Rooney vid- 
pix time for the summer. 

Live or celluloid, the series will 
have to prove that it can make 
the grade in the elongated form. 
The humor is pectites basic, 
somewhat telegraphed and, at key 
points, a caricature of a caricature. 

Best that can be said, as judged by 
the initialer, is that it’s a harmless 
sort of workout by the twain, 
though the pilot seems to have 
been done under production aus- 

ices that will shift when live. 
From this view, there may be 
radical changes showing up from 
here in. 

The one socko virtue of the 
March-D’ Andrea partnership is the 
timing, but the story line last Sat- 
urday (26) was an extremely tired 
one that performer virtuosity can 
hardly overcome. AS far as life in 
the army is concerned, it’s a cliche 
to begin with, so the material must 
be extraordinary to pay off. Being 
awaited in this connection is Phil 
Silvers’ GI telepix skein on CBS- 
TV next season. Trau. 





HICKORY DICKORY DOCK 
With Eleanor Olha 
Producer: Helen Klein 
Director: Jon Fogel 

30 Mins., Sat., 8:30 a.m. 
WCBS-TYV, N. Y. 

“Hickory Dickory Dock” is a 
winner among a Saturday morning 
full of good children’s tele shows. 
A pubserv feature done in cooper- 
ation with the N. Y. Board of Edu- 
cation, the 8:30 to- 9 WCBS-TV’er 
is basically nothing more than an 
on-screen kindergarten class. 

The most remarkable thing about 
the half-hour show is “Miss Vicky” 
—actually Eleanor Olha, a Queens 
kindergarten teacher. The fact 
that she is a practiced teacher 
seemed to give her a strong ad- 
vantage over strictly video-styled 
juve fronters in the stanza’s second 
exposure Saturday (25). And like 
most of the tv pros, she had her 
quota of pleasant personality and 
camera technique. _ 

The things she did were very 
simple, never exceeding, it would 
appear, the limits of the four-to- 
seven-year-old mentality. She had 

n additional virtue—not once did 

he go to any verbal extravagance; 
everything she said was measured 
to .be honest, not misleading, a 
virtue that other emcees have often 
sacrificed to gain a greater hold on 
the kids. 

Miss Olha moved through her 
paces slowly so that all juves could 
comprehend, and her technique of 
talking to the children, waiting a 
second and then replying as though 
one of them might have answered 
her, had the strongest effect im- 
aginable. She read a story, with 
simple illustrations placed on the 
screen to help her. She sang brief 
songs—and she sang well. She also 
did some arts & crafts stuff geared 
for kiddie consumption. Art. 


Lum & Abner May Be Back 
On Air by Transcriptions 


Houston, June 28. 

Chester H. Lauck, “Lum” of 
the longtime radio team of Lum & 
Abner, is in the oil business here, 
but this doesn’t necessarily mean 
the old “Jot "Em Down” store is 
dead. Lauck and his partner, Mor- 
ris Goff, ended their 25-year-old 
radio series six months ago, and 
Lauck has become goodwill ambas- 
sador for Continental Oil Co. Goff 
is retired. 

But Lauck says two offers are 
now pending on sale of transcrip- 
tions covering 10 years of the 
team’s folksy five-a-weekers. After 
editing out of topical matter, 
Lauck says, the recorded shows 
would be used as radio repeats. He 
added that the team has no tv 
plans, since the Lum & Abner 
shows’ peculiar appeal to the ear 
and imagination never seemed to 
come through in video trials. 

In his new job, Lauck will travel 
over 18 states, making personal ap- 
pearances and telling Conoco’s 
story. 








ata? 


Aha . 


Renovations have caused “Sol- 
dier Parade” to slip since last 
August. At that time it first went 
to an hour and had the feeling of 
a reasonably good variety casing. 
In the meantime it took a hiatus, 
later to return to the tv web as a 
half-hour show. Two weeks ago it 
was again upped to 60 minutes by 
the sponsor, U.S. Army Recruiting 
Service. 

“Parade” has taken on the look 
of an amateur hour since ’54, 
largely because the current talent 
hasn’t matched the quality of last 
year’s. Then it had the flavor of 
a true variety stanza, where round- 
ness was included in the overall 
production; performers were al- 
lowed to dispense with uniforms, 
and sets were used to better ad- 
vantage. : 

Though last week didn’t differ 
from last year in the one-two-three 
way talent was lined up, most re- 
cent session was a lot more on the 
order of several dissimilar acts of 
vaudville than a well-knit variety 
show. Furthermore, Arlene Fran- 
cis in old days was not as cavalier 
toward the Army-supplied talent as 
was Martha Wright, her temporary 
replacement last week. 

A new touch on the program is 
the weekly inclusion of high-priced 
talent in mufti. Last time it was 
singer Bill-Hayes, not to be con- 
fused with the show’s (also new) 
regular co-emcee, Pfc. Richard 
Hayes. Civilian Hayes was hyper- 
bouncy yet pleasant in his midway 
appearance. Nevertheless, the 
guest star policy didn’t add much 
to the total effect. 

Pfc. Hayes is a fine emcee. He’s 
a charming and handsome front for 
the sho was well as a good singer. 
Miss Wright, who was weak in 
handling shortie interviews with 
khaki performers and reading of 
lines and commercials, did excel- 
lently in her singing chores. She 
did a couple with Richard Hayes 
and a commendable solo. Art. 





CBOFT INAUGURAL 
With Rene Chartier, announcer; 
Collette Devlin, Margaret Mun- 


Cammie Howard’s Orch; guests 
Producer: Pierre Normandin 
30 Mins.; Fri. (24); 9 p.m. 
CBC-TV, from Ottawa 

Marking the opening of Canada’s 
second French-language television 
station, CBOFT in Ottawa, a re- 
stricted Canadian Broadcasting 
Corp. web carried a special, sur- 
prisingly mild inaugural show. 
Originating in the new studio that 
will serve both local video outlets, 
CBOT and CBOFT, the airing teed 
with brief gabs by CBC brass fol- 
lowed by a musical session. that 
was 80% chant. Gabstints included 
Alphonse Ouimet and A. D. Dun- 
ton, respectively g.m. and chairman 
of CBC, and Dr. J. J. MeCann, 
federal revenue minister who 
reports to parliament for CBC. 

All three kudosed CBOFT (which 
preemed with this show) and the 
inauguration of dual-language 
service to the Ottawa area. Until 
this program went on, CBOT aired 
in both English and French; from 


CBOT (channel 4) will be all Eng- 
lish, CBOFT (channel 9) all French. 
Dr. McCann said the national 
(CBC) network still had much to 
do before all Canada got tv fa- 
cilities. 

Sultry-voiced Collette Devlin, in 
a Paris cafe set, teed the chirp 
stanza with an okay “I Love Paris” 
in French, and later sang with Les 
Joyeaux, a male choral group that 
spent much of its backing tities, 
announcements and Mlle. Devlin. 
Pop singer Margaret Munson was 
effective in “Teach Me Tonight” 
and soprano Freda Lyon did an 
okay concert-style routine with 

A Song in My Heart.” After so 
much vocal work, Pete Fleming’s 
capable vibe solos were a relief, 
He showed expert hammer ability 
with “Cherry Pink” and “I Sur- 
render Dear” but needs more on 
the showmanship ball for video 
appearances, 

Producer Pierre Normandin’s 
chores were on the beam, but un- 
derstandably restricted by the small 
CBOT-CBOFT studio space. A 
touch of comedy, terps or, novelty 
would have strengthened the show. 
Lighting and settings were attrac- 
tive and pleasant. Rene Chartier’s 
announcing was able, done in both 
English and \ French. Cammie 
Howard's orchestra showbacked off 
camera, Gorm. 


: Dallas—William Crowden has 
joined the announcing staff here 
of WFAA. He was formerly chief 
announcer for KRIS, Corpus 
j Christi. 





ete 


the first minute of this airing,. 


day’s (26) CBS-TV play. . For- 
tunately, the necessity of straining 
the bankroll was obviated by the 
cuffo appéarances of a whole line- 
up of talent who dropped in to 
sing “Happy _Birthday” and the 
plugs of “The Seven Little Foys” 
(Par) brought in Bob Hope, who re- 
prised his first act in the east for 
which, according to Sullivan, he 
was told to get back to the mid- 
west. 

Sullivan has had a long and 
fruitful run on this network. Dur- 
ing this time he has taken bows for 
a lot of talent discoveries and cata- 
pulted a lot of performers into the 
big money. His is a top hour-long 
‘variety show. However, it still re- 
mains for Sullivan to make one 
more discovery—that of himself. 
In all the years in front of the 
tele-Gameras, he is still to learn 
how to disport himself in a profes- 
sional manner. Maybe-that’s one 
of the secrets of his appeal. 

Hope, as a guest, seems a more 
easygoing gent than during his ap- 
pearances on his own show. The 
grace with which he performed on 
the Sullivan show was pleasurable. 
Despite the historic vintage of his 
lines in the warmed-up original 
act, he came off well. The sand- 
dance and the work with the mop- 
pets portraying the little Foys 
made for charming viewing. 

Another major name was Pearl 
Bailey who, it seems,.is learnizg 
to be an impressionist—and very 
well. She did what is presumed 
to be a faithful reproduction of 
Bert Williams singing ‘‘Nobody” 
and captured the spirit of the late 
Bill Robinson in his step dance. 

For the pure spirit of vaudeville, 
Smith & Dale did their noted Dr. 
Kronkite skit with Geene Court- 
ney assisting. This is one of’ the 
durables in variety literature, al- 
ways a surefire bit. As usual, it 
was given an excellent perform- 
ance by this vet duo. ~ 

Will Jordan did a bigtime job in 
his satirization of Sullivan. Jor- 
dan has captured with amazing 
fidelity the little peculiarities of 
Sullivan’s speech and mannerisms 
in a capsuled history of the con- 
ferencier. It was a good comedy 
interlude. Joe E. Howard, the old- 
time bard, contributed a medley 
of his own comps. The octogena- 
rian is still a capable performer. 
Film clips in this show included 
one of the sequences from ‘“Foys” 
and the cherished poolroom bit by 
W. C. Fields: Sullivan took the 
luxury of bringing in the glee club 
from his hometown high school, in 
Portchester, N.Y. It remains a 
good audience gimmick. It geis 
an entire town to look in on the 
show. 

Stature which Sullivan has at- 
tained in the -industry is readily 
seen by the lineup of names that 
came in for the opening tribute. 
The line consisted of Julius La- 
Rosa, Johnnie Ray, Eddie Fisher, 
Tony Bennett, Eartha Kitt, Burl 
Ives, Victor Borge, Charles Cob- 
urn, Phil Silvers and Polly ea 

ose. 





Walter Winchell’s  valedictory 
over the ABC-TV network—“after 
more than 22 years, or more than 
half of; my working lifetime’— 
farewelled his audience on this 
web with a personal “editorial” on 
his brand of journalism. The finale 
Sunday telecast recapped his 
“share of scoops and quota of 
boners,” spoke of his _ biggest 
thrills (last year’s warning on the 
polio vaccine), reviewed the credo 
of telling the truth and keeping 
faith with the public, harked back 
to the extremes of love and hatred 


—FDR to Hitler, Iwo Jima to 
Buchenwald—and stressed he’d be 
back “over another network” on 
the air next fall, continuing with 
his syndicated column, per always 
(except for the July-August vaca- 
tion). He also reiterated his Wall 
St. bull market tips. Abel. 





The “Can You Top This?” anal- 
ogy in the new ABC-TV show, 
“What’s The Joke?”, became even 
more apparent on the second Sun- 
day night semester. Joey Adams 
and. Maggie Sullivan, regular pan- 
elists, seemed to be having a some- 
what strained time as moderator 
Paul Killiam tried, somewhat in- 
effectually, to “top.” Billy Vine 
and a newcomer comedian, Mal 
Cross, were substitutes for regular 
panelists, Rudy Vallee and Henny 
Youngman. 

Emcee Killiam’s confusion in 
identifying which looker-inner sent 
in what joke and was entitled to 
what, prize has to be straightened 





As pros, whether they’re married 
to a dud en or not, they must 
give it the college try all the time. 
Also, and this seemed a constant 
danger, the show’s bordered 
on blackout gags with an indigo 
touch. This was never true of the 
Senator Ed Ford package. By the 
way, why doesn’t this past-proved 
show essay a comeback? The Joe 
Laurie Jr~Harry Hershfield-Peter 
Donald-Ward Wilson brand of 
jokes, under Ford’s ownership-par- 
ticipation, was a pretty durable 
commodity, both AM and tv, for 
some reasons. There’s plenty of 
pep in the toppers yet. Abel, 





“This Week,” a news-comment 
show that fills 20 minutes follow- 
ing the 11 p.m. news every Sunday 
on the Canadian Broadcasting 
Corp. television web, is garnering 
a hefty following mainly because 
of its lucid dissecting of the week’s 
top news item. Show was slow 
reaching fave status because it had 
all the first-glance appearances of 
another stuffy, pompous gab ses- 
sion. Two things keep it lively 
and extremely useful: its use of 
three experts on the subject and 
its relaxed, authoritative monitor, 
U. of Toronto professor Marcus 
Long. Pundit sets the stage for 
each mull session, gets and keeps 
it moving brightly, and sees that 
the panel gabbers stay on the 
tracks. Panelists are usually so in- 
tent on the subject they keep the 
viewers excited with them. By 
using | three plus Long, “This 
Week” manages to avoid isolating 
individual opinions. Instead it 
bounces them against each other 
to thin out the issues to a clarity 
where the average dialer can un- 
derstand them. 

Timeliness is another advantage, 
Recent subjects included Peron 
and the Roman Catholic church 
and, on an earlier show, econo- 
mists from labor, management and 
government on the guaranteed ane 
nual wage, latter show teeing less 
than an hour ahead of the pro- 
jected deadline of the General 
Motors strike. Show is wisely be- 
ing kept on the web through the 
summer. Gorm, 





HELEN KELLER IN HER STORY 

With Arthur Godfrey, host; Katha- 
rine .Cornell, narrator 

Producer: 


CBS-TV’s public affairs depart- 
ment seized on the opportunity of 
Helen Keller’s 75th birthday to 
present an hourlong documentary 
on the life and works of the hu- 
manitarian in the form of a film 
recently completéd for the Founda- 
tion for the Blind. Fiim, set for 
tv and theatrical release, was 
strictly matter-of-fact in its docue 
mentary approach, but was as move 
ing as anything the CBS projece 
tors have ever ground out. 

Miss Keller’s biography is epie 
in its nature and scope, with her 
accomplishments in overcoming 
the void of blindness, deafness 
and muteness gigantic in compari- 
son with much that is viewed with 
awe today. Of course, her story 
is a well-known one, what with 
her early autobiography, her mag- 
azine pieces, a motion picture, 
vaudeville appearances and lec- 
ture tours. But placed in sequence 
on film as it is in “Helen Keller in 
Her Story” and visualized as no 
book can do, it assumed the es- 
sence of heroism. 

From stills and clips from her 
youth to up-to-date footage of her 
everyday existence at her Con- 
necticut home, the film socked 
across its message—the deeds an 
inspired person is capable of. 
Katharine Cornell’s underplayed 
narration was as effective as the 
matter-of-fact tone of the film, 
serving to heighten the effective- 
ness of the message. Nancy Ham- 
ilton’s production and James 
Shute’s commentary showed re- 
straint and knowhow. 

All it took for CRBS to do the 
show was to put a camera in front 
of Arthur odfrey, who intro- 
duced the film on a note of sine 
cerity and inspiration, and let the 
projectors roll, But that’s besides 
the point—the fact that the net 
did the show serves to point up 
its acuteness and awareness in the 
field of public service. “Helen 
Keller in Her Story” scores an- 
other notch for the network in the 
public affairs field. Chan. 


Kansas City—Max Bicknell has 
been appointed news editor of 
KCKN. He replaces Allen Smith, 
who recently switched to the news 
department of KCMO. Bicknell 
was once an orch leader in this 








territory. 
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DO IT YOURSELF 

With Cliff Arquette, Dave Willock, 

rote bem 
jucer: enry §- 

Director: Dick McDonough 

Writers: Arquette, Willock, Jack 

Krutcher 

30 Mins., Sun., 7:30 p.m. 

REYNOLDS ALUMINUM 

NBC-TYV, from Hollywood 

(Clinton E. Frank) 


“Do It Yourself” is the half-hour 
that Reynolds Aluminum is using 
to stop up the summertime Sab- 
bath-at-7:30 gap on NBC-TV. It 
replaces “Mr. Peepers,” which 
made. its own debut in the "52 hot 
spell and stayed on (with only 
brief pause right after that first 
summer) until its recent rating 
falloff, and precedes Reyonolds’ 
fall entry, Tony Miner's “Frontier” 
vidfilm skein. New nza’s_ ef- 
forts in the preem (26) didn’t do 
much for the serious hobbyist. 
Instead, it was directed at bringing 
new hammer-and-saw aficionados 


_into the fold. 


Fronting Dave Willock and Cliff 
Arquette, “Yourself” was more for 
hamming than hammering. That 
“Peepers” whimsy seems to still 
have the bankroller enthralled, 
only current session is less whim- 
sical and less costly. 


Willock and Arquette were co- 
starring, but Willock, the younger, 
spent whole time on camera “as 
opposed tq his confrere. He 
played the neighborhood’s No. 1 do- 
it-yourself handyman to whom all 
brought their smalltalk, puns and 
problems, There was the running 
gag about Arquette’s jalopy mak- 
alt every time it 

ulled up to Willock’s workshop, 
But there were some pleasant 
lightweight comedics between the 
two, with Willock as straight man, 
to counteract slapstick portions. 
Then Willock gave brief built-at- 
home advice to Stevie Wootton, a 
deadpan, freckled juve who is a 
natural for a regular tv slot of his 
own, and to Mary McAdoo, who 
played a nabe hausfrau always pop- 
ping up with something to be 
fixed. 

Little was done in the actual fix- 
it, build it department and what 
was didn’t look too exciting for 
veterans of the game. Reynolds 
managed a long plug for itself via 
construction of a window screen 
made from one of its own products. 
Sponsor laid it on thick with its 
other plugs too. Art. 





PROGRAM OF MUSIC AND ART 

With Stradivarius Society; Fred 
Scott, announcer 

Producer: Wes, Kenney 

Director: Arnee Nocks 

30 Mins., Sun. (26), 7:30 p.m. 


‘ WABD, New York 


The playing of music has gener- 
ally resisted tv’s effort to make it 
a visual presentation as well. It'd 
be hard to tell how much of a per- 
manent mark WABD’s (N.Y.) half- 
hour “experiment” Sunday (26)— 
to bring chamber music from the 
Metropolitan Museum of Art, us- 
ing its attendant paintings, statu- 
ary, tapestries to keep the eye 
busy—has. made on the video ef- 
fort, but it was a very interesting 
and very well executed one-shot 
just the same. 


The idea of Ted Cott, head of 
the two DuMont o&o0’s in N.Y. and 
Washington, “Program of Music 
and Art” featured the chamber 
music group of The Stradivarius 
Society with the Met Museum as a 
backdrop. Cott’s principle, as he 
explained it, was to supply music 
from the 18th century while the 
viewer was additionally able to 0.0. 
the period’s art. 

He was probably right in as- 
suming that watchers tired easily 
of the tele system of focusing on 
the instruments,. hands, faces of 
the musicans via long, two and 
tight-shots and whatever angles the 
cameraman could devise. So as 
the chamber group played selec- 
tions from Marcello, Rameau, Moz- 
art and Tartini, cameras cut back 
and forth from the graphics of 
Watteau, Fragonard, Nattier, Pater, 
et al., all of which were placed 
neatly within camera range inside 
Museum’s Hotel de Tesse salon. 
Show tried to capture the emo- 
tion of the music by cutting to ap- 
propriate art objects. It was tough 
that the painting, sculpture and 
such was pallid compared to the 
music. 

Wes Kenney and Arnee Nocks, 
producer and director respectively, 
teamed to do a nice visual job 
behind good music by the players. 
Fred Scott was a business-like an- 
nouncer. The whole show is def- 
initely worth a second go-round-as 
a pubserv feature. Art. 





San Antonio—Don Albert, oper- 
ator of the Keyhole Club and disk 
ockey on KCOR nightly for two 
ours, will sponsor a series of 
weekly amateur shows at the club 
each week. Winners will appear 
on a new show to make its bow 
on KCOR-TV. 


AMERICA’S GREATEST BANDS 
With Paul Whiteman, Bob Crosby’s 
Bobcats, Sammy Kaye Band, 
’ Sauter-Finegan Band; James C. 
Benson; music, Walter; Petrillo, guest ; 
Schumann; lyrics and _ special | Exec Producer: Jack Philbin . 
material, Robert Wells; conduc-|Preducer: Jack Hurdle 
tor, Richard Pribor , Director: Frank Satenstein sh 
Producer: Paul Gorgery Writer: George T. Simon 
Directors: Gower ampion, Bill | 60 Mins.; Sat., 8 p.m. 
Colleran NESTLE CO., PROCTER & 
Adaptation: William Nichols GAMBLE 
60 Mins., Wed. (22), 10 p.m. ; CBS, from N.Y. 


GENERAL FOODS . . Pave 
CBS-TV, from New York pees Hower: ewiers: 


(Benton & Bowles) 


That “straight: from* Broadway” 
tag is becoming more frequent on 
television. Most recently, it was a 
local New York showing of “Shoe- 
string Revue” on WABD while the 
show was still on the boards in an 
attempt to hustle up some b.o. 
Last Wednesday, Paul Gregory's 
“3 for Tonight” got the network 
treatment just four days after its 
Broadway closing, with the televi- 
sion coin going to boost the revue’s 
overall profit. With the networks 
slightly spec-happy, there seems 
no reason why this shouldn’t 
emerge into a regular pattern, with 
the legit managers making the de- 
cision as to whether the video 
showcasing is to be full-length or 
abbreviated, depending on their 
read plans. Post - Broadway -run 
shift to tv operates to the bénefit 
of both parties, with the tv coin 
offsetting losses or improving the 
profit for the producers, and the 
show itself providing that- much- 
needed specola-type material for 
the nets. ~ 

Not that every show is gonna 
knock ’em dead in Ashtabula every 
time. “3 for Tonight,” for example, 
with its formalized limitations to 
songs and dances, provided some 
diverting television entertainment, 
yet certainly didn’t rest on a base] orch at the close. Neither was an 
of universal appeal. The telever-| ori 1 idea, but they were re- 
sion was a straight string of eight|liefs from camera shots that 
musical numbers, uninterrupted | switched between the bands as a 
save by Hiram Sherman's commer®} whole and individual sidemen. 
tary and the General Foods com-| Bob Crosby, and a lineup of his 
mercials. A revue of this type has | original Bobcats, got the show off 
a specialized appeal that can keep | on a swinging musical note with a 
it going on Broadway but may run| brace of standards and ~Crosby’s 
into trouble in terms of the mass-| vocalling of “Learnin’ The Blues.” 
appeal demands of television. The | Kaye followed in a sweet musical 
rarified all-caviar, no-roast-beef | groove, offering, his w.k. tyro ba- 
menu on the tv offering certainly} toning routine with a boy and a 
was something different for tele- 1 taking turns on the podium. 
vision, but was it right? uter-Finegan’s band, with a cou- 

That question, of course, falls} ple of atmospheric numbers fea- 
into the Taps of the programmers | turing this crew’s varied instru- 
and the sponsors who are crystal- | mental pattern, followed for one of 
balling the future of the tv spec-| the most static visual intervals on 
tacular. In down-to-earth terms of|the show, and Whiteman’s large 
a one-shot and forget-the-cost, “3 | crew, with vocal chorus and soloist 
for Tonight” was a refreshing and| Shirley Harmer, wrapped up the 
diverting hour of television, unen-| final portion of the hour: 
cumbered by the customary rigors| As emcee, Whiteman registers as 
and forms of the run-of-the-mine|an authoritative and genial host, 
video format. In Marge & Gower | but his chatter with the bandlead- 
Champion, the show had perhaps! érs needs considerable sharpening. 
the most graceful and inventive | If this show can’t get a change-of- 
dance team around today; in Harry | pace visually, it at least ought to 
Belafonte, the most intensive and| be snappier verbally. As guest on 
magfietic singer—folk or pop; and|the first show, even the usually 
in the Voices of Walter Schumann, | colorful James C. Petrillo, Amer- 
perhaps the most versatile of the|ican Federation of Musicians 
large choral groups. And to this| prexy, came on with some routine 
some pleasant offhand commentary | stuff about how great “live music” 
by Hiram Sherman, and some top-} was for America. This show was 
notch staging (sans sets) by Gower | not a case in point. Herm. 
acone. oro and (for tv) Bill (“Hit 
Parade’’) Colleran, and the result 
was a show with taste and pace. 

Champions excelled in their sev- 
eral dances, showing off their ver- 
satility best with their closer, in 
which they reacted to a series of 
musical inventions. Belafonte was 
most effective in his “When the 
Saints Come Marchin’ In,” a spirit- 
ual chant, and a slow folk song, 
“Take My Mother Home.” Singers 
backed nearly all the numbers in 
excellent fashion, both in the vo- 
calistics and their choreography. 
Richard Pribor’s batoning matched 
the all-round sharpness of the per- 
formances. Sal Bonsignore’s light- 
ing was effective, and Colleran’s 
camera direction was imaginative 
and fluid, with these latter two.tak- 
ing on special importance in view 
of the absence of formal settings. 

Taken on its own ground—a dif- 
ferent type of musical revue—and 
not as the be-all and end-all for 
what constitutes the best in light 
television entertainment, “3 for 
Tonight” was a happy venture, In- 
cidentally, the one-shot was the 
fill-in for ‘“‘U. S. Steel Hour,” which 
preems on CBS-TV a week from) those used in highschool biology 


Wednesday (6) as an alternate-|¢jassrooms. The bit, though nicely 
Front Row Center. Chan. cael the stuff to hold many four- 


ng ee gs a Scared oft 
Scripter Aurthur to Sub at least a part of the kids on the 
As ‘TV Playhouse’ Prod. 


other end of the show’s age ladder. 

Though more of a middle-of-the- 

road offering, the Farmer Brown 

} animation that followed was a 

Playwright Robert Alan Aurthur | Stark comparison to Becker-and- 

will get a crack at full master- | chart. Show-reached out more suc- 

minding of the Philco-Goodyear | cessfully when a skunk was dis- 

“TV Playhouse” in August when oo tne —_ as seen in motion 

he steps in for producer Gordon | 9©f0re the tive camera, | 

Duff, who'll be vacationing. | Becker has appeal for juves. He 
Duff took over the reins when 
Fred Coe ankled the NBC Sunday 

nighter, with Aurthur moved in as fessional quality, and he was 

associate producer (Duff's fotmer| friendly and comfortable in his 


3 FOR TONIGHT . 
With Marge & Gower Champion, 
Harry Belafonte, Voices of Wal- 


ter Schumann, Hiram Sherman, 


time slot for the summer, this ses- 
sion may not bring back the band 
business, but it’s doing a great job 
in spreading tooter employment. 
Some 60 orchs will be spotlighted 
during the summer series, . with 
each hour stanza featuring several 
crews. 


This show makes few contribu- 
tions otherwise. It has not found 
the answer to the problem of how 
to present bands on video for 
video. This show would have been 
a great spot to experiment in this 
direction, but apparently this se- 
ries is going to duck the whole 
issue and pretend it doesn’t exist. 
On the preem show (25), at least, 
the various bands were brought 
before the cameras with no atten- 
tion paid to the visual pace. In 
short, it was straight radio with 
incidental pictures added. 

The musical layout was solid, but 
viewers can’t be expected to con- 
centrate on a static screen image. 
Only .two attempts were made at 
production ideas. One was the 
“So You Want To Lead A Band” 
routine by the Sammy Kaye orch 
and the other was a hoofing rou- 
tine to a new dance step, “Jukin’,” 
as played by the Paul Whiteman 


SANDY BECKER’S FUN HOUSE 
Director: Pat Fay 

30 Mins., Mon.-thru-Fri., noon 
WABD, New York 


“Sandy Becker’s Fun House” isn’t 
visually as promising as “Funny 
Bunny,” the show it replaced in the 


noontime anchorage, but the new 
stanza is pretty entertaining and 
clever in its own right, barring the 
drawback that it sometimes doesn’t 
have a firm idea of just what age 
juvenile it is reaching for—as on 
last Friday (24), for instance. This 
show is Becker’s second fulltime 
assignment on WABD in recent 
days; station chief Ted Cott is 
pushing him as the station’s major 
entry in the televised babysitter 
market. 

Show is out after the four-to- 
10-year-olds, according to the sta- 
tion. But a happy medium in edu- 
cation and entertainment was 
sometimes absent from the session 
seen, Becker, for example, went 
through a four or five-minute lec- 
ture on the ground beetle, with his 
only visual aid being a chart, like 





right times; he tried a little ven- 
triloquism, though not of top pro- 








threw in a little falsetto at the 
berth) and script editor. j fronting. Art, 


Filling in the Jackie Gleason, 
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DUNNINGER SHOW 

With Dunninger; guests John Cam- 
eron Swayze, Rocky Graziano, 
others : : 

Producers: Ben Frye, Arthur 
Rosenblum, Jack Goldberg 

Director: Frank Telford 

30 Mins.; Sat., 8:30 p.m. 

Sustaining 

NBC-TV, from New York 


Mentalist Dunninger, who’s long 
been circulating through tv, radio 
and vaude, returned to video Sat- 
urday (25) via a new half-hour 
NBC-TV stanza aptly called “The 
Dunninger Show.” It’s a breezy 30 
minutes in which “the greatest 
mystifier of modern _times” ies 
his occult powers in several dem- 
onstrations. Initial show was car- 
ried as a sustainer, but on all sub- 
sequent Saturdays the tab will be 
picked up by Hazel Bishop cos- 
metics through the Raymond Spec- 
tor agency. 


Format for the preem had Dun- 
ninger “experimenting” with news- 
caster John. Cameron Swayze, 
Rocky Graziano and several em- 
ployees of the National Jewelry 
Exchange in addition to a_ brace of 
“audience readings.” Jewelry bit 
was done on film of necessity while 
the rest were live. In the Swayze 
episode, Dunninger “projected” a 
message to him via mental telepa- 
thy. Though the pair was three 
floors apart in the NBC studio, 
the proceedings were easily fol- 
lowed by a split screen technique. 


Film clip on the Jewelry Ex- 
change depicted the mentalist easi- 
ly opening the firm’s safe by “read- 
ing” the combination from the 
minds of two guards who were 
asked to aid by “giving me all the 
mental cooperation you can,’ 
Graziano, cast as a typical doubting 
Thomas, cagily said “I trust my 
eyes, but I feel there’s a gimmick 
or an angle or something.” After 
Dunninger assured viewers that 
nothing had been prearranged 
with the ex-pug, he rattled off 
what Graziano had for breakfast 
to the subject's astonishment. 


While all these experiments ob- 
viously were interesting, neverthe- 
less there was a mechanical at- 
mosphere in the stiff, precise man- 
ner which Dunninger uses in 
achieving results that tended to 
dampen viewer rapport.. “Audience 
readings” carried more vicarious 
interest, but even here the results 
could have been more entertaining 
had Dunninger injected more lev- 
ity and banter into the interviews. 
It goes without saying that mind- 
reading has all kinds of’ possibili- 
ties. Gilb. 


ROY ROGERS WORLD CHAM- 
PIONSHIP RODEO 

With Roy Rogers, Dale Evans, Pat 
Brady, Sons of..the Pioneers, 
Pete Logan, others 

Producer: Bill Kayden 

Director: Bill Bennington 

60 Mins., Tues. (21), 8 p.m. 

GENERAL FOODS 

NBC-TV, from San Antonio 


(Benton.& Bowles) 


From the opening shots of the 
grand entry to the finale, this was 
an excellent production. It had 
most of the standard ingredients 
of a regular rodeo—bronco riding 
bull dogging, wild horse and bull 


Pete Logan. 


the Pioneers for several vocals, 


biggest response from the audi- 
hour was Pat Brady’s takeoff on 


long considering the material. 





spaced by the singing and by Miss 
Evans afi Rogers chatting with a 


on a fence. Rogers gave an ample 
demonstration of shooting and 
some fancy dance steps of Trigger 
Jr., with Rogers in the saddle. 


salute to oldtime western stars, 
sung by Rogers, clips were shown 
of old films of William S. Hart, 
Tom Mix and Buck Jones. It was 
an effective sequence, especially 
|for the greybeards in the viewing 








riding, and the rodeo clowns, all| cameras. 
capably announced by rodeo vet) loid was a particular click in its 


‘Weaver Wanderlust’ a Whammo As 
NBC-TV Unfurls Wide Wide World 


> 
v 


By LEONARD TRAUBE 


With “Wide Wide World,” NBC’s 
Pat Weaver & Co. have trod new 
paths in taking television out of 
the routine e, freeing it from 
its hitherto inexorable vise and in- 
vesting the medium with a new- 
found excitement. It doesn’t mat- 
ter whether Monday’s (27) super- 
dooper was high or low entertain- 
ment; it so happens that “WWW” 
was strictly the class. What mat- 
ters is that NBC has developed the 
gimmick, after a couple of years 
of laboratory work, to spread an 
innovation over the _ spectrum 
without being imprisoned in a 
studio, - 

Remotes are not new, but this 
was a longdistance, multi-country 
job over the hour and a half route, 
from the cityscape of New York 
to the greenery of Iowa; Denver, 
Salt Lake City and the Rockies; 
the southern California clime; 
down to Mexico’s Tiajwuana for a 
fiesta; up to Canada for Shake- 
speare; across to Mt. Hood, Ore., 
for skiing; and, for the cultists, a 
two-part jazzopation out of Wash- 


ingten, D.C. The statistics are 
staggering: a 32,000-mile pano- 
rama; NBC joined by the Cana- 


dian Broadc Corp. and 
Emilo Azcarraga Jr.’s Mexican tv 
network to produce a three-way 





WIDE WIDE WORLD 

(Producers’ Showcase) 

With Dave Garroway, Louis Arm- 
_ strong & All Stars, Cantinflas, 
Woody Herman, Tyrone Guthrie, 
Lerne Greene, Frances Hyland, 
Bobby Hackett, Velma Middle- 
ton, others; music director Har- 

~ry Sosnik 

Exes Producer: Barry Wood 

Producer: Fred Rickey 

Director: Dick Schneider 

Technical Producer: Edwin Wilbur 

Writer: Saul Levitt 

99 Mins., Mon., 8 p.m. 

RCA, FORD 

NBC-TV from N. Y., Canada, Mex- 
ico (color pickups) 

(Kenyon & Eckhardt) - 


dazzler under Barry Wood's spe- 
cial events banner; 40 cameras; a 
dozen mcbile vans picking off the 
remotes; 1, (give or take a few) 
performers and technicians and, as 
a running theme in the superb 
Dave Garroway exposition, a point- 
ing up of the time differentials as 
the cameras smoothly made the 
transition to show Americans at 
work and play. For those with 
such sets, some color pickups, in- 
clusive of the Ford and RCA com- 
mercials and the jazz segments. 
For the homescreeners who 
might have figured themselves sat- 
urated with the travelog motif, 
there were a compifement of main 
courses. Certainly the Louis Arm- 
strong- Woody Herman Bobby 
Hackett-Velma Middleton (et al.) 
bash out of the Carter Barron Am- 
phitheatre in D.C. was a jazz dish 
that mounted in interest via the 
two-part array. Then there was a 
filmed rehearsal uw: the Stratford 
Shakespearean Festival in Ontario, 
opening that night, with Lorne 
Greene as the Brutus of “Julius 
Caesar.” This was preceded and 
followed by live action in. and 
around the 2,000-seat tent with 
managing director Tyrone Guthrie 
and others, including actress Fran- 
ees Hyland, brought before the 
The rehearsal-on-cellu- 





10 minutes of “here’s how it’s 


In addition, Roy Rogers and Dale | done” to give the motivation of 
Evans teamed up with the Sons of Brutus, Cassius and the other po- 


litical plotters. The brief hinted 


|_that could well serve as a spec- 


“Old MacDonald,” which ran over- | a 


The rodeo events were. nicely | 


| 


couple of moppets astride saddles | 


|Toros down Mexico way 


In the closing “Empty Saddles” band played away ceaselesslv and 


ence. Weakest bit in the entire | tacular by itself. 


Skiing on Mt. Hood was against 
whammo backdrop of snow 
(natch) as the troupe operated in 
45-degree temperature. Minutes 
later, the gorgeous crystals of a 
summer evening were left behind 
for an opposite effect, with a long 
finale (perhaps too long) showing 
Cantinflas, the stylish buffoon, 
toying with a bull at the Plaza 9 
as the 


a native narrator did a Cook’s 
Tour of the land. This was a “dry” 
runoff, not dissimilar in content 


ito the clowns at a rodeo jousting 


audience. Parenthetically, even | 


though the clips were briefies; they 
| Proved that the formula of west- 
/ern pix hasn’t changed over the 
| years—including were gun sling- 
ing, the chase, and the saloon fight. 

It was a lot of action in San An- 
tonio’s big Coliseum, with fine di- 
rection and camera work. The pro- 
gram should not only seil the 
several General Foods products 





trailer for live rodeos. Don, 


with wild Brahma steers, except 
that Cantinflas extends the poten- 
tial suicide leaps and skirtings by 
pitching a fullblown performance 
of about 15 minutes, and complete 
with dropping of his pants and 
holding the bull by the tail for 
howls from the crowded arena. As 


| a finisher, they let off a festoon of 


plugged, but should be a _ swell | 


‘ 


fireworks. As the official ender, 
the cameras again crossed the con- 
tinent to Frisco’s Golden Gate and 
returned to the New York skyline. 
Separate units were involved in 
(Continued on page 38) 


of which “Davy Crockett” got the | at an extension—film or otherwise . 








. 
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YOUR MIT PARADE NATIONAL RADIO FAN CLUB A GREAT DAY 
With Andre Baruch guests With Claude 


30 Mins.; Sat., 10:30 p.m. 

AMERICAN TOBACCO 

CBS, from N.Y. 
(BBD&O) 


This new radio edition of “Hit. 


Parade” is nothing more than an- 
other platter show. Unlike past 
“Hit Parade” airers, which used 
live talent, the program is now 
showcasing its seven top picks of 
.the week via recordings of the 
tunes. Vet “Hit Parade” announcer 
Andre Baruch- is handling the 
between-spins announcements and 
plugs for Lucky Strike cigs in his 
usual smooth manner. 

The show is. once again being 
broadcast over CBS, which aired 
it from 1936-47. In the ensuing 
years, NBC has carried the pro- 
gram on radio and tv. Now NBC 
has the property for television and 
CBS for radio. It’s being produced 
in the latter medium by BBD&O, 
which handles the Lucky Strike 
account. The show will originate 
from various locales depending on 


With Bill 
Producer: Allen n 
Director: Parker Gibbs 
Writer: Arthur Small 
90 Mins., Fri., 8:30 p.m. 
NBC, from New York 
The record biz has become in- 
creasingly important toe radio pro- 
gramming operations, and with this 
show NBC is going all out to get 
some of that national disk interest 
to rub off on network listening 
habits: The pitch is for the kids 
who keep the disk market moving, 
and from the evidence displayed on 
the second show of the series Fri- 
day (24), it’ll probably get ’em. 
For the past couple of years, the 
fan clubs around the country have 
been keeping the diskers going so 
the net is going after the club 
members with an _ impressively 
titled “National Radio Fan Club” 
lure. Show invites the kids to join 
NRFC via a registration in the 
name of a favorite artist and then 
gives them a chance to get on the 





air from their local NBC ouitlet-to 


the Brooklyn Dodgers sked, since | ask their artists, based at the show’s 
Baruch travels with the ballclub | New York origination point, ques- 
handling commercials and eolor; tions about personal life or pro- 


commentary. 


The lineup of disks played on 
the opener, last Saturday (25), ran 
from Perez Prado’s “Cherry Pink 
Mambo” (No. 1) to Georgia Gibbs’ 
“Dance With Me Henry” (No. 7). 
All seven selections have been 
getting heavy deejay action for 
weeks as bestsellers. An _ estab- 
lished “Hit Parade” policy of spot- 


lighting additional tunes as Lucky | & 


Sirike extras was adhered to on 
the show. The program, however, 
has nothing on the flock of d. j. 
shows that cover the pop music 
field. Jess, 





TRIBUTES IN TEMPO : 

With Alex Barris, Helen McNa- 
mara 

Producer: Sandy Stewart 

30 Mins.: Sat., 7:00 p.m. 

Sustaining 

CBC, from Toronto 


On the premise that jazz music 
has a general listener appeal not 
limited to the hepcats, Alex Barris 
and Helen McNamara, respective 
platter columnist-critics of the To- 
ronto Globe & Mail and Toronto 
Telegram, have evolved a novel 30- 
minute stanza that has been signed 
for 26 weeks by the Canadian 
Broadcasting Corp. for Dominion 
network coverage. On immediate 
audience response, it’s likely this 
unique series will be _ swiftly 
snapped up by a sponsor. 

The highly literate’ Barris- 
McNamara duo, who prepare their 
own material, with the recordings 
supplied from their own private 

latter collections, use a chatty ad 
ib style that sells the general audi- 
ence not particularly addicted to 
the jazz idiom but interested in a 
modern music pattern, as divorced 
from the frenzied fans. Adult- 
minded youngsters have a relaxed 
conversational style and obviously 
know what they’re talking about, 
with plenty of background knowl- 
edge of band personnel that is 
never presented in offensive know- 
it-all delivery. 


Teeoff stanza dealt with their re- 
cent meeting with Howard Rumsey 
and his Lighthouse group at Her- 
mosa Beach, near Los Angeles, 
where Rumsey and his men have 
got away from their former big 
band commitments to play the mu- 
sic they want. 

“Tributes in Tempo” has adult 
appreciation of jazz as its target, 
is devoid of hepceat jargon, with 
the two commentators lending dig- 
nity and knowledge to this music 
medium. It’s a salute to musicians 
of merit and a very interesting se- 
ries for even non-jazz devotees. 





WORLD MUSIC FESTIVALS 
With James Fassett 
Producer-director: Fassett 
85 Mins.; Sun., 2:30 p.m. 
CBS, from N.Y. 

CBS has added another musical 
show to its extensive Sunday after- 


noon tuner lineup. The latest 
entry, in the longhair vein, is 
tagged ‘World Music Festivals.” 


It’s a pleasant entry for midday 
Sabbath listening. 

On its initial outing last Sunday | 
(26), the tapped program covered 
the Royal Danish~ Festival in) 
Copenhagen, with the Danish} 
State Radio Orchestra supplying | 
the music. Under the baton of | 
Thomas Jensen and Erik Tuxen, | 
the orch offered various selections, | 
including works by such Danish | 
composers as Johann Peter Hart- | 
mann and Car! Nielsen, 

The Copenhagen Boys’ Choir, | 
conducted by Mogens Woldike, also 
performed on the show. Giving | 
the program added color was an} 
interview with Danish school chil- | 
dren studying English. The spiel | 
with the kids was handled nicely | 
by James Fassett, music director | 
of CBS radio, who’s the producer, | 
director and commentator for the 
“Festivals” series, Jess. 


fession. Gimmick is a surefire teen- 
age audience draw. 

On show caught, Johnnie Ray, 
Betty Madigan and Les Paul & 
Mary Ford were in the witness box. 
Each artist got close to a half- 
hour for queries and plugs for past 
and current releases. Some of the 
queries were (to Johnnie Ray; 
“Does it matter if a girl wears 
lasses?” and to Betty Madigan; 
“When will you dye your black 
hair blond?) but the kids in the 
studio aud seemed to go for it 
and that should be a barometer of 
the reaction at home. 

Bill Silbert is a topnotch choice 
as host. He knows how to talk to 
the disk artists, of course, but he’s 
‘especially good at working with the 


‘| juves. He’s .got a lot of appeal, an 


effortless style and he knows the 
teenage lingo. 


Show also features a live orch 
for a nice change of pace between 
the platter plays and gab. Show 
caught was handled by Jack Pleis 
(Decca musical director). He did a 
standout job especially on the zingy 
standards. Gros. 


HAL TUNIS SHOW 
Producer-writer: Michael Lippert 
Director: Telly Savalas 

60 Mins., Mon.-thru-Sat., 12 m. 
Participating 

WABC, N.Y. 

Disk jockey Hal Tunis is back 
on the local mikes after close to a 
two-year absence with a 60-minute 
cross-the-board affair pegged for 
easy listening. He’s giving each 
hour a point of view instead of 
throwing the current crop of pop 
wax onto the turntable. For ex- 
ample, last Tuesday’s show (21) 
was-a “salute to MGM Records” 
while last Thursday’s show (23) 
was a “salute to Gordon Jenkins.” 
It makes for an interesting sesh 
and will appeal to those post-mid- 
night dialers who want more than 
just one disk after another. 

Tunis breaks up the _ platter- 
pushing midway for an interview 
sesh with celebs. On Tuesday’s 
show, MGM thrushlet Connie 
Francis guested, while on Thurs- 
day’s round Ricardo . Montalban 
came to bat to plug his current 
Broadway stint in the tuner, 
“Seventh Heaven.” Tunis han- 
dles the interviews neatly, keep- 
ing the guest at ease and talkative. 
The Jimmy Cannon (N.Y. Post 
sports columnist) prose-style used 
to intro the guests, as preceded 
Miss Francis, should be pencilled 
out pronto. It’s corny and unin- 
tentionally laughable. 

He gives his round of sponsors 
an okay spieling run for their 
money, but it seldom becomes an- 
noying. Gros. 





FRANK HENNESSEY SHOW 
Producer: Bill Rock 
3 hours, Mon.-thru-Sat., 6 a.m, 
WBAL, Baltimore 

When WBAL’s longtime, regular 





morning fixture, Al Ross, left to 
| go with WRC, Washington, the 
| station selected Frank Hennessey, 
former morning man of WSYR and 
WNDR, Syracuse, to replace. Hen- 
nessey did a fine job on his first 
morning (20) in selecting music 
to fit Baltimore tastes without ap- 
parently copying Ross’s selection. 
His continuity is brisk, humorous 
and pleasantly folksy. 

Continuing the WBAL format, 
Hennessey does the  non-tran- 
scribed commercials, intros to 
disks, and is relieved by Galen 
Fromm, who does news. The con- 
trast between the two voices is ex- 
cellent. Hennessey, however, must 
guard against using too much 
folksy talk for Baltimore’s ears. 

A thoughtful selection of disks, 
bits of humor, philosophy and glib 
gab combines to offer a_ solid 
three-hour morning show. 

Mars. 





Rains 
Producer-director: Walter Scanlon 
30 Mins., Sat., 10:30 p.m. 

WABC, N.Y. 


This reeap of events of June 26, 


/ 1945, day the United Nations Char- 


ter was signed at San Francisco, is 
a_ sturdy decumentary. Aired Sat- 
urday night (25) on WABC, with a 


Sunday 8 p.m. reprise over WNYC, 
the program was prepared in co- 
operation with UN Radio as a 10th 
anniversary feature, 


With Claude Rains as the gen- 
teel narrator, events were recon- 
structed by liberal use of taped 
auotes of VIP’s and not-so-VIP’s. 
Other voices than the original 
quotee’s were sometimes used, but 
skillful substitution made it vir- 
tually impossible to detect who 
wasn’t who. 


As signing started in the Opera 
House at noon, Rains conducted a 
quickie world tour as of that date, 
starting at Abilene, Kans., with the 
homecoming Ike’s “dreams of a 
barefoot boy” speech. Working 
east, next stop was New York har- 
bor, with focus on the transport 
Queen Mary laden with returning 
war-weary GI’s. Thence to Lon- 
don’s Big Ben and the Churchill- 
Attlee election campaign, on to a 
description of war-ravaged Vienna, 
and to Moscow for news of the pro- 
motion of Stalin to Generalissimo. 


‘Back in the Opera House, while 
signatures continued, sombre 
easualty statistics, nation by na- 
tion, were recounted, a grim re- 
minder of a world without a UN. 
Touched upon rather too casually 
was the fact that war was still very 
much present that June 26 in the 
Far East. Signing completed, the 
then-President Truman’s speech 
was excerpted, with today’s Secre- 
tary General, Dag Hammarskjold, 
plugging for the present and fu- 
ture. 

The stressed moral was that UN 
success depends as much on the 
man in the street as on black- 
limousined diplomats. An interest- 
ing by-product was the moment-to- 
moment implicit comparisson with 
shifted relationships im the decade- 
old atomic age. “Great Day” reaf- 
firmed, however, the United Na- 
tions’ capacity to stave off atoms 
for war. ’ Geor. 


UNDERGROUND 

With Col. Ulius L. Amoss 
Producer: Tom te 

15 mins. Sunday, 10:30 p.m. 
WBAL, Baltimore 


This show consists of reports by 
Col. Ulius L. Amoss, who repre- 
sents himself as having a network 
of spies on both. sides of the Iron 
Curtain and in all major world 
cities. Amoss is a former OSS 
officer who has spent considerable 
time in the Balkans and Africa. 
Recently the Satevepest carried a 
feature on him. 


The first show (19) carried re- 
portedly exclusive reports to Amoss 
from his agents regarding Peron, 
Russia, Roumania and points east. 
The material was new and newsy 
to the extent that at least one ma- 
jor wire service picked it up. 


Show is fascinating and atten- 
tion-holding. However, it needs a 
second voice to relieve the sus- 
tained reporting of Amoss. For ex- 
ample, a staff announcer might 
break in with “datelines” or a mu- 
sical bridge could be used. 

Amoss has a pleasant voice and 
reads his script without spurious 
dramatic inflection, lending an 
authoritative, reportorial tone to 
program. Mars. 


Radio Followup 


Columbia Records has a potent 
pitchman in its pop artists & rep- 
ertoire chief Mitch Miller. He 
moved into “Kraft Music Hall” 
(CBS) Sunday (26), replacing Rudy 
Vallee, and got to work immedi- 
ately plugging the Col product. 
There was a pitch for diskery’s 
jazz promotion (a 98c 12-inch LP) 
and a solid plug for Frankie Laine’s 
“Hummingbird” which, according 
to Miller, “makes other records 
seem fragile by comparison.” 

Miller, however, didn’t let his 
enthusiasm for Co] get out of hand. 
He got in some strong plugs and 
spins for a couple of other labels 
as well. Among thoseto get a 
strong sendoff were Priscilla 
Wright’s “Man In The: Raincoat” 
and Eileen Barton’s “It’s All Right 
With Me” on Coral. 

But it’s the gab session that 
keeps the show lively and enjoy- 
able. On Sunday night’s show, Lil- 
lian Roth, Miss Barton, Tom Ewell 
and Rossano Brazzi held the mikes 
for some breezy and informal chat- 
ter. Miller was an affable host who 
guided the gabfest with a sure 
hand. It all added up to a smartly 
paced hour of music, info and 
laughs. Gros. 

















From the Production Centres 





IN NEW YORK CITY... 


Julia Brown, director of media research of Compton Advertising, 
has been elected secretary-treasurer of the Radio & Television Re- 
search Council . . . Meredith S. Conley has been named manager of 
the press department at Ted Bates & Co. . . . Seymour DeKoven, 
musicologist, will present a new series entitled “Musical Anecdote” 
over station WEVD, N. Y., on Sunday evenings starting’ July 3. 

Sheree North-bodked for Bill Randle’s WCBS show Saturday (2)... 
WRCA’s Ben Grauer on the diamond at Yankee Stadium Monday night 
(27) for pre-exhibition game between Toots Shor’s “Tubs of Lard’’ and 
“Gentlemen From 21,” with the annual Mayor’s Trophy for sandlot 
charity as the afterpiece .. . Ed Murrow vacations for eight weeks. 
starting Friday (1) with Charles Collingwood subbing on CBS... June 
20-26 was “Al Collins Week” at Rosoff’s eatery . . . Orrie Hancock to 
direct CBS “Hilltop House” while Jack Rubin junkets in Cal. ... 
Matt Dennis guesting on WRCA’s “Coy’s Corner” today (Wed.) .. . 
Sam Slate, WCBS program chief, leaves for vacation July 5... Tom 
Shirley and Leona Powers into “Wendy Warren & The News” on CBS 
with Allen Fristee of Benton & Bowles taking over. direction on ‘“War- 
ren” as daytimer starts ninth year . . . Howard Smith of “Anniversary 
Waltz” legiter deubling into “Second Mrs. Burton” soaper ... Don 
Ickes, Bob Haymes’ director, to Mt. Sinai, L. I. his new home, for vaca- 
tion . .. American Tobacco (Half & Half) has bought Jack Sterling’s 
“Fishing News Reports” on WCBS six-a-week . . . WRCA producer 
Cal Darnell back from Cal. . .. Lanny Ross leaves his WCBS show 
Friday (1) in time to hop a plane out of LaGuardia for Cape Cod 
where he’ll join his family for the weekend, 

Frank Farrell moves his WABC daytimer into the Sheraton-Astor 
Hotel’s Broadway Cocktail Lounge after improvising a setup ypstairs 
... . Mort Nusbaum, WBBF, Rochester, deejay, off July 1 for his eus- 
tomary holiday, with his return skedded for Sept. 15 . . . ABC pub- 
licity manager Ernie Stern off to the Coast for a 0.0. of the flackery 
setup there . .. Dean Myers, radio and tv editor for the Columbus, O., 
Dispatch during the past seven years, and Variety: rep, joins the J. 
Walter Thompson agency Aug. 8. He’ll work for Al Durante’s radio 
and tv publicity department: 

Dr. John S. Wimbish, WMGM preacher, to rest in Canadian North 
Woods July 5-17, with out-of-town clergymen subbing on his Sabbath 
morning and evening stanzas . . . Mort Lawrence is first personality 
to get the nod as a Mutual “companionate radio” gabber. He starts 
on the web’s new 11-11:25 a.m, stripping .. Helen Hall’s “Monitor” 
stint this past weekend was on Saturday (25) from the Westport (Conn.) 
Country Playhouse. Next day she was an in-studio “communicator” 
. . . Coca-Cola Co. renewed the twice-weekly Eddie Fisher audiocast 
on Mutual, with new cycle commencing July 5... Radio Ad Bureau 
has upped two staffers and hired a third; William Morison to director 
of administration from secretary-treasurer; Ann Hoffman, former exec 
secretary, has been named prexy Kevin Sweeney’s administrative as- 
oe ae Imelda Simon has been hired to handle Miss Hoffman's 
old post. 

Eric Sevareid, CBS News chief Washington correspondent, and How- 
ard K. Smith, CBS News chief European correspondent, will exchange 
assignments for the summer, with Sevareid going to London tomorrow 
(Thurs.). Smith has arrived in the United States from his regular 
post in London. 

Mutual has verified promotion of Rey Danish and George Ruppel 
to vice-presidencies for the radio network . . . Jim Rubessa, former 
WMGM scripter-director, going to Goodson-Todman’s new paneler, 
“Make the Connection,” on NBC, as scribe .. . WMGM launches an 
allout airtime campaign this weekend to stress water safety. Will run 
the course of the summer via 30-second spois and is being done in 
cooperation with Brooklyn Red Cross... WNYC, the city-owned station 
airing most of the UN-San Francisco goings on, cited for “distinguished 
achievements in- cause for permanent peace” by American Assn. for the 

N... Mr. and Mrs. Edgar Kobak left Monday (27) for a three-week 
trip to Rio and other Brazil parts. 

Lee Pappel on “Appointment With Adventure” Sunday and Pond’s 
this Thurs. (30) .. . Lou and Polly’Cowan Martha’s Vinyarding ... Wein- 
traub’s Walter Craig due back from Hollywood. 

WLIB rhythm & blues deeay Hal Jackson headlines the show at the 
Apollo Theatre in Harlem July 8-14 . . ; Mary Cramp, Mutual press 
department staffer, leaves permanently for Frisco. Replaced by Mar- 
garet Callahan .... N. Y. Gov. W. Averell Harriman is to read Declara- 
tion of Independence via WQXR next Monday (4) ... “Strike It Rich” 
is having eighth anni party today (Wed.) at Ruby Foo’s. 

James K. Maloney, art director, has been appointed vice-president 
of Lennen & Newell. Maloney joined L&N four years ago after nine 
years as an art director at Young & Rubicam .. . Elizabeth Lawrence, 
regular on “Road of Life” and “Nord Drake,’ ’playing Stella in “Street- 
car Named Desire” at Bristol, Pa., barn next week (4-9) 


IN CHICAGO ... 


Chi’s last tv soaper, “Hawkins Falls,” dumped by NBC-TV on Fri- 
day (1)... Burr Tillstrom & Co. cutting ““Many Moons” for Decca . .. 
Foote, Cone & Belding veeps Jack Simpsen and John Hussey to L. A. 
on agency biz... George Jeneson, WOR midwest rep, vacationing in 
Frisco . . . Bill Anson preems his former L, A. “Have a Heart” Sunday 
(3) on WBKB .. . Bill Garry, WBBM-TV newsroom g.m., kudosed by 
Ground Observer Corps . . . Grand Central Motors tablifting the “Pee 
Wee King Show” on WBKB ... Rachel Stevenson, former “Quiz Kids” 
producer, joined Chi’s educational outlet, WTTW ... Jack Halloran 
Quartet guesting on WBBM-TV’s “In Town Tonight” this week ... 
Joe Betzer from Sarra to Vogue-Wright .. . AFTRA execs, headed by 
exec secretary Ray Jones, off to national AFTRA convention in Seattle 
next week . . . Chester Lukey added to WBKB sales staff ... Al Weis- 
man named public relations rep for Foote, Cone & Belding . . . George 
Stone has a nightly WMAQ half-hour at 1030 .. . KFO producer 
Beulah Zachary off to North Carolina vacation next week ... Nat’l 
Assn. of Mftrs.’ G. W. (Johnny) Johstone in town last week. 


IN SAN FRANCISCO ... 


Phil Lasky, WPIX general manager, named boss of United Bay Area 
Crusade’s TV division . .. Frank G. King, ex-KABC-TV (Los Angeles) 
general manager, has just joined KOVR as the Stockton tv outlet’s 
general sales manager with Frisco headquarters . .. Quite a snafu over 
Sylvester L. (Pat) Weaver’s Press Club speech Thursday (23). First 
it was going to be off-the-record, then NBC execs persuaded their 
chief to put talk on-the-record and Casey Shawhan started grinding out 
publicity. Finally Press Clubbers convinced Weaver, out for UN sese 
sions, to go off-the-record, which he did . . . KROW’s J. G. (Gil) Pal- 
tridge has put a new rate card into effect for independent stations, 
and abandoned old one-class rate policy . . . Marjorie Trumbull turned 
the tables on Dave Garroway, persuaded him to do the interviewing 
on KRON’s “Exclusively Yours.” 


IN BOSTON... 


Hub tv viewers will see an hour-long preview of “Henry IV, Part I* 
by the Brattle Theatre, Cambridge, cast over WGBH-TV Thursday 
night (30) at 8, marking the first use of television in this format by a 
strawhatter. The script was prepared by Bryant Haliday, Brattle co- 
producer, and Thomas Sisson, WGBH-TV producef, . .Gordon R. 

(Continued on page 40) 
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That's easy in the Broadcasting Business. ‘ Very easy! Just 
decide that YOU don’t need advertising and promotion. You'll 
get lost fast when YOU decide you’re too big (or too small) to 


keep your name in front of those who buy. 


You’ve gota SELLING job to do. . If you don’t sell your- 


self some eager-beaver will be selling himself against you. 


Right now there’s one place to advertise and that’s in 


VARIETY’S 


10th ANNUAL RADIO, TELEVISION AND TV-FILM REVIEW AND PREVIEW 


OUT IN JULY 
RESERVE SPACE AT ANY OFFICE— 
NEW YORK 36 HOLLYWOOD 28 8 St. Martin's Pl., Trafalgar Sq. CHICAGO 11 


154 W. 46th St. 6311 Yucca St. LONDON 612 No. Michigan Ave 
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VARIETY - ARB City-By-City Syndicated and National Spot Film Chart 


VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
on a monthly basis. Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. All 
ratings are furnished by ARB, based on the latest reports. 

This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 


stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time — day and 


time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv. ), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel: all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national spot sponsor for whom tne film is aired. 
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AY AND SHARE SETS IN] ~ TOP COMPETING PROGRAM 

= pA a STATION DISTRIB. 5 TIME RATING (%) ; USE . | PROGRAM STA. RATING 
CHICAGO Approx. Set Count—2,050,000 Stations—WBBM (2), WNBO (5), WBKB (7), WGN (9) 
1. Mayor of the Town (Com)..... WMBQ........ BIA . 3 tavecte nds Sat. 10:00-10:30 ..... eee mew + $0:........' 49.7] Pee Wee King..... iy os ee WBBM ...... 10.7 
2. Science, Fiction, Thea. (Adv)..WMBQ........Ziv...... RAS Ag big Te Sat. 10:30-11:00 ........18.0.....06. 44...00.... 41.1] Pee Wee King.......,.....WBBM ...... 98 
3. Mr. District Attorney (Myst})..WBKB........ Ziv....... SKeN 04 bi Fri, 9:30-10:00 seeveeee IMD seeneeee 24......... 588] Person to Person..........WBBM ......35.5 
4. Liberace (Mus) ....... Raat WGN......... Guild..... $3 ....Wed. 9:30-10:00 .......:12.9......... 22. ...0.... 57.6 | Big TOME se css pac dee then s WORT i vac cua 
5. Wild Bill Hickok (W).........WBKB........ Flamingo.......... Sun. 1:30-2:00 .........12.1......... 32... veers 37.3 { Baseball ......scccccacess-WUN ........20.9 
5. Annie Oakley (W)..... wecee.s WBKB.*.5..4. CBS., o.5.25..002..Sun. 2:00-2:30 ........:120......... 30... eeee 40.4 | Baseball Se acceseceusee ss WIN S565 4er. eee 
7. Racket Squad ‘(Myst).........WGN......... ABC...... feteccecs Ues. S:S0-O:0B isc. ssde ee eee e aes Sh. ibe canen GOS | Red Skelton ..0....000000: WBBM i.....209 
8. Hans C. Andersen (Ch).......WBKB........ Interstate.........:Sat. 2:30-3:00 .........,11.7......... 31....++e0. 381 | Baseball ..... Sa chowes Viele: cispebsae 
8. Eddie Cantor (Com).......... WMBQ....:... 6 ee See ee Mom. O:B0-0OO kon. os de Beet ce cee: Bh... ccdee, BOS Studio SSS | | RA 33.8 
10. Badge 714 (Myst)............; PIE. & dp vn es 5 Was «2 ee ous Tues. 8:00-8:30 ......... A ee 19.6 Be 53.5 | Fireside Theatre ...... eee 3° Bee 15.6 
SAN FRANCISCO Approx. Set Count—1,035,000 Stations—KRON (4), KPIX. (5). KGO (7), KOVR (13) 
1. Waterfront (Adv) ............ SE PROC Aas ie ss one's Fri. 8:30-9:00 ..... ays RR SS Peace ee... ss SRB) TOMBS SC. cel onss ae Cea so mbes 23.7 
2. Badge 714 (Myst)............. KPIX.........NBC.............. Wed. 9:00-9:30 .........:244......... 38....... 63.9 | Kraft Theatre ..... peecces RON ei. HBS 
3. Eddie Cantor (Com).......... KRON.:...... Ziv. ..... sees. Sat. 10:00-10:30 ........21.7..... cose GA. .cencne> 404] Gormvan of Crime.......c,-KGO™.cccosss 04 
4. Mr. District Attorney (Myst).. KRON........ Ziv....... Pb ccceces Fri. 10:30-11:00 ........20.5..... eas wee se | oO ae oe a oo ae 
5. Wild Bill Hickok (W).........KGO..........Flamingo.......... Tues. 6:30-7:00 ........17.3......... 52. .idccces See t Webrlous ... 35. Sa «|. ee Se FS 
6. Annie Oakley (W)..... cece ss A eeba des CO teas or ae ee > eee b> Fre mv bcs «++» 41.8 | Various ........ seeeeseees- KPIX cee ey} SY 
7. Star & Story (Dr)...... ceere: KRON........ Official. ........... Thurs. 7:00-7:30 .....++.17.0...2.5... 41.....5+.- 41.3 | Pond’s Theatre ........+..-KGO ........13.1 
8. Superman (Adv) .......... ret Pee 0 oc e -AMEIMEZOs «co ccccin se MOO 6:90-7:00 2.5.0.0 BGR... re Re vie ST Oe ea Rpt Seah + TRS |e 
9. S. Donovan, W. Marshall (W).. KPIX.........NBC......... weeard Tues. 7:00-7:30 ........16.1......... 39.....00+- 41.2 | Science, Fiction ...........KRON .......15.6 
10. Victory at Sea (Doc).......... MON. 5+ 0 8a MES 65s s.0 <4 Tees Sun. 10:30-11:00 ....... BO tie K a ee ape Bat Biaee Fo SS ee ws So pee 4 eae re 7.8 
DAYTON Approx. Set Count—640,000 Stations—WLW-D (2), WHIO (7) 
1. Man Behind the Badge (Myst). WHIO....°....MCA.............. bp SL = 2 Ree Rois. +--+. 48.0 | Cavalcade of Sports........ WLW-D ..... 10.9 
2. Mr. District Attorney (Myst)..WLW-D....... eee Sr Wed, BBO TOe onc cove BOs cc taces) Mivcciccese  @H1 1 Bat: of Broa@way.s . oss. i. WHIO i...23% 17.9 
3. Waterfront (Myst) ........... WEE, ss 5 ok Gv i be Fac ke eesss Sat... B:BO-2G:00: ko. oie nc cB cucedees DE.cccnctiac . Oet:| SOME Ft PATOGG=. occ: WLW-D .. 34.5 
4. Badge 714 (Myst)............. . 2 i) ae Mean 3% chscoe buen TORE. TUBUSRAGOO vec c hice RR bdesen ce 49......... 33.8 | Hollywood Star Theatre....WLW-D .-14.1 
5. I Led Three Lives (Dr)....... WEG ss a0 ons See eee ros Tues. 8:00-8:30 Javea eee oes vee. o 34.......-. 46.0 | Fireside Theatre ..... ...-.WLW-D .,....26.4 
6. Science, Fiction, Thea. (Adv)..WLW-D.......Ziv...........0008. RR, BOUTS os on 0:6 ss Be cctees ns 44......... 35.0 | Famous Playhouse .........WLW-D .....15.9 
7, Tee Sep CO a ek i WLW-D....... EMC Ss 66 das seem San Bae. 6 «0.0 00s Rts su oraces Mess eae nas po as eC es ee. oo} Lae bE 
8. Racket Squad (Myst)......... WEE? kk. wedas PR ce ga e's wee ae TUGE. 2O:AB-TOAS i s'cc std ne Fosse GR; ce snces c ee BOS. oaks oc Lerten ree ff (ARERR DC 
9. Superman (Adv) ............. WLW-D....... Flamingo .......... Mon. 5:00-5:30 ......... IGG ci kioes SSR Pe Pe 15.2 | Kenny Roberts .....scee08: WEG). i iacadics 4.2 
BALTIMORE Approx. Set Count—575,000 Stations—WMAR (2), WBAL (11), WAAM (13) 
1. I Led Three Lives (Adv)...... Weta ooo: BOGS oe ee eS tae Wed. 10:30-11:00 ....... Rs oo pak wack cs vend . 45.4 | Best of Broadway.......... WAR 05%. 27.7 
2. Waterfront (Adv) ............ WMAR........ MEGA OSS. CV eS os 8% Thurs. 10:30-11:00 ...... PE eh eek ee eS i cuss -- 40.5 | Lux Video Theatre........ WPMD soe 6's 23.3 
3. Superman (Ady) ............. 7 ar Paeaminee . s.< 60s. Wed. .7:00-7:30 .....:... Ress cau a |) LOE 20.0 | NOTHIN Fs cs ss seis ho A st ae FO 
4. Mr. District Attorney (Myst)..WBAL........ BAW 3.5, COE es aan at. FO See ae ss e's oo CREUNS Oa bb acces ree 43.5 | Premium Playhouse .......WMAR os eee 
5. Badge 714 (Myst)............. MPU Lis sheds eos DERG, P55 kaedcdi kes te Tues. 10:30-11:00 ....... Ges wiv acas i pee ert 46.0 | WROTE: back oe voveves. WERAR Shvessdae 
6. Wild Bill Hickok (W)......... » Ft Seer PIAS 66k occ os Prt F100-FO0 ib been BOE. Sid aoa ROG +++ 17.0 | Various ......... Cenk 6 ad nic LT baka’ 3.3 
%. Cae ee MN) s 5. cs ee ei SS Wes ian steak Toe F:00-95368: os. as. SO hack d oe | yr rere 366.5 WOPIbOs 6 oi cannes 4 apt ag, < WEE Se Sete 4.6 
8. Eddie Cantor (Com)......... WAG... ....; Se pet Ls detente Mon. 10:30-11:00 ....... YN Papigs a Ee bans Dale 31.1 | Gunden One. és cc ces aa WAR awe. 23.8 
Little Rascals (Ch)........... » RES SOCOCStAtS Vinca Sat. C:20-Tee ois. is Oa esau ea 16.4 Advance in Medicine....... SUED . ¢ «bea 3.8 
10. Little Raseals (Ch)........... WMAR........ Interstate.......... Sun; -14:00-11:30. a.m.... 0.5....6...-. eS ce SO.8 tb Wariaeee io ies Savas « wi WMAR.24.60%s5 0.9 
SEATTLE-TACOMA Approx. Set Count—400,000 Stations—KOMO (4), KING (5), KTNT (11), KTVW (13) 
1. Death Valley Days (W)........ RES iv whine tiers McCann-Erickson...Sun. 8:30-9:00 .......... SS Ds stacey eee 61.7°| T.V. Playhouse ............ BMIMO ase 17.3 
2. Waterfront (Adv) ............ ey Ce ee | ot Se Pri. Fie bis vr ewc ees RE ab oe an OR ca cats .-. 51.7 | Topper OP ee ees oe Ee Oe peer 13.4 
3. Badge 714 (Myst)............- De Bi geapapy as MG SoS 0 estan Cea Prt, Bese sis cesa cs + ee Gii.cs0s erenee 8 | | Victory Ot BOR. ve ven 3500 OS ba eas 14.1 
4. Superman (Adv) .............KING......... PIAMINGO:... oi vccn Mon, @:00-6:30.......... ph EE, RS 48.5 | Studio One ....seccecceee -KINT™ ...008. 13.7 
5. Mr. District Attorney (Myst). KING......... aS ae 4 00:09 spelen ahs Fek. GiQQGskO sce son's oes SOS., shy ov bia DUDA ss Wee e 54.0 | Line Up ....... eo cccceeee: ME eee eies 19.2 
6. Life of Riley (Com)........... DMR toils ada ta ae. Se ee UES. TOU «le 0 Ms BO, c ew'hin cc MS Sib oh os Oe} Cea hia Genesys BE cco aka s 22.2 
7. Racket Squad (Myst).......... i ee ro Oi eee Py 3 Sun. 8:00-8:30 ..... “Ay OF ee | ae ... 57.0 | T.V. Playhouse .......+.+..KOMO ......18.6 
8. Annie Oakley (W) ........... 1 AAPOR Geen has Gap lek 09 485s Thurs. -7:00-7:30 ....... Rr Dee 45.8: }-Cisco:. Kid) -4.4%:, Terr as S|) are 13.0 
9. Liberace (Mus) ............%. 1 er SE, iiss sh beo Gk Wed, 8:30-8:00. ......... BO aha tes Roa ca san 64.3 | I’ve Got a Secret..........KTNT ....... 25.6 
10. Science, Fiction, Thea. (Adv)..KING......... NS Ae ee Tues. 8:00-8:30 ......... + EE eae | Spey tee 56.2 | Western Marshall ......... 3) oe RE ee re 16.4 
. . 4 ' oe ° __WFMJ (21), WKBN (27), KDKA (2), 
YOUNGSTOWN Approx. Set Count—150,000 Stations—w rp (3), WEWS (S)” WXEL (@ 
1. Dangerous Assignment (Myst).WKBN........ WOUNDS oA Si ks one bth Pri. Geee.ee +. .0. 8 ae ss caren s | RRA GE 4 GP 42.0; Jack Carson ...... RRR te PM iiekia e's 5.3 
2. Racket Squad (Myst)......... WIN icc codes | BER, ray ote Mon. 8:30-9:00 ......... RUE, Sis hin dct Be ecgreia opes teu LA peeer a. eur .. ds che cs cscs WEES | iiccaine 180 
3. Cisco Kid (W)........ WKBN........ ae pas ck oa Sun. 7:30-8:00 ......... Ta eee a a 48.....++6+. 34.1 | Mister Peepers ...........WFMJ ....... 11.5 
4. Inspector Mark Saber (Adv)..WKBN........ tO ee ee Tues. 8:00-8:30 ........ iy art Ors Soutien 49.7 | Milton Berle ..... bese borc WR chacoacmn® 
5. Badge 714 (Myst)............ ME: 4s. s02'0s PRG chaléesc@en WOU: -FORUPEIE ch hb ccc cctOah, Kai bias’ Oe: P Pax ake 21.5 | Mr. Citizen eee, | we 
5. Amos 7 Amey Cem)... 6... a ae Rees. > ss bcd ba whee Sat. 7:00-7:90 5) ised = SR er OT vsaee --. 30.7 | Masquerade Party ........WKBN .,....141 
7. Little Rascals (Ch)........... EE ys %'ue 3 Interstate... 26s... Mon.-Fri. 5:00-5:30 ..... iE + brelahee ws 50.....ve000 22.1 44Grigzgly Pete ....... Levee ts  WEEDN 'et.ies. 8.9 
8. Kit Carson (W)....... bho wie te cnn ae Sarai REIL Aso oa et Sie’ pathic Sun...6:00-6:30 ......:.. SD Asad tod he BB étic 0. «+ 29.2 Frontiers Man ....e.000+..WKBN ...... 8.6 
9. The Falcon (Myst)............ WEE. séksee RRR nae SNe yo Mon. 10:30-11:00 ....... ens Shaki ch BD ccccsnce Gi | BRUEIO ORO «..cccccccccecs WHE cecee RIS 
10. Waterfront (Adv) ............ 4?) Gs Sk ors a wae aes | 2Ure, “7:06T:00 S cccca M4, A SD.» vwawbae eae cd ae 
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GAC’S ‘DEAL US IN’ TV UPBEAT 





FCC Head Asks ‘Protest Rule’ Change 
In TV Grants; ‘Harassing’ Claimed 


Washington, June 28. 
FCC Chairman George C. Mc- 
Connaughey urged Congress last 
week to.change the so-called “‘pro- 
test rule” of the Communications 
Act under which a number of tv 


grants have been set aside and con- | 


siderable litigation has resulted. 

Testifying in behalf of the ma- 
jority of the Commission before 
the House Interstate Commerce 
Committee, McConnaughey said 
that three years of experience with 
the rule has demonstrated that it 
is “both undesirable and unneces- 
sary.” While the purpose of the 
legislation—to give legitimate in- 
‘terests epportunity to. protest 
grants without hearing where a 
substantial question is involved— 
is laudable, said McConnaughey, 
it has been used in many instances 
to delay new radio and tv station 
competition. 

‘As a result, he said, many com- 
munities have been deprived of 
new broadcast service while the 
Commission is burdened with the 
proceedings required. 

Chairman McConnaughey sug- 
gested that the rule be amended 
so as to retain its basic objectives 
and at the same time eliminate its 
objectionable characteristics. 

Comr. John C. Doerfer urged 
that the rule be entirely abolished. 
He said it “opens a door for har- 
assment by the powerful and the 
wealthy or even extortion by the 
unscrupulous. I do not contend 
that any of the 70 protests pres- 
ently pending before the Commis- 
sion are. in furtherance of a 
scheme to extort. The real pur- 
poses, however, of harassment and 
extortion are hard ito disclose. 
Neither the blackmailer nor the 
blacklisted would reveal the true 
facts regarding the harassment or 
the extortion.” 

Comr. Doerfer estimated that 
Commission examiners have spent 
209 days on protest cases in the 
last three years. During a two- 
week period, he said, the commis- 
sioners devoted 28% of their con- 
ference time to protest matters 
and in one month it cost the FCC 
about $75,000 to process the cases. 

Amendment of the rule was also 
favored by Henry G. Fisher, chair- 
man of the legislative committee 
of the Federal Communications 

*Bar Assn., and Ervin F. Lyke of 
stations WVET and WVET-TV, 
Rochester, N. Y. 

Former FCC general counsel 
Benedict Cottone testified in oppo- 
sition to amending the rule. 


WABD ‘Telethon’ 
~ On DuMont Line 


WABD, DuMont N. Y. o&o, is 
going to do all of its live shows 
today (Wed.) from the Park-Shera- 
ton Hotel in a unique tieup with 
an exhibition of the parent manu- 
facturing company’s new fall radio- 
video set line. The “merchandising 
telethon” will have four hours and 
five minutes of live or mostly-live 
casings emanating via remote. 

Shows will tee off at 11:30 a.m. 
and carry on intermittently until 
10:30 p.m. in the WABD sked. A 
DuMont exec noted that while any 
number of set makers have bought 
heavy tele time segments to push a 
receiver line, it’s the first time 
that “an entire day and evening of 
tv in a major city has been 
‘themed’ to the exploitation of a 
single product.” Remote lineup of 
programs includes several kiddie 
and hausfrau shows as well as a 
five-minute weathercast. 


Sevareid Scholarship 


Minneapolis, June 28. 

U. of Minnesota journalism 
school is the recipient of a $1,000 
gift from Eric Sevareid, CBS chief 
Washington correspondent, to be 
awarded to a graduate student 
planning a radio-tv career. 

Scholarship will be awarded for 
the 1955-56 academic year to an 
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-Too Soothing 


San Antonio, June 28. 
John Babcock, announcer on 
the staff of WOAI who con- 
ducts “Music to Drive By,” 
wasn’t in tune with the times 
this week. He was handed a 
ticket by a local police office 
for speeding. ‘ 
Babcock invited the officer 
to the WOAI studios to appear 
on the program to talk on safe 
driving. . ‘ 


NARTB Girds For 
-—— Toll-TV Fight 


Hot Springs, Va., June 28. 

National Assn. of Radio and TV 
Broadcasters will carry its opposi- 
tion of subscription tv to Congress 
and the general public. At its 
meeting here last week, the tv 
board voted for “full disclosure by 
appropriate means of pertinent 
facts and information to.Congress 
and the American publie concern- 
ing pay tv.” ; 

The directors decided that 
“continuous vigilance and prepara- 
tion” are necessary in the “criti- 
cal” issue of pay tv and that it is 
“especially important” that the 
public and the legislature bodies 
be “fully informed and advised” 
by NARTB “concerning the facts 
and implications of pay tv.” 


Board action was taken in con- 
nection with discussion of plans 
for the association's reply _com- 
ments to .\be filed with the FCC. 
The’ directors had _ instructed 
NARTB last April to file its initial 
comments against proposals to au- 
thorize toll service, taking the po- 
sition that subscription tv can be 
provided “by other means without 
detriment to unlimited public re- 
ception of the present system of 
free tv.” 


The board reelected Clair R. Mc- 
Collough of WGAL-TV, Lancaster, 
Pa., as chairman and Campbell Ar- 
noux of WTAR-TV, Norfolk, Va., 
as vice chairman for one-year 
terms, 


In another action, the board 
voted to implement proposals for 
a national study of viewer attitudes 
toward tv. A _ special committee 
was named for the purpose, consist- 
ing of Ward L. Quaal of WLW-TYV, 
Cincinnati, as chairman; Joseph E. 
Baudino of Westinghouse; Merle S. 
Jones of CBS; Frank M. Russell of 
NBC, and McCollough. 


The directors also heard a re- 
port from its Television Code Re- 
view Board attesting to “healthy 
observance” by stations and net- 
works of Code provisions. Code 
Board chairman G. Richard Shafte 
of WIS-TV, Columbia, S. C., told 
meeting that subscribers have re- 
cently shown “extreme interest” in 
display of the Code seal and in de- 
veloping public awareness of the 
Code. Shafte reported a heavy de- 
mand from stations for distribtuion 
to the public of an NARTB leaflet, 
“You and Your Family Are in This 
Picture.” : 

With all major markets covered 
by the 257 Code subscribers, the 
directors instructed NARTB to de- 
termine the percentage of tv 
homes serviced by subscribers. 


LEE TO. REP THOMPSON 
AS PACIFIC AREA MGR. 


Harry A. Lee, who was with J. 
Walter Thompson’s San Francisco 
office for six years before the 
war, has rejoined the agency, this 
time as v.p. and Pacific Area man- 
ager. He'll operate out of San 
Francisco. 

For the past 10 years, Lee has 
been partnered in Philippine Ad- 
vertising Associates of Manila and 
Japan Advertising Associates in 
Tokyo, two firms which he founded 














applicant chosen by the faculty.in 1945 with Nicholas Cline. 





LION'S oHARE 
NOW FROM VIDEO 


By BOB CHANDLER 


General Artists Corp., whose 
television activities in the past 
have. been’ consistently _ over- 
shadowed by the many-faceted 
William Morris and MCA agency 
operations, has been grabbing off 
the spotlight in recent weeks with 
a series of live and film deals 
which point up its surprisingly 
solid positions in the business. 

In terms of summer replacement 
business alone, GAC over the past 
two or three weeks has set four 
major deals, Frankie Laine’s sum- 
mer. stin¢é vice Arthur Godfrey, 
Stan Kenton’s band show, and Ju- 
lius LaRosa’s three-a-weeker and 
his Saturday. night half-hour. More- 
over the agency in terms of film 
was responsible for (1) selling “My 
Friend Flicka” to CBS-TV for 29th- 
Fox (with 20th and GAC currently 


talking an exclusive representation 
pact for tv-films), and.{2) financing 
and selling the Patti Page two-a- | 
week quarter-hour film series to 
Oldsmobile for a 52-week ride 
starting next week. Finaliy, in 
terms of talent representation, the 
agency’s pact for 10 seasonal guest 
shots on CBS-TV for Nat (King) 
Cole is on the verge of being fol- 
lowed by similar deals for Jo Staf- 
ford and Kay Starr. 


With its current splurge, along 
with money-in-the-bank deals set 
previously through its national 
sales operation, television is cur- 
rently accounting for nearly 60% 
of the agency’s revenues. Televi- 
sion billings are being handled via 
packaging, sales representation 
and talent representation plus 
combinations of ‘the three, with 
three individual corporate setups 
operating on the tv end. Three are 
GAC itself, with the talent, Gen- 
eral Artists Bureau, handling pack- 
aging of live shows, and GAC-TV, a 
national sales setup for film shows. 
Commissions on film properties set 
for next season will bring in some 
$750,000 in commissions over the 


year. i ‘ 
Ace In Hole 


GAC-TV’s ace-in-the-hole over 
the past couple of years has been 
its sales representation pact with 
Screen Gems, which recently dis- 
solved except for those properties 
which GAC had a hand in selling 
originally. These number ‘Father 
Knows Best,” “Damon Runyon 
Theatre” and “Celebrity Play- 
house,” with a finger in the “Rin 
Tin Tin” pie. Screen Gems recent- 
ly decided to handle its own na- 
tional sales, leaving GAC free to 
find other producers but at the 
same time potketing its take on 
those series. 20th-Fox turned over 
“Flicka,” which GAC sold, and its 
upcoming anthology series, which 
is nearly set for a national ride. 
Now Fox is talking an exclusive 
representation deal which may be 
wrapped up in the next 30 days. 


On the live side, in addition to 
the guest-shot deals and the sum- 
mer replacement business, them- 
selves a prolific source of income, 
GAC set the Perry Como-NBC 
deal and will handle the produc- 
tion-packaging chores for Como, 
and has several other packages in 
the works as well.. 


Payoff, it’s felt, has been in the 
agency’s approach to television, 
particularly in film, where it’s re- 
fused to touch syndication, favor- 
ing working on the national level. 
Even when the time comes to sell 
reruns on its film properties, v.p. 
Milt Krasne says, sales will be on 
a national or large-regional level 
and won’t hit the market-by-mar- 
ket status until fourth or fifth run. 
At that, it’s unlikely that GAC 
will enter syndication itself, but 
will turn the films over to a dis- 
tributor. Reason, says Krasne, is 
the fact that placing film into 
syndicated reruns immediately de- 
presses its value with the prices 
local stations and sponsors are 
paying today and the oversupply 


ing lessons” via tv. 





of product on the market. 


CBS Throws 5-Hour Sunday Punch 
In Reply to NBC's 2-Day ‘Monitor’ 





New Captive Wrinkle 

Joe Franklin, whose memo- 
rabilia stanza is a cross-the- 
board airer on WABC-TV, 
N. Y., and who is running a 
silent film operation at Won- 
derland Park in Coney Island, 
has invented a hew wrinkle in 
captive audiences. 

He’s now using his tv com- 
mercials in the open-air the- 
atre as well, with the flicker 
fans getting a taste of modern- 
day commercials for Sterling 
Drug, Procter & Gamble, Rob- 
ert Hall and Soft Spun Paper 
Products between courses of 
Valentino, etc. Franklin has 
formatted the film operation 
after his “Memory Lane” 
tv’er, so he works the blurbs 
in that way. 


WABD's Kidvid’ 
Setup for Fall 


WABD intends bucking the rest 
of N. Y.’s tele stations next fall 
with a six-hour continuous lineup 
of “kidvid for a Sunday after- 
noon.” Aim of Ted Cott, boss of 
the DuMont oo stations, is to cap- 
italize on the fact that most of the 
other six metropolitan outlets are 
doing publie service tele stanzas 
from noon to 6 p. m. on the Sab- 
bath. 

There is at present relatively lit- 
tle video aimed at N. Y. kids Sun- 
days in the p. m. first half. Cott 
is planning to use live as well as 
film video for the juve market. 
He’s going to use the puppeteer- 
marionet route a great deal, and 
he’s mulling ways to “impart read- 
One of the 
gimmicks Cott’s going to use is a 
contest series, not only for the 
kids’ benefit but highlighting prizes 
for their parents and the rest of 
the family—kitchen appliances, 
golf and fishing equipment, tv re- 
ceivers and the like. 

Another. WABD plan for the 
Sunday juve block calls for an on- 
the-hour. minute of silence when 
the emcee tells the kids to check 
with parents for permission to 
watch for another hour, since for 
the moment there’s nothing on the 
air anyway. 


NARTB RADIO BOARD 
STIFFENS AD STANCE 


The radio board of NARTB has 
begun an effort to map out a 
stricter standard of practice code. 
Aim is to update the 20-year-old 
set of standards employed in be- 
half of the country’s radio sta- 
tions. 

At a meeting last week in Hot 
Springs, Va., the radio board 
raised the bait-switch issue, prom- 
ising to ban such advertising along 
with “hard liquor, fortune-telling, 
gambling and similar advertise- 
ments.” The radio men also hope 
to establish a code review board 
such as the one already used by 
video operators. 


IATSE Wins at WOR 


Engineers and technicians at 
WOR and WOR-TV, N. Y., have 
switched unions. In a vote by 
over 100 staffers last week, Inter- 











national Alliance of Theatrical 
Stage Employees took control 
away from_ the International 


Brotherhood of Electrical Workers. 
Vote was 98 to 10, with one asking 
for no union. 

Now engineers at the six tele 
stations on the Manhattan side of 
the Hudson River are split evenly 
among three unions. IATSE has 
WABD in addition to the new hold 


| on WOR-TV; IBEW has WPIX and 


WCBS-TV, and National Assn. of 


Broadcast Employees and Tech- 
nicians controls WRCA-TV and 
WABC-TV. 


+ CBS Radio’s preliminary answer 


to NBC’s 40-hour weekend “Moni- 
tor” relies entirely on Sunday as 
the main threat. Starting July 10 
the web will go in for an abun- 
dance of razzle-dazzle promotion 
and advertising to accent its five- 
hour stretch of musical formats. 
The lineup takes in the 1 to 6 p.m. 
“Woolworth Hour,” “Kathy God- 
frey Show,’ “World Music Fes- 
tivals,” “Rhythm on the Road” and 
“On a.Sunday Afternoon” plus the 
Robert Trout newscasts. 

Campaign, blueprinted by Sherril 
Taylor, co-direetor of sales pro- 
motion and advertising, is pitched 
on “What a Wonderful Way to 
Spend a Summer Sunday.” Sched- 
uled for the package are 1,000-line 
ads in all Sunday papers on the 
six-city owned & operated circuit 
in New York, Boston, Chi, St, 
Louis, L. A. and Frisco. Copies of 
the suggested ads will be mailed 
to all network affiliates in the hope 
that they’ll follow suit on their 
own. These also get promotion kits, 
The 1,000-liners will be followed 
by 400-liners on the following Sun- 
ay. 


planning an intensive sked of on- 
the-air promotion, including a 
closed-circuit talk by program v.p. 
Lester Gottlieb. : 


Weintraub Agcy. 
In Name Switch 


Hollywood, June 28. 
The William Weintraub Agency 
will change its corporate name to 
Norman, Craig & Kummell on July 
15. Move follows the trio—Norman 
B. Norman, Walter Craig and Eu- 
gene Kummel—all veeps in the 
advertising firm, buying an im- 
portant interest in the company 

six months ago. : 


In the new setup, Weintraub will 
remain active and move up to 
chairman of the board. Norman 
will become prexy. 

Included in the company’s $20,- 
000,000 billings annually are Rev- 
lon, Ronson, Kaiser and Maiden- 
form. Included in their shows, 
which in its second week landed 
in the top 10 on tv, is “The $64,000 
Question.” 

Norman and Craig currently are 
on the Coast to help launch the 
Johnny Carson show on CBS-TV 
Thursday (30), on which Revlon 
will share the tab with General 
Foods. Craig, prior to joining 
Weintraub, was radio-tv head at 
Benton & Bowles, and advertising 
v.p. with Pharmaceuticals Inc. 


GOTHAM FM’ER BACK 
WITH TAPE OPERATION 


WBAI, the FM station in N. Y. 
that was bought a few months ago 
from Ira Hirschmann as the in- 
operative WABF, returned to the 
air yesterday (Tues.), with a new 
technique that may set some FM 
standard in the future. New co- 
owner, flacker Ted Deglin, is un- 
derstood to be mulling tuning the 
station into a completely taped op- 
eration. 

Tape could readily cut down the 
need for a large announcing staff, 
with words etched on the tape well 
in advance of broadcast time. It 
could also mean savings on record 
purchases. Meanwhile, Deglin is 
using hi-fi recordings in addition 
to a stock of taped music. Station 
employs no classical music; it’s 
strictly show tunes, pops and some 
jazz. 


Taft as WKRC Gen. Mgr. 


Cincinnati, June 28. 
David G. Taft has stepped up to 
general manager of WKRC-TV, 
adding to his exec vice-president 
capacity with Radio Cincinnati Inc. 














He also is veep of WTVN radio and 
tv stations, Colurnbus, and direc- 
tor of WBIR-TV, Knoxville, Tenn. 


Taylor said the network also is . 
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is still the most attractive way 
1s exposure, economically. After spending a 


e, Hazel Bishop will now be selling on the 


2 commercial minute impressions for less than 


n different occasions every week to tell the 


{ | 
. 


\ 
Beginning this summer, Hazel Bishop will sell eosmetics on Wendy Warren and the News, and the new midafternoon 








Fred Robbins Show on CBS Radio. Other major purchases recently made on CBS Radio: McKesson & Robbins, now sponsoring 









Lhe Godfrey Digest Friday evenings; F.W. Woolworth Gi ™% 


‘Company, sponsoring the liour-long Sunday afternoon musical 





program, The Woolworth Hour; Amoco, also on Sunday Ee afternoons with Rhythm on the Road. 
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FCC Giving a Break 


———s Continued from page 23 


therefore called for information 
on UHF receivers made prior to 
1955, during 1955, and planned for 
next year. 

In tightening its network rules 
to limit the territorial exclusivity 
of affiliates, the Commission said 
it realized its action is no “cure- 
all” for the problem confronting 
many tv stations. The revision, it 
emphasized, gives no assurance of 
getting network shows but gives 
stations “greater freedom on an 
overall basis in negotiating and 
contracting with networks and ad- 
vertisers for their programs.” 

The Commission expressed hope 
its action “may enable some sta- 
tions which have heretofore been 
precluded from obtaining network 














programming because of the ‘first- 
call’ rights of stations in other 
communities to obtain such pro- 
grams.” . 

Agency said it does not share 
the fears expressed by NBC, CBS, 
DuMont and cthers that its action 
will lead to “excessive duplication 
of programming in the same area, 
the demise of the smaller networks 
and financial hardship to all sta- 
tions.” 





Grand Prairie, Tex.— Application 
has been filed with the FCC for 
construction permit to operate a 
new standard broadcast station by 
the Grand Prairie Broadcasting Co. 
Outlet would operate on 730 kilo- 
cycles with a power of 250 watts. 
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. Sight and Sound 


Just Such an Outfit Is 


.Dr. Stanton Hopes 
Nat’l Audience Board 


For TV Committee 


by Leo Mishkin 


A FEW WEEKS AGO, Dr. Frank Stanton, president of CBS, 
and himself a research analyst and social statistician of no mean 
achievement, made public the wistful suggestion that a committee 
be organized of public-minded citizens, civic leaders, welfare 
groups and even, God save the mark, television critics, to find 
out not only how many people are looking at TV, but also how, 
and more importantly, why. It was Dr. Stanton’s idea that such 
a committee might draw up a list of pertinent questions on this 
matter, and that teams of research workers would then go out 
into the streets and highways asking these questions of all sorts 
of people who own receiving sets. The result then to be collated 
and annotated, indexed and cross-indexed, ~with the final com- 
pendium serving as a possible guide to future television program- 
ming and preduction. 

v 

WELL, THIS IS TO report that there is already at hand just 
such an organizaion, dedicated to just such a purpose, and that 
out in Hollywood and San Francisco it is already at work. It is 
called the National Audience Board, and its membership is made 
up of women’s club leaders, Parent-Teachers Associations, Amer- 
ican Legion and Legion Auxiliary officials, educational execu- 
tives, child welfare workers, and local chambers of commerce. 
In process now is the formation of a similar group in New York, 
to be allied with the two West Coast branches already estab- 
lished, and future hopes are that additional chapters will eventu- 
ally be set up in Chicago, Philadelphia, St. Louis, Detroit and. 
other major cities throughout the country. 


v 


THE PRESIDENT OF THE National Audience Board is one 
Peter Goelet, a descendant of the famed Goelet real estate family, 
who for the present is backing the organization of the NAB with 
his own money. Of which it may be presumed he has enough. 
Eventually, however, Mr. Goelet hopes that the actual work of 
the new Board will be self-sustaining, through donations made 
by the member groups, circulation sales of a weekly néws letter, 
and perhaps even financial tokens of esteem from the television 
industry itself. It is Mr. Goelet’s not altogether unreasonable 
expectation that the broadcasters will eveatually” be quite happy 
to pay hard. money to find out whether their programs are any 
good or not. In the light of Dr. Stanton’s recent statement, 
in which he also said CBS would be quite willing to underwrite 
just such a study, it would appear that the only thing remaining 
to be done is to get Dr. Stanton’s signature on a check, 


v 


MR. GOELET HIMSELF is a former broadcaster, once having 
operated a radio and TV station in Newburgh, N. Y. And since 
for some years he was also closely associated with the National - 
Board of Review for Motion Pictures, it is his feeling that much 
of the same procedures that marked the work of that movie or- 
ganization might be applied to television as well. Out in Hally- 
wood, for instance, members of the National Audience Board 
have been welcomed by ,none other than Walt Disney, for pre- 
views of his “Disneyland” and “Davy Crockett” TV shows, and 
it was at the suggestion of Hubbell Robinson, Jr., vice president 
of CBS Television in charge of programming, that invitations 
have also been issued by the NAB to Eddie Cantor, Dick Powell, 
Jack Webb and other TV stars to take part in the NAB’s activi- 
ties. A number of TV executives on the West Coast are already 
members. 

Ww 


THE ACTUAL FUNCTION of the National Audience Board, 
in Mr. Goelet’s view, is to serve as a liaison between the public 
and the television industry. Differing from other civic groups 
who make a constant practice of merely criticizing, Mr. Goelet 
has hopes that his people will spend just as much time commend- 
ing certain things on the air as they will in denouncing them. 
One of he things the NAB plans, for instance, is an annual, or 
semi-annual award to the best commercial on the air. And on 
the questionnaires distributed to members attending previews of 
forthcoming TV films, or in reviews of live programs, comments 
are requested on whether it was entertaining not only to you, 
but to your children, whether it was on at the proper time or not, 
was there anything you found offensive in the offering, was there 
one instructive, and would the reviewer like to see more of 

e same. 


Dr. Stanton, meet Peter Goelet. I have ay ‘ea that the two 
of you may find much in common. 
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Who Steals My Car... 


Boston, June 28. 

Weirdie of the week was 
deejay John Scott’s signoff on 
WEEI. “Drive carefully, be 
watchful, the life you save may 
be your own, and the car may 
be mine!” 

Scott, hurrying to the studio 
for his two-hour broadcast, 
left his mew Cadillac con- 
vertible at a downtown park- 
ing lot office with the keys, as 
usual. His 10 p. m. program~ 
was nicely underway when the 
phone rang. It was the lot at- 
tendant asking where his car 
was. Did he leave it as usual? 
Scott said he did, but the at- 
tendant reported it was no- 
where to be found. 

When it came time for his 
signoff at midnight, Scott re- 
peated his usual line, this time 
somewhat uncertainly. 

State police located the car 
next day about 30 miles out of 
the Hub with a smashed 
speedometer, gashes in the 
convertible’s top cover and 
hidden damages. It had been 
stolen by a state school es- 
capee, who boasted of having 
snatched 58 other cars, but 
none as nice as the Hub dee- 
jay’s Cadillac convertible. 


ee 


Educ] VHF Shift 
Washington, June 28. 

Proposal by the FCC to shift an 
educational VHF channel in Des 
Moines, Ia., to’ commercial use is 
running into strong opposition 
from the Corn Belt. The city’s 
public school system, Drake U., 
the 300 member organizations com- 
prising the Des Moines Adult Edu- 
cation Council and the Iowa Con- 
gress of Parents and Teachers, 
among others, are against it. 

Although the educators have no 
immediate plans for using chan- 
nel 11, they told the Commission 
last week they contemplate build- 
ing a station. They also expressed 
fear that release of the channel 
will bring pressure on the Com- 
mission by commercial interests in 
other cities to attack the educa- 
tional reservations. 

Drake U., which presents plays 
and lectures over the Iowa State 
College station, WOI-TV, at Ames, 
advised FCC there is “a very real 
and continued interest” in the utili- 
zation of channel 11 for training 
students in tv and for adult educa- 
tion. It feels it would be “unfair” 
to assign the channel to commer- 
cial use. 

The Des Moines Public Schools, 
which also use WOI-TV for adult 
education programs, told the Com- 
mission it has accumulated con- 
siderable know how in producing 
educati@nal shows and plans to ex- 
pand its format. _It would be “a 
sorry situation,” its Director of 
Adult Education James A. Sheldon 
said, if the eventual use of the 
channel is denied it. 

The Des Moines Adult Education 
Council said it is anxious to ob- 
tain an educational station in the 
city because of the inconvenience 
of travelling 35 miles to Ames to 
put on programs and because of the 
limited time available from WOI, 
which is a commercial station. Re- 
lease of channel 11, is asserted, 
would defeat all its plans and “pose 
a threat” to othef® educational 
channels in Iowa. 

The Congress of Parents and 
Teachers, with 127,000 members, 
registered “strong objections” to 
the shift. At its state convention 
last fall, the Congress voted to 
support efforts to establish aa state- 
wide educational tv network. 











Wassenberg Takes Over 


As Frisco KSFO Gen. Mgr. 


San Francisco, June 28. 

Roman (Bob) Wassenberg moves 
to indie outlet KSFO here as gen- 
eral manager July 1 in place of 
Alan Torbet, who’s reported in on 
a deal to buy and run a 5,000-watt 
network affiliate in another part 
of California. 

Wassenherg was with KPIX until 
last year, when he jumped to 
KTVU, a now-defunct Stockton 
UHF station. 

Torbet formerly was general 
manager of KROW, another local 
independent station, and has built 
a reputation on the Coast for 


jurning..both. KROW. and KSFO 








inte profitable channels. 





US. CONSULTANT SET 
ON BRITISH TV BLURBS 


Upbeat in British domestic pro- 
duction of television commercials 
for the incoming commercial setup 
is pointed up in the fact that 
Pearl & Dean Productions Ltd., 
one of the top producers of theatre 
commercials in England, has hired 
an American exec to serve as a 
consultant on blurbs for tv. 
American is Joe Forest, v.p. and 
creative director of Transfilm, one 
of the biggest U. S. commercials 
producers, who’s going to London 
on an “on-loan” basis. 

Forest, who’s served as a con- 
sultant on commercials for Cuba, 
Luxembourg, Saarland and Aus- 
tralian tv interests, planed to 
London recently. 





McKee Assures Secrecy 
On AFTRA Aware Vote 


Alex McKee, acting exec head 
of the American Federation of 
Television & Radio Artists, asserts 
that the individual votes in the 
current referendum on condemna- 
tion of AWARE Inc. will perma- 
menty remains a-secret: Only Har- 
old Zaretsky, the accountant hired 
to make an impartial count, will 
— how the individuai votes 
went. 


Statement by McKee comes at 
a time when some union members 
indicate a fear of voting for fear 
of reprisals. by one side or the 
other in the fight. An estimated 
500 to 600 AFTRANS are actively 
engaged in taking sides on wheth- 
er or not to condemn the anti- 
Commie group for alleged “‘black- 
listing” and other offenses against 
union members. However, there 
are all told about 4,500 franchised 
voters in the east. There is no 
authoritative figure available as to 
how many of these non-committal 
unionites have already manifested 
apprehension over the _ possible 
lack of secrecy. 

AFTRA has taken steps to in- 
sure secrecy of the balloting. 
Referendum returns “never go out 
of the hands of the certified pub- 
lic accountant,” McKee says. He 
adds that after they are checked 
and counted by Zaretsky, they are 
locked in a sealed box to which 
only the CPA has the key. 

McKee expects all returns to be 
in by Friday (1), with no date set 
for announcement of results. 





Volger Head of Iowa 
Tall Corn Network 


The Tall Corn Network, a group 
of Iowa radio stations, elected Geo. 
Volger, KWPO, Muscatine, presi- 
dent at the closing session of a 
three-day meeting at Lake Okoboji. 
Earl Williams, KF NF, Shenandoah, 
and Gene Claussen, KXIO, Iowa 
City, were named vice-presidents; 
Ed Breen, KVFD, Fort Dodge, sec- 
retary, and Mrs. Gregory Reeser, 
KICD, Spencer, treasurer. 


L'ville's WINN 
To Change Hands 


Louisville, June 28. 
Sale of WINN, with studios atop 
the Earle Hotel, will be consum- 
mated within the next few days, 


but one to three months’ time will 
be required before actual owner- 
ship is transferred. Harry Mc- 
Tigue, WINN prez and g.m., said 
an agreement has been signed. 

Set to buy WINN is Harold 
Kaye, who has interests in radio 
stations at Worcester, Mass., Nor- 
folk, Va., Daytona Beach, Fla., and 
Atlanta. Kaye confirmed reports 
of the station’s forthcoming sale, 
and expects to be in Louisville in 
the next few days to sign papers 
now being drawn up. Transfer is 
subject to FCC approval, which 
may take from 30 to 90 days, ac- 
cording to McTigue. Kaye said the 
present management of the 250- 
watt WINN will be retained. 

Station operates on 1,240 kilo 
cycles, has no network affiliation, 
and has been on the air 15 years. 
McTigue is one of its four owners. 
Others, each holding a quarter in- 
terest, are Oldham Clarke and 
Jesse L. Chambers, Louisville, and 
Glenn Synder, Chicago. 


‘CBS Assigns Benson 
To Station Promotion 


Arnold Benson has been assigned 
by CBS Radio to the newly-created 
post, of director of station promo- 
tion service handling tradepaper 
advertising and direct mail for spot 
sales, for the Housewives Protec- 
tive League and stations repped 
by spot sales. Benson was formerly 
copywriter in the sales promotion 
and ad department of spot sales. 

Harry Welsh becomes chief of 
network copy in the sales promo- 
tion and ad sector, replacing Wil- 
liam Jayme, who's leaving for an 
agency berth. . 
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Frisco Area Com’ Outlets Aiding 


Educ! TV er; Needs 656 to Survive 





_ San Francisco, June 28. 

The San Francisco Bay Area’s 
four commercial tv outlets are 
plugging hard to help KQED. 
Frisco educational station, stay on 
the air. 

KRON, KGO-TV, KPIX and 
KOVR, Stockton, are all donating 
30-second spots and _ occasional 
longer breaks to getting $65,000, 
which KQED must have by June 
30 to keep going until end of year. 

Plight of the year-old non-com- 
mercial outlet was first revealed 
by board member Mortimer Fleish- 
hacker Jr., who said the 12-man 
staff had figured on a $250,000 
budget—from corporate, organiza- 
tional and individual viewer dona- 
tions—but. had skinned by on a 
mere $114,000. 

Station has conipiled a fine rec- 
ord, at least with egghead viewers, 
en the basis of live symphony 
broadcasts, reruns of Edward Mur- 
row interview with J. Robert Op- 
penheimer and, last week, coverage 
of. all UN anniversary’ sessions 
here. 

But. these facts, secording. to 
general manager James Day and 
program directoreJonathan Rice, 
have left the station broke. and 
$65,000 must be. raised’ by July 1 
to guarantee operation the next six 
months. 

In addition to tv plugs, local 
newspapers have gone allout to 
aid the station and KQED has been 
sending a mobile unit threugh the 
streets with disk jockey Russ 
Coughlin and Lee Ann Meriweth- 
er, 1955 Miss America, appealing 
for funds. 





Dalias— Dan Valentine, WFAA 
announcer for the past six years, 
has been named chief announcer 
ane and rogram director, ac- 

Alex Keese, manager 
of AR. Valentine succeeds 
Ralph Widman, who has_ been 
named. manager of the recording 
division of WFAA. 
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Blondeau’s European 
Junket Over ‘Dollar’ 


Rome, June 28. 
Jean-Paul Blondeau, creator of 
“Dollar a Second,” came in here 
from Paris Sunday (26) to look- 


as “100 Lire a Second.” 

Blondeau is planing out tomor- 
row (Wed.) for New York, where 
the U. S. edition of the show star- 
ring Jan Murray gets a summer 
run. 


New First for ‘Monitor’ 
| In Floating VOA-Pickup 


Washington, June 28. 

“Monitor,” NBC’s new weekend 
airer, will chalk up another “first” 
Sunday (3) when it takes a point- 
to-point pickup from the Courier, 
Voice, of America’s floating trans- 
mitter aboard a. Coast Guard .cut- 
ter. Anchored off Island of 
Rhodes, Courier relogs and repeats 
‘shows for Middle East and Iron 
Curtain countries. 


There will be three plekujpe—one 
each in English, Russian and Hun- 
20 and all actual VOA broad- 
casts. 


“WCBS-TV’s KO Coup 


Photo. of Archie Moore’s knock- 
out of Bobo Olson last week was 
seen first on WCBS-TV’s “Late 
Weather and Sports” program. Jim 
McKay, subbing for the vacation- 
ing Bill Hickey on the CBS Goth- 
am’s flagship’s nightly recap, dis- 
played the. UP’s newspicture trans- 
mitted on Unifax, a facsimile type 
machine. 

Transmission commenced from 
the Polo Grounds at 10:48 p.m. and 
completed at 10:55. Photo was torn 
from the machine, stapled to a 
piece of cardboard and rushed to 
CBS-TV Studio 42 where McKay 
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was readying his 11:10 sportcast. 


see the Italian televersion, known | _ 


ees 
‘Silver’ Set 

CBS Television Film Sales this 
week wrapped up its deal with 
indie producer Joseph Kaufman 
for distribution rights to his 
“Long John Silver” series. CBS 
Film is pitching the Robert New- 
ton starrer, which was shot in 
Australia simultaneously with 
Kaufman’s DCA-distributed fe2- 
ture version, for a national sale. 


Hub Studying 
‘In-School TV 


Boston, June 28. 
In-school television is being 
studied in the Hub and may be- 
come a regular part of the Boston 
public school program in the fu- 
ture. The first step was taken this 
frame when Supt. of Schools Den- 
nis C. Haley agreed to consult 
with officials of Channel 2, WGBH- 

TV, Boston’s educational station. 
A proposal, made by school 
committeeman Louis F. Musco, 
asked that the superintendent and 
tv station officials “conduct a study 





of the possibilities of institutivg | 
facilities, accommodations and rew 
equipment in one of our approved:! as 
rojects with: 


school construction 
the view to futare educational tel- 
evision programs in Boston public 


schools.” 


Urging that school officials “look 
ahead into the future and prepare 
for the use of in-school education- 
al television for its future citi- 
zens,” he termed educational tv as 


_a “new and positive force.” 





WEW Ditches Longhair 


. St. Louis, June 28. 

*-The heave-ho is being adminis- 
tered to heavy classical music plat- 
ters at WEW, the former St. Louis 
U. station recently acquired by 
Bruce: Barrington, for a reported 
price of in excess of $50,000. In- 


stead of the longhair stuff dialers. 


now hear the of steel 
guitars, the plunking of banjos 
and other instruments. that pro- 





duce mountain ditties. 
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FTC Issues Ist Trade Roles on Sale. 
Of TV Sets: Cites Deception’ Copy 








ey tember. 





Vidal Set for 4th Séript 


‘Job on ‘Climax’ Series 
‘Gore Vidal has been pacted to 


| write his fourth script for the 


CBS-TV “Climax” series spon- 
sored by Chrysler. It will be an 
adaptation of William Faulkner's 
“Honor.” It’s slatedfor October. 

Vidal’s “Climax” workover of 
J. P. Marquand’s bestseller, ‘“Sin- 
cerely, Willis Wayde,”-has been 
postponed from last week to an 
unnamed date. There’s been con- 
siderable trouble in casting the 
title role, with a name—prefer- 
ably from Hollywood — being 
sought.. Understood Van Johnson 
was offered the part some months 
back but shied away from the “un- 


apeppathetic” character. 





McCleery on Busy Sked_ 
From ‘Cameo’ to Campbell 


Albert. McCleery has, been set 
producer-director for a Camp- 
bell Soup anthology starting in 
The.series will com- 
26 live dramas, all of which 
Wilt be produced by McCleery with 
many of them also to be directed. 
by him, plus 13 to be done on film 
by MCA’s Revue Productions. 
The new half-hour series will be 
done Friday nights, replacing the 
“Dear Phoebe” series on NBC. Mc- 
Cleery, meanwhile, is producing- 
directing the “Cameo Theatre” 
NBC series this summer, at the 
same time that he is preparing the 
Campbell anthology. §McCleery, 
who recently signed with the Ash- 
ley-Steiner agency, has for the 
past several seasons been  pro- 
ducer and director of the Hallmark 
hour shows on NBC-TV. 





Kansas City—Allen Smith joined 
the staff of KCMO and KCMO-TV 
as newsman last week, coming over 
from KCKN where he has been 
news director past two years. 





TV director...” 


Thanks: 


Director — S 





“Unlike many shows transferred 
to TV, ‘3 for Tonight’ obviously 
was painstakingly prepared and 
honors go to Bill Colleran, the 


PAUL GREGORY 

MARGE and GOWER CHAMPION 
HARRY BELAFONTE 

HIRAM SHERMAN 

THE VOICES OF WALTER SCHUMAN 


and my great crew 
and staff at CBS— 


BILL COLLERAN 


“YOUR HIT PARADE” 
1954-55, 1955-56 Seasons 


« Washington, June 28. 


Culminating proceedings begun 
four years ago, the Federal Trade 
Commission . yesterday (Mon.) fin- 
ally promulgated the first set of 
trade practice rules covering the 
sale and distribution of television 
receivers. The rules are designed 


.to foster fair competition in the 


interest of protecting the radio-tv 
industry, the trade and the public. 


Bringing up to date rules 
adopted in 1939 which covered 
only radio sets, the new practices 
prohibit misrepresentation as to 
convertibility of tv receivers for 
color, UHF reception, size of: pic- 
ture, effectiveness of indoor an- 
tennas, ability of sets-to bring in 
distant stations, etc. 


The rules also cover such mat- 
ters as deceptive pricing, misuse 
of such terms as “factory rebuilt,” 
“floor sample,” “demonstrator,” 
“discontinued model,” etc., in ad- 
vertising sets, and misleading cus- 
tomers that tv receivers are made 
by. the patent licenser. — 

The rule regarding deception as 
to convertibility specifically pro- 
hibits representations that any set 
can be converted to color, or to 
receive ultra high frequencies,” 
without also stating conspicuously 
that such conversion will require 
the attachment or installation of a 
new part or parts, or antenna, or 
some other substantial modifica- 
tion of the set, if such is the case.” 


_. With regard to antennas, the 
Commission holds it to be “an un- 
fair trade’ practice to make the 
unqualified general representation 
that tv receiving sets equipped 
with ‘built-in’ or ‘indoor’ antennas 
will perform as satisfactorily as if 
they were equipped with ‘outdoor’ 
antennas, when such is not the 
fact. When such representation is 
true only in a limited number of 
locations er within a limited radius 
of tv transmitting stations, or only 
other specially favorable condi- 
tions, or under other performance 
limitations, it is an unfair trade 
practice...” 
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a public preview of NBC Television, 1955-56 


by Sylvester s Weaver, Jr, President, and Robert W. Sarnoff, Executive Vice President 


In August of last year, an advertisement to the trade proclaimed: “NBC 
opens the year of excitement on television!” Sng 

The season is passing and many who were honestly skeptical have ad- 
mitted that the. year’s performance is measuring up to the prophecy. 

It has been the year of 90-minute Color Spectaculars, of Gobel and 
Medic and Caesar’s Hour, of Today-Home-Tonight, of unprecedented special 
programs like “Peter Pan.” But.such an enumeration, as proudly as we 
make it, is only a small part of the story. This was the season when television 
programming shed the shackles of tradition; ceased to be the child of radio 
and became a medium of its own — the greatest medium of entertainment 
and enlightenment that the world has ever seen. 

This tremendous creative surge was not confined to one network alone 
— in various measures it was shared by all network television. The growth 
of the medium was a tribute to the entire industry. At NBC we are proud 
that we took a bold and adventurous course, and we will quicken the pace 
in the year to come. Here is a portion of what you may expect: 


COLOR SPREAD — The success of this season’s Color Spectaculars is 
now history. But next season NBC Spectaculars will move still farther for- 
ward. Appropriately, the first show in the new “Color Spread” Spectacular 
series will be a special two-hour telecast of Thornton Wilder’s theatrical 
masterpiece “Skin of Our Teeth” — starring Mary Martin and Helen Hayes. 
“Color Spread” will also open up an affordable new selling opportunity of 
major importance for most advertisers. 


ONE-TIME “SPECIALS" — NBC will feature the living theatre of our 
time, brought full-scale into America’s homes, Already scheduled are a 
repeat of “Peter Pan,” and a musical version of the Pulitzer Prize play 
“Our Town” featuring Frank Sinatra. In addition, NBC will pioneer in a 
new direction, First-run full-length A-films will be seen for the first time 
anywhere, on- NBC Television. The first of these film features will be 
a delightful comedy — Alexander Korda’s color production of “The Constant 
Husband” starring Rex Harrison. 


MAURICE EVANS PRESENTS — the finest theatre of all time, pre- 
sented Sunday afternoons by the distinguished producer-director-actor. 
Included in Mr. Evans’ schedule of color programs will be several Shake- 
spearean productions in which he himself will star. 


sPorts — NBC will continue to be the leading sports network, with a 
year-round calendar of key events in every area of sports: the full schedule 
of NCAA football, plus the Rose Bowl game; the World Series; the All-Star 
game; the National Open Golf Tournament; the Davis Cup and National 
Tennis Championship matehes; and the Gillette prize-fights every Friday 
night from Madison Square Garden, 


GRIGINAL OSRAMA AND MUSICALS — Included in the Producers’ 
Showcase schedule of 90-minute plays will be original works by outstanding 
contemporary playwrights. These dramas will be mounted with all the expert- 


ness that marked Producers’ Showcase this season. Robert Montgomery Pre- 
sents, The Kraft Theatre, The Philco-Goodyear Playhouse will continue to 
present weekly full-hour dramatic productions, and will be joined by the 
new 60-minute Pontiac-Armstrong Theatre on Tuesday nights. And NBC’s 
Saturday and Sunday night Spectaculars will feature glittering, original 
musical productions — each one a full Broadway musical comedy in itself. 


VARIETY — The Tuesday night hour that has become a television tradi- . 


tion will star Berle, Raye and Hope, plus special shows starring Dinah Shore. 
In addition, Perry Como will be star and host of a big new Saturday night 
hour of unmatched variety entertainment. The Colgate Hour on Sunday will 
be decked out in fresh, resplendent entertainment dress. And NBC will unveil 
and showcase its newest candidates for George Gobel-type laurels as “the 
most exciting discovery of the year.” Keep your eye on personalities like 
Jonathan Winters and Sue Carson! ‘ 

SPECIAL PROGRAM EVENTS — Throughout the year NBC will use 
prime time periods to present special television events, such as “1976, Your 
World of Tomorrow” on October 9th; “Nightmare in Red,” an hour-long 
history in film of Russian communism from 1905 to the death. of Stalin, 
featuring a great deal of secret footage seen now for the first time; “The 
Jazz Age,” a highlight report of America’s boisterous, “bubble” years; 
“Young India,” a probing film commentary on the people and the problems 
of a country vitally iniportant to Americans; and “Meeting at the Summit” 


(July 17th), an analysis by internationally known statesmen and newspaper: 


correspondents of the Big Four Conference beginning the following day. 

This is a sketch in brief of some of the things next season holds for 
NBC’s audiences and advertisers. It is our goal to present whatever the 
vast and variegated American public enjoys, wants, hopes for and should 
have from television. For sponsors NBC will continue to devise flexible buy- 
ing patterns which make TV available to advertising budgets of every size. 

This year our slogan has been “Exciting Things are Happening on NBC 
Television.” It holds good for 1955-1956... 
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Steve ‘Allen Disclaims 


——S es ~(COntinued from page 23 


his stanza” was doing a pretty bad 
job of reporting. No one ever sug- 
gested to me that any WTAM- 
WNBK talent be on the show; the 
subject never came up. My rea- 
son for interviewing Bill Randle 
was such a simple and obvious one 
that I marvel that it has not oc- 
curred to anyone: Randle is one of 
the nation’s leading disk jockeys, 
a fellow who reportedly helps 
make record hits, and as such I 
had imagined that all Cleveland 
was rather proud of him. The 
“Tonight” show has been host. to 
scores of performers who regular- 
ly appear on other networks and 
stations and I have never before 
encountered this dog-in-the-man- 
ger attitude on a matter of this 
sort. 
‘Brushoff’ Imaginary 

3. As for the reported “brush- 
off” to Johnny Andrews and Bill 
Mayer, I wish to make it quite 
clear the brushoff was entirely in 
their own minds, if VARIETY cor- 
rectly reports their feelings. The 
afternoon of the day on which they 
appeared on my program, Bill Har- 
bach, our producer, said to me 
“Johnny Andrews and Bill Mayer 
are going to be in our audience 
tonight. Shall I put them_on an 
aisle seat so that you can inter- 
view them?” I said, “Fine, I wiil 
be glad to see them.” Special seats 
were reserved for these gentlemen 
and their wives, and my staff pro- 
vided me with a card reminding 
me that they. were present. 


For some reason the gentlemen 
showed up during our rehearsal 
although for our purposes there 
was, of course, no necessity that 
they do so. Needless to say, I am 
busily occupied with getting the 
show together during rehearsal 
periods but I did take the time to 
step over and talk to the fellows 
for a moment to make sure that 
their special seating was all ar- 
ranged, etc. When we got on the 
air I even built them right into a 
little comedy routine we had 
planned, that involved my sitting 
in the audience directly behind 
them, with my glasses off, doing 
a “You’ll-never-find-me” bit. 


When I had finished the routine 


and, I leaned forward and inter- 
viewed the gentlemen and I be- 








lieve, one of their wives. I made 
special mention of the fact that 
they were popular disk jockeys in 
Cleveland and that I hoped a lot 
of their friends and fans were 
watching from the home city that 
night. I interviewed them as long 
as time allowed and then we went 
on with the program. If somebody 
in Cleveland had given Andrews 
and Mayer to believe that we were 
going to do a “This Is- Your Life” 
about them that is, of course, no 
fault of mine. The point is we did 
not “brush them off” but treated 
them with every courtesy and con- 
sideration. 
Cleveland’s Billing 

4. It is not correct to say that-I 
thanked all others but ignored the 
WNBK team in connection with 
our recent origination from 
Niagara Falls. My actual words 
Lwere “. . . and I would also like 
to thank all the fellows from Cleve- 
land, who have done such a won- 
derful technical job for us _ to- 
night.” I can well understand that 
I mention the call-letters WNBK 
and you will never guess why I! 
didn’t do so: I just didn’t know 
them. I suppose the NBC-TV net- 
work must include some 200 sta- 
tions and it just happens that I 
know practically none of the sta- 
tions by name. It would have been 
better, I suppose, if I had been 
provided with this information on 
the air but the fact is that I was 
not and did the best I could in the 
way of a thank-you under the cir- 
cumstances. With an hour and 45 
minutes of tv time to fill up each 
evening I naturally have a great 
many things on my mind, if I may 
indulge in understatement. 

I trust this clears up, one and for 
all, the malarky that I have some- 
thing against Cleveland. I have 
performed my programs in this 
city twice and have been wonder- 
fully treated both times. 


Steve Allen. 


Whopping Party 


=a Continued from page 22 jaan 


derful staff’ and many others 
cried too. She had “no hard feel- 
ings” toward anybody. Chairman 
George C. McConnaughey joined 














Am honored that some 
of the greats of 
show business have become 
my clients, 


JESSE BLOCK 


Registered Representative 
IRA HAUPT & CO. 
Investment Brokers 
501 7th Ave., New York 18, N .Y. 
LOagacre 5-6262 





in the many tributes, expressing 
his respect for the “tumultuous” 
woman who has so frequently been 
on the dissenting side of FCC deci- 
sions. 

+ A mammoth “non-partisan” din- 
ner is being arranged for Miss 
Hennock July 20 at the Shoreham 
Hotel. The sponsors include for- 
mer President Truman, Mrs. Ele- 
anor Roosevelt, Sen. Herbert Leh- 
man (D., N. Y.), Chairman Warren 
Magunson (D., Wash.) of the Sen- 
ate Interstate Commerce Commit- 
tee, Chairman Percy Priest (D., 
Tenn.) of the House Intertsate 
Commerce Committee, former FCC 








chairmen Paul Walker and Paul 
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$an Francisco 


Porter, the commissiorters of the 
FCC, Esther-Van Wagoner Tufty, 
prexy of the Washington chapter 
of the American Women in Radio 
and TV, and Mrs. Violet Faulkner, 
prexy of the American News paper 
Women’s Club. 

Meanwhile, Miss Hennock’s suc- 
cessor, Richard Mack of Florida, 
will be sworn in as commissioner 
July 7. ‘ 
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counting spottings from other pur- 
suits from university prexies to 
star baseball players): 


Television and Radio: Arthur 
Godfrey, Bil & Cora Baird, Ed 
Sullivan, Eddie Fisher, Brandon 
De Wilde, David Sarnoff, Imogene 
Coca, Groucho Marx, Audrey and 
Jayne Meadows, Bob Smith, Wally 
Cox, Gertrude Berg, Martin & 
Lewis, Eva Marie Saint, Sid. Cae- 
sar, Martha Raye, Robert Q. Lewis, 
Bing Crosby, Mary Margaret Mc- 
Bride, Maurice Evans, John Daly, 
Peggy Wood, Dinah Shore, Garry 
Moore, Steve Allen, Roy Rogers 
and Dale Evans, Red Buttons, Ar- 
lene Francis, Rocky Graziano, 
Charles Collingwood, Betty Fur- 
ness, Peter Lind Hayes and Mary 
Healy, Margaret Truman, Bob 
Hope, Allen B. DuMont, Ernie Ko- 
vacs and Edith Adams. 

General Show Biz: Leopold Sto- 
kowski and Gloria Vanderbilt, 
James C. Petrillo, Richard Rod- 
gers, Tallulah Bankhead, Eva Ga- 
bor, Renee Jeanmaire, Ethel 
Waters, Lily Pons, Sam Goldwyn, 
Helen Traubel, Rex Harrison, Ezio 
Pinza, Emmett Kelly, Gloria Swan- 
son; Mary Martin, Hildegarde, Deb- 
orah Kerr, Mindy Carson, Guy 
Lombardo, Janet Blair, Humphrey 
Bogart and Lauren Bacall, Eartha 
Kitt, Bert Lahr, Janet Gaynor and 
Adrian, Eugene Ormandy,—Denise 
Darcel, Marian Anderson, Benny 
Geodman, Tony Curtis and Janet 
Leigh, Lillian Gish, Joni James, 
Lowell Thomas, Vaughn Monroe, 
Rise Stevens, Victor Borge, Heien 
Hayes, Billy Rose, Patrice Mun- 
sel, Bill Holden, Esther Williams, 
Les Paul and Mary Ford, Alicia 
Markova, Jose Ferrer and Rose- 
mary Clooney, Marlon Brando, 
Marilyn Monroe, Sophie Tucker, 


more, Oscar Hammerstein 2d, W. 
C. Handy, Cornelia Otis Skinner, 
Carol Haney, Connee Boswell. 
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Lean Summer 
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in turn creating another void on 
Thursday, 
Chevvie in its switch. 


In the summer-hiatus-only cate- 
gory are duPont, which won’t be 
back with its new “Cavalcade” for- 
mat till the fall; Hotpoint, which 
is letting ‘Ozzie & Harriet” go for 
the summer before returning in 
the fall on alternate weeks (with 
Quaker Oats as the new alternate 
sponsor, but on a one-out-of-four 
weeks basis), and Mogen David 
Wine, whose “Dollar a Second” is 
doing summer duty on NBC, 

In all cases, the network will fill 
the time with sustaining or co-op 
entries, either films, extensions of 
present. sustaining shows (like 
“Talent -Patrol” Thursdays) or a 
slew of country music airers out 
of Springfield, Mo., and Louisville. 





Exclusivity 


j—aew Continued from page 23? =e 


Ranger,” also on ABC. Opening 
on “Ranger,” long a General Mills 
exclusive, was made several weeks 
ago when the company bought half 
of “Wyatt Earp” on ABC and de- 
cided that a cutback was in order 
on “Ranger.” Withdrawal of Amer- 
ican Dairy leaves “Mickey Mouse” 
with seven clients and 13 quarter- 
hours sold, with seven to go. Prod- 
uct exclusivity granted on the 
show has already narrowed down 
the field of available kiddie spon- 
sors, and the American Daixry-Car- 
nation conflict doesn’t help the sit- 
uation any. 








Greensboro, N.C.—Vestal Tay- 
lor, news director of WFNC, Fay- 
etteville, was elected president. of 
the Radio & Television News Di- 
rectors Assn. of the Carolinas. 
Norvin Duncan, WFBC-TV, Green- 
ville, S.C., was elected first vice- 
president; William F. Melia, 
WWNC, Asheville, second ee and 
Elmer Rumminger, WMUU, Green- 





ville, S.C., secretary and treasurer. 


Yehudi Menuhin, Ethel _ Barry-. 


the time vacated by, 


Inside Stu 





f—Radio-TV 


Transmitter switch of WLIB, the New York indie, to a site in. 


Queens directly across from Harlem, apparently has paid off in terms 


munity relations. 


vision Playhouse.” 


airconditioning on the body. 


Cassini, Pierre 
Hannah Troy. 


Hotel in the Catskills. 


of increased audience among Negroes. 
parative survey covering Jantary, 1954, to May, 1955, which showed 
an increase of 30% in overall listening among Negro families. 
mitter move is given major credit for the upbeat, but also a factor is 
the station’s increased emphasis on Harlem community news and com- 


Statiom had Pulse do a com- 


Trans- 





Philco went in for a new type of pitch Sunday (26) with copy hitched 
to institutional advertising. This is believed to be the first time that 
the durable goods house has veered from: straight selling on “Tele- 
Announcer retained for the roundabout commer- 
cial on the NB@-TV show was Don Morrow. Subject was the effect of 





CBS-TV’s “64,000 Question” has a long waiting list of designers 
wanting in on dressing the Revlon models in exchange for the plug. 
Current dresser-uppers are Ceil Chapman and Sam Winston. 
in line to take turns are such practitioners of haute. couture as Oleg 
Balmain, Nettie Rosenstein, Philippe Hulitar and 


Waiting 





Talent of WRCA, N. Y., was hosted last weekend by the Concord 
Sydney Smith, Betty Best, Harry Snow, Jett 
MacDonald, Hope Lange, Josie McCarthy and Sue Oakland spent the 


two days recording and filming interviews for their shows. Most of the 


ballroom. 
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Berle 
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musicomedy, revues, variety stan- 
zas, situationers, etc. in short, any- 
thing. and everything that will not 
only produce ratings but lend 
themselves to tinter-uppings. As 
result, there will be a whole horde 
of directors, writers and produc- 
tion personnel, with a changing of 
the guard according to the work 
in the hopper. 

Berle thus becomes the first en- 
tertainer to go color all the way 
and by the same token, giving the 
web its initial bigleaguer with an 
exclusive Coast emanation on-a 
fulltime, wholehog basis. 

Berle did a “farewell to N.Y.” 
party stint at Club 21 late yester- 
day (Tues.) and submitted -to a 
q. and a. session for the press after 
outlining his next season’s plans. 
(This was held too late for inclu- 
sion in VARIETY.) : 





‘Wide World’ 


=== Continued from page 27 == 


the “WWW’ circling of North 
America. Fred Rickey, the head 
producer, had ‘been putting to- 
gether the Canadian segment. He 
died last Friday, with Barry Wood 
doubling over exec producer. 
Rickey’s credit got extra-added 
time on the crawi. Charles Pola- 
check, associate producer of the 
NBC Opera Theatre series, and 
Kirk Browning, its director, as- 
sembled the jazz segment in the 
capital, while Alan Handley mas- 
terminded the Mexican fete and 
Meridian Productions of Canada 
fronted the Shakespearean Festi- 
val. Local statious, on the NBC- 
CBC-Azcarraga route cooperated 
on the presentation. As an addi- 
tional hypo, Milton Berle joined 
Vaughn Monroe for an RCA blurb 
~ Cliff Norton capered on a Ford 
plug. 








Burlingten, Vt.—Television sta- 
tion WMVT, operating on Channel 
3 with studios in Burlington and 
transmitter atop~ Mt. Mansfield, 
changed its call letters to WCAX- 
TV, effective June 26. Outlet is 
operated by Mt. Mansfield Tele- 
vision Inc., headed by C. P. Has- 
brook, who is also president of 
WCAX Radio Inc. 
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activity was at the indoor skating rink, indoor and outdoor pools and 
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Legit-T'V Link 


London, June 21. 

Actor-manager John Clements, 
recently named drama adviser to 
Associated-Rediffusion, the Monday 
to Friday program contractors for 
London’s new commercial tele sta- 
tion, has joined the Board of the 
Saville Theatre and is inaugurat- 
ing a plan to link tv with legit. 

Under the plan, announced last 
week, Clement intends to stage 
five or six classical plays at the 
Saville each year, in some of which 
he will appear with his wife, Kay 
Hammond. Each. production will 
have a limited run of about eight 
weeks. 

At the end of its West End sea- 
son, the stage version will be re- 
rehearsed and turned into a tele- 
film for A-R. Clements. said last 
week that by limiting the stage run 
to a few weeks, he hoped to secure 
top artists, who would not be avail- 
able for longer periods. The sub- 
sequent films would be available 
for foreign markets, particularly 
the United States. 

Clements also aiming to film 
a number of classics without prior 
stage presentation. The first of 
these, due to start rolling next 
month, is Turgenev’s “A Month in 

e Country,” with Margaret Leigh- 


on in the lead. 
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Now you can look 10 years 
younger! The new Gourielli 
Men’s Shop is equipped to do 
practically everything to keep 
a man looking young and brisk. 
Due to popular demand, they 
have opened handsome new pri- 
vate quarters for hair coloring. 
Their first clients, far-seeing 
businessmen, have been so 
pleased at -the rewarding re- 
sults of their younger lock, that 
they are now enthusiastically 
recommending Gourielli every- 
where, 


Relax in male surroundings 
Here, in private rooms ser- 
viced by men only, you can re- 
lax and be sure that the new- 


— Don't let gray hair 
add 10 years to your looks! 





est techniques will custom. 








blend the color of your hair to 
look completely natural—color 
that won’t wash out. Both pro- 
fessional and business men find 
the younger a man looks, the 
better for his career, 


Gourielli’s expert services 


You can also get a perfect hair- 
cut at the Gourielli Men’s Shop 
—one that hides traces of thin- 
ning hair. A Vitamin-Complex 
scalp treatment. A face mas- 
sage to build up your skin. 


Phone PLaza 3-1200 for a free 
consultation today. Closed Sat- 
urdays, July and August. 

GOURIELLI® MEN’S SHOP 
16 E. 55th St., New York 22, N.Y. 
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Television Chatter 





New York 


The Bob Fullers (wife Jackie and 
moppets Sandy and Wendy) to 
Boothbay Harbor, Me., for a fort- 
night’s vacation. The family (he’s 
publicity chief of WCBS-TV) will 
stay at his father’s summer cottage 
on the Gut where sire R. B. Fuller 
created the Associated Press strip, 
“Oaky Doaks,” which is 20 years 
old this month . . . Gene Sultan 
into NBC-TV’s “Modern Romances” 
July 4-8... Jay Barney played on 
“Ethel & Albert” on CBS-TV Mon- 
day (27) while continuing with 
“First “Love” and “Doctor’s Wife” 
... Shelia Kelley, ex-Tex & Jinx 
staffer, now with staff of Alfred 
Gwynne Vanderbilt . . . Jack Smith 
smilin’ more than ever now. that 
he’s able to work in a full song 
treatment on “Welcome Travelers.” 


CBS-TV has inked George De- 
Witt to an exclusive video contract. 
He’s being mulled for a half-hour 
nighttime once-a-weeker or a daily 
half-hour strip; otherwise he goes 
the network guest route ... Sey- 
mour Robbie, ex-“Omnibus” di- 
rector, takes over as alternate di- 
rector on “Studio One” . . . Elliot 
Saunders, tv director for Perrin- 
Paus agency in N. Y., vacationing 
for a fortnight.in Maine... Larry 
Roemer, tv director. at NBC, is 
back from Paris and London ... 
Flacker Ted Hudes goes to New 
Orleans for two days of biz huddles 
this week. 

Merv Griffin has beén signed as 
permarent singer on the - new CBS- 
TV “Morning Show.” He was to 
replace Charlie Applewhite later, 
but Applewhite got sick and Grif- 
fin had to step in a week early ... 
Barry Levinson takes over as prexy 
of CMA Associates flackery. Bebbie 
Ross joins the same outfit as ac- 
count exec ... Ben Frye, chief of 
Studio Films, now is in live tv 
too; producing the new Dunninger 
stanza via NBC-TV Saturdays. . 
Jack Donohue, Colgate Sabbath 
producer-director, in from the 
Coast to handle July 3 and 10 
N. Y. emanations of the show... . 
Frank J. Shea has joined Pelican 
Films as sales v.p. 

- A. Swanson checks out of 
Bob Crosby’s CBS-TV show next 
month, Kendall out of “Morning 
Show” as of this week, ahd SOS 
takes alternate Fridays of Garry 
Moore segment starting July 15. 
Steve Previn, director on the 
“Foreign Intrigue” and “Sherlock 
Holmes” series, left for Paris over 
the weekend after a visit home to 
start filming 39 new “Holmes” pix. 
... “Name’s the Same,” which gets 
a new moderator in Clifton Fadi- 
man (replacing Bob & Ray, who left 
because of the show's time switch 
to a late hour, interfering with 
their ayem radio chores), also gets 
a new panelist in Mare Connelly, 
AT SO ELLE ATS EON SE RAI SANE 


TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C. 


Met.: Willlam Morris Agency 








who subs for Walter Slezak .. . 
Helen Gallagher set to appear in 
“Colgate Variety Hour’s” July 10 
tribute to the Adler & Ross song- 
writing team ... Michael A, Palma 
upped to secretary-treasurer . of 


Transfilm, replacing Herbert HB. 


Rabke; who resigned. ; 
George Jessel guests on “I’ve 
Got a Secret” July 6... Chet 
Feldman assigned as_ associate 
producer on the new Goodson-Tod- 
man quizzer, “Make the Connec- 
tion” . .. William Hudson, an 
animator with Famous Studios for 
the past 17 years, joined the aninia- 
tion department of Transfilm . . : 
Jeremy Hyman, London rep of 
Associated Artists Productions, in 
the U.S. for a tour of the eastern 
states for an 0.0. of station sales 
techniques ... Harry Alan Towers 
in New York for conference; with 
National Telefilm Associa‘es exec 
v.p. Oliver Unger on his upcoming 
“Theatre” series for NTA... NTA, 
incidentally, tossed a housewarm- 
ing in its new 55th St. quarters 
last week . . . Jack Kuney, associate 
denen of “Let’s Take a Trip,” 
ded in his Westport home with 
a case of hepatitis...Alfred Hop- 
son playing in “Detective Story” 
at the Westport (Conn.) Country 
Playhouse all this week. 


Philco television director Arthur 
Penn will direct the. “Producer’s 
Showcase” original musical, “The 
King and Mrs, Candle,” which 
will be seen Aug. 22 on NBC-TV, 
starring Cyril Ritchard. 

Betty White, who arrived in 
New York frem Hollywood Satur- 
day (25). for an appearance on 
“What’s My Line” Sunday (26), 
will remain in New York for her 
new assignment as a regular guest 
panelist on “Make The Connec- 
tion,” new program which will 
be televised over the NBC-TV net- 
work starting Thursday, July 7. 
She will commute from Hollywood 


-|} to New York each week for her ap- 


pearance on “Make The Connec- 
tion.” 

Roy Hamilion guests on “Col- 
gate Variety Hour” Sunday (3), fol- 
lowing completion of a 60-city tour 
... Martha Wright is set as guest 
star on the kickoff show of the 
summer version of “Caesar’s Hour” 


on Monday (4) .. . CBS-TV has set. 


scripter Stanley Niss for three 
story treatments slated for the net- 
work’s “Climax” series, the Ash- 
ley-Steiner agency also selling 
Niss’s “A Moment’s Ornament” 
for the new Ziv anthology due in 
the fall . 

Arthur R. Ross named eastern 
mgr. of Campbell-Ewald radio-tv 
dept. . . . “General Electric The- 
atre’” summer series on CBS-TV 
has added 18 outlets to total 146. 
... An airline is being wrapped up 
by NBC-TV to make it SRO on the 
NCAA grid schedule next season, 
but name of sponsor is being with- 


held. . . . Aluminium Ltd. is first 
to renew on “Omnibus,” via J. 
Walter Thompson. ... P. A. Sugg, 


mgr. of WKY-TV, Oklahoma City, 
was erratumed in last week’s CBS 
—‘“See It Now” review on pay-tv 
as having David Sarnoff as his boss. 
Station is an NBC affiliate. Sugg 
was at NBC up to 1940, when he 
left to join the Navy, and has been 
ho WKY (radio and tv) since 
5. 


San Francisco—New KNBC su- 
pervisor of programs is writer- 
producer Jack Wagner. He re- 
places John Thompson, recently 
nent NBC’s Coast radio-tv news 

ss. 











HIGHER RATINGS! 


MORE RENEWALS! 
BIGGER RESULTS! 





CURRENT HITS: 
THE EODIE CANTOR 
COMEDY THEATRE 
MEET CORLISS ARCHER 
MR. DISTRICT ATTORNEY 
1 LED 3 LIVES 
FAVORITE STORY 
CISCO KID 
BOSTON BLACKIE 





Frank’s ‘Home’ Switch 
Norman Frank, CBS Radio’s 
supervisor of network pro- 
grams (chief aide to program 
v.p. Lester Gottlieb), is switcn- 
ing to NBC-TV. He'll produce 
the “People At Home” 15- 
minute segment leading up to 
the “Home” crossboarder un- 
_ der a separate production unit 
(see separate story). . 
Frank, who’s been with CBS 
three-and-a-half years, will 
join the unit in a fortnight and 
meantime work up a slate of 
writers, directors, etc. 


—— 


‘PAY-AS-YOU-GO’ RADIO 
‘TRY IN CAROLINA FLOPS 


Greensboro, N.C., June 28. 

An interesting experiment in 
“pay-as-you-go” radio at Chapel 
Hill failed. 

The Chapel Hill radio station, 
WCHL, thought it would be a good 
idea to present a program of good 
music on Sundays without inter- 
ruptions for advertising. There 
was the loss of revenue to consider, 
of course, but the station asked 
the people if they would be willing 
to contribute $1 a month or $10 
a year to hear high quality music 
from early in the morning until 
late in the afternoon. More than 
400 people responded, saying they 
would be delighted. The station 
launched the program, and sent out 
a month in advance copies of the 
programs to be presented. 

But the enthusiasm of a big 
majority of those who kad offered 
to finance it turned out not to be 
strong enough to take them to their 
checkbooks. The station manager 
reported that during the second 
month only $34 was received. So 
the noble experiment was aban- 
doned. 


KFUO to Be Radio-TV 
Centre of Missouri Synod 


St. Louis, June 28. 

Radio station KFUO, St. Louis 
County, is being developed as a 
centre for radio and tv activity 
in the Luthern Church-Missouri 
Synod, according to Emerson 
Russell, general manager of the 
station. At the 72nd Western Dis- 
trict convention of the synod here 
last week Russell said, “The sta- 
tion will serve as a ‘supply house’ 
for programs on tape and records, 
recorded and transcribed music 
and program ideas for broadcast- 
ing by 5,000 local congregations.” 

The KFUO extension depart- 
ment is headed by Rev. Dr. 
Herman H. Hohenstein, former 
director of the station. 


‘Good Neighbor’ Show 


To Tee Off in Dayton 


Dayton, O., June 28. 

Jay Sheridan, Chicago tv pro- 
ducer, will produce a new local 
show at WLW-D, Dayton, called 
“Your Good Neighbor,” starting 
Sunday, July 19, from 2:30 to 3 
p. m. If successful, the program 
may ‘be produced on a national 
level. Sheridan produced “Down 
You Go” when it originated in 
Chicago, and currently has the 
Mahalia Jackson show, soon to be 
picked up by CBS-TV. 

The new program will present 
people who have been cited by a 
“scout” for quiet good deeds, plus 
the scout, plus the people who 
were involved or affected by the 
good deeds. Jim Ryan, of WLW-D, 
will be emcee. The local show will 
be sponsored by IGA Markets of 
Montgomery County. The idea 
for the show originated with Cal 
Mayne, operator of a large IGA 
supermarket. Mayne said so many 
persons came to his market last 
Christmas to buy groceries for 
needy families that he thought 
such people should have some rec- 
ognition. Those who are honored 
will get such prizes as a tv set, a 
refrigerator, and a week in Flor- 


KTRK Beefing 


Houston, June 28. 

KTRK-TV has filed a series of 
documents with the FCC in an ef- 
fort to overturn a hearing exami- 
ner’s conclusion that KGUL-TV, 
Galveston, should be allowed to 
build a high new transmitter near- 
er Houston than Galveston. 

KTRK-TV has charged that 
KGUL-TV ig “invading” the Hou- 
ston market and seeking to become 
a Houston, rather than a Galveston 




















tv outlet. 





From The Production Centres — 


Continued from page 23 


(“Don”) Kerr, veteran broadcaster, has rejoined the Boston Post sta- 
tion, WCOP, as a general sales executive. Kerr was recently sales 
manager of General Teleradio’s Hartford stations WGTH AM and TV 
and sales manager of WMAS, Springfield. . .Gerry Bottorff, formerly 
with WHAS, CBS affiliate in Louisville, Ky., is a new announcing 
voice on WEEI, substituting for John Marion, Bill Hanson and Art 
Smith while they are on yacation. 


IN PITTSBURGH ... 


Edward P. ‘Kroen has resigned as general manager of WKPA in 








| New Kensington to take a similar post at WAVL in Apollo. He has 


also bought stock in the latter station . . . William F. Adler, editor- 
publisher of Pitt edition of TV Guide, to the Coast for a few weeks 
on business and pleasure. His wife, Rachel, the mag’s associate editor, 
and their daughter, Harriet, accompanied him... Aneurin Bodycombe, 
longtime organist and then musical director at KDKA, has returned 
to the station as a salesman. He replaces Ray Ruff, who has returned 
to Oklahoma City . . . Joe Mann and Elaine Beverly celebrated their 
ninth wedding anni ... Dorothy Blackburn, who played character 
leads here ‘last season at the White Barn strawhat, has been signed 
for Robert Montgomery’s television summer series .. . “It's Fun To 
Reduce” has faded from KDKA-TV but the daily filmed series is being 
carried by Wheeling and begins on Johnstown next week... Barry 
Kaye, WJAS platter-spinner, and his wife to Grossinger’s for a 
fortnight. — ‘ > i 


IN WASHINGTON... .’. 


NBC newsman Leif Eid leaving for Paris, where he will be web’s 
European. Bureau chief . . . WMAL-ABC, which just had a stepup in 
power approved by FCC, now adds color transmission to its “new 
look” . . . Art Lamb, WTTG personality, elected prexy ef Grocery 
Wheels of Washington, trade association which includes many of his 
sponsors . . . Baltimore raido-tv entertainer Al Ress moving over to 
WRC-NBC, where he will emcee station’s early “Timekeeper” show 
. . . Eric Sevareid, CBS news correspondent in Washington, does a 
summer switch with Howard K. Smith, web's chief European newsman, 
beginning June 29 . . . Another CBS switcheroo skedded between key 
reporters and points of origin*for “News of Today” and “The World 
Tonight,” with former radio news show moving from the capital to 
New York, and latter moving to Washington, with newscasters Bill 
Shadel (Washington) and Dallas Townsend (New York) swapping shows 


IN PHILADELPHIA... » 


Benn Squires, WPTZ director, is back at work on part time schedule 
following recent illness . . . Preston Foster (“Waterfront,” WCAU-TV) 
will guest on Phila. Bulletin Fourth of July celebration ... KYW was 
cited in the Congressional Record, specifically Bill Givens and Vince 
Lee, for $3,800 fund drive to aid destitute young Ephrata, Pa. widow 
. . . “Musical Honeymoon,” tune-variety session, will preem July 4 
on WFIL-TV, with organist Larry Ferrari, Johnny Thompson and Nancy 
Lewis, vocalists, and Dick Strome’s puppets . . . Walter J. (“Snuffy”) 
Smith, sales rep, chalks up 15 years with KYW .. . Robert Forrest, 
WCAU-TV program director, back from Coast vacation. 


IN DETROIT... 


WXYZ and the Shubert Theatre have combined to give teenagers 
a chance to see Wednesday’s (29)' matinee performance of “The King 
and I” at the theatmg. Kids merely request tickets to “Show World 
Balcony Party” by writing to station. They'll be interviewed by 
WXYZ’s Dick Osgood, who conducts “Show World” program, in lobby, 
and tape will be spun on Osgood’s show that evening when the kids 
can listen . . . Robert H. Henaberry, former assistant program mana- 
ger at WWJ, has been promoted to production and program manager, 
with Melvin C. Wissman resuming full-time duties as program levelop- 
ment manager for both radio and tv. Francie L. Boyle Jr., has been 
appointed sales manager, and Jack C. Brussell was named advertising 
and sales promotion manager, by WJR . 


IN CLEVELAND ... 


“ 

Maggie Wulff adds WJW flack spot to summer chores. . .WHK’s 
Pinky Hunter successfully out of surgery. . Bruce Stauderman opens 
second summer workshop at WEWS. . .WTAM-WNBK flack George 
Way on vacation. . Bill Barber as pro and Jim Graner, announcer, 
pacted by Shuler Distributors for daily 11:15 p.m. 15-minute golfing 
instruction session over WNBK. . Bill Gordon and Bruce Charles, 
WHK diskers, getting added air time. . .WEWS director Jack Moffitt 
awarded WAAM fellowship. . .WXEL’s Anne Huston slated for Rabbit 
Run Theatre stint. . .NBC’s Harriet Weiss home from Carib cruise. .. 
Dave Baylor, formerly with WEWS, formed a management consultant 


TV PRODUCTION 


LANG QUITTING AT GE; 
Solid experience — live and 
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EYES CONGRESS SEAT 


Schenectady, June 28. 

Chester H. Lang, a vice presi- 
dent of General Electric Co. since 
1941 and widely known in the 
broadcasting industry, will retire 
June 30, after 30 years of serv- 
ice. Asa manager in  broad- 
casting, he supervised WGY in 
Schenectady, as well as two 
other then GE-owned stations, 
KGO in San Francisco, and KOA 
in Denver, plus three GE interna- 
tional outlets, WGEO and WGEA, 
here, and KGEI in San Francisco. 

Lang, also a familiar figure in 
the video field, by reason of his 
former connection with WRGB, 
will be given a testimonial dinner 
at the Edison Club June 30. He/|] EVERYTHING NEW But the NAME 
has had many other tadio-televi- Newly remodelied, furnished and redecerated. 
sion contacts, via successive serv- A Hotel ef distinction in the Reckefeller 


Centre area—in the hub ef the theatrical dis- 
ice as GE manager of advertising, |] trict. Comenient’ parkiag facilities end © 


publicity, market research and || {ritients and permanent guects at reasonable 
A veteran of World War I, Lang 

is said to be considering the pos- 

Kearney, father-in-law of George 

Lynch, chief buyer for the Schine roe iv en 


film, adv. agencies, commer- 
cials, packages and shows. 


REAL AVAILABLE 


Box #V13715, VARIETY 
154 W. 46th St.. New York 36 








NEW! HOTEL BRISTOL 


129 West 48th St., N. Y. C. 














public relations, and as president || rates. 
for two terms of Advertising Fed- Ci 7-3600 
eration of America. 

sibility of running for the seat in FRED HERRICK 
Congress now held by Bernard W. it 

Kearney, of Gloversville. Rep. Quits 

Circuit, has announced he will re- 

tire in 1956. 
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Jocks, Jukes and Disks 








Lena Horne’s previous side for 
Victor, “Love Me Or Leave Me,” 
was one of the year’s top quality 
slices, but apparently failed to 
make it commercially. Her new 
workover of “It’s Love” may wind 
up similarly, but class may. finally 
tell on this release to ut her 
over the top._It stands up under 
repeated spins and definitely rates 
plenty of jock spins. Miss Horne 
is only slightly less effective on 


Blues”-“DC-7” (Capitol). “Pete 
Kelly Blues,” from the Jack Webb 
= production of the same title, 

an atmospheric jazz number 
which Ray Anthony gives. an 
elaborate production in a very 
deliberate tempo with growl’ 
trumpets that virtually sound like a 
voeal chorus. It’s an interesting 
side. Flip is a fast-tempoed instru- 
mental with a fugue format that 
sounds like something out of the 


Best British Sheet Sellers 


(Week ending June 18) 
London, June 21. 





LAUDED IN CONGRESS 


Washington, June 28. 

Praise for the progress of the 
Negroes in music is included in a 
statement lauding the U.S. Su- 
'preme Court desegregation ruling, 
which was placed in the Congres- 
sional Record last week by Rep. 
Emanuel Celler (D., N.Y.). 

“The contribution of the colored 





~ Album Reviews 





not in Miss Holiday’s repertoire, 
although in her groove. Braff, one 
of the bright young luminaries on 
the current jazz scene, heads the 
combo in this session of tasteful, 
relaxed sounds. 

Paul Barbarin Band: “New Or- 
leans Jamboree” (Jazztone). This 
is a standout set of dixieland music 
played by as an authentic a group 
of New Orleans sidemen as can be 
found. Paul Barbarin, ‘a ¢Contem- 
porary of Louis Armstrong, is 
drummer in this traditional -six- 


b heccg nen te Melody .» eee 
dise...Fran , 
By HERM SCHOENFELD cue Pe ap WES” Maddox Parag a <Hatse Hop” Amie,” and “L'il Liza Jane,” among 
“Bese r™M Orch: “La Cum-| 1 Wonder ...... Macmelodies pic). Lou Stein, one of the more ers. eral numbers feature 
en ey eee avi loersins se tange | sey (Decca). :.ceemnaeh Leeds | accomplished jazz'planists, is show: |fine vocals by the sidemen. 
“Piddiy Patter Patter,” which was This German orch, Which has made| Where Dimple Be Cinephonic | COSC? <0 Uitrds, backed by" th anete - 4 se Ribot: ons : 
' kicked off by Nappy Brown on the|its mark ‘in the U. S. market via} Softly ...-........ Cavendish | 8a 1 fi i s, — i A e S in 2 bear n issu ng 
Savoy label, is shaping up as the/its backing for the Caterina) Bridges of "Paris... .Southers aenals gad: Mi Maton an boas |i aeeoteneier” cates enna 
th ag oH ge gi Nhe gated ofa: rag | Pood sas aap Untuoneunine Rade! ‘Bany arg Eros a F scgps anes oe most of +m men Frage Bere 
t eeps the r m numbers|now on the market. One o e 
give this qua realypee ne il earn, Fee ei elite You, My Love .......... Dash moving in uptempo while the bal-| best is Sam Most, whose swinging 
fables On the yg ome flip; Miss} with a rich fiddle gloss.that sells. Second 12 = oo ee oy — * ot - a” bo vig $B cag —— _ - 
Page takes off on a biues, not at| “Tango Style” is another Latin-| Earth Angel ........ Chastill jcnc inchele auch  gabdinie: oa hana antes Gomeaived sauna with 
all in her groove. grooved number, also arranged in| Ready Willing and Able.Berry | “Goody Goody,” “Why Do I Love|interplay among the instruments 
Lena Horne: “It’s Love’-“It’s glistening style. s, . Give Me Your Word Connelly You,” “All of Me,” “Dinah,” | rather ‘than long solo takeoffs. 
All Right With Me” (RCA Victor).! Ray Anthony Orch: “Pete Kelly's Sg aed veeeees ——— “There'll Be Some Changes Made” | Other fine recent jazz releases by 
oe oT. soeeess greet and “This Can’t Be Love.” Vanguard include platters featur- 
dinoerel? ae a) pe Dash Ruby Braff: “Holiday In Braff’|ing Mel Powell, Nat Pierce and 
t ts Prise of Gold... Victoria | (Bethlehem). The. title of this 10-| Don Elliott. 
If Anyone Finds This.. Reine inch LP derives from the fact that; Helen Carr: “Down In The 
° Open Up Your Heart Duchess the leader of this jazz combo, Ru Depths on the 90th Floor” (Beth- 
PATTI PAGE PIDDLY PATTER PATTER Melody of Love..... Connelly Braff, plays tunes associated with |lehem). With the disk company 
(Meresiry) eT oa 2 eee sheer et Every Day Pendulum Song Kasener. Billie Holiday. It’s a highly listen-| stress on jazz instrumentalists and 
TY) -eseces Gita Peesesevscus ey saggy s es 14s —______________—_ j able tribute to the songstress with | vocalists, new song stylists are 
LENA HORNE ......... sam. wa t.5 eee ttt es PA AT'S LOVE a solid | group of sidemen delivering| cropping up al! over the place. 
. (RCA Victor) .... ceeds. ceereee rae It’s All Right With Me NEGRO ROLE IN MUSIC tunes like “When You're Smiling,” | Latest to get an album showcasing 
; GOT SO MANY MILLION YEARS “Easy Living,” “You're A Lucky!is Helen Carr, a thrush with an 
JOHNNIE RAY ....... I'VE TS sy \ 
(Columbia) ....--.... hes dees _.,..Song of the Dreamer Guy” and a couple of new tunes| intimate style and a_ good lyric 


understanding. She sells the eight 
tunes in the 10-inch LP set in-a 
ple if not too exciting man- 
nem She gets an okay backing 
from a combo headed up by her 
husband pianist Donn T Trenner. 
Album’s title comes from a rela- 
tively obscure Cole Porter tune in- 
cluded in the package. 





MGM Pacts 2 Thrushes 
MGM Records has added 18- 


“It's All With Me,” from the | Bach repertoire. people to the field of music is|man combo comprised; according | ¥¢2-0ld warbler Connie Francis 
Cole Porter “Can-Can” score. Roger Williams: “Autumn | hailed throughout the world asjto the liner, of N. O. natives. Tn and Negro thrush Doryce Brown 
Johnnie Ray: “I've Got So Many | Leaves"-"Take Care” == (Kapp).| unique,” said the statement. “The | 22Y case. the music has a genuine a a ee i a 


Million Years”-“Song of the 
Dreamer” (Columbia). Revivalist 
tunes are tailormade for Johnnie 
Ray and in “Million Years” he has 
a strong religioso that could’ break 
into the pop lists. Ray belts it to 
the hilt. “Song of Dreamer” is a 
fine ballad which Ray handles 
effectively. 

The Burton Sisters: “The Others 
I Like”’-“Piddly Patter Patter” 
(Victor). “The Others I Like,” from 
the score of the La Vie, N. Y., 
nitery show, has a bright idea 
which the Burton Sisters handle 
with commercial impact. The Mas- 
oer eae vocal Lo por tl give 

s en a snappy workover. On 
the Victor flip, the Burton Sisters 
register neatly on “Piddly Patter 
Patter,” accenting the calypso ele- 


ment in the tune in infectious} «. Blue Star ...... ’ Ch 1 
Freddy” is a German tune with a ularity of the spiritual in con- |{ AUC Stal. --eeeeeecee seeceerccccsccccercssscees HNADPe 
style. pop y P B al 
i P it charming music hall flavor that rt rt ires. Vari Ne o ROGET ch ecco eee eeeeeeeeeeeseaseeseeseseees Marks 
Guy Mitchell: “Too Late”—“Let | may catch on in this country along choirs 4 wy > ol on en f tebe Chee Chee-oo Chee ..... nxhdterpenbatadsouckine t 


Us Be Sweethearts Over Again” 
(Columbia). “Too Late” a country- 





Roger Williams is a keyboarder 
with a formidable technique and 
he shoots the works with multiple 
arpeggios in “Autumn Leaves.” It’s 
highly ornate, with Williams get- 
ting a symphonic orch peers A 
“Take Care” is another melodic 
ballad which Williams handles in 
a quieter, simpler style. it’s highly 
listenable. 

Johnny Desmond-Dimitri Tiom- 
kin: “Land of the Pharaohs”-“This 
Too Shall Pass” (Coral). Johnny 
Desmond ably handles two tunes 
from the Warner Bros. pic, “Land 
of the Pharaohs.” The title tune is 
a dramatic opus with a literate 
lyric that Desmond belts com- 
mercially. “This Too Shall. Pass” 
is another class ballad which Des- 
mond handles with polish. 

Annie Cordy “Freddy” (Label X). 


with the recent flock of other Con- 
tinental imports. Annie Cordy, a 


names of Marian Anderson, Todd, 
Duncan, Paul Robeson, and Roland 
Hayes are familiar to everyone. 

“Singers, bandleaders and com- 
posers who have enriched our pop- 
ular music number among them 
many Negroes: Hazel Scott, Mary 
Lou Williams, Duke Ellington, Fats 
Waller, ‘Louis Armstrong, Nat 
‘King’ Cole, Pearl Bailey—to men- 
tion but a few. And not to be for- 
gotten is W. C. Handy who com- 
posed the perennial favorite, ‘St. 
Louis Blues.’ 

“In folklore and in_ spiritual, 
Negroes have‘left a mark on the 
musical history of our times. Harry 
T. Burleigh and R. Nathaniel Deit, 
through their arrangements of spir- 
ituals, did much to advance the 


and won high praise: notably, the 
Tuskegee, Hampton, Howard, Fisk 








style tune which has_been dressed | Continental songstress, delivers Hard to Getz. .i i. wc cae k cc thceh ee anvikscadhe ss TO, ; 
up dixie style for this Guy Mitchell} this tune in both German and jo ggg | pe pain A Ty = a eart—*“Damn Yankees” .....ccccccecccsceccee-- Frank 
slice. It’s a swinging side with a English and gets the proper flavor Jess e choirs On the radio the Hey, Mister Banjo “eer eeee *e@e@eepeeeoeeee eee eeeeeee Mills 
happy beat which could catch onj| into both sides. Guy Lombardo oditnabanine ar the uae Over Honey Babe—t“Battle Cry”.......cscccccceseesss Witmark 
with the juke set. Flip is a senti-| also has a slick version of this tune Jordan Choir h int = d eS Be eee ae Seen ceccccccesss. Jungnickel 
mental ballad oldie and Mitchell}on Decca, Kenny Gardner de- rsd od aa} oe eee ee If It’s a Dream—*“Seventh Heaven”.............. Chappell 
handles it in okay style. livering the lyric. onged popularity. I’ll Never Stop Loving You—i“Love Me, Leave Me” Feist 
Z é We Bite BO Eien ook necccccccccceecees BVC 
VARIETY Mme. Wie. We WO Pe oo kn 5 Fide ss cc ccnnancv¥’ Famous 
t rs on Ii- d Land of the Pharaohs—j“Land of the Pharaohs”. . Remick 

FPtStPsssssooos I SE cas vs ono sc 0 uo ct OO bo cece e Barton 


1, UNCHAINED MELODY (11) ey a SF eS A Hibbler ae a re May I Never Love Again TrCrrrerrrerry, Tire . Broadcast 
Les Baxter ......+..+.+-Capitol J Re a EE OP re re * Sn oe Shapiro-B 
2. ROCK AROUND THE CLOCK (5) .......ssceseeeeeeeesee+ Bill Haley’s Comets .....Decca wala tng hg ie vy hmgameacaiele 2 gandlened  -0+oe 
LEARNIN’ THE BLUES (4) ............ ED. ARR weeee Frank Sinatra ....+-.+.-Capitol Something’s Gotta Give—i“Daddy Long Legs” ...Robbins 
P Prado Victor ee Sa ES | aie .... Peer 
CHERRY PINK AND APPLE BLOSSOM WHITE (14) ..... } pees ieee we Wee? * Sines That Old. Black Magic ................ seseeeeses Famous 
aR Le Tee “ener ee * Ss Unchained Melody—t“Unchained” ....... Cie dece TANK 
HONEY BABE (5) ..... pals We as dcdlele ou chbcadsocwwilesctans Ott RUOOIEED i Ticdecusss. Ge Whatever Lola Wants—*“Damn TRO usec ich Frank 
A BLOSSOM FELL (8) ... Nat (King) Cole .......Capitol . Young and Foolish—*“Plain and Fancy”.......... Chappell 


7. DANCE WITH ME, HENRY (13) .. 
8. HARD TO GET (2) ....... 





'{Roy Hamilton ,.........+-Epic 


baie sans teeteeeeceeseneecens | 


Dickie Valertine ......London 
Georgia Gibbs . 
Gisele MacKenzie .....Label X 


seces. Mercury 


flavor. Included in this package 
are such dixie standards as ‘Tiger 
Rag,” “When The Saints Come 
Marchin’ In,” the bluesy “Careless 
Love,” the Creole song, “Mon Cher 





for both. Their debut platters are 
slated for release this week. 

Diskery also added Vic Claiborne 
and the Deep Valley Boys to its 
hillbilly roster. 





Director, Alphabetically listed. 


Songs With Largest Radio Audience 


copyrighted Audience Coverage Index & Audience Trend Indez. . 
Published by Office of Research, Inc. Dr. John Gray Peatman, 


Survey Week of June 17-23, 1955 


eR i cies ac ecwga chk ease eee ++ eee++. Shapiro-B 
A Man with a Dream—*“Seventh Heaven” ...:.... Chappell 
_ Ballad of Davy Crockett—j“Davy Crockett” ......Wonderland 


Banjo’s Back in Ws Kock cadoadcddcs da cecdcens ne 


H&R 
Cherry Pink, Apple Blossom White—t“Underwater” .Chappell 
Dance With Me, Henry ....... 


eeereeeeneeeee 


Love Me or Leave Me—‘“Love Me or Leave Me”... BVC 


Top 30 Songs on TV 


(More In Case of Ties) 


* Legit musical. t Film. 


+... Modern 











9. IT’S A SIN TO TELL A LIE (1) Ce eeeeeeveseeeteeeseseae Somethin’ Smith secesess+- Epic ON Sales I a C8 iy os Re A a 
10. { Samm Davis, Jf. eee es sae All of You—*Silk Stockings”’ nite oO WE bade 0 006.00 one. 
LOVE ME OR LEAVE ME (1) eee eee eeeeeeeeeeeeeeeseeeeee ) Lena 5 ane + eo epee ceer All You Need Is a Song wien eee cede2ed bane 6 ese» BOurNE 
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: Fess Parker ......... Columbia Dance With Me, Henry ......seecccceecceseeeess Modern 
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HEART *eeeeeeeennee eeeee eevee eeeeeeeeeeeeeeeeeeeeeaeeaeeeeaeeeeee Eddie Fisher secceeeeess Victor Peace on Earth—j“Lady and the Tramp”.......... Disney 
Four Aces ...eseseeeees,Decca Mai oN, a Ue kee .e. Joy 
ROLLIN’ STONE eeeer Seeeeereee ee eeseeeeeeeeeeee ee eeeseeeee nese Fontane Sisters eeeeve@aeeee .Dot ane Around the Clock—*“Blackboard Jungle” ee -Myers 
i" Siamese Cat Song—i‘‘Lady and the Tramp”....... Disney 
SWEET AND GENTLE SE tt tity, Ses SEP MRD Pere oe ements 52 COrel Sylvie Peers heeaesse te OSHS GED Oe eecccccocesseeee BOUNE 
(Georgia Gibbs.....4,..Mereury There Goes My Heart....... Pe Pe ey 
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Who's Doing It to Whom? 


Smarting over the cracks made by several a&r men that the pub- 

. .lishers were pulling dipsy-doodles by reneging on “exclusive” prom- ~ 
isés, the music men are claiming that it’s the recording men who 
- are forcing the “double-crosses” upon themselves. ! 
One publisher wrapped it up this way: “We're left with no alter- 
native but to go to other companies. 
will ask for a tune ‘exclusive’ and close the deal with ‘I'll let you 
- know in three weeks.’ The three weeks pass and then we can’t get 

the guy on the phone so we show the song to another recording 
In other instances. the a&r man’s choice of artist may- be 
wrong for the song and rather than let the tune die we bring it to 
another company. And in still other instances, the recording man 
will cut the tune, but will sit on a release date until we begin to 
wonder ef the record will come out at all. So we bring it to a 


man. 


rival company.” 


In many cases in a&r man 








NBC, CBS Comb Disk Affiliates For 








Talent in Mutual Buildup; ABC Next? 


The networks are tying in closer +~— . 


their disk company affiliates these 
days. Over at CBS and NBC, the 
programming exees are keeping a 
closer eye on their waxery affili- 
ate’s roster for chances to build 
a radio or tv stanza around ‘em. 
The plug values for the disk firm 
when one of their pactees gets on 
a national hookup is continually 
growing, especially on tv, and trad- 
ers are now speculating whether 
the shellac bigwigs are pressuring 
the nets for help. 

Latest example of the “buddy sys- 
item” was displayed last week when 
CBS rush-pacted Columbia artists 
& repertoire chief Mitch Miller to 


replace Rudy Vallee on “The Kraft | 








Music’ Hall.” Vallee ankled the | 


show because he couldn’t get the | standout success with its 98c “I 


say-so on the disks to be pro- 
grammed. Industryites now will be 
keeping a close ear to the kind of 
wax Miller will be spinning to see 
if the preference goes to the Col 
output. Miller 
“Kraft” spot Sunday (26). 


Other Col rosterites, who’ve been 
set by the parent net are Percy 
Faith and Frankie Laine. Faith, a 
Col musical director and disker, 
kicked: off a new radio show a few 
weeks ago while Laine is pen- 
ciled in to replace the Arthur God- 
frey tv-er on Wednesday nights for 
eight weeks beginning July 20. 

Over at NBC-TV, RCA Victor 
artists’ Vaughn Monroe and Matt 
Dennis have been set for summer 
replacement shows. Dennis, a re- 
eent Victor pactee, kicked off his 
new three-times-weekly show Mon- 
day (27) while Monroe starts a 
twice weekly July 19. In the fall, 
NBC will again have Eddie Fisher 
and launch a new Saturday night 
show with Perry Como. In the past 
beth Fisher and Como have used 
their tv outings to “lay on” their 
eurrent releases. 


Other diskers with shows on 
parent nets are Victor's Dinah 
Shore on NBC-TV and Columbia's 
Joe Stafford and Rosemary 
Clooney. 

Artists on rival labels aren’t ex- 
actly being brushed off in favor 
of affiliated artists. For example, 
Stan Kenton, a Capitol pactee, has 
a show going for him this summer 
on CBS-TV and the same web also 
pacted Nat (King) Cole, another 
Capitol artist for 10 exclusive guest 
shots during the coming. season. 
But artists with labels that have no 
net tie-ups figure that the odds 
are better for a radio-ty stanza if 
there is an affiliation. 


ABC’s new label, Am-Par, will 
probably have the same network 
tieup. 


NAN WYNN IS CURED OF 
ILLNESS; INKED BY RCA 


Nan Wynn, songstress who made 
a2 comeback fight after being 
stricken with a facial tumor a cou- 
ple of years ago, has been inked 
to a disk pact by RCA Victor. Miss 
Wynn was formerly vocalist with 
the Hal Kemp band and was also 
used as the dubbed soundtrack 
voice in several Hollywood films. 

Miss Wynn’s complete recovery 
from her ailment was a medical 
rarity and was detailed in various 
medico journals. 








MPPA Douglas Recuping 


Waiter Douglas, chairman of the 
Music Publishers Protective Assn., 
is expected to leave Brooklyn 
(N.Y.) Hospital this week after re- 
covering from a kidney ailment. 

He’ll be back at his desk next 
week, 


went into the’ 


. Vietor jazz albums. 





| Brook. 


More Platter ‘Samplers’; 
Camden Offers Mixture 


Platter “samplers” are coming 
into increasing vogue as merchan- 
dise pushers among the major disk 
companies. Most recent entry is 
an 89c 12-inch LP issued by RCA’s 
Camedn label and containing a 
mixture of pop, semi-classical and 
longhair recordings. Departing 
from the usual Camden package 
design, which contains ng program 
notes, the sampler has a flap-type | 
envelope with a liner giving the 
background of the label. 


Columbia Records has had aj} 


Like Jazz’ sampler, a 12-inch LP 
containing a varied repertoire of 
jazz~ -It has sold over 100.000 
copies. RCA Victor was the first 
to issue a jazz sampler last year. 
Latter was solid for 10c and con- 
tained’ selections from current 





AFM ‘Fires’ CBS 
Music Director 


Lud Gluskin, CBS-TV musical 
director on the Coast, was hit this 
week by the American Federation 
of Musicians for making tran- 
scribed cue and bridge music with- 
out union permission. AFM prexy 
James C. Petrillo ordered him to 
resign from his job, a power given 
to the AFM by the union's pact 
with the web. In any case, Glus- 
kin, who packgrounds the “I Love 
Lucy” show, would find it impos- 
sible to get AFM musicians to 
work under him as long as the 
AFM stigma was on him. 


Petrillo accused Gluskin of de- 
liberately violating AFM regula- 
tions. The AFM chieftain, in his 
wire to Gluskin, said the latter 
was fully aware of what he was 
doing in view of the fact that he 
made the bridges at a New York 
session under the “subterfuge” of 
making commercial disks. 


KAYE AT PALLADIUM 
SET FOK DECCA WAX 


London, June 28. 
Danny Kaye, whose eight weeks’ 
London Palladium stint is a sell- 
out, is having his entire perform- 
ance recorded from the stage for 
release by U. S. Decca (Brunswick 
in Britain). : 
Kaye will be accompanied by the 
Skyrockets, the resident Palladium 
orch, and his own pianist, Sammy 
Praeger. Si Rady, director of al- 
bums for American Decca, is 
scheduled to arrive in London this 
week to supervise the recording. 








Victor Tags Grestes, 
Crooner in Par Pic 


Orestes, the mono-tagged screen 
crooner who'll debut sin Par- 





amount’s “The Vagabond King,” | 
has been tapped by RCA Victor to | 
a longterm pact. Diskery will also | 
release the soundtrack album of | 
the pic. 

Score for the vintage. musical | 
was, penned originally by Rudolf 
Friml, Russell Janney and Brian | 
Hooker. Additional songs were | 
penned by Friml and cca 


Victor, Decca to Use 
10-Inch LP Platters 
- Despite Col Closeout 


Although Columbia Records is 
closing ovt its 10-inch LP platters 
via its current $1 sale, the other 
major companies plan to continue. 
release of such albums. The 10- 


inch LPs, however, have been de-_ 


clining in importance and where- 
ever possible. the mjors prefer to 
issue the 12-inch LP. 

Both RCA Victor and Decca, 
both of which are holding the line 
on 10-inch LP prices despite Col’s 
sale, will still use the 10-inch LP 
size. Decca, for insiance, recenily 





issued the Walt Disney score for 
“The Lady and The Tramp” on a 


fit. 

For some time, however, Victor | 
has been repackaging many of its | 
10-inch platters to 12-inch LPs. | 
Latter size is more attractive to. 
the customers since it gives them | 
more for their money. The emer- 
gence of the EP and EP album 
also has been a factor in reducing 


; 


' the sales stature of the 10-inch LP. 


RCA’s subsid, Label X, which 
has issued a few dozen 10-inch 


.albums of jazz oldies under its 


“Vault Original” series, will prob- 
ably use the 12-inch size for future 
releases. : 


Radio Moscow In 


Switch to Jazz 


Berlin, June 28. 

The shortwave radio station at 
Moscow, which is often monitored 
here, is now offering new programs 
of continuous light musie; loaded 
with jazz, rhythm and the blues. 
The swing to swing started June,17 
with an unusual solid. seven hours 
of music, and hag been continuing 
ever since. 

While the local German radio 
stations offer some programs of 
classical and light music, they are 
often criticized by listeners for ar- 
ranging an unbalanced load of less 
appealing programs of lectures, old 
plays and dry speeches. 

As a resuit many German listen- 
ers have been won over to listening 
to the U. S.-sponsored American 
Forces Network, which fills a large 
part of its day with music. Moscow 
Radio is now thought to be making 
inroads on the German and AFN 
listening audience by giving them 
the latest hit records and numbers 
from top musical shows. 

In some cases, AFN personnel 
pointed out that the Moscow radio 
is in advance of the U. S. group— 
new pop records are being beamed 
out from Moscow before even the 
platters have reached AFN here. 
And when in some instances show 
tunes from U. S. musicals are 
banned over AFN (under a British 
publishers’ agreement which stipu- 
lates that music from certain UV. S. 
musicals cannot be played over 
AFN until the show appears in 
London), this banned music is aired 
regularly from Moscow. 

No one quite understands the 
Russian swing to jazz, since Mos- 
cow recently branded it as “typical 
psychopathic bedlam from the de- 
cadent West.” 


Dailey Pegs Bookings 
On CBS-TV Band Show 


Frank Dailey, owner of the 
Meadowbrook, Cedar Grove, N. J., 
is pegging his bookings on CBS- 
TV’s summer show, “America’s 
Greatest Bands.” Show, which re- 
placed the Jackie Gleason hour 
last Saturday (25), uses four bands 
a night ahd Dailey is trying to line 
up as many as possible for his 
ballroom to cash in on the tele 
exposure. 

Dailey has already set Ralph 
Marterie, Ralph Flanagan, Art 
Mooney, Ray Anthony and Russ 
Morgan. 
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50-Years-After-Death Foreign 


Copyrights Complicate 28-Year 
U.S. Rénewals; Aberbachs’ Setups 
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Decca Names Special 
Sales Ren for Classics 


In a move to promote its long- 
hair merchandise, Deeca Records 
has added a special sales rep for 
its Gold Label division. Erna Katz 
this spectally 
created post by Decca sales chief 
N. Goldberg to handle 
promotion and sales for classical 
releases. 

Miss 
sociated with Urania Records, an 
indie longhair label, where she 
was in charge of production and 
artists relations. 


Gold Aims Shafts 
‘Directly at Decca 


Joseph Gold, owner of 200 shares 
of Decca Records stock, who 
launched a legal battle against the 
Music Performance Trust Fund set- 
up in New York Federal Court 
last week, is now tilting against 
the Decca managements directly. 
Gold filed suit in N. Y. Supreme 
Court last week, charging the Dec- 
ca board with “mismanagement” 
of the diskery’s affairs. 

Gold’s specific target was the 
employment ‘contract of Decca 
prexy Milton R. Rackmil. Under 
terms of this pact, Rackmil, who is 
also president of Universal Pic- 
tures, devotes one-third of his time 
to the diskery and two-thirds to 
the picture company, which is 
controlled by Decca. Rackmil gets 
$42,000 from Decca and $80,000 
from Universal annually. ; 

Gold also charged that Rackmil 
used $300,000°in Decca funds to 
finance his successful proxy fight 
against George L. Lloyd in 1954 
when Lloyd tried fo unseat Rack- 
mil.. Gold also claimed.that Dec- 
ca’s purchase of Universal stock 
was designed just to aggrandize 
Rackmil. 

Gold meantime received support 
in his fight against the Music Per- 
formance Trust Fund from a CBS 
stockholder, A. Edward Morrison. 
Like Gold, Morrison wants the 
courts to suspend the disk indus- 
try’s payments to the Fund on the 
grounds that it violates the Taft- 
Hartley Act, which bans the pay- 
ment of froyalties to. wnion-con- 
trolled funds. The MPTF is run 
by an industry-appointed trustee, 
Samuel R. Kosenbaum, but. the 
plaintiffs charge the American Fed- 
eration of Musicians, in substance, 
controls. the operation of the 
Fund. 


COL DICKERS DORIS DAY 
FOR DISK PACT RENEWAL 


Hollywood, June 28. 
Negotiations are under way be- 








_| tween Columbia Records and Doris 


Day for renewal of thrush’s pact 
with the diskery. Her current Col 
pact winds up Thursday (30). 


Capitol has been eyeing Miss Day 
for some time and it’s reported 
that if she resigns Col, Cap will 
have the inside track. Marty Mel- 
cher, Miss Day’s husband-manager, 
has close friends in Cap’s top 
echelon. 


Tillstrom Xmas Set On 
Thurber Tale for Decca 


Chicago, June 28. 
Decca is already preparing a 
Christmas package with its slicing 
of a Christmas day show presented 
by Burr Tillstrom, of the “Kukla, 
Fran & Ollie” show, on the ABC- 





TV network last yeer. Package, 
which will contain  Tillstrom’s 
adaptation of James Thurber’s 


children tale, “Many Moons,” is 
being cut this week. 

Tillstrom will do all eight 
speaking parts in the Thurber 
story, which will take up one side 
the other side, 
nis partner, Fran Allison, wid sing 
a group of Christmas songs. 


Katz formerly was as-| 


+ While some of the younger pub- 


lishers are trying to latch onto 
copyright renewals via attractive 
coin deals to writers, the oldline 
publishers retain a powerful bar-- 
gaining lever in their possession 
of the foreign rights. Latter rights 
are not subject to the usual 28- 
year first-term renewal since the 
publisher operates under the gen- 
eral foreign convention under 
which copyrights endure for 50 
years after the  songwriter’s 
death. 


The top oldline firms, which pos- 
sess the important copyrights 
which are now coming up for re- 
newal, are trying to impress song- 
writers with the importance of not 
splitting the U. S. and foreign 
rights between different publish- 
ers. In one case, a picture com- 
pany was cooled off from buying 
a tune for a musical because the 
U. S. rights were controlled by a 
new publisher and the foreign 
rights by the original publisher. 
The latter firm, as an object lesson, 
asked a stiff price for the foreign 
rights and the pic company didn’t 
buy the tune. : 

In many cases, however, the 
songwriters can’t resist the front 
money being offered to switch their 
copyrights to other firms. Standard 
advance by the newer publishers is 
set at seven,to 10 times the 
amount of annual coin a tune earns 
the publisher on performances. In 
addition the newer publishers offer 
fancy copy royalty deals and fre- 
quently set up partnerships with 
the writers or their estates. 

Jean & Julian Aberbach, for in- 
stance, have set up a firm, Daniels 
Music, with the estate of the late 
Charles N. Daniels (Neil Moret) to 
handle his copyright renewals. 
Daniels’ share of “Sweet and Love- 
ly,” on which he collaborated with 
Harry Tobias and the-late Gus Arn- 
heim, is due to go into the Aber- 
bach operation when the first 
copyright term expires in 1959. 
Tune is currently owned by RKob- 
bins Music of the Big Three (Rob- 
bins, Feist & Miller). The Aber- 
bachs have also set up a firm with 
songstress Margaret Whiting to 
handle the available copyright ‘re- 
newals on numbers written by her 
father, the late Richard A. Whit- 
ing. 


SHAW SPARKS MARKS 
WITH H&R TECHNIQUE 


Arnold Shaw, who recently 
swung over from Hill & Range to 
E. B. Marks Music as general pro- 
fessional manager, is now sparking 
the Marks’ firm via tune buvs 
wherever possible, a policy that 
marks the H&R operatior. Shaw 
has just picked,up his second tune 
in a couple of weeks in “Two 
Thirgs I Love,’ a number etched 
by. the Ernie Freeman band for 
Cash Records, an indie label. Tune, 
also cut by The Cardinals for At- 
lantic and The Gadabouts for Wing 
Recoras, was written by Freeman 
an? John Dolphin. 

Show previously picked up 
“Biddly Patter Patter,” which was 
originally cut by Nappy Brown for 
Savoy and has since picked up a 
few more versions, including one 
by Patti Page for Mercury, 


—- 





Schuster Joins Paxton 
As Professional Mgr. 


Wally Schuster switched to 
George Paxton from Nat Tannen 
last week. He took over as pro- 
fessional manager of the Paxton 
firms, replacing Marvin Cane who 
ankled several weeks ago to join 
Bourne Music. . 

Schuster had been associated 
for the past several years. He’s the 
son of the late songwriter, Ira 
Schuster. 


Kapp Builds Roster 


Kapp Records has inked Benny 
Payne, piano accompanist of sing- 
;er Billy Daniels, to an exclusive 
| deal. 
| Dave Kapp, head of the label, 

has also inked Ruthie Price, a 
cafe songstress from Philadelphia, 
;and Joanne Wheatley and Hal Kan- 
|ner, formerly with the Fred War- 








jing organization. 
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Poa cage ay 7 : MUSIC 45 ‘ 
: Inside Stufl—Music CARL POST SUES AMP _ | larification of ‘12th St. Rag’ Decisi | 
ma tacts eos ts olla nil wel FOR CONTRACT BREACH i hag” | 
g which starts its summer = 
cee fat aig is reputed to be the only class of its kind Los Angeles, June 28. » : ° e : pa 
sioner weve hed this time more than 50 of the 500 students| Carl Post, longhair pianist and es | | 
gan have songs accepted for publication by legitimate pub- | form . P as og 0 ersion 
hae poe pin an ASCAP member, launched the course two-and-a- mesa fay ie. Seeking an 80 
; counting m Associated Music —+ 
The co * In a clarification by the U. 
_The course consists of Iecures,dscussions and demonstrations con-| "Givin of rondeast Music| "PHC! Nuys Do cout" of Appeal, of ss recent | 
i . ntion also is roadcast Music Ss Street ; 
ge Dag | ese ryt ype publication, manuscript prepara- |Inc., in a suit filed in L.A. Superior Jingle for Pop Entry | court iiaphateed. that “sorte togel 
cal stedenhe. Sty Ptah my oo eS ——— between instructor | Court. Post, also asking damages Hollywood, June 28 Music, which owns one lyric a 
for the advanced ecarsé, wilich stérts in ete he 4 Pe eligible | sor alleged breach of contract and A» Widi cinema , ser . |sion ef the tune, does not have 
have appeared as guest lecturers in the past are Oscar Har g those who | © igence, contends h a heneeaial ter Me go eag tv | rights to the original instrumental 
Johnny Mercer, Johnny Green, Hoagy Carmichael, Ha So eanagge 2d, | , e was hired | fSt\m perfume h 0B sya Elec-| published by Shapiro-Bernstein 
Robin, Walter Schumann, Paul Weston and Vernon Duke side dice pe ye ner — es poy! in an | by Fred Raphael Music. The ue ee ate = eee 
° nt to act as its rep r . 
in the 11 western states at an an- written by Larry Orenstein, was| While the court's deci ; 
Harry Sosnik, who set u nual salary of $7,500 spotted by Raphael while viewing s decision was in 
ago to secure residuals bond page ae publishing house about a year | all business. $7,500, plus 742% of | the commercial chirped by Sylvie sia — cae gente him 
Oe Ee tetleern some of his compositions as a radio-| fp St. Clair. nission to publish “12th Street 
vecaad ter thi rranger, has had his “Producers Showcase Theme” second cause of four actions,| Raphael will : Rag” with a lyric he owns, the 
re y the Frankie Carle orch for RCA-Victor. It’s a straight in he claims he is entitled to $20,000 aphael will publish tune as a | clarification, in effect, restored all 
strumental number, no lyrics having as yet b - |or more, for breach of ; pop instrumental under the title | practical rights back 
y een added. 114% of pan contract on | of “Electrique.” hands of Shapiré-le c : = the 
gross earnings over two ¢ rnstein. 
In a pitch for th i years and 10.months. In fourth : Complex case stemmed 
the ak teens See . Pereice Copesie Foundation, Lennen & Newell, | Cause, he requests $3,750 damages EMARCY LABEL INKS split copyright renewal 
j oa cctatiak tame. “Th 4 monet =~ ig around the country a waxing of for asserted negligent management, Vogel was assigned rights to a 
pln neat bon: aoc sie Png of M.S.” Song was cleffed by David claiming that business developed GERRY MULLIGAN lyric written to the dixieland 
ts a toeedaieate aeiél Hage bgp Jean Richie. Also on the waxing amounted to $50,000. An account- COMBO standard by James S. Sumner five 
butions. , fe ne a one-minute appeal for contri- = es s thagers 3 for gross business Mercury’s EmArcy label has years after initial publication of 
caieie fe i ger and a|added Gerry Mulligan to its jazz yg in 1914. The Sumner 
In one of the top coin prize nished twi all ment be fur- | roster. Mulligan previously waxed | tune’s ‘ori een. ate 
acter Site Na cts nits no oak sine op cooleers Ree eae forthe Pace Jam and "Fantasy | Musi, ghich mubequesty 2a te 
“Monika.” Les Baxt set of lyries_for a new tune, lie ia “tities “ subsequently sold the 
we will be ar cs Sei Thea auton, Rage Bang Fa gd Capitol hime 2 to = ie atere tak New York bee sasiren Gate Sock be heh ancaa shower an ae 
mark’ “ 3 ” to Hall- ’ : " a e ety, , co e- ge 
G selsone af the Tikal “Mentha” ating the aaualio akdaly, ‘Seer’ Gaetng Gearge Game 7 Sat cot with tix eeartet, for: Kae tere ee ee Maes that - 
,” starring George Gobel. Arcy’s album line. the Sumner-Bowman work was 2 
] -- joint” composition rather tha ; 
“ en than 
Reagey 34 hence Vogel’s owner- j 
p of the Sumner lyric gave him $ 
the right to i i i : 
pli — — it with the 
ody. 
Vogel, however, can onl 
a] Iali : ar ay = Sag 
i ~ pat 3 . ~ ns 
& 8 § at 3 = 8 «tO ce 813 3 also has pony vights ‘% yi ns 
VARIETY a|Bie $/2|2\8/s Sle) 8/Si9 a. money on “12th Street Rag,” un- | 
| Survey of retail disk best BSislSlelslella ial s g1e/2/213/8/>5 «|2=13\8 aoe Se Sree wee his : 
sellers based on reports ob- Plaigiele g Slo lg|sla - PISiS] 5) Ble A > seo Pas goes ey ‘ 
tained from leading stores in Sigi2isles EES |e] é slelels)siol§ | ie i oe eee eee eer een ‘ 
22 cities and showing com- SiS lSlelelelelsis g | é an $i; St ba} eigen ee is, 
4 parative sales rating for this Tigal|s Ss/S/2)/Siaie e|sisi#is|=® a/3/siaie|T armance money is earned by this 
and last*week. elTisiSiy ei 5j2|8 < 2i/e/als ene ae ee Slgsl|s| A gp The question of sheet 
Tel slaiei TIRE IL IEl aL Lic lela t alge le| cll asemmmere ms mite | 
Maton TAS ielathielelieldlaiaia als igitiaiaie @| sigeseere ome oe | 
Rating eis i £1 2/5 J | 13 7 1S 1 of doesn’t sell in. significant ; 
3 This Last : gli lzlelele|alé ee el ela Blel eld ail tinousn : al : 
wk. wk. Artist, Label, Title 1S 3 F 2 E eli§is Bl« siti¢i<i5 S is|.N Although the specific decision 5 
4 zZ. RIK IMISIZE/€ 3 elelzifléisia 5 = | T]| involving “12th Street Rag” does 
HALEY’S COMETS (Decca) ————— O21 See § || Rot involve serious coin, the prin- 
: 1 2 “Rock Around the Clock” 9 “458° 3 ee eee ‘could have tre- 
Lote Gime: 9 Ft gery consequences for th 
F . . — PRADO (Victor) _oaeaas Ae ee le le SOT 8 —_ biz. In effect, the Court v4 i 
FN SINATRA Capita MEP ook ee sion gives the pub- 
mae NK SINATRA (Capitol) L. 0.8... 4% 2°33 8 3385 = the right to commission a ‘ 
arnin’ the Blues” ....... ae oer eae ea storey ‘ > ig to an instrumental without 
LES BAXTER (Capitol) 1 _ hes AE es 3 10 10 99 Aye orig s consent or knowledge 
4 3 Unchained | Melody” poi 1. be 7 2 °5 Se non sol then claim the work to be 
ART MOONEY (MGM) 10 3. 8 ae . ‘ oint.” In the event of copyright 
5 6 Wes Babe"... «cgi. .i ss 1 5 4 7 il woule hich nboaeetMibite ne the 
NAT (KING) COLE (Capi ——— Sif - is Bs 2: 3 6 ive as much rights as: the 
MEAS. --«- aheseat i Te eee eee ; _Sit_{ sos 0-97 gay gu amma 
11 “Unchained Melody”. “St Were en 63 ‘. 
: n Ae Se ai: 2 ‘ inc 3 . 
ae GREE We ENZIE (X) 2 p 7 ae Col Wins iti Two Suits: 
a ”? 
OS 2 ee ee 9 -10 1 2 , a e 
GEORGIA GIBBS (Mercury) ‘ SP eS a Ae 3 44 K.0. to Ruth Etting Piracy 
9 5 Daiice With. Me, Henry”..... s 8 And N eedle’ 
; SAMMY DAVIS, JR. (Decca) : : 5 4 7 10 4 42 to Recoton 
0A 15 “Something’s Gotta Give”.... .. OYgenegey 8 , Columbia Records scored a clean 
BILL HAYES (Cadence) ae : 6 4 a0 | cree i Ee -coures Test week. La- 
10B 9 “Ballad of Davy Crockett”.... 1 .. .. 5 8 el slapped down Jay Records in a 
McGUIRE SISTERS (Coral) ae \-:.. .. wht ae aneeneeee ee 
12A 11 “Something’s Gotta Give”.... 8 is cs 4 9 - a ~~ 7 manufacturers, for 
FESS PARKER (Columbia) 3 [AS an ee Soe 
12B 10 “Ballad of Davy Crockett”.... .. .. ..  -. 2 In the Recoton case, N. Y. S 
FELICIA SANDERS (Columbia) 5 ¢ 5 26 {| Preme Court Judge S.” Samu u- 
14 17 “Blue Star” 6 Fal . & . Samuel Di 
i SBR e ae eRe a. settah C203. ¢ re co denied the plaintiff's motion 
ROY HAMILTON (Epic) ew 3” gg FRE 68 Benen te 8 yulng from 
15 17 “Unchained Melody”......... .. 5 om bench. Judge Di Falco based 
veaag SATERINA VALENTE (Decca) . ; es | 
Ghee a : OUAS oa Col’s allegedly f . ange on 
— ee lappa (King) : 8 8 15 ype to Bag rae FoR Col 
..  “Bevemteen” ........--.ssse0 oe ad produced affidavit a : 
PRISCILLA WRIGHT (Unique) : 4 19.4} Geributors in question denying 
16C 16 “Man in a Raincoat”.......... T the accusation. Recoton ‘had 
MICKEY KATZ (Capitol) 4 3 15 || Claimed that Col had also threat- 
19 .. “Duvid (Crockett”............ .. ae Pome ok cqqeane te pea agli 
20A “My > clay aera taagsa s 5 Ti celladlam of Co's canea’ treochive. 
es AVIS IR Deen This, too, was denied i {typo 
SAMMY DAVIS, JR. (De : 4 no atl «ot tag 2 Pag Mga Hig 
20B .. “That Old Black Magic”. ne ob is 8 “ “The ‘bass Vostien nee 
ere if id “Ss are made 
oo es sc a (Decca) 3 11 || by Electrovox and packaged alee 
Seeeeeeerrerr 7 9 the Col tag. Recoton had asked for 
LENA HORNE (Victor) 7 10 4}? permanent injunction restraining 
23 «22 Love Me or Leave Me”...... .. oh ate i i Col and Electrovox from practices 
PAUL-FORD (Capitol) eden 9 8 8 which it considered an attempt ‘‘to 
24 ~.. “Hummingbird” ............. "yaaa Pee 10 Lo Recoton’s relations with its 
IEE FSB Wheto 19 § nen Re po he 
Rest GE Fe pita iia Sane ee a Pee Sou Sg abt: be needle operation about a on glen 
ae ~ red in N. Y. Supreme 
S 1X TO Pp LONESOME ECHOES IN THE WEE, STARRING on e Court to deliver all records; mas- 
A ee RS SMALL HOURS SAMMY DAVIS JR. CRAZY OTTO DAMN YANKEES ters and stampers of its “Ruth Et- 
Frank Sinatra LEAVE Me Crezy On igi ting Sings Again” album. Col 
ALBU M S Sammy Davis Jr. y oe Original Cast had cl : 
Capitol Doris Day claimed that Jay had disk- | 
Capitol pene mai : legged its disks, which the singer 
: W 627 W 581 pi, 8118 Columbia Victor cut between 1927 and 1932 for the 
EBF 1, 2-627 EBF 1. 2-581 E CL 710 DL 8113 LOC 1021 Columbia Phonograph Co., a pre- 
, D 2214-5-6 B 2090 ED 2201 EOC 1021 decessor of Columbia Records. Jay 
turned in close to 750 albums and 
(Continued on page 48) 
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Lake Erie Resort 
Resumes Name Band 
Policy on 1-Nite Basis 


Sandusky, O., June 28. 

Cedar. Point, Lake Erie summer 
resort, whose origin dates back to 
the last century, and whose ball- 
room was an important weekly 
date on the summer danceband 
circuit during the early and mid- 
40s, has again inaugurated a new 
season with dancebands again fea- 
tured. 

Johnny Long plays July 4; Sau- 
ter-Finegan, July 23, and Stan 
Kenton, July 29 and other top 
bands every Saturday night. The 
Tavern Terrace Patio will open 
with the Rhythmaires while the 
Kentucky Colonels will furnish 
music in the Coliseum. 

About seven years ago, the G. A. 
Boeckling Co., owners and oper- 
ators, leased the entire resort prop- 
erties to a group headed by D. M. 
Schneifer, now the general man- 





ager. Meanwhile, the corporation 
has concentrated on developing the 
afea as a year-around residential 
district to match the industrial 
progress of the nearby territory. 
A causeway, over a mile in length, 
extending across Sandusky Bay 
from Sandusky to Cedar Point is 
now under -construction and. will 
be ready next season, When avail- 
able, it’s effect on this area will be 
marked, 


Crew-Cuts Fixed For 
British Tour in Fall 


London, June 28. 





The Crew-Cuts vocal group have | 


been set for their first British va- 
riety tour. 

Opening date is Sept. 19 and, in 
a six-week tour they will play Liv- 


erpool, Glasgow, Edinburgh, New- 
castle, Birmingham and London. 
Their record of “Earth Angel” is 
a big hit here. 


Vnck Lest 


OF Meu RECORD RATINGS 


BY THE TRADE PRESS 





b> 


CHA CHA CHA (Peer International) 


LOLA DEE (Wing) 


CRYIN’, PRAYIN’, WAITIN’, 
HOPIN’ (Cedarwood) 


HANK SNOW (Victor) 


DOMANI (Montauk) 
JULIUS LA ROSA (Cadence) 
TONY MARTIN (Victor) - 


FREDDY (duchess) 
EAXTHA KITT & PEREZ PRADO (Victor) 
CONNIE FRANCIS (MGM) 
STAN KENTON (Capitol) 


1 LOVE YOU, STOP «sin 


LOLA DEE (Wing) 


PM IN LOVE (Modern) 


8. 8B. KING (RPM) 


LET ME TALK TO YOU 
(Cedarwood) 
RAY PRICE (Columbia) 


LORD ILL TRY = (Vettey) 


STUART HAMBLEN (Victor) 


MAY | NEVER LOVE AGAIN (em) 


TONY BENNETT (Columbia) 


PIDDILY PATTER PATTER 
(E. B. Marks-Savoy) 
NAPPY BROWN (Savoy) 


RAZZLE-DAZZLE (Roosevelt) 


BILL HALEY (Decca) 


ROLLER COASTER (-) 


LITTLE WALTER (Checker) 


SHUT YOUR MOUTH 


B. B. KING (RPM) 


SWEET LITTLE MISS BLUE EYES 


(Cedarwood) 


(Modern) 


RAY PRICE (Columbia) 


THAT’S HAPPINESS (trinity) 


BETTY JOHNSON (Victor) 


THERE'LL COME A DAY (seve) 


NAPPY BROWN (Savoy) 


THE VERDICT (koh) 


THE FIVE KEYS (Capitol) 


WHAT’S THE TIME IN 
NICARAGUA (Montclare) 


TONY MARTIN (Victor) 


BROADCAST 





Billboard Cash Box Variety 
74 (Geod) C+ (Geed) | Very Good 
caw . 
Best Buy Bullseye 
Spotlight Sure Shot Excellent 
the Week 
Satisfactory Best Bet 
Satisfactory | § (Very Good) 
74 (Good) 
79 (Good) Best Bet Very Goed 
R&B R28 
Best Buy Sleeper es 
caw 
Best Buy Buliseye 
80 
(Excetient) Bullseye 
80 Disk of 
(Excellent) heheh Best Bet 
R&B R&B 
Spotlight Award Bayt Sef 
Spotlight Ba Excellent 
R&B R&B 
Best Buy Award 
R&B R&B 
Best Buy Sleeper 
caw 
Best Buy Bullseye 
77 (Good) | B (Very Good) 
R28 R&B 
Spotlight Awerd Excellent 
R&B R&B 
Best Buy Pune Best Bet 
74(ooa) | Sleeper 
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te a ge gh cae ier’ > 
BIsisiSigis[slalsia 

Survey of retail sheet music sIiBISISIia = SlZi/e/81Bl- 

best sellers based on reports 8 a § Ss = ielslgigis & 
obtained from leading stores in elelalelcalisizizlelZzlalel = 
13. cities and showing com- Bielelelisigsl/212)3)& e @ Oo 
parative sales rating for this ~|s|& a & : oo E x S & $|s T 
and last week. B re 5 ein |ols E e 1B =) A 
* ASCAP t BMI ely i slal Sls o/s ij 2 & can 
Tigleldieidle aisles diel. 
Matinee S(TISIE Lisi ialélsizgiely| e 
Rating ~lelslBil&!iSiseligi¢gi bis : $ I 
This Last . : 7H ee s Elle] 5 “ae 2 
wk. wk, Title and Publisher ky glizis a = 3s = 3 2iclSlsls 
1 1 *Unchained Melody (Frank).. 1 1% 2 1 1 1 .. Se 2, ko A Se ee ee 
2 2 =*Cherry Pink (Chappell)..... 2.58 sBoc Sa Bs Rk Re Be Be 1 114 
3 3 +Davy Crockett (Wonderland). 3 5 6 2 3 2.3 1 > ee oe Ser BS 
4 6 *Gotta Give (Robbins)....... | ae ie ey Pare 1 eee 8 8 .7 44 
5 6 *Melody of Love (Shapiro-B). 8 8 ee ee M2 €icke ts.-8 
6 9  *Honey Babe (Witmark)..... ee eS ae ee ; Qo + Gs. ® 5° aT 
7 14 *Rock Around Clock (Myers). 5 ... 4 7 6 10 , Se oe a 
8 8 *A Blossom Fell (Shapiro-B). ee Soe SD. Be: OE He ae eee 
9 4  *Heart (Frank).............. | Be SR. RS Be 6 10 4 31 
10 11 #£‘*Learnin’ the Blues (Barton) & <8... 9. &.. 5 aie = 9 7 10 °29 
11 5 .*Whatever Lola Wants (Frank)... 7 .. .. 4 9 2.5. -16 23 
12A 15  *Hard to Get (Witmark)..... eS, WARS See. zr ee | 
12B 11 *Hey, Mister Banjo (Mills)... rics, et es 5 6: 22 
14. ii *Love Me or Leave Me (BVC). .. 4 Ss I bk eens png 0g Onis 16 
15 *Blue Star (Chappell)....... _ Ae SOE rg. AR 











On The 
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Upbeat 





New York 


Bob Martin, former disk jockey 
in Boston, joined the Stan Kenton 
orch as road manager .. 

Mark Hamilton, former deejay and 
announcer for the U. S. Army, 
honorably discharged from the 
service last week . . . Richard Hay- 
man, Mercury Records pactee, set 
for the Steel Pier, Atlantic City, 
for one week beginning July 10. 
On July 22, he’ll guest on the 
Julius are show over CBS-TV 
Armstrong celebrates 

his Ssth virtbday at Basin St. July 
.-. Kermit 

p Re the blooper album - for 
Jubilee, pacted by the National 
Concert & Artists: Corp. for a lec- 
ture tour in the fall . Grand 


Records inked thrush Eunice Davis | 16 


. Cleffer Clarke Morgan setting 
up his own publishing firm 

Sol Yaged, jazz clarinetist,.off to 
Hollywood for 10 weeks as techni- 


cal advisor to Steve AHen on “The!.. 


Benny Goodman Story” ... The 
Four Coins began week at the Copa, 
Pittsburgh, Monday (27) . . . Jee 
Loco’s vocalist Bonnie Lee _ re- 
corded solo for Fantasy Records. 
It’s her disk, bow . . . The Four 
Voices into “the Club Elegante, 
Brooklyn, tomorrow (Thurs). 
Marianne Roney, co-owner of 
Caedmon Records, planes to Lon- 
don today (Wed.).to scout leading 
poets and authors: to wax -for the 
diskery ... Peggy Hale, Label X 
promotion staffer, to wed David 
Cewan in September . . . Maestro 
Nat Brooks set for a 26-city tour 
in the fall. . . Jack Bernard, Wing 
Records sales manager, in town 
for N. Y. office huddles ... Pris- 
cilla Wright, 14-year old thrush on 
the indie Unique label, guests on 
Ed Sullivan’s’ CBS-TV show Sun- 
day (3). Duke Niles swinging 
from” Geneva to Rome this week 
on his o.0. of Continental music 
biz. Jackie Davis Duo recording 
for Capitol, not RCA Victor, as 
erratummed in a recent issue of 
VARIETY .. . The Mariners get on 
a bicycle over the holiday weekend. 
On Sunday (3), they guest on Ed 
Sullivan’s CBS-TV show then wing 
to Milwaukee for a _ one-night 
concert date the following day and 
on Tuesday (5), the group begins 
a two-weeker at the Chez Paree, 
Chicago . . . Hall Schaefer Trio 
currently playing at the Embers. 





Chicago 

Vet batoneer Lou Basil of the 
Chicago Theatre Orch, Chi, off on 
his summer hiatus. . ‘Eddie Grady 
& The Commanders currently on a 
one-niter tour in the midwest ter- 
ritory. . .Sauter-Finegan Orch will 
tour around this territory in July, 
with a stop at the Holiday Ball- 
room, Chi, July 29. . .Ralph Flan- 
agan orch set for two frames at 
Lakeside Park, Denver, July 8. 
Billy May orch segues into Lake- 
side Park July 22, also for two. 


Hollywood 
Chuck Miller has_ recorded 
“Wichita,” theme song for Allied 
Artists production of 


Schafer, who pro-} 


title, for Mercury. Tune was 
penned by Ned Washington and 
Hans Salter. . .Tunesmiths Johnny 
Mercer and. Gene De Paul have 
completed and turned in six of the 
'nine songs for Columbia’s musical 
version of “It Happened One 
Night.” 


July 4 weekend at Lagoon Ball- 
room, Salt Lake. . .Coral Records 
pactee Joy Lane’s initial waxing 
will be “I Can’t Get Away” tune 
by Lou Forbes and Dave Franklin, 
from the Benedict Bogeaus pic, 
“Pearl of the South Pacific.” 





London 


Hoagy Carmichael _ televising 
here July 6 and Tony Bennett July 
. . .’Dublin concert for Louis 
Armstrong is being planned here. 
. Publicist Les Perrin has joined 
Southern Music as records exploi- 
tation and press relations manager. 
. David Rose is revisiting Britain 
in July ... “Pajama Game” set 
for London opening around mid- 
October .. . Lita Roza, singer. who 
collapsed at a Dover theatre last 
week, is now convalescing. She 
hopes to resume her variety tour 
at Edinburgh on July 4. 


Pittsburgh 


Tim Kirby, local singer recently 
pacted by RC JeVictor, set for a 
week at the White Elephant begin- 
ning July 15... . Hilltoppers return 
te the Copa on July 18... Lee 
Kelton, Pitt bandleader, at Du- 
quesne U. working on his master’s 
degree in music . . . Eddie Peyton- 
Flea Madden combo held over at 
Bali-Kea .. . Harry Bigley, guitar- 
ist, has been appointed regional 
supervisor of Pennsylvania. State 
Department of Labor and Industry. 
He - replaces -John Morasco and 
part of his duties will be the su- 
pervision of area’s theatrical agen- 
cies . Max Roach quintet fol- 
lows Don Gardner orch-Beulah 
Swan package into the Midway 
Lounge Monday (4). 


Scotland 


Carl Barriteau and Jack Parnell 
orchs doing holiday’ stand-in 
chores for resident house bands at 
Palais, Edinburgh ... Glen Mason, 
Scot singer, on bill with Billy De 
Wolfe at Empire Theatre, Edin- 
burgh . . . Anne Shelton, English 
thrush, headlining at Glasgow 
Empire... Al Hibbler’s “Un- 
chained Melody,” on Brunswick 
label local bestselling 


“pECoA 











the same! 


Frankie Carle band booked for. 


disks, with Perez Prado’s “Cherry 
Pink” in second position .. . Rose- 
mary Clooney’s waxing of “Where 
Will the- Dimple Be?” big in the 
moppet trade. 


RCA ‘NEVER LOSE A SALE’ 
PLAN TESTED IN FRISCO 


W. W. (Bill) Bullock, recently ap- 
pointed sales chief for the RCA 
Victor disk division, returned to 
the New York homeoffice this 
week after supervising a test of the 
diskery’s new merchandising plan 
in the San Francisco area. Called 
“Never Lose a Sale” plan, it in- 


volves Victor’s handling of direct- 
mail orders to customers if. retail- 
ers are out of stock on specific al- 
bum releases. The customer pays 
the retailer who mails the coupon 
into Victor which; in turn, mails 
the platter direct to the customer. 

Victor is testing this plan in a 
couple of other areas to iron out 
any kinks before putting it into 
operation on a national scale. Idea 
is to utilize the merchandising 
values in direct mail without by- 
passing the dealers. 
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rom the musical production: ‘‘Can Can’’) 


T’S ALL RIGHT WITH ME 
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A New ‘‘Orthophonic’’ High Fidelity Recording 


(from the musical production: ‘‘Wonderful Town’’) 
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HARRY JAMES EXITS | 
COL; T0 CUT CAP SET 


Hollywood, June 28. 

Bandleader Harry James, fol- 
lowing expiration of his Columbia 
Records pact June 30, is exiting 
the diskery after eight-year asso- 
ciation. 

Trumpeter was inked yesterday 
(Mon.) by Alan Livingston, Capitol 


Records artists & repertoire chief, 
to special disk contract .caliing for 
James to record one album. Initial 
sides will be sliced July 18. 


Maestro Can’t Double 
In Pic Studio, Hotel 


Hollywood, June 28. 

Freddie Karger, musical director | 

at Columbia Pictures studios, was 
forced to cancel out a booking he 
got for his band at the Persian | 
Room of the Beveriy Hills Hotel | 
last Tuesday (21). Musicians’ Local | 


47 invoked its by-law which states, 
“No member of the local can hold 
two steady jobs simultaneously in 
one locality.” 
Consequently, hostelry inked 
Barney Sorkin’s orch to supplant 
Karger for the three-month stand. 














Publishers 
Vocalists 
Record Companies 


Producers 


* 
Collins and Hilpert 


America’s New Song 
Writing Team 

wish to announce that their 
new and complete song cata- 
logue is ready for your con- 
sideration. 

lead sheets and demo's 
are sent special delivery on 
request — or we appear in 
person with our material. 

We are available for musi- 


te 


Call Hubbard 7-4815 or write 
Collins and Hilpert 
86 Euclid Ave. Ridgefieid Park, N.J. 

































A TUNEFUL ADDITION 
TO ANY PROGRAM 


Styne and Cahn's 


"PAPA 
WON'T YOU 
DANCE WITH ME!” 


STYNE and CAHN MUSIC Inc 
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VARIETY s coreboard 
TOP TALENT AND TUNES 











Coin Machines 








Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


as Published in the Current Issue 


Retail Disks Retail Sheet Music 








NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. -These findings are correlated with data from wider sources, which are exclusive 
with Vartety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail - 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 

POSITIONS 
This Last 
Week Week ARTIST AND LABEL — TUNE 

, (Rock Around the Clock 
1 2 BILL HALEY’S COMETS (Decca) ....... )}Mambo Rock 
2 1 PEREZ PRADO (Victor)........ weeeeeeeee Cherry Pink Mambo S 
| Learnin’ the Blues 
3 4 FRANK SINATRA (Capitol) .............. Two Hearts, Two Kisses 


4 3 NAT (KING) COLE (Capitol) .............. If I May 
|My One Sin 
7 OONEY (MGM (Honey Babe 
5 ART M ( Dar 6 4 Rena Perey s ) Alabama Jubilee 
6 6 . LES BAXTER (Capitol)..... :............./}menamed melody 
Dance With Me, Henry 
; ee GEORGIA GIBBS (Mercury) .............. et ng 3 Gentle 
weedle Dee ~ 
8 10 GISELE MacKENZIE (Label X) ......... Hard to Get 
9 8 AL HIBBLER (Decca)............. +.«+es+- Unchained Melody 
Something’s Gotta Give : 
10 es SAMMY DAVIS, JR. (Decca) ot ae 56 06en0e* Love Me or Leave Me 
; That Old Black Magic 
TUNES ; 
POSITIONS (*ASCAP. BMI) 
This Last 
Week Week TUNE PUBLISHER 
1 1 SEINCHAINED MELODY ©. 5 oo 85 TS ekscics ore nen a0: étniiessivha. Tee 
2 2 *CHERRY PINK AND APPLE BLOSSOM WHITE............ Chappell 
3 4 *ROCK AROUND THE CLOCK ...............-. op scam keavaue eee 
4 5 *LEARNIN’. THE BLUES. ..........cccce0es; Pe ee ge 
5 3 +BALLAD OF DAVY CROCKETT............. oceccecceess. WONdEerland 
6 7 WEI SIS 2 cos ok. ss KBRE Roun oe ae SAIS OCH Oe os eet s sek wa Witmark 
7 8 Te ee > Shaws ah en ke kieBebokeses Shapiro-Bernstein 
8 9 Ce eee ee GET A. GIVE on oink ss sv cckewetccsvecs octet See 
9 ee EE 8 end heehee cae eee seaees ..+.. Witmark 
10 6 SU: SE I, “OM ONE olors ss SR Sok, 5. ks espe epeceddace Modern 


{Not as a Stranger 
f A Blossom Fell 


MELCHER, DAVE TOFF 
SET UP BRITISH PUB 


a London, June 28. 


a deal with Marty Melcher this 
/week to form the Melcher-Tofft 
| Musie Co., Ltd. Melcher, who is 
| Doris Day’s husband and was over 
| here with her while she was film- 
ing “The Man Who Knew Too 
| Much,” has been looking for a 

| British outlet for his music activi- 

thes. and the new firm will provide 
| for an exchange of songs between 
| Britain and the U. S. 

| First song to be handled by the 
| Melcher-Toff firm is “Never Look 
| Back,” from the new Doris Day 
| starrer, “Love Me or Leave Me,” a 
| Metro preduction. The new ar- 
| rangement will not affect operation 
of David Toff Music, although for 
the time being the same premises 
be the same staff will be used. 

Len Taylor is exploitation mana- 

| ger of the two firms. 


. 
| Indie Label Bows 
| A new disk label, Cavalcade 
| Records, enters the wax sweep- 
Stakes this week with D’Artega as 
| musical director. First release is 
a 12-inch LP tagged “The Caval- 
;cade of Music” with D’Artega 
batoning a pop symphony orch. 
Diskery will stick to the pop- 
symph groove in its future re- 
leases. 
—X—X—K|—a_ 








{We're Gonna) 


“ROCK AROUND 
THE GLOCK” 


Theme of MGM Picture 


“BLACKBOARD JUNGLE’ 


Recorded. by BILL MAESY 
anda his COME] = 


Still Going 


“MAMBO ROCK” 


whdgelite! 


A “HIGHLIGHT” 
For Every Program 


JUNE 


NIGHT 


LEO FEIST, INC 











DECCA RECORDS 


AFM Squawks Kayos 
Cuffo Army Concerts. 


| certs were to have been sponsored | 


Kansas City, Jue 28. 


Opposition from Local 34 of the 


American Federation of Musicians 
caused cancellation of a series of 
three band concerts to have been 
given by the 42d Army Band in 
‘Kansas City parks. 
band, a National Guard unit, had 
intended the series as a gesture of 


JERRY FIE 


AND HIS ORCHESTRA 
NOW IN 10th WEEK 


ROYAL NEVADA HOTEL 
LAS VEGAS 
AND CONTINUING INDEFINITELY 


The 28-piece 





: 














LDING 
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ASSOCIATED BOOKING CORPORATION 


JOE GLASER; Pres. 


New York 


+5 Sth Ave. PL. 99-4600 


Chicago 
203 No 





| Hollywood 
8619 Sunset Bivd. 


Wabash 











1952, Col and Louis Armstrong 

brought a joint suit against the 

Jolly Roger label for pirating ma- t o 
p Serial issued earlier by the com- 

pany. The defendant consented |-+ 


ito an injunction and paid damages. 


thanks to the citizenry for their | Sarah Vaughan Heads 
support in voting a $500,000 bond | N 
ew Touring Package 


issue for a new armory, The con- | _ eee : ‘ 
eorge Treadwe as package 


by the city recreation department, ia pop and rhythm & blues concert 
but no fee was to be paid. | show which will kick off next 
Ted Dreher, president of the lo-| month and run through August. 


cal union, said the board looked | The package is being booked via 
upon the. concerts as direct compe-| the Gaie Agency. 


tition to union musicians. It had 
no objection to the band playing Al nibbles’ Naor Sarah Voushss,| 


a concert in the armory, it re- 
; fy : Waters, Mo ] 
ported. The city sought the ruling Red Srv eeate ber. anya 9 be 


ry ae She po ane mamers off in Chicago, July 10° at~ the! 
y were members| yianon Ballroom. Twenty-two) 
of the union. The union move was | dates ar 1 d t 4 

supported by the Kansas City Star oe Aeeeey aes 
in an editorial next day. 


Col Wins Suits 











the Pleasure Pier 
July 8. 


Billy Williams Orch opens a two- | 
week stand at the Marion Room on 
in Galveston | 


It's Music by 


JESSE GREER 


Program Today Yesterday's 


ON THE BEACH 
WITH YOU 


WORDS & MUSIC, INC. 
{1619 Broadway, New York) 





| 











WILL OSBORNE 


| AND HIS ORCH. 
Now 67th Week 
New Golden Hotel, Reno 


Mgt.: MILTON DEUTSCH 























Continued from page 45 








Col did not press for damages. The 
original complaint asked for 
$50,000. Col now has. its own pack- 
age of Ruth Etting “originals” on 
the market. Renewed wax inter- 


est in the thrush was sparked by THE VERY 

the release of her biopic, “Love Me 

Or Leave Me” by Metro. THOUGHT OF YOU 
Suit marks another major vic- 


MGM 12005 


tory by Col against diskleggers. In ¢ 








THE HIT OF THE WEEK 


DICK HYMAN TRIO 


WHEN DAY 
IS DONE 


K 12005 





| British publisher David Toff set’ 
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Booming Houston Night Life Hypoes 
Demand for Acts, Musical Combos 


By BILL ROBERTS 
Houston, June 28. 

Openings here for outside va- 
riety entertainers and musicians 
are on a decided upswing. Boom- 
ing Houston area’s population is 
now over 1,000,000, many pocket- 
books are fat, and entertainment 
needs are rising. Caming to the 
rescue of the more well-heeled 
after-dark patrons, who until re- 
eently had to find their quality 
night club acts in the Rice and 
Shamrock hotels, are some of the 
private-membership “bottle” clubs. 

An example is Club Crescendo, 
with 550 members, who pay $120 
initiation fee, $5 a month dues, 
and who face a $3 minimum when 
an act is running. Recent two- 
week frames at the club included 
Helene & Howard, comedy-dance 


team; Los’ Barrancos, Spanish 
dancers, and Ronnie Eastman, 
eomic. Johnny Conrad and his 


dancers opened at the spot June 15 


for two weeks, to be followed June | 


28 by mandolin-plucking Sir Rich- 
ard Drake. 

Singer Jane Morgan is tentative- 
ly booked in “September at the 
club, which is dickering for Pro- 
fessor Backward. Acts are obtained 
through MCA, GAC and Harry 
Greben (Chicago). Spot began tak- 
ing them this spring, augmenting 
Latin-American music of Jose 
Ortiz’ house band, which plays for 
shows and dancing. 

Another private club, downtown, 
the Montagu, has started. using 
small musical groups such as Nov- 
ellaires, Sonny Land and Ray Sul- 
lenger trios for dancing. Stints run 
from one to six weeks. With similar 
musical policy now in_ public 
lounge, La Riviera, where Mose 
Allison combo just finished six 
weeks. 

The swank Houston Club, now 
in new quarters, plans to use musi- 


(Continued on page 52) 


CLYDE BROS. CIRCUS 
WINDS CANADIAN TREK 


Ottawa, June 28. 

Clyde Bros. indoor circus shut- 
tered for the hot season Sunday 
(25) when it closed a four-day 
stint at the Auditorium under 
Junior Board of Trade sponsorship. 
Ottawa booking was the last of a 
19-date series in Ontario and 
marked the completion of the 
show’s 17th season. Business man- 





. ager Tom Parker reports a big 


season and top biz on Canadian 
tour, the show’s second. 

Junior board fiacked the regular 
show solidly but slipped on bally- 
ing the Tuesday night (21) Celebri- 
ty Night in aid of the Ottawa Boys’ 
Club, with weak revenue as a 
result. Special show worked 
Mayor Charlotte Whitton, city of- 
ficials, foreign embassy toppers, 
sports celebs, and others into the 
various acts. Included were Bar- 
bara Markham, current “Miss 
Canada,” and three local lookers 
—‘‘Miss RA” (RA is a 20,000-mem- 
ber civil servants’ group); “Miss 
Jaycee Circus” and “Jaycee Prin- 
cess,” plus Canada’s Olympics ski 
team Ann Heggtveit and Andy 
Tommy, both on crutches after 
late winter ski crack-ups. Official 
representatives in Canada of Hol- 
land, Belgium, Switzerland and 
United Kingdom, handled the In- 
ternational Square Dancers routine 
with professional slickness. 


Shaw Pact With Philly 
Mgrs. Upheld in Court 


Atlantic City, June 28. 

A personal management contract 
between singer Georgie Shaw and 
Allen and Murray Taub, of Phila- 
delphia, is valid, Superior Court 
Judge Vincent S. Haneman ruled 
here Thursday (23). Under the con- 
tract, dated Jan. 1, 1953, Shaw was 
entitled to at least $200 weekly 
from appearances on_ television, 
radio, stage, screen or other media, 
exclusive of royalties from record 
sales, before commissions of 30° 
on earnings above that amount be- 
came due the Taub brothers. 

The brothers alleged that Shaw 
had withdrawn from the contract 
in May, 1953, on the grounds his 
managers had failed to perform 
terms of the contract. Judge Hane- 
man ordered Shaw to appear for 
accounting of his earnings on a 
date to be fixed later. 








> 


Latin Quarter Staging 
~ Runyon Fund Benefit 


All proceeds of the prevue. of 
the Latin Quarter show tomorrow 
(Thurs.) will go to the Damon 
Runyon Memorial Fund as a me- 
morial to the late Ann Koga Morti- 
mer, wife of N. Y. Mirror syndi- 
cated columnist Lee Mortimer. 


- Minimums for that evening will 
be $15 and $25. Shows opens its 
run Friday (1) with a bill topped 
by Joey Adams & Al Kelly. 


Cancel Cuffo Weekend 
Concerts in A.C. After 
Beefs From Amus. Ops 


Atlantic City, June 28. 

Following protests of the Atlan- 
tic City Amusement Assn. com- 
posed of motion picture and pier 
operators, City Commissioners 
have eliminated cuffo concerts 
planned for the resort-owned Gar- 
den Pier on Saturday and Sunday 
evenings. Amusement men said 
their business dropped 20% iast 
year as the concerts were offered. 

The concerts instead will be 
given on weekday evenings, and 
will start at 7:30 p.m. and end at 
9 o'clock. ‘We are trying to pro- 





vide amusement for visitors and at | 


the same time trying to restrain 
from competing with the amuse- 
ment men,” said Commissioner 
Richard ~- Jackson, whose depart- 
ment controls the $1,500,000 pier. 
Exception will be where commit- 
ments have been made to bring in 
out-of-town musical organizations 
on Saturday nights. So far such 
groups as the U. S. Steel chorus, 
the Philco band and chorus, Mill- 
ville American Legion Band, Wood- 
bury American Legion Band and 
the U. S. Army band and chorus 
from Fort Dix, have been booked 
by William McMahon, the pier’s 
musical director. While these will 
appear this year, during the next 
season the pier will be in darkness 
-on Saturday and Sunday nights. 
~ Shifted also will be the outdoor 
concerts of the Atlantic City Fes- 
tival Band of 20. pieces directed by 
William Madden. These were 
planned for Sunday nights. 





Liquor License Nix 
Closes Port. Nitery 


Portland, Ore., June 28. 

The Taj Mahal Club, owned by 
the Oregon Service Corp. shuttered 
last Friday (24) with plans to re- 
open in about 3 weeks. When man- 
ager Bill Carroll opened the nitery 
in the old Clover Club location, he 
operated under the Clover Club 
liquor license. Spot was completely 
overhauled and featured East In- 
dian cuisine. Carroll was just get- 
ting under full speed, when the 
Oregon Liquor Control Commis- 
sion suspended the license. Carroll 
thought it to be cheaper to pay off 
his acts and shutter for the short 
period than to coninue operating 
wih food and soft drinks. 

Phylis Inez, Allen Cole, Roberto 
& Cindy, the Bill Carroll Dancers 
|and the Wyn Walker orch were 
| paid off. Cole, the Carroll line and 
| Walker’s orch will go in at new 
| lighting date. 








_Mimi Benzell’s Male Aides 
| When She Reopens Pierre 


| Former Metopster Mimi Benze}l 
| has gone in for a lot of changes 
| recently. Most important will be 


| the switch in her act format from! 


|a solo, to backing by four or five 
| male voices with arrangements, 
| choreography and new costumes, 
| Marguerite Piazza, etc. She’ll make 
ner N.Y. preem with this act when 
| 


she returns to the Cotillion Room | 


of the Hotel Pierre in September. 


Other recent changes include a 
| Switch from the William Morris 
| Agency to General Artists Corp., 
|and a revamp of the personal man- 
| agement setup from Jack Bertell to 
| Walter Gould. She'll do 
|; Summer stock this season, having 
|been set for “By the Beautiful 


| Sea” at the Music Theatre, High- 


Jand Park, IL 


AGVA Warns Coast D.J. 
On Cuffo Talent Angle 


Hollywood, June 28. 

.Larry Finley, local KFWB 
deejay, has been warned by James 
L, Kelly, head of the talent depart- 
ment. of AGVA’s Coastal office, 
that his upcoming talent show will 
be well scrutinized by the union 
to make sure in case any AGVA 
performers appear, they will be 
paid, ‘at least the union scale. 

Kelly’s blast to the platter spin- 
ner followed a report that song- 
stress Ray Brown was going to 
make a gratis appearance, under 
the guise of taking a bow, on Fin- 
ley’s talent show which he is cur- 
rently lining up as a personal for 
a new super market opening. Ac- 
cording to Kelly, “too many of 
these so-called amateur shows are 
getting away with murder.” 

In giving Finley his warning, 
Kelly stated: “There are many of 
our union performers that need 
the work available for these jobs. 
Instead, many deejays behind these 
free-talent shows are out feather- 
ing their own nests, with no con- 
sideration for the union perform- 
ers being kept out of work.” 


Childs Enters 
‘Hotel Biz Via 
$20,000,000 Deal 


The Childs Restaurant Co. has 
gone into the hotel business in a 
big way with the acquisition of 
three major hotels, including the 


Plaza Hotel, N. Y. Others are the 
Somerset Hotel, Boston, and the 
Cleveland, Hotel, Cleveland. All 
were acquired from the A.M. Son- 
nabend interests subject to stock- 
holder approval. Hotels are valued 
at $20,000,000. Earnings of the 
inns last year were in excess of 
$2,000,000 while the Childs eatery 
chain operated in the red with a 
loss of $687,500. 

Negotiations are continuing for 
the acquisition of other hotels by 
the eatery chain which will change 
its name to the Hotel Corp. of 
America. Thus the corporation 
would have the hotel and restau- 
rant chain along with Louis Sherry 
division, ice-cream and candy 
manufacturers; Fred Fear & Co., 
maple syrup processors, and Recipe 
Foods, food specialties. Principal 
officers of the new company would 
be Sonnabend, prexy; John J. Ber- 
gen, vice president; Michael Felt, 
executive committee chairman, 
with R. P. Gryzmish, a director/of 
Childs, a veepee in the new firm. 

The acquisition of the hotel 
chain by the restaurant puts both 
firms in a more advantageous tax 
position because of the losses sus- 
tained by Childs. In addition to 
the three hotels taken over by 
Childs, Sonnabend still owns the 
Whitehali, Palm Beach; Samoset, 
Rockland, Me.; Edgewater Beach, 
Chicago, and the Ritz Towers, N. Y. 





tions in the Plaza, which is now 
leased to the Hilton chain until 
March of next year. ~The Childs 
chain used to have several cafe 
operations, but their nitery inter- 
ests are now confined only to the 
spot in the Paramount Theatre 
Building, N. Y. The Patio, a nitery 
operation in the Ritz Towers, is 
leased separately to Ken Later. 


A meeting of the stockholders 
will be called Sept. 21 to vote on 
this matter as well as other items 
included in the transaction, such 
as the change of name, the vari- 
} ous terms under which the acquisi- 
| tions would be made, etc. 








in the manner of Kay Williams, | 


some | 


|is sponsoring a moonlight cruise 
|/up the Hudson River, Aug. 1, for 
the benefit of indigent performers. 
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There are major nitery opera- | 








AGVA Conclave a Long Stage Wait 
Of Futile Gab & Buck-Passing 





Glasgow Revue May 
Run Until October 


Glasgow. June 2!. 
Stewart Cruikshank’s suminer 
revue, “Five-Past Eight,” now into 


Theatre here, looks set for longest 
run to date for this revue series. 
Near-capacity houses suggest it 
may stay over until the end of 
October. 

Show is generally conceded by 
local crix to be the best in the 
series, with top comedy and danc- 
ing. Most of credit goes to Cruik- 
shank’s strong casting and his pol- 
icy of costly production. Michael 
Mills, formerly in English tv, han- 
dies the megging chores. 


AGVA Hikes 1-Nite Scale 
To Halt Merry-Go-Round 
Of Talent in Stripperies 


Hollywood, June 28. 

In response to numerous com- 
plaints to Irvin Mazzei,. western 
slope chief of AGVA, anent per- 
formers in cafes who have been 
taking days off too frequently, the 
local office of the American Guild 
of Variety Artists has raised the 
scale a nitéry performer may be 
paid for a one-niter to $22.50. 
More than a simple tilt from the 
old scale of $15 characterizes the 
move. 

According to Mazzei, for some 
time performers working. small 
clubs here have been taking nights 
off “too frequently” and managers 
of the boites have been okaying 
the practice too freely and with 
surprisingly few comp!aints. Con- 
sequently other performers have 
complained, causing AGVA’s Coast 
exec committee-to investigate. 

In many instances strippers 
working the myriad strip joints 
here take nights off from their 
regular contracted-for jobs and 
. work in another spot. Simultane- 
ously, performers in other spots 
would sub. In effect the perform- 
ers are just swapping spots for 
the night, maybe for just a change 
of scenery. 

The managers of the bistros have 
been quite happy over the “float- 
ing” talent arrangement, for it 
gave them a change of faces, and 
the customers seem to like that. 

Another aspect boils down, via 
simple arithmetic, to money. 
AGVA minimum per week’s work 
of six nights is $85. 





earn $90. Consequently, to stop the 
frequency of takeoffs from work 
in one spot to sub in another (a 
practice, too, which snarls AGVA’s 
already considerably taxed book- 
keeping system), the union upped 
the local minimum for one-niting 
to $22.50. Union’ feels that this 
will effectively -stop the small 
niteries from condoning the merry- 
go-rounding of talent. 

According to Mazzei: “Maybe 
this will cure all those who have 
| been having frequent illnesses and 
| could not work at their appointed 
|places night after night — but 
| showed up somewhere else.” 


Wilson Line Mishaps 
Won't Halt Shows Asea 


Boston, June 28. 
The Wilson Line, whammed by 
| the pileup of its Pilgrim Belle ship 
|on Spectacle Island last Wednes- 
| day (22) and the collapse of 40 
| square feet of the Provincetown 
| pier Thursday (23), said it would 
have no effect on its Boston Belle 
| moonlight dance cruises, carrying 











| orch. 
| While salvage operations on the 
| $500,000 Pilgrim Belle are being 
| made, the sister ship, Boston Belle, 
i has been transferred from the 
| Provincetown run to the Nantasket 
service, previously offered by the 
stricken ship. The dance cruises 
continue on the Boston Belle and 
| the innovation has been pulling 
some 450 couples per night, six 
| nights a week. Capacity of the boat 
| is 3,000 and admission is $4.50 per 
j;couple. A three hour, 40-mile 
| cruise is made with Polly Bergen 


| singing this frame. Betty Madigan | 


|and Sunny Gale will be aboard in 
i that order for one-week stints next. 


its sixth week at the Alhambra! 


By one-niting, a performer could | 


The American Guild of Variety 
Artists’ “convention, which wound 
up its three-day session at the 
Henry Hudson Hotel at 5 a.m. on 
Saturday. morning (25), passed the 
buck to the national board meet- 
ing on virtually everything. The 
board started its deliberations Sun- 
day. (26). 4 

The confab was one of the word- 
iest and accomplished least of any 
of the national powwows. No major 
actions were taken on any score, 
but it did accept the resignation 
of Dick Jones, who was ousted as 
eastern regional board member, 
and rescinded his life‘membership. 
Step was made possible by court 
ruling earlier in the week which 
set aside a temporary stay order 
obtained by Jones. 

The confab also ruled that it 
would issue new standard employ- 
ment contracts to include a sepa- 
rate form for outdoor engage- — 
ments. In all the new forms, there 
would be space after the perferm- 
ers name to include his member- 
ship number and whether he was’ 
paid up at the time of the pacting. - 

The singular lack of accomplish- 
ment by the convention indicates 
that the days of these national con- 
fabs may be numbered. Cost of 
approximately $20,000 is too great — 
to be borne. It’s an open secret 
that one of the hierarchy of the 
union had been dickering with the 
Associated Actors and Artists of 
America to take over the union and 
appoint the dickerer as the veepee 
in charge of the variety union who 
would be responsible only to the 
4As. Possibility that the 4As would 
go for this plan is believed to have 
been one of the primary reasons — 
why the interim committee govern- 
“ing AGVA didn’t line Up any can- - 
didates for the job of national ad- 
ministrative secretary. However, 
the 4As didn’t go for the plan. The 
parent union several times in the 
past has stepped in and taken over 
AGVA during emergency periods. 
Sufficient emergency for such dras- 
tic action doesn’t now exist, it 
held. ; 

The task of selecting a new na- 
tional administrative secretary was 
also relayed to the national board. 


(Continued on page 50) 


STRIPPER MOLESTED SO 
AGENT GETS AGVA RAP. 


Hollywood, June 28. 

The local office of the American 
Guild of Variety Artists is taking 
stepS to revoke the agency fran-. 
| chisé of the Central Booking Agency 
under the helm of J.-E. Hummell: 
| James L. Kelly, assistant to Irvin 
| Mazzei, AGVA Coast chief, charges 
| Central with numerous infractions 
| of the union contract. 

Cited as one of the claimed vio- 
lations was the asserted failure of 
|Hummell to report to the union 
|the booking of stripper Robin 
| Jewell at a lecal college frat stag 
| party, at which she was reportedly 
/molested by the “boys” following 
her peeling numbers. Another in- 
fraction charged against Central 
was that it is not paid up in the 
;union’s welfare and accident plan. 
| Miss Jewell has not been able to 
receive any compensation for the 
|incident because of Hummell’s al- 
| leged violations. 











‘Sheehan Sets Lineup 
| For 55 ‘Aqua Follies’ 


Minneapolis, June 28. 
Cast of Al Sheehan's locally 
produced annual “Aqua Follies,” 
a principal attraction of the Aqua- 
| tennial, yearly summer mardi gras 
| here, July 13-24, will include for 
jthe stage end Jehnny O’Brien, 
| Nita & Pepi, Howard Hardin, Vir- 


Negro Actors Guild of America| name chirps and a Meyer Davis! ginia Sellers, Burt Hanson and 24 


dancers and show girls. In the 
, water there'll be Irma Lozano, 
Joanne Millin, Bruce Harlan, 


Charlie Diehl, Hobart Billingsley, 
Al Coffee, Jack Calhoun, Tommy 
Thompson, Stubby Krueger, Or- 
win Harvey and Eddie Chamber- 
lain along with 24 water ballerinas. 

Newcomers Misses Lozano and 
|Millin are champion of Central 
America Olympic high diver cham- 
pion and national solo _ ballet 
champion, respectively. Show will 
be scaled at $3.50 top and its only 
, other stand, the same at the last 
| three seasons, will be Seattle, 
| Wash., in connection with a cele- 
bration there. 
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Ner. Tai Conma: Dros Rend Row 
Over Hood Control of Vegas Gambling 


Las Vegas, June 28. 

The Nevada State Tax Commis- 
sion lost the opening round in its 
battle to close the Thunderbird 
Hotel, here. Local court ruled 
that the Thunderbird may remain 
open pending a revue of the Com- 
mission’s ruling by the court. 
Hearing is presently slated for 
Oct. 10 and hostel may operate un- 
til a decision on its status is 
reached. 

The Thunderbird had been or- 
dered to shutter by June 1. unless 
it was turned over to new owners. 
The Commission objected to the 
fact that the inn allegedly was 
opened with money put up by un- 
derworld figures. Present owners 
Marion Hicks and former Lt. Gov. 
Clif Jones had been told that the 
spot would be padlocked unless 
they sold out by that date. Instead, 
both owners elected to fight the 
Commission’s edict. 

Judge Merwyn Brown ruled that 
the state legislature, in enacting 
Nevada’s gambling statutes, failed 
to provide a method of appeal for 
gambling licenses after the Com- 
mission ruled negatively. 

Meantime, evidence that the 
Commission will continue to nix 
moves to get into the gaming busi- 
ness by questionable characters 
was indicated over the past week- 
end when convicted gambler and 
rumrunner Tony Cornero with- 
drew his application for a casino 
license in the Stardust Hotel, pres- 
ently under construction on the 
Strip. 

In Cornero’s place, the name of 
veteran Las Vegas gambler Milton 
B. (Farmer) Page has been substi- 
tuted. Commission Secretary Rob- 
bins Cahill said Page will take 
over Cornero’s interest in the Star- 
dust casino under the same condi- 
tions as those held by the former 
eS 
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California gambling ship operator. 
Page is presently licensed at the 
Pioneer Club in downtown Las 
Vegas, where he has been active 
for the past dozen years. He has 
asked to be granted license for the 
1624 percent interest in the Star- 
dust that Cornero was seeking. 

Cahill said no reason was given 
for Cornero’s withdrawal. It was 
recalled, however, that Gov. Rus- 
sell—backed up by other commis- 
sion members—has_ taken’ the 
stand that Cornero would not be 
granted a state gambling license 
under any condition. 


A.C.’s Sepia-Act Clubs 
Switch Show Policies 
With Larry Steele Exit 


Ben Alten and Cliff Williams, 


operators of Club Harlem and the 
Paradise, resort’s two top sepia- 
act spots, opened last Thursday 
night (23) with shift in policy 
whith saw Larry Steele and his 
show absent for first time in many 
seasons. This year bands will be 
featured in the Paradise, lovated 
in the heart of the Negro section 
of the resort. Into the Harlem 
came “The Dream Train of °56” 
staged and produced by Hortense 
Allen. This is a shift from last 
year when Steele was moved into 
the Paradise from Harlem as the 
operators merged the two clubs 
and Harlem offered musical com- 
bos 





New Harlem show will feature 
some entertainers who had been 
in the Steele show. For instance 
Jimmy Tyler and his band returns, 
as does Rose Bud, a dancer fea- 
tured in other years. Others billed 
are The Wallace Bros., The Five 
Encores, Mildred Anderson, Larry 
Gardner, Willie Lewis, Honi Gard- 
ner and The Foo-Chee dancers, 
Margaret Adams heads the line. 

Paradise starts Thursday (30) 
when Eddie Haywood comes in for 
two weeks. With him alternating on 
the bandstand in the big club will 
be Eddie Bonnemere, a mambo 
outfit. Shifts will be made every 
two weeks with Buddy Tate and 
Erskine Hawkins booked. Policy 
will be a straight $1 admission. 
Both spots have liquor licenses 
and serve no food. 


Romm Sets Acts For 
Convention Hall, N.J. 


Leonard Romm, booking the 
Convention Hall, Asbury Park, 
N. J., has set up the bulk of the 
shows for the summer. Spot will 
open for the summer on July 2 
with Art Mooney and Alan Dale. 
Neal Hefti and McGuire Sisters 
come in the following night, with 
the Hefti orch staying over for 
dancing on the holiday. 

Romm has also lined up. Paul 
Brenner, WAAT, Newark, disk 





jockey, who will bring in a series. 


of record singers. Vaughn Mon- 
roe and Richard Maltby orch go in 
July 9, and Joni James is pacted 
for July 16. Sam Snyder’s ‘‘Water 
Follies” has been inked for Aug. 3 
to 7. In addition, a series of éx- 
hibits and special shows such as a 
Zoo-O-Rama has been booked for 
the Walter Reade operated house. 
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0’Seas Unit Set 
Hollywood, June 28. 

Hollywood Coordinating Com- 
mittee sent nine volunteers on a 
five-week entertainment tour of 
U.S. military hospitals and camps 
in the Far , 

Entertainers are Dave Ketchum, 
Mardelle Anderson, Alline Flanery, 
Louise Goon, Armin Hoffman, 
Nancy MacDonald, Brandee Ste- 
vens, Loretta Sweeney and Jacki 
Watson. 


Lou Walters Set 
To Produce Show 
For Dunes Hotel 


Lou Walters, operator of the 
Latin Quarters in New York and 
Miami Beach, has been named pro- 
ducer of the Dunes Hotel, Las 
Vegas, for one show starting Sept. 
10 for 8 weeks. Walters succeeds 
Robert Nesbitt, the. British pro- 
ducer who did the initial show at 
that inn, and then resigned. With 
the pacting of Walters to the 
Dunes, it’s believed that his ties 
with the Desert Inn, Las Vegas, 
will be ended. Walters produced 
one revue for that inn annually. 

This marks the second instance 
in which a Las Vegas inn has 
sought a N. Y. tie-in for its shows. 
Bill Miller was named booker of 
the Sahara, there, at the time he 
operated the now defunct Riviera 
in Ft. Lee, N. J. 7 

The Dunes, incidentally, is the 
first L. V. hostel with a spectacu- 
lar on Broadway. Sign, erected 
by Artkraft Strauss Sign Corp. 
will have a huge rotating wheel 
which will point up the various 
facets of the hotel. Louis Carroll 
isthe designer of the big sign. 

Al Gottesman, the former New 
England theatre operator, now one 
of the.co-owners of the hotel, is 
due in New York next week. 


Heavy Advance For New 
_ Palladium Revue; Both 
U. S., British Talent Set 


London, June 28. 

The new Palladium revue, now 
set to open on Aug. 18, with Nor- 
man Wisdom in the lead, will have 
a top array of Anglo-U.S. talent. 
The production will be staged un- 
der the name of “Painting the 
Town.” Directorial chore is being 
handled by Dick Hurran. 

Ruby Murray, with only a few 
weeks experience in show busi- 
ness, has the principal supporting 
spot. This Belfast girl has achieved 
prominence in the last two months 
and is currently a smash b.o. draw 
in a provincial tour. ‘ 

Darvas and Julia, who were fea- 
tured in a Casino revue a few 
years back, return to London for 
a prominent spot. Other talent al- 
ready confirmed includes Nanci 
Crompton; Gautiers’ Dogs (Excess 
Baggage); The Skylons, and the 
Cristianis. 

The revue, which follows the 
vaude season, is set for an indefi- 
nite run and advance bookings are 
already in excess of $25,000. There 
will be no Christmas pantomime, 
and “Painting the Town” is expect- 
ed to run well into next year. 


COPA, N.Y., IN HIATUS 
FOR 2506 FACLIFT 


The Copacabana, N. Y., will close 
its doors for the. first time since 
its founding 15 years ago. Spot 
will undergo a $250,000 refurbish- 
ing job primarily to remove the 
pillars upon which the Hotel 14, 
over the cafe, is supported. Only 
four tables will be added as a re- 
sult of this outlay. However, en- 
tire spot will be completed by ear- 
ly September. 

The opening show hasn't yet 
been set. Dick Kallman has been 
signed for a fall date, but not nec- 
essarily on the preem bill. 


Jack Edwards Back in Biz 

Jack Edwards, a former agent 
who left the field sometime ago 
because of illness, has returned to 
show biz as a personal manager. 
He’s partnered with Jerry Rappa- 
port in the venture. 

Edwards was, at various times, 
with the Ken Later Agency, Music 
Corp. of America and Frederick 
Bros, 

















Arena Managers Assn. to Powwow 
On B.0. Impact of Overlapping Shows 


> 
- 





Flock of U.S. Singers 
Again Touring Scotland 


Glasgow, June 28. 
Another crop of U. S. vocalists 
is set for Scot vaude dates this 
summer and fall. Rosemary Cloo- 
ney tees off at the Empire Theatre 
here July 4, and later headlines 


| for two weeks from July 18 at the 


London Palladium. She will be 
staying at her London home with 
her husband, Jose Ferrer. 

Al Martino; who starts another 
annual British vaude tour at New- 
castle, Eng., July 18, will follow 
this with a week at the Empire 
Theatre, Edinburgh, July 25. He 
is skedded for an 11l-week tour, in- 
cluding Sunday concert dates, and 
will be showbacked by the Teddy 
Foster orch. 

Guy. Mitchell 1s set at the Em- 
pire Theatre, Glasgow, Aug. 15, 
and will follow with English dates 
at Birmingham, Liverpool, Man- 
chester and Newcastle. He starts 
a fortnight’s stint at the London 
Palladium Aug. 1. ; 

Hoagy. Carmichael opened his 
Glasgow Empire week last night. 
He will play a concert date at the 
Opera House, Blackpool, July 3. 


———————— 


- AGVA Conclave 


=—_—aas Continued from page 49 =e 


The convention also heard a Chi- 
cago resolution which asked that 
the post be changed to an elective 
position. Purpose of this move was 
to try to get Ernie Fast in that job. 
He’s the branch manager in Chi. 
Gus Van, former prexy, also cam- 
paigned for the post. Also to the 
board went another resolution ask- 
ing for a change from national 
voting to branch voting. Under the 
national voting plan now in effect 
members throughout the country 
vote for delegates from every city. 
For several years, members in 
various cities have been trying to 
change that plan. 


Exciting Moments 

Although the confab didn’t ac- 
complish too much, there were 
some exciting moments such as the 
charges brought up by the Dallas 
delegate, “‘Think-a-Drink” Hoffman 
that Tom Melody, former -board 
member from Dallas, accepted a 
bribe from an obscure insurance 
company from the southwest for 
promising to push through that 
firm as the insurer for the union’s 
welfare fund. 

It was also alleged that there 
were several irregularities in the 
presentation made by the insur- 
ance company that would have dis- 
qualified the firm in any case. 
The matter was dropped, however, 
and Melody exonerated. 

The matter of Vincent Lee was 
put over the board. However, the 
confab took the better part of the 
day to listen to an allegedly bad 
record chalked up by Jack Irving, 
former national administrator. Iry- 
ing, an elected delegate, wrote a 
letter to one of the officers de- 
manding that he be seated at the 
powwows and first class transpor- 
tation be sent him immediately. 
No action was taken on that re- 
quest and instead the board 
dropped him from the roll of dele- 
gates on the ground that in his 
present role of labor consultant for 
the Las Vegas hotels, he is dia- 
metrically opposed to the aims of 
the union. One of the first motions 
passed the union was the barring 
of the press, 

Next year, the confab picked a 
very picturesque place in which to 
gab. They voted to hold the con- 
vention at Disneyland, Hollywood. 














The Arena Managers Assn’s new- 
ly formed special executive com- 
mittee will convene tomorrow 
(Thurs.) in New. York to discuss 


the booking problems connected 
with presentation of large shows. 
One of the major facets of the dis- 
cussions will center about the fre- 
quency with which the major lay- 
outs can be brought in. 

One of the problems has been 
the fear of overlapping shows so 
that various layouts will kill off 
the boxoffice potential of each 
other. It’s believed that no for- 
mula of spacing can be arrived at 
since frequency with which the 
bigtime shows can be brought in 
depends upon the individual situa- 
tion. However, some rule of thumb 
will be discussed so that the maxi- 
mum b.o. in every layout can be 
extracted. Problem of guarantees 
is also slated for a going over. 

The AMA committee comprises 
Walter Brown of the Boston Gar- 
den, who is also AMA prexy; Peter 
Tyrell, Philadelphia Arena; Nate 
Podoloff, New Haven Arena, and 
George Bartel, Hershey (Pa.) 
Arena. —~ - 


Roch. Strike Bars Bow 
Of ‘Follies’ in Arena 


A carpenter’s strike, which tied 
up the construction of the Roches- 
ter Arena in Rochester, was settled 
last week but too late to guarantee 
the appearance of Sam Snyder’s 
“Water Follies” which was to have 
opened the building, Oct. 1. 


Instead the management will at- 
tempt to ready the hall in time for 
the “Scene-O-Rama” being pro- 
moted for the benefit of Catholic 
Missions. 
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New Acts 





PARIS SISTERS (3) — 

Songs 

20 Mins. 

Wagon Wheel, Lake Tahoe 
Vivacious and uninhibited in ex- 

pression and action, the Paris Sis- 

ters are a refreshing, bright-eyed 

threesome, selling with sensible 

choreography. Sound is a rich 

blend whipped into some clever 

arrangements on tunes like “What- 


ever Lola Wants,” or “Sentimental | | 


Gentleman From Georgia.” 

Full of bounce and skirt flounc- 
ing its all very smooth and coior- 
ful. While harmonizing, the move- 
ment is pretty well restricted to 
close-in swaying. But occasion- 
ally, on a bridge, they. step into 
some cute, precision choreography. 
“T'll String Along With You” starts 
at a leisurely walk and then 
swings. 

A gimmick song is “Huckleberry 
Pie,” full of action. Decca pactees, 
all they need is a disk click. 

Mark. 


Econ! gy (2) 


12 Mins. 
Gatineau, Ottawa 
Dave and Bob Trotter, young 
men with fresh ideas, work a pup- 
t act that crams plenty savvy 
to too brief a time. Dave han- 
les the strings with precise skill 
full view of the customers on a 
small stage, with Bob working 
rops and backstage chores plus a 
ew appearances with the dolls. 
Standouts include a socko 
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race, who even blows out his own 
candles, and stripper and a unique 
“John & Marcia” bit. 

Addition of one or two more 
puppets and considerable improve- 
ment in quality of recordings (or 
more use of the house band) would 
enhance an already clicko session, 
especially for niteries. 


TWO VIRGINIANS 


Palace, N.Y. 

Two Virginians are a juggling 
pair out of Denmark (so why the 
Virginians tag?) who place most of 
their emphasis on pins. Husband 
works three balls, one of them the 
customary yo-yo type, and both do 
some neat work with cigarboxes, 
but it’s the pins that get most of 
the play. 

Topper on the act, and one which 
gives it distinction, is a leap-frog 
series in which the distaffer leaps 
over the husband’s shoulders, tak- 
ing the pins on the way, and the 
husband then duplicates the feat, 
with each doing it in turn across 
the width of the stage. Possibly 
nervousness, but the man fumbled 
on a couple of occasions, which 
would indicate the need for more 
sharpening. Turn was a trifle 
overicong for an opening act, but 
scissoring should be easy. Chan. 


CLARK KIDS (2) 
Dance u 

8 Mins. 

Apollo, N. Y. 

Once the impression registers 
that there are moppets (the boy is 
10 years old and the girl is eight) 
on stage and not midgets, the 
Clark Kids become an enioyable 
dance turn. The two Negro kids, 
who recently closed in the legitun- 
er, “House of Flowers,” come on 
like oldsters in garb and style. He’s 
in a miniature white tie and tails 
set and she’s in a frilly pink danc- 
ing gown. They’re both serious 
about their work and proceed with- 
out any juvenile tomfoolery. The 
costuming and their attitude gives 
the whole thing a toy doll flavor 
but it’s easy to take. 

Open with a ballroom styled 
dance in which he spins and swings 
his pard around. It’s done grace- 
fully and with assurance. Closing 
bit showcases ’em in some easygo- 
ing hoofology that wraps up the 
house and sends them off happily. 
Good. for most sight value situa- 
tions. ros. 


JIMMY PAIGE 
pod 


Mins. 

North Pier Paviliofi, Blackpool 

Small comedian with long ex- 
perience in North-of-England sum- 
mer revue and pantomime shapes 
up as performer with definite 
promise for future  bill-topping 
chores and possibly flims. 

He has top ability in tumbling 
to win stubholders’ sympathy, and 
scores in pathos roles. Also a click 
with his tap-dancing on miniature 
staircase. Likeliest snag to his 
quick rise to top will be the in- 
evitable comparison of his act with 
that of leading British comedian 
Norman Wisdom, to whom he is 
similar in style of working, but 
he should avoid this by striking 
out in personality of his ‘own. 
Adoption of a gimmick and catch- 
phrase is also an essential. Gord. 
| JOHNNY McPHEE & JOHNNY 
| SMITH 
| Dance 
7 Mins. 

Apollo, N. Y. 

These two Negro boys are par 
for the terp course. They'll do 
okay in similar vaude spottings 
anxious to get a bill off to a fast 
start with a stepping aet: Show 
|} some graceful footwork in opening 
|set and get a bit flashy when they 
speed up later sans an orch back- 
ing in a routine similar to Step 
| Bros. It wins the best mitt, how- 
| ever, 
| It’s hard to tell whether the vo- 
cal interlude of “Hey There’ is in 
| “for serious” or “for laughs.” The 
|aud’s mixed reaction to it indi- 
|eates that it should be scrapped. 
| The boys look good in neatly styled 
‘plain blue suits. Gros, 
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ALF CARLSON 
Contortion 
8 Mins. 
Empire, Glasgow 

Continental acrobat is a sock 
contortionist, and needs only a 
stronger finish to hit in most vaude 
markets. Shows both skill and 
ro limbs in backward bends, 
opening by placing a top hat on 
his head with his feet. Segues by 
placing cigaret lighter on stage 
and doing backward bend to light 
a cigaret in his mouth. More mitt- 
ing for his legs split, which he 
maintains with see-saw swaying 
effect. 

Then, blindfolded, he bends 
himself backward atop trestle and 
attaches his mouth to eurved han- 
dle, revolving on this with his body 
and feet in the air. He winds by 
standing on hands, attaching air- 
pistol to one of his feet, and shoot- 
ing at revolving balloons while up- 
side down. Gord. 





LAYNE SISTERS (2) 
Acro-dances ™ 
5 Mins. 
Palace, New York 

Layne Sisters, a pair of blondes 
from Switzerland, present a curious 
turn at the Palace. Essentially, 
they’re acro specialists, yet they 
make their acro work subsidiary to 
their danc which consists 
mostly of awkward and slow whirls 
and a few bumps and grinds. What 
acro work they do is okay if un- 
spectacular, consisting mostly of 
cartwheels and flips, but the danc- 
ing is on the clumsy side. 

Girls are going to have to make 
a decision—if they’re ah acro team, 
they’ll have to give that phase of 
their work primary attention, and 
work out some offbeat routining 
in that direction. If they want to 
be billed as dancers, they’d better 
do some fast brushing up. han. 


Unit Review . 


Braziliana 
Edinburgh, June 14. - 
Continental Opera & Ballet En- 
tertainments Ltd. presentation of 
ballet-musical, from Rio de Janeiro. 
Artistic director, Miecio Askanasy; 
generat manager, Mariano Norsky; 
regisseur, Haroldo Costa; choreog- 
raphy by Gilberto Brea, Jose 
Prates; musical director, Jose 
Prates; sets, Dirceu Nery; cos- 
tumes, Maria Kowalska. 
ceum, Edinburgh, June 13, ’55; 
$1.20 top. 

















Company of 30 singers and 
dancers, in from a European tour, 

rovides colorful entertainment 
odder of- native rhythms and 
music. Show is out-of-the-rut ma- 
terial with fairly strong appeal to 
eye and ear. 

With running time of 110 min- 
utes, and directed by Miecio 
Askanasy, revue ranges through 
dance routines founded on Bra- 
zilian rituals to comedy interludes 
and grand finate of festivity at the 
annual February Carnival de Rio. 
Scene with greatest general appeal 
is the “Country Wedding” item 
which precedes the main interval, 
an episode of gaiety and fun at a 
marriage ceremony of two native 
rustics. Haroldo Costa’s bride- 
groom with rolling eyes and half- 
frightened expression is a standout, 
and the Maria Kowalska costumes 
achieve brightness. 


Customers are welcomed to the 
show by a strawhatted Brazilian 
who stands before the curtain and 
makes a brief speech, but his com- 
mand of English isn’t sufficient to 
make all his words and phrases 
completely understandable. A 
“Coffee Plantation”” scene with 
company soloists follows, after 
which vocalist Nelson Ferraz, fea- 
tured member of the group, gives 
out lustily in song from the barge- 
men on the Rio San Francisco. 


Major scene in first segment is 
“Candomble,” based on a ritual 
imported by the Africans to Brazil 
and featuring gods, goddesses and 
priests. It is impressive item, music 
being original African songs and 
choreography by Gilberto Brea 
based on original dances. 

“The Devil’s Macumba,” which 
tees off the second part of the 
program, is centered around the 
Macumhba, another Afro-Brazilian 
religion...For lighter effect com- 
pany segue with “How A Samba Is 
Born,” with Haroldo Costa and 
Mateus as a pair of rhythm-loving 
|bootblacks and a group of solo 
| dancers joining in the fun. -Brazil- 
|} ian melodies and rhythms take up 
|two further scenes, and a lively 
finale reflects the ~carnival spirit 
| Of Rio de Janeiro so effectively that 
palming turns into 
|rhythmic mitting in time with the 
| music and dance. 


| Show could be aided by clear- 
| speaking narrator giving nutshell 
|explanations of each item before 
| individual} scenes, Gord.» 





At Ly-|-. 


New York — 


Lili Berde temporarily out of the 
Casino Royal, Washington, because 
of sprained ankle . .. Patty An- 
drews inked for the Town House, 
Indianapolis, July 4... Chaz Chase 
pacted for the cafe tour with the 
Vagabonds opening at the 500, 
Atlantic City ... Tina Marshall 
into the Villa Venice, Chicago, 
July 2... Lili St. Cyr set for the 
Celebrity Club, Philadelphia, Sept. 
23... Comic Corbett Monica 
signed by Charlie Rapp for 10 
weeks of mountain work . .. Polly 
Bergen set for La Vie, N.Y. next 
Wednesday (6). 





Chicago 

Lisa Kirk opening at the Pal- 
mer House, Chi, August 4. . .The 
Mascots, currently at the Black 
Orchid, Chi, held over for an ad- 
ditional three weeks with the new 
Show opening July 5. . Joan 
Weber opening tomorrow (30) at 
Wildwood Lakes, Kansas City, for 
one week. . June Valli set for 
Eddy’s, Kansas City, July 15 for 
two frames. . Bob WeDyck, Pa- 
tricia Lordier and Jan Weber fea- 
tured currently in the Opera Club 
of Chi’s Blue Angel. . .Rose Marie 
set for the next show at ‘the Chez 
Paree, Chi, opening July 5 with 
The Mariners headlining. . .Kitty 
Kallen and Nat (King) Cole to do 
one-niters at the Red Rocks Am- 
phitheatre, Denver, later this sum- 
mer. . .Peggy King into the Chi- 
cago Theatre, Chi, July 8 for two 
frames. 





Hollywood 


Morey Amsterdam topbills “new 


Bowl, also including Helen O’Con- 
nell, The Houcs and Hal Derwin 
orch holding over . . . Mae West 
opens two-weeker Friday (1) at Ta- 
hoe Biltmore Lake Tahoe... Flor- 
ian ZaBach teed off a e frame 
last. night (Tues) at the Mocambo 
... Ben .B booked. into the 
Royal Nevada Hotel, Las Vegas, 
July 21 for four stanzas ... The 
Modernaires appear July 16 at the 


~ 


: 7 
Houston Boom 
=a Continued from page 9 See 


cal and variety talent, including 
name bands, in future. Performing 
at three-day premiere of the pri- 











Dorothy Sarnoff, dance team Verna 
& Landre and Johnny Long’s orch. 
The McQuaig Twins, girl trowba- 
dors, opened June 20. 

Getting on the outside talent 
bandwagon was Sorrento Restau- 
rant, which brought in pianist Al 
Garcia for a two-weeks dinner mu- 
sic, still has him after ten. A 
piano duo is slated next there. 
Composer-pianist Seger Ellis usu- 
ally has an outsider to augment his 
work at his private Boulevard 
Club, recently added thrush Marjo- 
rie Moore. 


Other Spots Need Acts 


In the market for limited-en- 
gagement acts is the Congo Jungle, 
sizable dance and sip spot which 
uses singers, dancers and come- 
dians. Comic Walter Craig did five 
nights at the Jungle earlier in 
year. 

Musical variety productions un- 
der aegis of J. David Nichols, Dal- 
las, have started coming into mu- 
nicipal Music Hall regularly. Harry 
James orch headlined latest two- 
hour show on June 16-17. 


Modified burlesque houses in 
town have now risen to three, since 
local clown Bozo St. Clair took 
his gags to the new Diamond 
Horseshoe, where he works with 
one exotic dancer. 
mater, the main stem Town 
Lounge, has begun bringing in 
emcees from outside (recent ones 
were Red Ford, Roscoe Ails), 
Three peelers are used at the Town 
Lounge from two to four weeks. 
Band is local. Ray Haig,.of vaude- 
ville’s Haig Family, is latest emcee- 
comedian at third girlie showcase, 
The Catalina Lounge, where one 
stripper works. 


The Negro quarter’s two big 
night clubs, Club Matinee and 
Club Ebony are busier than ever 
with comedy teams, dance teams, 
singers and solo instrumental ‘stars 
playing floor shows with local 
bands backing them. The big El- 
dorado Ballroom for Negros uses 
a name combo like Tab Smith’s 
or Ear! Bostic’s two or three times 
ha month, wy 





show opening July 13 at Biltmore} h 


vate club;June 17-19, were singer | 


Bozo’s alma’ 








Vande, Cafe Dates 


Aquatennial in Minneapolis with 
Bob Crosby... Jana Mason opened 
with Jimmy Durante at the River- 
side, Reno... Rafael Ruiz, fla- 
menco dancer, and Manolo 
Mera, tenor, head Spanish 
Fantasy, ee of 12, opening 
two-week stand in Terrace Room 
of the Hotel Statler July 4... Al 
Donahue orch and The Belaire 
Trio also bow same night... 
Horace Heidt’s “Swift Show Wa- 
gon” set for July 29 appearance at 
15,000-seat Balboa Stadium, San 
Diego. 

~ Barney Sorkin orch set for sum- 
mer at Beverly Hills Hotel’s Per- 
sian Room . .. Mischa Novy and 
his Gypsy Violins inked as house 
orch for new Beverly Hilton, open- 
ing Aug. 12 .«.. Jeri Southern 
booked into the Encore July 11... 
Kay Brown remains at Ciro’s with 
Dick Contino . . . Tony Martin 
teed off last night (Tues) at the 
Flamingo, Vegas . . . Joe E. Lewis 
returns to El Rancho Vegas July 
6 for eight weeks . . . Chris Con- 
nors goes into the Tiffany Club 
July 8 for first local date... Red 
Coty’s Trie back at Candlelite Inn. 
. « . Tom Hernandez appéars as 
Don Diego at Southern California 
Exposition and San Diego County 
Fair at Delmar, currently. 


Atlanta 


Joni James bowed out of Joe 
Cotton’s Steak Ranch Saturday 
(25), being replaced Monday (27) 
by Calvert Sisters. Dancer Doris 
Hart rounds out the all-girl show 
. . . Comedienne Anne Russell is 
starring in Henry Grady Hotel’s 
Paradise Room’s late show, a fourth 
return engagement for her... Jim 
Lucas is Paradise Room’s singing 
ost ... exotic dancer Dagmar 
opened Monday (27) at the Impe- 
rial Hotel’s Domin Lounge, top- 
ping a show which includes Mel 
Ody Ruby, comedy jugglers, 
with Ody doubling as emcee ... 
El Morocco, intimate room in 
Peachtree Manor Hotel, opened a 
new show Monday (27) headed by 
warbler Barbara France,- backed 
up by Jack Lopez Latin combo... 
Pianist June Crayton opened Mon- 
day (27) at the downtown Pied- 
mont Hotel’s new Terrace Lounge 
. . . Calvin Bostick, fresh out of 


Army service, is pounding the 


ivories at the Sans Souci .., Tenor 
Eddie Lee and his piano is current 
at Mamma Mia’s 
Lounge. 


new Piccolo 


DIR: IRVIN ARTHUR ASSOCIATES 
Ee ———————— EE 





COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Singly; $1.05 per script. 





@ 3 Bks. PARODIES, per book..$10 @ 
@ MINSTREL BUDGET * 
@ 4 BLACKOUT BKS., ea. bk...$25 @ 
e@ BLUE BOOK (Gags for Stags).$50 @ 
HOW TO MASTER THE CEREMONIES 


GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth overa thousand 


No C.0.D.’s 
BILLY GLASON 
200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 











WHEN IN BOSTON 
l#'s the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 
Radio in Every Room 











“THE RUSSIAN DISC JOCKEY" 

A new comedy. bit by A. Guy Visk, 
world-famous oomesy writer. it’s 
satire at its besti This act, for single 


comics and M.C.’s, can be used any- 
where. Price: $10. 
A, GUY VISK 


WRITING ENTERPRISES 
‘Creators of Special Comedy Material’ 
196 Hill Street Troy, N. Y. 
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Palmer House, Chi 
Chicago, June 23. 
Dorothy Shay (with Dick Em- 
mons), Empire Eight, Charlie Fisk 
Orch; $2 cover. 


Current display at the Empire 
Room, set for a little over five- 
week stay, should do good biz with 
the convention and tourist trade 
due in town the next few weeks. 

Dorothy Shay tops the bill here 
with her sophisticated hillbilly 
turn, adding a little blue to the 
mountain dew. Gal appears in a 
shimmering red sequin sheath, 
very well suited to the undulating 
walk. Miss Shay has a tuneful. 
sure voice and conducts herself 
with assurance in front of an audi- 
ence. She also knows how to sex 
it up without becoming offensive. 

This mountain thrush with big 
city ideas opens with the story. of 
a hill country girl’s road to success 
with an assist from travelin’ men. 
~She segues with “Beverly Hills,” a 
commentary on the simple life of 
millionaires. Building throughout, 
gal does “I Wanna Get Married.” 
“Mention It Before,” and tops it 
with ‘Mountain Gal.” Miss Shay 
freewheels around the room with 
gusto, dropping a hot ad lib here 
and there and tieing up show and 
customers in a neat package. For 
the encore, chirper does “My Life 
Story,” effectively ribbing song 
styles from the blues to the clas- 
sics. She begs off. . 

This show marks the return of 
the Empire Eight to the Palmer 
House and the hoofing guys and 
dolls do an effective warmup job. 
The line does a~production num- 
ber, “Yellow Ribbons In Spring,” 
previously dohe in this room. 

The Charlie Fisk Orch handles 
both backing and  dansapation 
deftly. be. 





Beverly Hills, Newport 
Newport, Ky., June 25. 

Billy Daniels, Los Romeros & 
Lelita, Dorothy Dorben Dancers | 
(10), Dick Hyde, Gardner Bene- 
dict Orch (10), Jimmy Wilber 
Trio, Larry Vincent; $3 minimum, 
$4 Saturdays. 


Paying his first visit to Greater 
Cincinnati, Billy Daniels gets top 
pics ag from the regulars at this 
plush Kentucky bistro.. Another 
newcomer act, Los Romeros & 
Lolita, also win a warm welcome 
in the current two framer. Three 
zippy line numbers by the Dorben 
Dancers, with Dick Hyde as sing- 
ing emcee, supply stuffing for a 
highly peaine show. 

Daniéls, with Benny Payne as 
capable handyman on plans and in 
dialog and occasional vocal accom- 
paniment, makes 45 minutes seem 
short. The personable song stylist 
is equally masterful with patter. 
Gives a full portion of his old 
faves, has the customers singing 
and handclapping with him, an 
begs off after his “Old Black 
Magic” nightcap. 

Los Romeros, two slick males, 
and Lolita) senorita, uncork a siz- 
zling 17 minutes of Spanish spice 
— flamenco dancing the main 

ish. 

Gardner Benedict’s crew is the 
dependable band support. Jimmy 
Wilber’s trio supplies intermission 
music and Larry Vincent .plays 
piano and sings for the cocktail 
room patrons. Koll. 





Dunes, Las Vegas 
Las Vegas, June 24. 

“Magic Carpet Revue,” with 
Dick Haymes, Jack De_ Leon, 
Helene Stanton, Jose Duval, High- 
towers (2), Dunes Dancers (35), 
Singers (7), Jaye Rubanoff Orch 
(14); no cover or minimum. 


The second edition of Robert 
Nesbitt’s “Magic Carpet Revue” 
soars into the next three frames 
with a positive draw in the person 
of Dick Haymes. This 10th luxury 
Strip 0 ge opened with Vera- 
Ellen, but played up the five ultra 
production spectacles and had the 
momentum of preem hoopla to 
keep up the interest. Settling down 
to the grim biz of intense competi- 
tion has caused some alteration in 
the original Nesbitt policy. Instead 
of several lavish production choreos 
in revue setting, co-owner Alfred 
Gottesman and_right-hand-man, 
Gene Mann, bow to the pull of the 
old marquee, which means a name, 
and a strong one, to pull in the 
customers. 

That Dick Haymes is a potent 
magnet can go on the record, for 
with the recent headlines of his 
win over deportation, the singer 
emerges from this and all other 
troubles as something of a hero. 
This, and the fact that Mrs. Haymes 
(Rita Hayworth) is on the premises 
and possibly in attendance during 
most shows, adds still another 
plus to the Dunes’ booking. Yet, 
the Haymes to be seen and heard 
transcends all such curiosity value. 
He perhaps has never sung and 





looked -better .in his. career, and. 


that spans more than a decade in a 
very diversified show biz career. 
From his zingy “Something’s 
Gotta Give,” he makes a deep im- 
pression with “I Need Your Love, 
slams home a terrif Gershwin 
medley and gets the nod from all 
femmes present in the dedication 
of “Come Rain Or Come Shine” to 
Mrs. H. The opportunity to flex 
his resonant bary pipes to the full 
comes in “Old Man River,” and a 


swingier “Let There Be Love” 
shows another Haymes’ facet. His 
nostalgic “Might As Well Be 


Spring” gets big mitts and “Ca- 
rioca” sends him off to cheers. 
Credit Ian Bernard for the sock 
arrangements, conducting from the 
keyboard, with drummer Sid Bul- 
kin and bongoist Jay Salerno 
rocking along in fine support. 


Jack De Leon is rather pale at 
first. with his comedy liners, but 
gradually gets off the ground by 
using trick vocalistics during army 
routine and brace of impressions 
to win himself a neat salvo at 
walkoff. The Hightowers, spotted 
early, are a little reminiscent of 
Darvas -& Julia in some flash 
tricks. Gal takes it away from the 
carbon by exercisifig some acro- 
contortion for good response. 

Surrounding the acts and blend- 
ing the formula, production ex- 

avaganzas spot soprano Helene 
Stanley and ley 
holdovers from preceding stanzas. 
Whirl to Arabia, New York, Paris, 
and “Starlight Paradise” is on big 
seale, tastefully patterned. Jaye 
Rubanoff commands the podium 
expertly. Will. 


Cire’s, Hollywood 
Hollywood, June 24. 
Dick Contino, Clark Bros. (2), 
The Arwoods, Kay Brown, The 
Ciroettes (6), Dick Stabile Orch 
(9), Bobby Ramos Orch (5); cover 





Any bill openin 
the redoubtable 
holding forth 


at Ciro’s when 
oe E, Lewis is 
across the Sunset 
Strip at the arch-rival Mocambo 
is hazardous. Nonetheless Dick 
Contino ringed the room 
standees at his first show opening 
night (27) and rang up an impres- 
sive score on the applause meter as 
well as on the cash register. After 
Lewis closes this weekend, Contino 
is going to get even heavier traffic 
g.‘through Herman Hover’s 
portals. 


Contino has come a long way 
since he skyrocketed out of an 
amateur contest staged by Horace 
Heidt back in ’48. He’s always had 
a fine flair for showmanship, but 
now he has added savvy, poise and 
—even—subtlety. Further, he has 
added warbling and a session at a 
Steinway keyboard to his basic 
merchandise, that squeezebox. - 


It is doubtful if there is extant 
an accordion virtuoso as accom- 
plished as this 25-year-old working 
in. the pop-tune field. He not only 
has very effective arrangements, 
he enhances them by using Dick 
Stabile’s house orch to counter- 
point his rhythms, and after a dis- 
play of versatility on mambos, 
sambas and even lullabies, he 
mixes in the subtle fingering. His 
“Limehouse ' Blues,” ‘“Cumana,’’ 
“Sleepy Time Gal” and Ebbtime” 
versions have quite a distinctive 
icone. He further uppoints his 
score by accenting a fine youthful 
appearance via occasional tremu- 
lous lip and glistening eye. He 
keeps the bravura renditions at a 
minimum, in keeping with floor- 
show stylings of today. 


His voice is a bit weak, but by 
warbling he gives the act more 
variety; wisely -his vocaling is 
chiefly of novelties. 

The 70-minute bill is a bit more 
rounded than usually encountered 
at Ciro’s, and the supporting acts 
are good. The Arwoods have a fast 
turn with a pair of terriers and 
two French poodles dyed shocking 
pink. The tricks the pooches are 
put through, chiefly balancing, are 
wot for the course in acts of this 
sort. 


The Clark Bros., two colored 
tapsters, unlimber some fast and 
furious hoofing, best aspect of 
which is their fine unison rhythm 
stepping. Their vocal by-play of 
comedy could be reduced a bit; it 
isn t very funny and it hobbles the 
turn’s pace. It was their hoofology 
which won the act two bows, not 
the gab. 

The Ciroettes, six line lassies 
who play stock in this grogshop, 
prance through two routines, one 
of which is built around Kay 
Brown belting out “Dance With 
Me, Henry,” “Comic Valentine” 
and “That’s Rhythm & Blues.” 


Stabile, per usual, does a deft 
job of showbacking, and his orch- 
men have no breeze handling those 
tricky Contino arrangements. Vic 
Valente, 88er in the Stabile squad, 
especially stands out during Con- 
tino’s canto, Bert. 


Jose Duval in 





The Com r, N. ¥. 

Don Elliot Quartet, Cy Coleman 
Trio, Murray Grand; no cover or 
minimum. 





The westside music room is not 
yet a year old but it’s got its jazz 
policy down pat. Current pairing 
of the Don Elliot Quartet and the 
Cy Coleman Trio is a good case in 
point. Both groups give out pleniy 
throughout the evening as they 
share the podium. 

Eliot, who is backed. up by 
piano, drums and bass, alternates 
on Vibes, French horn and trumpet 
for offbeat diversification. Combo 
lays down a solid beat and gives 
the boss plenty of opportunity to 
take off on his instrument of 
choice. The French horn comes 
into play on treatments of “It 
Might As Well Be Spring”. and 
“Getting Sentimental Over You.” 
His horn work is smooth and care- 
ful. Switches to a muted trumpet 
for a slick rendition of “Summer- 
time” that rates beaucoup encores. 
His vibe work also has plenty of 
zest and originality. 

Coleman, is no newcomer to 
Gotham’s jazz scene. His work re- 
mains sharp and imaginative. And 
his taste is/tops. With the aid of 
bass and drums, Coleman takes off 
on a flock of tidy items such as 
“Better Luck Next Time,” “Love 
Is Just Around The Corner” and 
“Taking A Chance On Love.” He 
knows what he’s doing at all times 
and when he takes off on a riff it’s 
never too far from the original 
melodic line. 

Before the headliners come on, 
the early evening keyboarding is 
in the hands of Murray Grand. 
He’s a slick stylist who plays it 
straight and lightly. it’s supposed 
to be “background music for tip- 
plers, diners and gabbers, but 
you’ve got to stop to regs? 

ros. 


New Frontier, Las Vegas 
(FOLLOWUP) 

Added to the Sammy Davis Jr. 
dynamite-laden package is thrush 
a Chandler who has stepped 
nto 
final three frames of this Venus 


th | Room opus. 


Not possessing the marquee merit 
of other singers more familiar to 
Vegas club devotees, as this is her 
debut here, Miss Chandler none- 
theless packs a hefty vocal punch 
which is sure to return her to the 
Strip regularly. Miss Chandler 
wraps a neat tune around a vital 
easy sd which makes her an 

stant pleaser to fans. 

Unlike most songbirds, who save 
their waffle goodies for the wind- 
up, Miss Chandler springs her dis- 
click, “Hold Me, Thrill Me, Kiss 
Me” at the outset of her 20-minute 
turn. Following rousing mitts for 
this kicker, she swings into a 
jumpy score of “My Baby Cares 
For Me,” another Chandler dandy. 
Displaying a flare for a fine brand 
of adult comedy, she satires tele- 
vision queens with a fetching paro- 
dy of “Whatever Lola Wants,” re- 
plete with blue lights and body 
grinds. Dora Maugham, who staged 
Miss Chandler’s act, has whipped 
up a blunt, but grin-evoking ar- 
rangement of “Two Sleepy People,” 
interpreting the initial boudoir 
scenes of two pairs of newlyweds. 

Closer is “Unchained Melody,” 
through which she recreates ro- 
mantic mood set in opener. Return 
tune is “Won’t You Come Home, 


Bill Bailey?” with the _ lyrics 
changed slightly to insert Vegas 
spirit. 


Stars of the show, the Will Mas- 
tin Trio, headed by young Davis, 
continue to run gamut of song, 
dance and comedy, effecting a per- 
petual flash flood of business with 
each show time. Tops are Davis’ 
“Old Black Magic,” “Seven Bridges 
To Cross.” “Hey There” and “Birth 
of the Blues.” Tunes are capped 
by Davis dance interp which is 
blended with holdover finale. 
Opening precwctice number, which 
initially bowed with Venus Room 
door unlocking, remains untouched. 
Garwood Van's baton carves a 
good show musically. Alan, 


Shamrock, Houston 
Houston, June 24. 
Wilma & Ed Leary production 
of “Adventures on Ice,” starring 
Ellie Sommers, Ed Leary, Jane 
Broadhurst, Boy Foy; featuring 
Jan Van Ormer, The Blddettes (4); 
Billy Regis Orch; cover, $1.50. 





Wilma & Ed Leary’s summer- 
time ice spectacle has moved into 
the Shamrock Room of the Hilton 
inn for eight weeks, with two sep- 
arate revues set for four-week 
frames. Wilma is currently direct- 
ing from the sidelines as she is in 
a family way. 

Skaters present a palatable hot 
weather sherbert that found favor 
with opening night patrons. Nice 
pacing, handsome costumes, and a 
holiday-tour flavor make dish easy 
to take. 


Opener, “Adventures in’ Paris,” } support... = =. 


onnie Moore’s slot for the’ 


has fladeaman ‘Jan Van Ormer 


clad in green bellhop garb, with/ 


Leary taking him and Bladettes on 
Parisian jaunt. p fashions 
Eiffel Tower with human pyramid. 

Leary discards stylistic taxi 
wheel, smock and cap to do fast- 
clip solo, then Bladettes return for 
can-can to “Gaite Parisienne” mu- 
sic. Sixteen-year-old Ellie Som-* 
mers, a stand-out with cute figure, 
expressive hands and winning 
ways, comes in for a pink-and- 
black clad “C’est Si Bon,” one of 
her crowd-pleasers. 


Austria is backdrop for another 
Leary-Van Ormer number done in 
soldier-drill style with avocado 
green suits. Femme ensemble gets 
into spirit with flirtatious waltz, 
and segment is climaxed as pert 
Jane Broadhurst, wearing \ short 
white ballet skirt, -skates with 
males to “Vilia.” Gal sheds cape 
for neat segue into Manhattan 
scene, doing a provicative “Two 
Loves Have I” with Leary and Van. 


New York chapter features a big 
fav of the show, unicyclist-juggler 
Boy Foy, who runs -an impressive 
gamut of tricks that draws yocks 
and big mitts. Brunet Ellie Som- 
mers hits Gotham moods with 
“Give My Regards to Broadway” 
and “Penthouse Seranade” carv- 
ngs. 


Show ends with a strong South 
Seas number that envelopes room 
in island atmosphere. Balancing 
big fruit baskets on their heads 
and wearing rich-hued  sarongs, 
Bladettes skate to sensuous 
rhythms, with Van Ormer accent- 
ing proceedings in witch doctor 
bit, Jane Broadhurst adding fillip 
in white hula get-up, and Ed Leary 
whipping things to a torrid close 
as a beachcomber. 

Show has conventioneer-family 
appeal, and special Sunday mat- 
inees for the young are being 
offered with this in mind. Billy 
Regis band, which opened in room 
two weeks ago, is set for four 
more; he cuts the show and plays 
for dancing. Bob. 





_ 


Quaires Saisons. Paris 
Paris, June 28. 

Garcons De La Rue (3), Boris 
Vian, Monty Landis, Frollo, Elsa 
Henriquez, Armel Issartel, Louis 
Bessieres, Georges Avrimides; Gre- 
nier-Hussenot Co., in one-act com- 
edy; $4 minimum. 





Far enough out of the St.-Ger- 
| main-Des-Pres district not to be 
affected by the fads, this offbeater 
nitery, with its more intellecutal- 


ized aspecis, looks to be the last 
of this type. 


Show opens with a series of 
slides illustrating a Jacques Pre- 
vert poem about the career of a 
little horse at war and how he 
survives. Bright and - amusingly 
stylized paintings by Elsa Henri- 
quez and clever mouthing by 
Armel Issartel blend this into a 
diverting charade. Frollo is an 
esoteric clown in the Pierrot tra- 
dition who, under a Watteau-like 
costume, gives vent to a series of 
subtly comico inventions and semi- 
poetic gambits that make this okay 
for this boite, but of little interest 
for more general spotting. 


Monty Landis is a Scotch lad 
who does a record mime act. Pos- 
sessed of a malleable face, good 
timing and some inventive asides, 
he still needs a more interpretive 
approach to this type of act. 


Garcons De La~ Rue (3) are a 
polished trio whose songs are all 
accomped by imaginative produc- 
tion setups. Fine choraling and 
excellent comedy and drama make 
this a heavily applauded turn. 
They | look ready for Stateside 
plugging as one of the top inven- 
tive groups associated with this 
type of singing here. 

Boris Vian is a writer-turned- 
songwriter - and-now- singer who 
dirges his cleverly satiric songs on 
bourgeois weaknesses, war and 
other pertinent questions. His fu- 
nereal air and singsong voice 
mask his vocal ineptness, with the 
clever content of the songs mak- 
ing this a palatable, but limited 
entry in a boite of this calibre. 


Show winds with a one-act com- 
edy of manners twitting the Com- 
tesse De Segur who tried to create 
a brand of training for young girls 
in the 19th Century to insure 
their becoming model young wom- 
en. Here three little monsters who 
pluck live birds, put poisonous 
snakes in the pockets of their 
tutor, etc., make this a clever jape. 
Its spirited interpretation py 
youngsters Annie Fargue, Annie 
Robert and Sabine Lods make this 
a ‘clever and amusing interlude. 
Direction by J. P. Grenier is sound | 
and workmanlike in utilizing the 
tiny stage, and decors of J. D. Mal- 
cles is inventive and bright. Com- 
tesse Segur is played with rich 
comie verve by Roger Carel with 





Oliver Hussenot, Guy Derlon and 
Hubert Deschamps also ove fine 





Losk......4 
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Colony, London 
; s Lonaon, June 21. 
Galeena Netchi, Felix King and 
Don Carlos Orch; $5 minimum. 


Operatic background in Galeena 
Netchi’s cabaret routine is evident. 
The blonde chirp, who escaped 
from Russia in 1943 and arrived in 
New. York seven years later after 
a long spell in various European 
countries, was trained as a classi- 
cal singer and had performed with 
several companies while still in 
Russia. She also was a child con- 
cert pianist, although this talent 
is not used in her current show. 

Even a pop entry like “Young at 
Heart” is sung with classical over- 
tones. This perhaps is the main 
failing of the presentation as the 
tunes are all given the same high 
grade treatment. 

Even originals uke “Hernando’s 
Hideaway” and a speciality on 
“How To Become a Singer,” (in 
France, Italy or the U.S.) are done 
with little relief. By far her best 
number comes towards the end of 
the show; this begins with a 
straight rendition from “Carmen,” 
leading into a “Carmen Jones” ex- 
cerpt which laments that Bizet was 
not okay for Darryl F. Zanuck. For 
this number Miss Netchi removes 
the false skirt of her evening gown 
to reveal a slinky costume to match 
the style of the number. 

Full credit goes to Felix King 
and his well drilled aggregation, 
whose backgrounding for the in- 
tricate routine was flawless. 
Rhythm music as usual is 
nished by the Don Carlos resident 
group. i Myro. 


Stateline, Lake Tahoe 
Lake Tahoe, June 24. 
Mills Bros, Yvonne Moray, State- 
line Girls (6), Sterling Young’s 
Orch. (10); no minimum or cover. 








This show officially launches the 
summer session at the south end 
of Lake Tahoe, since it’s the big- 
gest spot in this area.- A com- 
pletely remodeled theatre-restau- 
rant seats about 300 in a fan- 
shaped room. 

Despite preem hurdles, show 
comes off neatly. Bugs in the 
speaker system were killed by mid- 
way. Accoustically, there will be 
some changes like draping the 
barren, high ceiling. But other- 
wise, the Country Club Room 
checks out fine, with just about 
every table a vantage. point. 


Minus the father, the Mills Bros. 
look a little odd, but the sound has 
hardly changed with the heavy 
thumping of the guitar beside them 
to provide the bass. As usual, the 
Mills Bros. effortlessly pulls. heavy 
mitting on every number. “Basin 
Street,” with all the old instru- 
mental impressions, gets them off 
in grand style. 

Diminutive Yvonne Moray gets 
a big share of the plaudits as she 
covers the big room with her small 
voice and antics in hilarious fash- 
ion. Her copies of Mae West, 
Tucker and Durante keep the full 
house alive with laughter. 

Six girls in the line are lookers, 
show appetizer and are obviously 
chosen for the way they fit in cos- 
tumes. 

Sterling Young’s orch moved in 
for the summer from the El] Rancho 
in Sacramento. Mark. 


Lake Club, Springf’d, Hl. 
Springfield, Ill., June 18. 
The Hilltoppers (4), Miriam Sage 
Dancers (7), Don Reid Orch; ad- 
mission $1.25. 





The newly reorganized Hilltop- 
pers, with veteran lead Jimmy 
Sacca and three newcomers, Eddie 
Crowe, Clive Dill and Bob Gaye, 
break in a melody packed act for 
Lake Club patrons. The quartet’s 
first live date in more than a year 
would indicate that the group is 
due to click in arry spot they care 
to work. 

The four New Yorkers making 
up the reactivated Hilltoppers 
come across with the same vocal 
impact of the original group, two 
of whom are still in service. In 
their debut the new unit pyramids 
some Hilltopper classics (“Try- 
ing,” “P’S., I Love ¥ou,” “Door Is 
Still Open’’) to a smash windup of 
their newest Dot label offering, 
“The Kentuckian Song.” After a 
total of nine tunes the songsmen 
still have to begoff. 

The collegiate-dressed group (in 
trademark blazers and _ beanies) 
leaves nothing to be desired in the 
vocal department. A few awkward 
wrinkles remain to be ironed out 
in their flashy choreography. The 
terp gimmicks are an asset to the 
session and a bit more practice 
will give the boys poise. 

Opening and closing the show 
are the Miriam Sage dancer-look- 
ers. The line is equally at home 
in a straight chorine entrance and 
Ozark jamboree finale. Don Reid’s 
orch supplies the .music- -Wayn.. - 
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VARIETY BILLS 


WEEK OF JUNE 28 


Numerals in connection with bills below indicate opening day of show 


whether full or split week - 


Letter in parentheses indicates circuit. (1) Independent; (L) Loew; (M) Moss) 
<P) Paramount; (R) RKO; (S) StéTl; (T) Tivoli: (W) Warner 


Mouiin Rouge w & Lee 
mp & Stumpy Money Girls 
Rogers <= nm Hayes Orc 
Ann Weldon whoat 
Platters Nick Lucas 
B. Carter Orc Zerbys 
Silver Slipper Camille 
Hank Henry Cliff Ferre 
Lee Sharon 8 Lucky Girls 
Appletons Al Lyons Ore 
Sparky ! den Nugget 
George n Orc | Cass Co. Boys 
El Cortez Wingy Manone 
Eddie Peabody Tico Robbins Orc 








NEW YORK CITY 
Music Halli (i) 30 
Grace Thomas 


Peter Hamilton 
Bryan Williams 
Ghezzi Bros 
Rockettes 
Corps de Ballet 
Sym Ore 
Palace (R) 1 
Cycling Kirks 
Derby Wilson 





Senor Cortez 
Milt Douglas 

De Santos 3 
Frank Marlowe 
Sylvia Kennelkade 


CHICAGO 
Chicago (P) 1 
Dorothy Collins 
4 Ladds 
Georgie Kaye 


Julia Cummings Shyrettos 
AUSTRALIA - 
MELBOURNE Howell Kadcliffe 
Tivoti (T) 4 Gogia Pasha 
Winifred Atwell Roy Barbour 
Eddie Vitch Neal Newton 
Chris Cross Margaret Brown 
Neal & Newton Virginia Paris 
Joe Church Alfreros 
3 Helios Ursula & Gus 


Romaine & Claire 
Los Caballeros 
Robert O'Donnell 
Fay Agnew 
ae en 
endy on 
PERTH 


ER 
His Majestys (T) 4 
N Miller Dancers 





Gordon Humphris 

Inh y o’Cc 

John Bluthal 

Irene Bevans 
SYDNEY 

Tivoli (tT) 4 

Old Vic Co 

Katherine Hepburn 

Robert Helpman 


BRITAIN 


BIRMINGHAM 
Hippodrome (M) 27 
me Eckstine 


BLACKPOOL 
Grand (i) 27 


Leonard Williams 
Margaret Anderson 
Opera House (1) 27 
Jewel & Warriss 
Alma Cogan 
Hurricanes 
3% righ - a" uls 
ng a 
Sohn. Tiller Girls 


8B Saag Debs 
Mayfair Melody 


Kendor Bros 
To “Circus (1) 27 


Do 0 
Guerres Sea Lions 
Sciplini Chimps 
Enies 6 Baby —& 
Tramp Tampe 

5 Amandis 


Franees Duncan 
Tower Crenagtes 


Eddie Hart 
Tommy Ashworth 
Victor Seaforth 
Burt Brooks 
Charmony 3 
S Fisher Girls 
BRADFORD 
Alhambra (M) 27 
Dave Morris 
Chevalier Bros 
Yvonne Prestige 
Allan Kemble & A 
Valdettes 
Buckmasters P’pts 
BRIXTON 
Empress (1) 27 
Alec Pleon 
Stevano Co 
Malachi 
Leandoes 
Laurie Johns 
Wallace & Beverley 
Gus Wiliams 
Valerie Matthews 
8 Montmatre Models 
CARDIFF ¢ 
New (S) 27 
Max Wall 
Lenny the Lion 
Ken-Tones 
Joan Mann 
J & S Lamonte 
Benson Dulay Co 
Bobby Collins 
Seaton & O’Dell 
CHELSEA 
Palace (I) 27 
Jack Anton 
Ross & Romaya 
Ramoni Bros 
Al Shaw 
Ken Rowland 
Desmond Lane 
Jane Shore Co 
CHISWICK 
Empire (S) 27 
Danny Purehes 
Gladys Morgan 
Scotts Sealions 
Overbury & Suzette 
Lou Campara 
Jerry & Coy 
Granger Bros 
EAST HAM 
Metropolitan (1) 27 
Bob Gray 
Travis & Lee 
Sheila Atha 
Barrie Craine 
Rene Wright 
Cyril Wycherley 
8 Deb Dancers 
Susan Dane Co 
Palace (1) 27 
Hilda Heath 
Billy Roche 
Betty ANaway 
Shirley Harper 
8 Debrett Dancers 
EDINBURGH 
Empire (M) 27 
Josef Locke 
Bunty St. Clair 
P & S.Sherry..:. 


Bros 
Henri Vadden Girls 
GLASGOW 


Empire (M) 27 
Hoagy Carmichael 
Lane Twins 
Lionel King 
Duncans Collies 
Arthur Haynes 
Topper Martyn 
Frank Cook 
Nordic: 


LEEDS 
Empire (M) 27 
Royal Kilties Jrs 

Rene Dymott 
Peter Cavanagh 
axam 
rs 


Volants 

Jackie 

Geo Carden Daneers 
NEWCASTLE 
Empire (M) 27 

Syd Seymour Bd 

3 Buffoons 

Betty Miller 

N Mongadors & A 

Max Bacon 


Le 

Suzette 

Parnell & Ashton 
All Raie 


Pat Kent 
Johnnie Harris 
Ivan Barrie 
Keith Lee 


Hippodrome (1) 27 

Maurice Colleano 

Garry Wayne 

Nellie Stuart 

L Gordons French 
Follie Girls 

Geldwyns 

Maja Myna 

Sens2tional Eirezons 

Joe Rings 

M’zelle Frenchie 
NOTTINGHAM 
Empire (M) 27 

Ronnie Harris 

Jerry Harris 

Rob Wilton 

Riki Lingara & D 

Dawn White Co 

3 Treble Tones 

Jimmy Edmundson 

Bobbvsoxers 
PORTSMOUTH 
Royal (M) 27 

Vancouver Boys Bd 

Joe Devoe 

Jimmy James Co 

JI & J Bentley 

Harriott & Evans 

Raydini 
SOUTHAMPTON 

Grand (1) 27 

Cliff Gay 

Ivy Barry 

Ben Dudley 

Lisbet 

4 Step Bros 

Ronnie Marshall 

Keith Leggett 

Jay McGrath 

Roy Adrian 

Derek Yeldang 


1 Royalty Girls 


SUNDERLAND 
Empire (M) 27 
Eve Bosweli 
Claire Roberts 3 
Howard Jones 
Reg Arnold 
Des O’Connor 
Eddie Lynn 
Kenways 
Joe King 
Jack Francois 
Jenny Hayes 
WOLVERHAMPTON 
Hippodrome (i) 27 
Dancettes 
Eltham & Sharpe 
Jack Daly 
Beryl Orde 
4 Reigals 
Gladiators 
Kitty Bluett 
Barry Miller 
YORK 
Empire (i) 27 
Dick Montague 
Denise Vane 





French M’'zelle 








Cabaret Bills 





Basin .S? 
Woody Herman 
Erroll Corner, 

Birdland 
Stan Kenton 


Bon Sots 
Jimmy Komack 


Mae Barnes 
3 Flames 
Jimmy Daniels 
Bive Angel 
Robert Clary 
Larry Grayson 
Charles Manna 
Trio Shmeed 


Composer 
Don Elliott 4 
Cy Coleman 
Ralph Sutton 
Tyree Glenn 
No. 1 Fifth Ave 
Alan Clive 
Gillian Gray 


udy Orc 
otel Statier 


Lurlene Hunter 


Ambassador Hotel 
The Modernaires 
Harry Mimmo 
Freddy Martin Ore 

Band Box 


Vivianne Lloyd 

Voluptua 
Bar of Musi¢e 

Ruthie James 


-+| Oscar Cartier 


Mack Twins 
Biltmore Hotel 

Dave Barry 

Gloria & Jaro York 

The Manhattan (3) 

The Rudells (©) 

Hal Derwin Ore 

Ciro’s 

Dick Contino 

The Arwoods 

Kay Brown 

Clark Bros. 

Barbara Huffman 

B Ramos Rhumba B 


Tropicana 
Rosita Fornes 
Armando Bianchi 
Henry Boyer 
Leonela Gonzalez 
Raul Diaz 
Gladys Robau 
Tropicana Ballet 
S de Espana Org 
S Suarez Org 
A Romeu Org 


Dunes 

Magic Carpet R’v’e 
Dick Haymes 
Jack De Leon 
Nightowers 
Helene Stanley 
Jose Duval 
Jaye Ruhanoff ore 

Flamingo 
Tony Martin 
Jackie Kannon 
Diana Lynch 
Coles & Atkins 
Hal Borne 
Ron Fletcher Dncrs 
Teddy Phillips Orc 


ands 
Peter Lind Hayes & 
Mary Healy 
Mata & Hari 
Toppers 
A Morrelli Ore 
Desert inn 
Noel Coward 
Szonys 
De Castro Sisters 
Donn Arden Dncrs 
Art Johnson 
Carlton Hayes Ore 
New Frontier 
Will Mastin Trio & 
Sammy Davis Jr 





Karen Chandler 


NEW YORK CITY 


Rose Hardaway 
Peter Gladke 
Van Smith Ore 


‘Belmonte Orc 


e Cu 
Rudy Vallee 
Old Roumanian 


Cedrone & MitcheliSadie Banks 


Joe Laporte Ore 
D’Aquila Ore 
_Park Sheraton 
Milt Herth Trie 
Tina Prescott 
Patio 
Ace Harris 
Nancy Noland 
Bruce Raeburn 


Rosalinda 

Gleb Yellin Ore 
Two Guitars 

Kostya Poliansky 

Misha Usdanoff 


Paul 
Joan 
Bill Mullikin 


Salvatore Gioe Ore — 


’ Panchito 


Viennese Lantern 
Sandra Kiraly 
Bela Bizony Orc 


catin Quarter Ernest Schoen Ore 
Joey Adams vil Barn 
Al Kelly Hal G m- 
Tony & Eddie Den Mullen 
Lucienne & Ashour Mello Mates 
Bill Bailey Rod Rogers 
Rex Weber Larry cMahon 
Patti Ross Jody Carver 
Betty George Waldorf-Astorta 
Roger Steffan Xavier Cugat Qrc 
Alan Conroy Abee Lane 
ha Delaney "Wiloge’ Vengvare 
o y ‘angua 
Leo Stone Ore Ada Moore 
B rlowe Ore Enid Mosier 
La Vie 
Peggy King Bernie West 
Romo Vincent C Williams Trio 
CHICAGO 
Black Orchid Sylvia Syms 
Ann Henry Roy Bartram 
Yonely Dick Marx 
The Mascots Johnny Frigo 
Bive Angel Conrad Hilton 
“Calypso Cruise” yous *n Skates” 
Tany Roman Cathy & Blair 
Lord Invader Marvin Roy 
Los Velescos Trio > ae ms 
Blue Note ce Bros 
Lionel Hampton Kile & Newsom 
Robert Lenn 
Marion ’huriows | he, Zattlers 
Soe 7 Bi shop “ —- Masters 
ez P. orables 
Brian Farnon Ore oe bie a 
Cloister inn Empire Eight 





Charlie Fisk Ore 


LOS ANGELES 


Dick Stablie Ore 
Crescendo 
June Christy 


Jackie Farrell 
Renee Touzet Ore 


Mocambo 
Florian ZaBach 
Paul Hebert Ore, 
Joe Castro Ore 

Moulin Rouge 
Bobby Sargent 
Miss Malta & Co 
Doubiedaters (4) 
Mazzone-Abbott 
Jery LaZarve 
Ffolliot Charlton 
Tony Gentry 
Gaby Wooldridge 
Luis Urbina 
Happy Jesters 

Statier Hotel 
The Cabots (3) 
Jenny Collins 
Skinnay Ennis Ore 
Dornan Bros () 





HAVANA 


Montmartre 
Richard Robertson 
L Dulzaides Q 
Ivette dela Fuente 
Delia Bravo 
Nancy & Rolando 
Rivera Singers 
Nancy & Alvarez 
Carlos Sandor 
Casino Playa Org 
Fajardo Org 





LAS VEGAS 


Robert Alton Dners 


Garwood Van Ore 
Thunderbird 

Lou Monte 

Clark & Knight 

Artini & Consuelo 

Thunderbird Dners 

Al Jahns Orc 
Royal Nevada 

A.M Alberghetti 

Myron Cohen 

G Tapps Dners 


El Rancho Vegas 
Gordon MacRae 
Sheila Stephens 
Morty Gunty 

Ted Fio Rito Ore 


Sahara 
Martha Raye 
Kirby Stone 
Amin Bros 
Sara Seegar 
Moro-Landis Dners 
Cee Davidson Ore 

Riviera 
Mickey Rooney 
Kitty Kallen 
Joey Forman 
Dick Winslow 
Hal Belfer Dners 
Ray Sinatra Ore 





Jerry Fielding Orc 


MIAMI-MIAMI BEACH 


Clover Crud Wayne Carmichael 
Nat Nazarro Vagabonds Club 
Rosina Aston Vagabonds 4 
Red Thornton Condos & Brandow 
Marion Viray Maria Neglia 
Jack Stuart Ore ‘Frank Linale Ore 

Black Orchid Nautilus Hotel 
Caldwell Trio Antone & Ina 
Richard Cannon annin 


Bob M. ‘4 
Charlie Carlisle 


George Stubbs 
: : Syd Stanley Ore 


Sans Souci rioiei 


Lou Nelson 5 1 
Freday Calo Ore Tommy our * 
Ann He Gump 


Pemba Hotel H. 'S. | 
y . 
Phi? Bri Parisian Rev 


Empress Hotel 


Ava Williams 

Peter Mack Stuart & Samara 
Fontainebleau ba yg Came Ore 

Johnny Desmond ac er 


Club Calvert 
Ella Fitzgerald 

Saxony Hotel 
Gracie Barrie 


Rivero Quintet 
Tun-Tun 

Sacasas Ore 
Balmoral Hotel 





Mary Peck Trio Ayne Barnett Orc 
Sonny Kendis Ore ‘Johnny Silvers Ore 
RENO 
Mapes Skyroom Dante Varella Trio 
Gypsy Rose Lee Dp. Kramer Decrs. 


Minsky Follies Will Osborne Ore 
nsky id 





Skylets 
Eddie Fitzpatrick Jimmy Durante 
New Golden —- - ~ gg 
Ralph Marterie Ore | Starlets @® 
Lenny Gale Bill Clifford Ore 
LAKE TAHOE 
Bal Tabarin Colonial 
Helen Traubel cks 
Shecky Greene Harrahs Club 
Helene Hughes ders | Goofers 
Dick Foy ore Alvino Rey 
Biltmore Stateline 
Mae West Mills Bros. - 
Billiams Yvonne Moray. 
Do ue Stateline Girls 
Del Courtney Ore | Sterling Young 
Cal- a Wagon 
Ann Sothern Rusty Draper 
W Wanger Girls Paris Sisters 
Matty Malneck 











——as Continued from page 2 = 


“The Men in White” and ‘Mari- 
anne of My Youth,” the latter di- 
rected by Julien Duvivier; Austria 
by G. W. Pabst’s “The Last Act,” 
treating the last days of Hitler; 
Japan by “Konjiki Yasa” (The 
Demon of Gold); and India by 
“Parineeta.” ° 

Not less than seven entries are 
expected from Iron Curtain coun- 
tries. Soviet Russia will send 
“Hearts Without Love” while 
Czechoslovakia has entered “The 
Emperor's Nightingale” and “Home 


Country.” Hungary entered 
“Springtime in Budapest” and 
from Eastern Germany has 


“Stronger Than The Night” and 
“Das Fraeulein von Scuderi.” Sole 
film from Red China will be “Pen- 
letters.” — 

In addition, Western Germany, 
Italy, Spain and a few other na- 
tions will be represented by sev- 
eral selections which are not defi- 
nitely set yet. 


‘King’ Profit 


=m Continued from pase 1 joa 














as director. However, Miss Lan-| 
don’s 1% royalties as original au- 
thor were paid as usual. 

The late Gertrude Lawrence, 
original star of the musical, got 
10% of the gross and 5% of the 
profits until her death. Yul Bryn- 
ner, original male lead whe was 
later upped to star billing, re- 
ceived no percentage. He with- 
drew from the show during the 
Chicago stand, leaving Patricia 
Morison, who took over as femme 
lead shortly before the tour start- 
ed, as sole star. Leonard Grave 
is now male lead, with featured 
billing. 

“King” ends a five-week Detroit 
engagement next Saturday night 
(2) and is set for a late-summer 
run at the National, Washington. 














Scopes Trial 


ams « Continued from page | aa 


reminiscences filling the 
half. Daly would narrate. 

Entire -production hinges on the 
Fund for the Republic, which has 
given tentative approval to the 
project but hasn’t signed on the 
dotted line yet, with a final de- 
cision due by the end of the week. 
Fund has initiated a variety of 
television projects aimed at get- 
ting across the message of civil 
rights and racial tolerance, but 
this would be the first to get on 
the gir. Other projects in the 
works include a Tony Miner tele- 
pix series, “Briefcase,” and a 
script-writing contest which just 
closed Jast week. 





other 








Palace: Sentiment & Fact — 





Continued 


A A TL RT IE 
Martin Beck could never put it 
over in Des Moines. 

McIntyre & Harty were on 
second, but retired after the 
Monday matinee and were re- 
placed by Taylor Holmes. The 
former act is not for big time, 
although it has played that brand 
and done well, and Holmes found 
out the same evening if he’s a $2 
monologist. The verdict was 
“Not Guilty,” 

The Four Vanis were placed 
in the center of the bill, a bad 
spot for them. Nervousness 
spoiled their matinee showing, 
several falls taking away from 
the general value of the offer- 
ing. They have a first-class wire 
act, some of the feature stunts 
touching the hospital walls. The 
female impersonator is especially 
clever. Hy Mayer and Ed Wynn 
& Co. (New Acts). 

So Broadway is going to have 
$2 vaudeville, eh? Get the pads, 
Zeke, some of the boys are re- 
clining on their hips! Wynn 

The Sarah Bernhardt Era 
The Palace, in actuality, didn’t 

become a symbol and a citadel of 
show. business until “‘The Divine” 
Sarah Bernhardt played there for 
three and one-half weeks (in 1914) 
and averaged a $22,000 weekly 
gross. She played in French, al- 
ternating two plays, “From The 
Theatre to the Field of Honor” for 
three days and her “Camille” ex- 
cerpts for the rest of the week. 
She curtailed the fourth week be- 
cause of a pre-booked sailing. 
(Bernharat died in her native 
France in 1923. She was best re- 
membered by vaude businessmen 
for her innate showmanship and 
native Gallic caution. She insisted 
on being paid $500 per perform- 
ance, after each show—i.e. $1,000 
a day—and in gold.) 

Despite Sarah Bernhardt’s basic 
$7,000 weekly salary, and the 22G 
weekly grosses in 1913, the Palace 
went on year after year netting 
$6,000 to $8,000 a week profit, on 
average takings of $20,000 and 
$21,000. ‘ 

(“The Divine One’s” leading man 
in one of her vehicles was Lou 
Tellegen, a Dutch actor, who was 
to become an American matinee 
idol and later a suicide. In one of 
Miss Bernhardt’s sketches she had 
three’ ladies in waiting and at one 
matinee performance Laurette Tay- 
lor, Jane Cowl and Elsie Janis did 
the three bits as a gésture to the 
great French tragedienne—and to 
themselves.) 

It wasn’t all smooth sailing for 
the Palace, even after Bernhardt 
got the house over the first hurdle. 
The parlous times attendant to the 
beginning of World War I, in the 
1914-15 pericd (before America got 
into it), created “country store,” 
diamond ring and kindred give- 
aways. There were lc. matinee 
“tickets’—a pioneer twofer—and 
Joe Leblang was in his heyday. 
He would underwrite entire legit 
productions and thus was spawned 
the crack, “‘the show went over 
with a Leblang.” For instance, by 
paying Al Woods $5,000 a week for 
all the tickets in “Songs of Songs,” 
for eight weeks, he was ‘able to 
push it in his Gray’s Drugstore, in 
the basement of the old Longacre 
Theatre on Broadway and 43d 
Street, and was soon netting $5,000 
a week for himself. 

Vaude Fever 

The vauderies around New York 
caught the fever and the “country 
store” fad saw hams, cheese and 
meats given away at Loew’s Ameri- 
ean Theatre in the Times Square 
sector. Proctor’s 5th Ave. Theatre 
introduced foyer dancing with 
cuffo refreshments—this was the 
height of the “tea dansant” craze— 
until the Fire Dept. fortunately 
stopped it. Chewing-gum_ give- 
aways were common and the Pal- 
ace went in for free lemonade. In 
a later period the giveaway was 
tea, served by “genuine geisha 
girls,” it said here. 

Before (1911) Klaw & Erlanger, 
and after (1923) the Shuberts, 
with their “Advanced Vaudeville,” 
were bucking the B. F. Keith-Ed- 
ward F. Albee-Martin Beck-Morris 
Meyerfeld Jr. (latter two the Or- 
pheum dynasty) monopoly, with lit- 
tle result. The Shuberts wound up 
with a $1,500,000 4oss despite dis- 
gruntled-against-Albee vaudevil- 
lians flocking to the Shuberts’ fan- 
cier money call. 

Fame and fortune was brief. By 
1930 the Palace was losing $4,000 a 
week. The bills which cost $10,- 
000-$13,000 and grossed 20-25G, 





with a clockwork net profit of 


from pase 3 ee 


$8,000 a week (some years the Pal- 
ace netted as much-.as $500,000) 
were past tense. Facing the inev- 
itable, the vaude temple was wired 
for sound in April 1930. In No- 
vember 1932 the Palace’s first 
vaudfilm policy was incepted—Ed- 
die Cantor’s “The Kid. From 
Spain,” the inaugural feature. 
3 Who Never Played the Palace 

In between it had been trying 
everything from flash acts to em- 
cees. It was during this “confer- 
encier” era that Al Jolson “played” 
his first and last Palace “engage- 
ment.” Actually he, George M. Co- 
han and Will Regers were three 
who never played the Palace. But 
Jolie obliged from the audience to 
a call from mandolinist Dave 
Apollon and thus was a Jolson 
“first” created. Jolson was oft- 
times the “unofficial” star in Zieg- 
feld’s “Show Girl,” when his bride, 
Ruby Keeler, was costarred therein 
with Clayton, Jackson & Durante, 
Eddie Foy Jr., Frank McHugh and 
Harriet Hoctor. Jolie would “ad 
lib” from the audience singing 
“Liza,” a Gershwin tune to a J. P. 
McEvoy book. It was the first 
Ziegfeld show to go begging at the 
cutrates — remember this was 
1929 and Wall St. had just laid 
that big omelet. 
Final Straight Vaude Bill in i532 

Joe Bigelow (Bige) reviewed 
the final straight vaudeville bill 
of the Palace, July 12, 1932, and 
a -newspaperman, Louis Sobol, 
was the blowoff headliner. This 
was the era of columnists-turned- 
actors. Personalities (grateful for 
past or hopeful of future printer's 
ink favors) would “drop in,” on 
schedule of course, and do their 
stuff. Thus a $1,500 newspaperman 
“headliner” would attract a show 
that read like a benefit, and have 
the additional virtues of being a 
pseudo-“surprise” extra added at- 
traction at one or another show. 

Bige’s review observed that last 
year (’31) the Palace was hot with 
the Lou Holtz show having a run, 
and that six months ago it was 
Cantor-Jessel headlining a setup at 
$2 top. The Palace billed 19 acts 
but nine actually played because 
Mildred Tully, in “Dancing the 
Blues Away,” never showed. She 
was the unintroduced stooge in 
Richy Craig Jr.’s act. Seiler & 
Wills opened} Fred Keating was in 
the deuce; Leon Janney, former 
kid star, was No. 4; and the other 
acts included.The Ingenues (16), 
girl band, plus a specialty violinist 
and dancer; the Diamond Boys, 
Ross Wyse Jr., Craig No. 7, and 
Sobol next-to-closing. Pepite 
(Spanish clown), closing the bill, 
thus inherited the dubious henor 
of closing the 20-year run of 
straight yaudeville at the famous 
Palace. 

et Five-Acter in 1935 

Mike Wear.(Wear) reviewed the 

final five-act vaudfilmer at the Pal- 





“Miss Glory” (WB) the feature. 
Clara Barry & Orval Whitledge in 
a comedy skit; Carl Freed and his 
Harlequin Harmonicans (8) closed 
‘the show with Helen Reynold and 
her Skating Girls (New Acts), 
Clyde Hager and Dick & Edith 
Barstow rounding out the show. 
(Today the brother-sister Barstows 
stage the Ringlings‘ circus, produce 
giant industrial shows for big busi- 
ness corporations, do film choreog- 
raphy). - 

Fred Astaire and Ginger Rogers 
in Irving Berlin’s “Top Hat” 
(RKO) inaugurated the straight 
film policy a week later. 
~ When the Palace folded, Sime 
Silverman’ editorialized soberly, 
“Vaude never knew what the Pal- 
ace meant to it until the Palace 
passed and newspapers all over 
the country wrote farewell 
tributes.” 

The same lachrymose sentimen- 
tality swept the nation’s press 17 
years later, in the spring of 1949, 
when a form of vaudfilm came back 
to the Palace. The “return of 
vaudeville” to the famed flagship 
of vaudeville was a tepid compro- 
mise, with its eight-act bills bud- 
geted at $3,000-$4,000, plus first- 
run film, four shows daily, five on 
weekends. The subsequent Judy 
Garland-Danny Kaye-Betty Hutton 
“two-a-day” vaude policies were 
likewise compromises, albeit cost- 
lier variations of what constituted 
the real two-a-day vaude. 

When B. F. Keith died April i, 
1914 and left an estate of $8,000,- 
000-$10,000,000, it was also April 
Fool’s Day for show business—not 
a single penny was bequeathed to 
any theatrical charity. - 
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Palace, N. Y. 

Two Virginians, Phil Ramone, 
Tommy Hanlon Jr., Layne Sisters 
(2), Flournoy Miller & Mantan 
Moreland, Marion Harris Jr., 
Roger Ray, Three Tuckers, Jo Lom- 
bardi Orch; ““Moonfleet” (M-G), re- 
viewed in Variety May 11, ’55. 


Palace lineup this week is a spot- 
ty affair, though most of the names 
on the bill are familiar ones. It’s 
a slow starter, building rapidly for 
an okay close. Two New Acts are 
on the bill, the Layne Sist@érs and 
the Two Virginians. 

Virginians are the openers, and 
in the deuce is violinist Phil 
Ramone, who’s a pleaser via some 
nimble bowing and fingering and a 
generally pleasing approach. In 
the trey is Tommy Hanlon Jr., one 
of the most frequent of the Palace 
returnees. Hanlon still works the 
guillotine bit for a closer and the 
telephone censor gag throughout 
his stint, but he’s added some 
amusing stuff via a coin machine 
that changes the act cards. For 
the Palace, at least, - some. more 
changes are in order. 


Miller & Moreland, in the five 
spot, comprise-the latest in a suc- 
cession of teams with Mantan 
Moreland in the anchor spot, with 
Flournoy Miller this time playing 
the straight roie. It’s an oke turn 
though rather elementary in its 
humor, with Moreland playing the 
dumb .routine for all it’s worth. 
Marion Harris Jr. belts ’em out in 
the old style, but her reliance on 
the “songs my mother faught me” 
is too great in -such a short stint. 
She does better with an impresh 
version of “Ballin’ the Jack.” 


Roger Ray, in _ next-to-closing, 
socks ’em with a mixture of sophis- 
tication and- physical slapstick 
which in spite—or because of— 
their seeming contradiction, makes 
for an excellent turn. Ray works 
with a marimba, employing the 
orch as a foil and succeeds in 
breaking things up most of the 
time. 

Closers, the Three Tuckers, are 
a fine trampoline turn, employing 
the custemary comedy business but 
also getting off some neat stunts 
as a finale. Jo Lombardi band 
showstops sharply. Chan. 








North Pier Pavilion, 
Blackpool 
Blackpool, Eng., June 25. 
Lawrence Wright presentation of 
“On With The Show,” vaude-revue 
with Five Smith Bros. Sally Barnes, 
Jimmy Paige, Les Brazilianos (3), 
Nick Nissen, Philip Morgan, Rolf 
Hansen, Joan Edwardsz, Mackell 
Twins, 12 Betty Hobbs Globe Girls, 
Larry Macklin Orch; producer, 
Stanley Willis-Croft. 





The Five Smith Bros., sturdy 
English harmony quintet, head this 
fairly entertaining layout, pres- 
ented by London showman and 
song publisher Lawrence Wright 
for the 31st year in succession. 
Like majority of shows at this Eng- 
lish “Coney Island” vacation cen- 
ter, it is attraetively costumed and 
provides okay seaside fodder. 


Smith Bros., garbed in rich ma- 
roon jackets and lively Scot kilts, 
garner warm mitting for current 
pops and ballads, and are eye- 
catching top-of-bill act. They also 
have a good comedy routine. 

Group also scores in comedy 
songs and creates oltdime vaude 
spirit by getting audience to join 
in a medley of tunes. 

Sally Barnes, blonde comedi- 
enne, repeats her sketch of a char- 
lady cleaning up a tv studio, but 
should guard against doing this act 
too often, it having been seen al- 
ready on the vaude circuits and via 
tv. Gal has enough glamor to 
emerge as a peppy soubrette per- 
sonality. Act includes “The Old 
Soft Shoe” and winds with a mon- 
olog, “The Best Things In Life Are 

ree.” 


Jimmy Paige, diminutive comic, 
shapes up with a degree of prom- 
ise (New Acts). Rolf Hansen, Con- 
tinental conjurer, has an amusing 
line in magic and winds ‘by creat- 
ing stage-to-roof-height ladder out 
of paper. 

Les Brazilianos, two males and 
one gal, score in a luminous “Car- 
nival in Mexico” scene, one of the 
show's spectacle highlights, in 
which lighting effects are a stand- 
out. Joan Edwards is a cheerful 
songstress with a pleasant soprano, 
The Mackell Twins are two look- 


bly, sco 
-glo Is speciality. Show- 
Sucking ‘is by the Larry oo" ae 
r 





ers, identical in appearance, who 
appear to have the talent to do! 
much more than they are doing. | 
Philip Morgan works in sketches 


Jimmy Paige. 

Nick Nissen offers a conven- 
tional act of fooling and fiddling. | 
and adds miming number for good 
measure. The Betty Hobbs Glove | 





Girls fill the hoofing section capa- | 





with their balancing- 


orch, d, 





Queen’s Theatre, 
Blackpool . 
Blackpool, Eng., June 25. 
Joan Regan (with Johnnie Rob- 


erts. at piano), Three Monarchs, | 
Hylda Baker (with Tex Martin), | 


Ken Plat, Schaller Bros. (2), Two 
Earls, Jean Bayless, Jimmy Cur- 
rie’s Waltzing Waters, Lionel Bak- 
er, George Mitchell Singers (8), 
12 Maids of Hearts, Harold Had- 
dock Orch. 

Well-balanced layout, geared for 
annual invasion of Britain’s vaca- 





tioners from now until mid-Octo- 


ber, is notable for lavish costum- 
ing in finale and ensemble scenes. 
Costumes have been designed and 
executed by R. St. John Roper and 
no coin has been spared in this 
department. 

_ Standout act is that of the Three 
Monarchs, three males who com- 
bine music and comedy as they 
play a variety of harmonicas. 
Monarchs are recently returned 
from a season in Spairi. 

Show is notable for having in 
its company the only two American 
vaude acts currently in Blackpool 
this season. Both do solid jobs 
and earn heavy palming. 

The, Schaller Bros. (2) from 
Texas, international trampoline 
pair, score a hit in early part of 
show with their speed and agility 
on the bounce-mat. One smokes 
cigar while jumping and also wears 
a hat. 

The Two Earls (Elmer Jones and 
Ted Evans), from Baltimore, also 
click with their feats of balancing 
and strength. Colored twain wind 
with their mock slow-motion fight, 
a novelty not seen hereabouts and 
registering high. ; 

Gal who attracts attention is 
red-headed Jean Bayless, a looker 
with talent in song and dance. 
She’s best as the chirper in a 
“White Sombrero” scene. Young 
English thrush heads for N. Y. in 
August to take over from Julie 
Andrews in “The Boy Friend.” 


Hylda Baker, diminutive com- 
edienne, provides some typically 
North-of-England comedy in act 
that has most arpent in this region, 
but would be limited elsewhere. 
She works with a tall deadpan 
stooge, Ted Martin, who is garbed 
as a femme. 

First-half finale is the aqua nov- 
elty of Waltzing Waters, staged by 
Scotsman Jimmy Currie, and fits 
in effectively to a “Romance in 
Venice” scene. The spouting 
sprays are timed to move and inter- 
mingle in time with the orch. 

Ken Piatt, another North-of- 
England comedy man, works too 
slowly in overlong act that doesn’t 
merit the final slotting. It ‘has 
regionalized appeal. 

Joan Regan, blonde thrusn, re- 
cently in the U. S., does her fam- 
iliar vocal act in impressive setting 
of darkened sky, stars shining and 
sylvan framing. Opens’ with 
“Count Your Blessings,” then into 
medley of her disk hits, and winds 
with “In the Beginning.” 


Lionel Baker aids in the songalog | 


and comedy scenes, the George 
Mitchell Singers add strong oat 
backing, and the lineup of chorines 
is always impressive. Harold Had- 
dock wields the baton for the orch. 
Production chores are by Dick 
Hurran, with Charles Reading 
decor. 

Show is promoted by local im- 
presario Jimmy Brennan, cinema 
exhib and theatre owner. Gord. 


Moulin Rouge Show 
Eyes Legit Showcase 


Frank Sennes, operator of the 
Moulin Rouge, Hollywood, will at- 
tempt to transfer his cafe show to 
a Broadway legit house. Sennes 
was in New York the early part of 
last week in an attempt to line up 
a house for his revue. A fall presen- 
tation is planned. 

Sennes plans to have Jimmy Mc- 
Hugh write additional songs, and 
will have a number of sketches 
written for the layout. 








Cancel Airbase Show 
Boston, June 28. 
Lack of transportation has can- 
celled plans for bringing a vaude 


show by Boston show people to the. 


i le | 
and as strong foil to comedy rH eae personnel at Presque Isle, 


The group had planned to fly 
out Sunday (25) and put on a show 
that night for the 1,500 at the 
base. 


, 


Chicago, Chi 
- Chicago, June 24. 
Dorothy Collins, The Four Lads, 
Georgie Kaye, The Shyrettos (3), 
Carl Sands Orch; “The Seven Lit- 
tle Foys” (Par). ° 





Currént two-week ‘package at 
this B&K flagship is loaded with 
cone ent value and augurs 
0. ‘ 
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rade.” Gowned in flowing white, 
Miss Collins displays the all-Amer- 
ican girl kind of charm that wins 
an audience. Thrush opens with 
“Dance With Me, Henry” and belts 
it for a loud, bouncy start. She 
segues with “Unchained Melody” 
for a change of pace, displaying 
equal competence with the _ bal- 
lad. Miss Collins has even, sure 
pipes, a hep sense of rhythm and 
is adept at selling a song. Gal’s 
turn was~rather short at show 
caught, necessitated by a Bob Hope 
p.a. following the bill. Chirper 
does “Lover Come Back To Me” 
and “Teach Me Tonight.” For the 
wrapup she does “Mountain High, 
Valley Low,” from “Lute Song,” 
and her latest recording, “That’s 
All I Need.” Miss Collins has to 
beg off. 

The Four Lads handle the quad- 
ruple vocalistics on this bill, and 
do an enthusiastic; type of turn. 
Starting with “Jubilee,” the Lads 
get off to a peppy start, immedi- 
ately eliciting squeals from their 
juve fan in the audience. The 
Lads throw a lot of slapstick into 
their act, and it helps keep the 
crowd interested when they’re not 
singing. Group does numbers, do- 
ing “Pledging My Love,” “Down 
By The Riverside” and “Skokian.” 
The crowd, especially the kids, go 
-for the Four Lads. 

Comic Georgie Kaye disappoints 
in his slot, with a limited, dull 
turn. Kaye plays the psychiatrist 
and all his gags revolve around 
that situation, which is restrictive; 
the material he uses is either of 
ancient vintage, just not funny or 
doesn’t get across. Occasionally, 
his gags are a little raw for a the- 
atre show. The mugging and chas- 
ing after non-existent flies doesn’t 
help any either. Kaye gets only 
mild response from the audience. 

The Shyrettos warm. up the 

house in one of the most expert 
opening acts seen on this stage in 
a long time. The two guys and a 
gal, nattily outfitted, do standout 
stunts on bicycles and unicycles of 
all sizes. They clown, they dance 
and they balance in and around 
each other. 
- The show is expertly backed by 
the Chicago Theatre orch, batoned 
by Carl Sands while Lou Basil 
vacations. 

Bob Hope and the “Seven Little 
Foys” put in a personal appear- 
ance, plugging their Paramount pic 
opener with this show. Although 
it shortened the regular bill some- 
what, Hope’s breezy gags bounced 
off seven little endmen more than 
made up for the cuts. Gabe. 


Apolie, N. Y. 

Gene Ammons Band (12), with 
Earl Coleman; Wild Bill Davis 
Trio, Big Maybelle, Johnny Mc- 
Phee & Johnny Smith, Clark Kids 
(2), The Harptones (6), Rastus 
Murray & George; “Golden Con- 
dor” (20th). 





The show takes.a long time to 

get. started but when it does, it 
moves at a hot pace that sends the 
pewholders away happy. 
. Before the big stuff starts mov- 
ing in bill features terpsters John- 
| BY McPhee & Johnny Smith and 
| moppet ballroomologists The Clark 
Kids. Both turns are reviewed in 
New Acts. Rastus Murray & 
George supply some low comedics 
—and that’s about it except for 
the Gene Ammons crew. Band, 
three rhythm, four brass and five 
reed including the maestro on sax, 
has a couple of snappy instrumen- 
tals in its book, but it comes off 
best with Ammons leading the way 
on an interesting interpretation of 
“Our Love Is Here To Say.” Band 
vocalist Earl Coleman is just fair 
in two ballad efforts. 

The Harptones, five crooners and 
a piano accomp, pour on the 
rhythm & blues style pretty thick. 
In several instances the mumbling 
overshadows the lyric, but the -boys 





worth, 

Big Maybelle growls her way 
through four songs for a good re- 
sponse. Opening two numbers, 
“Great Day” and “Without A 
Song,” are a little offbeat for her 
raucous style, but she’s back in 
form with “Baby, Baby, Stay Till 
I Get Back” and a patter item 
loaded with innuendo. 

Davis is a solid organ stylist and 
builds an all-around exciting sound 
| with the aid of a drummer and 
guitarist. Opens solidly with “Don’t 
Get Around Much Anymore” and 
follows with a catching instrumen- 





,tal and an Hawaiian-styled num-' 


| ber. Gros. 


keep the beat and belt for all their | 





! By JOE 
| Elliott Murphy, along about the 
‘third year of. his operation at the 


"| Flushing Meadows Amphitheatre, 


on the site originally occupied by 
Billy Rose’s Aquacade, discovered 
a surefire modus operandi for this 
show. .Since then, there have been 
few departures in a format that 
has as its main premise, a show 
for the family. For the kiddies 
and the parents thaf are’ taken 
there, there are elements that ap- 
peal to both. -Murphy, at one time, 
tried a book show, but dropped 
that in the middle of the season. 
Since then, he has stuck to the 
variety format in amphibious en- 
tertainment. However, it’s the 
kind of show that easily takes 
viewing once a season, especially 
since the price is right for the fam- 
ily man. Ducs range from 70c to 
a top of $2. 

The elements in the show are 
similar to those that prevailed for 
the past few seasons. | Features 
such as the aquatic dolls that per- 





Elliott Murphy presentation of 
Aquashow . staged and _ choreo- 
graphed by Dolores Pallet; musical 
director, Duke Ellington; costumes, 
Joe Crosby; sets, Albert Johnson, 
With Phil Foster, Andra McLaugh- 
lin, June Earing, Bobby Knapp, 
Nat Cannon, Harrison & Kossi, Joe 
Cavaretta, Jimmy Caesar, Whitey 
Hart, Harold Coates, Johnny Ed- 
wards, Ruth Lund, Walter Cleaver, 
Aquazanies, Aquadorables (28), 
Duke Ellington Orch. At Flushing 
Meadows Amphitheatre, Flushing, 
N. Y. Opened June 22, °55. 





form gracefully in the water, the 
Aquazanies, the fancy divers, ice 
show, and the Superman bit- by 
Nat Cannon are standard and stiil 
entertaining. 


However, there is still a suffi- 
cient amount of. new material here 
to give the show a fresh facade. 
Dancing Waters in a return en- 
gagement makes for an applause- 
winning interlude. The fountain 
display is being differently rou- 
tined this year, with a different set 
of formations. Again this blend of 
water, lights and music is a terrific 
crowdpleaser. 


New also this year is the pres- 
ence of Duke Ellington batoning 
the musicrew. Ellington goes 
through a medley of his hits. 
There’s a lot of musical history in 
this Negro-ccimposer, as the caval- 
cade of his pop hits proved.’ 


There’s an new talent lineup in 
the icer this season and _ it’s 
extremely strong with Andra Mc- 
Laughlin starting a small bonfire 
on the tank. Miss McLaughlin, 
in two sessions, puts a lot of spice 
on ice. Her terps are hot and she 
gives the proceedings an adult 
touch. Team of Harrison & Kossi 
ply their ballroomology on skates 
and provide a class touch to the 
frozen opera. Jimmy Caesar in a 
bit of barrel jumping and the line 
in some fast formations also put 
this sequence into the profit col- 
umn. 

The other elements in the water- 
show include Aquazanies who 
haven’t changed their collection 
of nonsense to any degree. The 
batch of divers who put on an ex- 
cellent exhibition are Whitey Hart, 
Harold Coates, Johnny Edwards, 
Walter Cleaver and Ruth Lund. 
The solo and tandem work of June 
Earing and Bobby Knapp is smooth 
and graceful and the line girls’ pre- 
cision work is up to its generally 
high standards. One of the new- 
comers here is Joe Cabaretta, who 
attempts to bring in a swimmer 
with a fishing line in a stipulated 
time. It makes an exciting bit. 

The landlocked entertainer here 
is Phil Foster whose orations in 
Brooklynese bring an enormous 
amount of applause. Size of the 
spot and ~-the interruptions by 
planes from nearby LaGuardia 


ting his message across. 


Arabian Nights 

This is the year of the payoff for 
the Guy Lombardo spectacle, ‘Ara- 
bian Nights,” at the Jones Beach 
Marine Theatre at Jones Beach. 
This show, which started its sum- 
mer runs last season, amortized ‘is 
huge costs last year, and now the 
Long Island Park Commission and 
the bandleader should attain a 
| high degree of solvency. 
The current edition of “Arabian 





| Nights” is a. much improved edi-j colorful.and stagefilling. 


hardly presented some bar to get- | 


‘Amphibious Season Starts in N-Y. 
- With Jones Beach, Acuashow Preems 


COHEN 

tion of the show which preemed 
last season. Leon Leonidoff, the 
senior producer at Radio City 
Music Hall, N.Y., has taken over 
the helming and has put in a more 
spirited gait, given freely of his 
ample. knowledge of_ spectacle, 
brought in Eugene Braun, also 
from the Music Hall staff, to light 
the show, and has endowed the 
event with a considerably greater 
coloration. 

The stage and lagoon provides 
a lot of impressive a age The 
visual aspects of this show are 
truly tremendous. The aural assets 
were marred somewhat by a blast- 
ing mike system, which made 
much of the John Jacob Loeb 
lyrics unintelligible. 

Slight story of the sultan who 
yens a bride a night, until Schehe- 
razade is brought in and talks him 
out of such marital ventures by 
spinning some wondrous tales is a 
fine peg for the parades and pag- 
eantry. 

Back in the role of the lecherous 
suitan is Lauritz Melchior, the ex 
Metopster, who gives the role the 

hysical and vocal grandeur. He 
Bas a lot of natural power, but with 
the hyped-up amplification, the 
Dane was somewhat overwhelming. 

The role of Scheherazade, played 
by Helena Scott, is similarly well- 
acted. One of the more energetic 
entertainers is Hope Holiday who 
puts a lot of spice into the part of 
a teenie-weenie genie. Ralph Her- 
bert as the grand vizier, and Jack 
Dabdoub as the genie help con- 
tribute to the general excellence of 
the show in the vocal end. : 

The variety act lineup is similar- 
ly good. Probably the hit of the 
proceedings is Walter Dare Wahl 
& Emmett Oldfield. Their long- 
time vaude specialty brought out 
a tremendous amount of yocks. 
Janik & Arnaut are holdovers from 
last season, but their setting gives 
the act greater force and they too 
walk off a hit. The femme attired 
in snake cestume slithers all over 





Guy Lombardo presentation 
staged by Leon Leonidoff; music 
and lyrics, Carmen Lombardo, 
John Jacob Loeb; book, George 
Marion Jr.; sets, costumes, Richard 
Rychtarik; lighting, Eugene Braun; 
choreography, Rod Alexander; 
water sequences, Lottie Mayer. At 
Jones Beach Marine Theatre, Jones 
Beach, N. Y. Opened June 23, $4.40 


top. 

COG oii si i dems o Sabiese > <a Jack Dabdroub 
Grand Vizer.......s..e.s+. Ralph Herbert 
DURGNGER Fes eke eines deus Hope Holiday 
Belle of Babylon............ rigley 
Trumpeter ..... Teawoseseget Jimmy ox 
Scheherazade. ......+...-.-- Helena Scott 
Prince Amhed.......... William Chapman 
es hele hhiebe eee twee" rank Seaboit 
ETE a GY ee Lauritz Melchoir 


The Acrobats...... Dorothy and Marylin 
D’Honau, Wintress Parkins 

Dorothy D’Honau 

Court Entertainers..Walter Dare Wahl 


-- Emmett Oldfield 
WENO 0. ca cscdenanstenevsres S. 8. Polky 
Whale, Jr... .cscccccss:- S. S. Polky, Jr 
Sinba e+ee» William Chapman 
Ie Fe James McCracken 


WRUOTER .. ve'cccccnessdvae The Singing Bays 


MP UORONG: i543 5 00s cbdiece The Swimmers 
Dancing Sinbad............+- Buzz Miller 
The Butterfiys...........-.- Girl Dancers 
Snake and Charmer....Janick and Anaut 
p  EERE IGA EGE ipa EAU S DS ear a Nirska 
| Kanshee ie eee ee eee Gloria Van Dorpe 
Swimming Princes....... Shirley Carroll 
Lord High Executioner.. Herbert Estrow 
ML: ip vies oo ah a6 ot William Chapman 
Chinese Princess........... Helena Scott 
Tweeny-Wenny-Genie...... Hope Holiday 
Chinese Emperor....... James McCracken 
Dancing Aladdin............ Buzz Miller 
Prima Ballerina............. Kathryn Lee 
Premier Dancer...........--- Buzz Miller 





the trees and rocks. The illusion 
is tremendous. On for a brief bit 
at the beginning is Ben Wrigley 
who makes a good impression with 
his comedy gait. 

An unusual addition to the show 
this year is Nirska who operates a 
butterfly act with vast amounts of 
silk to provide some picturesque 
formations. On opening night, 
she had to wrestle with a heavy 
wind in addition to the textile, but 
still managed to make the turn 
look ethereal. 

On the marine stage, the Lottie 
Mayer diving girls have been cut 
down to one briefie. The disap- 
pearing water-ballet is well done 
and its novelty gets over as always. 

Probably the biggest novelty is 
the S.S. Polky the Whale, which 
glides across the lagoon in one 
sequence. This year, they’ve 
built a miniature which chases its 
mama. Another big aquatic item 
is the love boat which takes Sche- 
herazade and Prince Ahmed (Wil- 
liam Chapman) on a honeymoon. 

The show’s top dance bit is by 
Kathryn Lee assisted by Buzz 
Miller. Miss Lee, a vet of several 
musical comedies, does a highly 
commercial bit of ballet that gets 
over excellently. Miller is similarly 
jan accomplished dancer. The 
| choreography by Rod Alexander is 
JOSe.. 
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Cleviand, June 28. 


Healthy advance sales and in- 
creased opening attendance de- 
spite one of the wettest Junes in 
history indicate a healthy season 
for. this area’s four major summer 
stocks. 1 

Musicarnival, which just closed 
a successful two-week run of “Kiss 
Me Kate” and opened last night 
(Mon.) with “South Pacific,” fea- 
turing Juanita Hall, Mimi Kelly 
and John Schafter, is running 
ahead of last year’s attendance, ac- 
cording to producer John L. Price 
Jr. “Kate” grossed $38,000 in the 
Musicarnival tent, now in its sec- 
ond year with prices ranging from 
$1.50-$3.50. 

“South Pacific’ is reportedly 
sold out for the entire first week, 
with the succeeding two weeks al- 
ready heavily sold. The tent has 
booked five more two-week shows 
including “Guys and Dolls,” “Wish 
You Were Here” and “Brigadoon.” 

Chagrin Falls has two Equity 
spots, Chagrin and Canal Fulton. 
The latter reports increased at- 
tendance in its 293-seater. Cha- 
grin, because of a cancellation of 
Diana Barrymore’s opening per- 
formance in “Glad Tidings,” is 
showing only slightly better fig- 
ures for its 280-seater. 

Chagrin’s current bill is “Rose 
Tattoo.” Shaw’s “Pygmalion,” 
with Grace Chapman and Charles 
Macaulay, is at Canal Fulton. 

Peninsula Players, having com- 
pleted a run of “Tony Beaver,” is 
currently offering “Miranda.” 
Both shows have drawn higher- 
than-year-ago attendance. 

Rabbit Run Theatre, at nearby 
North” Madison, opens tonight 
(Tues.) after a $25,000 expansion 
and remodeling program doubling 
the seating capacity to 400 and 
providing a new stage. Margaret 
Klump, manager, reports advance 
sales up 20% for “Moon Is Blue.” 

Last of this area’s to get 
underway is the municipally-owned 
open-air Cain Park, with advance 
sales reported ahead of last year. 
The stock operation in the Cleve- 
land Heights Theatre, now in its 
18th year, kicks off with “Guys and 
Dolls” and follows with “Vaga- 
bond King,” “Where’s Charley?” 
and “Wonderful Town.” 


Buffalo Area Lights Up 
Buffalo, June 28. 

Summer stock broke out into its 
seasonal rash here this week with 
three openings ticketed. Grand 
Island Playhouse launched the sea- 
son with “Where’s Charley?” Also, 
the Lake Shore Playhouse is offer- 
ing “Caine Court Martial” and 
Town and Country Playhouse is 
underlining “Wedding Breakfast.” 

Two other barns, the Holloway 
Bay Playhouse and Niagara Falls 
(Ont.) Summer Theatre will open 
next Monday (4). 








Valley Forge Opens 
Philadelphia, June 28. 

Valley Forge Music Fair, the 
area’s newest summer show tent, 
opened last Thursday (23) with 
“Guys and Dolls.” Seven members 
of the cast had roles in the original 
and road companies of the musical. 

Making his initial stage bow was 
Tony Galento, former heavyweight 
prizefighter, Wilbur Evans is the 
resident director. 





Marcia Henderson Back Home 
Williamstown, Mass., June 28. 
“Time of the Cuckoo” opens the | 





eland Area Strawhats Jumping; 
Buffalo Gets Going; Other Stocks 





Donald featured in the Terence 
Rattigan comedy. Faversham has 
been held ove for Frederick 
Knott’s' “Dial M for Murder,” 
opening last night (Mon). Featured 
in the meller are Gaye Jordon, 
William Swan and John W. Austin. 





Mayville Goes to Bushkill 


Pittsburgh, June 28. 

Francis Mayville, operator of a 
local semi-pro theatre and ballet 
school, will manage a strawhat this 
summer at Bushkill, Pa., in the 
Pocenos. 

Paul Randig, on publicity, and 
Patricia Moreell, on promotion, 
both of whom have been working 
for Mayville in Pittsburgh, have 
departed for Bushkill to perform 
the same duties. 





Quinn Reopens Southbury 
Southbury, Conn., June 28. 
Jack. Quinn will reopen his 


Southbury Playhouse here tonight | ert 


(Tues.) with “My 3 Angels.” 

Spot is one of the few strawhats 
hereabouts retaining a resident 
company instead of guest stars or 
package shows. 

Tom Palmer returns. as _ actor- 
director capacity and Mary Jane 
Kersey. will be femme lead. 


BRATTLE TV-PREVIEWS 
ITS ‘HENRY IV’ OPENER 


Boston, June 28. 


Bryant Haliday, co-producer of 
the Shakespeare Festival at the 
Brattle Theatre in Cambridge, 
opening July 5, has worked out a 
unique television tieup for the 
initial show, “Henry IV, Part 1.” 
Video lookers will see an hour- 
long preview of the revival over 
WGBH-TV, next Thursday night 
(30) at 8. Cutting of the play is de- 
signed to present as many of the 
great Shakespeare speeches and 
famous scenes as possible, includ- 
ing the Boar’s Head tavern episode 
and the dramatic interludes be- 
tween Henry IV and Prince Hal. 


It’s believed the event will be 
the first use of tv in this form by a 
strawhatter. The script .was pre- 
pared by Haliday, who also appears 
in the Brattle production, and 
Thomas Sisson, WGBH-TV pro- 
ducer, who will also direct the per- 
formances. Jordan Whitelaw, music 
manager of the educational tv sta- 
tion, has arranged the music. 


Costumes have been supplied for 
the show by Brooks Costume Co., 
New York. The tv cast will feature 
Jerome Kilty as Falstaff; Haliday 
as Hotspur; Michael Wager as 
Prince Hal; and Thayer David as 
Henry IV, 








Parks’ Brit. Provincial © 


. Tour Prior to ‘Mutiny’ 

Larry Parks, who will play the 
leading role of Sakini, the Oki- 
nawan interpreter, in the third 
company of “Teahouse of the Au- 
gust Moon” going on tour in the 
fall, has two prior commitments. 
First he’ll play Lt. Barney Green- 
wald, the defense attorney. in| 
“Caine Mutiny Court Martial,” 
next week at the Fayetteville 
(N.Y.) Summer Theatre. Then 





he'll plane to England for a five- | 
week provincial tour of personal | 
appearances with his wife, Betty | 
Garrett. 

Actor is due back Aug. 12 for | 





Robert Rapport, general and 
company manager of the Broadway 
edition of “Teahouse of the August 
Moon,” leaves this weekend for a 
fortnight’s California and Mexico 
vacation. Jim Miller will stand in 
as manager of “Teahouse” ...A 
— “Yast week from Arthur 
Canter, pressagent- 

Wind,” referred to Al Hildreth, 
treasurer of the National Theatre, 
N.Y., as the “genial guardian of 
the ticket wicket.” No comment. 

Theatre party agent Ivy Larric 
planed. yesterday. (Tues.) for a 
month’s vacation in England, 
France and Italy ... Reginald 


D has been loaned by the 
Playwrights Co. to work with 
Barry on advance-press for 


Hyams 
the Washington and Chicago en- 
gagements of “Skin of Our Teeth,” 
after the Helen MHayes- Mary 
Martin-George Abbott - Florence 
Reed starrer returns from Paris 
and prior to its Broadway stand. 

Pat Marshall has replaced Janis 
Paige in “Pajama Game”... 
Arthur Waxman has optioned Jay 
Presson’s “Stars in a Person’s 
Backyard,” formerly held by Rob- 

Whitehead and more recently 
by Rebert Fryer .. . The Biltmore 
Theatre,,. Angeles, 
estimated ,000 damage when a 
fire plug was snapped off by a 
runaway auto nearby and water 
from main flooded the basement 
and dressing rooms of the “Tea 
and Sympathy” cast. 

Betty Lee Hunt will pressagent 
the Mike Wallace-Andrew McCul- 
lough scheduled Broadway produc- 
tion of “Debut” ;..“Take This 
Woman,” new comedy by Max 
Wylie and Milton Geiger, is 
skedded for Broadway production 
next fall by Monte Proser, in as- 
sociation with Cork O’Keefe .. . 
The Ray Golden revue, “First Edi- 
tion,” has been retagged “Catch a 
Star” and is now slated to open 
Sept. 6 at the Plymouth, N.Y... . 
The installation of an air-condi- 
tioning system at the off-Bréad- 
way Phoenix Theatre has been 
completed at a cost of $30,000 ... 
The off-Stem Provincetown Play- 
house, N.Y., has also put in air- 
conditioning. 

Marcella Cisney, tv-legit direc- 
tor and wife of Robert C. Scnitzer, 
seneral manager of the American 
National Theatre & Academy-State 
Dept. International Exchange pro- 
gram, Was hospitalized last week in 
Paris with a slipped disc . . . Rob- 
ert Thom’s “The Sun Dial” is 
skedded for production by Gene 
Wolsk and Michael Shurtleff, not 
Michael Shurtlee as erratumed 
last week. Both, incidentally, are 
still on the staff of the N.Y. City 
Center Light Opera Co. 

An adaptation of Jean Dutourd’s 
novel, “Best Butter,” by Sam and 
Bella Spewack, is planned for pro- 
duction next year by the Oscar S. 
Lerman, Martin B. Cohen and Al- 
exander Carson, who are scheduled 
to be represented on Broadway 
this season by the musicomedy, 
“Delilah” ... Eli Basse will do the 
book for the musical adaptation of 
the Howard Lindsay-Russel Crouse 
comedy, “Strip for Action,” which 
Howard Hoyt has slated for pro- 
duction next fall in association 
with William G. Cestin. -- 


‘Fantastic’ Revue Seen 
Unlikely for London 


London, June 28. 

“Light Fantastic,” the new inti- 
mate revue presented by the Bol- 
tons Theatre at the Fortune last 
Tuesday (21), features a cast of 
new names. With one or two ex- 
ceptions, the material does not 
measure up to accepted West End 
standards. 

Despite the limited capacity of 





first 10-week season of the Wil-| the start of “Teahouse” rehearsals.| the house, it has little chance. 


liamstown Summer Theatre to-| 
night (Tues.) in the Adams Me- 
morial Theatre of Williams Col-| 
lege. 

Marcia Henderson, locally-born 
film-legit-tv actress, is starred. 





Port Players Resume 
Milwaukee, June 28. 

The Port Players, sole Equity 
stock company in this area, open 
their 17th season tomorrow (Wed.) 
with “Fourposter” at the Ocono- 
mowoc (Wis.) High School. 

Kingsley Hull is producer, with 
Richard Via as stage manager and 
Maynard Samsen as designer. 





‘Mistress’ $3,700, Stockbridge 
Stockbridge, Mass., June 28. 
“OQ Mistress Mine” gave the 
Berkshire Playhouse a nice initial 
gross of $3,700 last week. This 
topped last season’s opener, “Late 
Love,” by approximately $500. 
Peggy Conklin was starred, | 
Philip Faversham and Ivan Mac-' 





























What Price Realism? 





Boston, June 28. 


Shirley Booth, in the Hub in connection with the Shirley Booth 
Festival opening July 9 at the Cape Playhouse, Dennis, Mass., re- 
called last week how she got curvature-of the spine from “Come 


Back, Little Sheba.” 


“I refused to put on 20 pounds because I felt that an actress 
should be able to make herself look any weight she wished,” Miss 


Booth revealed. 
wore oversize dresses. When I 
something else, he informed me 


“In playing Lola, I stuck out my stomach and 


had to go to the doctor about 
that I had acquired curvature of 


the spine in the eight months the play had run.” The star said that 
she’s recovered by taking remedial exercises each day to make up 
for her bad posture as the slatternly housewife in the William 


Inge play at night. 


After opening in “The Vinegar*Tree” at Dennis, the actress will 
appear on alternate weeks in “Time of the Cuckoo,” “My Sister 


Fileen” and “Sheba.” 
remedial exercises, she’ll return 


Then, with perhaps time out for more 


to New York, where she’s due 


to start rehearsals Aug. 31 in “The Desk Set,” William Marchant 
play to be produced on Broadway by Robert Fryer and Lawrence 


Carr, 


sustaind | At Cherry 





~ New French ‘Revolution’ 


Click reception of “Oklahoma” in Paris last week may revolu- 
tionize the French musical stage, just as the original production 
did to Broadway and the London edition did to the British musical 


theatre. 


The Rodgers-Hammerstein musical, put on by the au- 


thor-producers and sent to Paris as part of the Salute to France 
celebration this summer, opened June 20 at the Theatre Des 
Champs-Elysees and will continue through next Sunday (3). It is a 


smash hit not only critically but 


with the public. 


Since French theatregoer taste has traditionally run to vintage 
operettas, with elaborate tableaus, familiar schmaltzy trappings 
and hackneyed-sweet music, the trade was keenly interested in the 


reaction to “Oklahoma.” 


One Parisian critic wrote that he felt 


that he’d been witnessing a revolution, and the general response 


was more or less equally enthusiastic. 


As the critic for France 


Soir wrote, the Parisian public has at last seen why U. S. musicals 


are famous. 


The expectation is being expressed in the French capital that, 
now that “Oklahoma” has broken. the ice, there is likely to be 
wholesale importation of Broadway musicals to Paris, just as there 


has been to London and the British provinces 
click of the R & H tuner there in 1947. 


since the original 


Off-Broadway Shows 


Mornings at Seven 


(Cherry Lane Theatre, N. Y.)} 
Proscenium Productions (Sybil Trubin, 
Warren Enters, Robert Merriman) revival 
of comedy in three acts by Paul Osborn. 
Enters. Scenery, 
Don Crawford. 
N. Y., June 22, 
Cast: Walter, Klavun, Martha Morton, 
Harringto 


Kate A. June Walker, Harrison 
Dowd, Tom_ Bosley, Gubi Mann, Dorrit 
Kelton, Richard Bowler. 





This revival of Paul Osborn’s 
“Mornings at Seven” looks like 
another winner for Proscenium 
Productions. Originally produced 
on Broadway during the 1939-40 
season, “Mornings” folded after an 
unprofitable 44-performance run. 
As presented at the Cherry Lane 
Theatre, however, the play has a 
gg quality of insight and 
ae It’s a charming produc- 
tion. 


Sybil Trubin, Warren Enters and 
Robert Merriman, who head Pros- 
cenium, have already established 
themselves as a leading off-Broad- 
way management with productions 
of “Way of 
“Thieves’ Carnival.” They've as- 
sembled another firstrate cast for 
this offering, as most of the players 
have Broadway shows to their 
credit. 

“Mornings” isn’t an explosive 
play, but it’s thoroughly believable 
in its account of the smalltown 
life of four sisters, all past 60. The 
three eldest are married, while the 
fourth is a spinster who has been 
living with one of the trio and her 
en for most of their married 
ife. 

The Osborn characters are mild 
and gentle folk, sometimes a little 
eccentric, but never to the point 
of -incredibility. Their problems, 
anxieties and wants are easily 
identifiable. Most of them move 
along at a calm pace, following a 
line of acceptance rather than 
questioning. Throughout the three- 
acter the playwright has managed 
to capture the inherent laugh value 
of various aspects of everyday liv- 
ing. 

The players give excellent per- 
formances, demonstrating an un- 
derstanding of the characters they 
portray. Especially standout are 
Harrison Dowd, as one of the hus- 
bands, Dorrit Kelton, as the oldest 
sister, and Gubi Mann, as a middle- 
aged femme who finally lands a 
marriage proposal after a 12-year 
affair. Other fine characterizations 
are etched by Walter Klavun, Mar- 
tha Mofton, Kate Harrington, June 
Walker, Tom Bosely and Richard 
Bowler. 

John Cornell has designed an 
impressive set depicting two ad- 
joiming backyards and co producer 
Enters has sustained a casual at- 
mosphere in his dual role as di- 
rector, Jess. 


- La Ronde 


Circle In the Square production of com- 
edy in two parts (10 scenes) by Arthur 
Schnitzler; English version by Eric Bent- 
ley. Direction, Jose Quintero; eee. 
Klaus Holm; castumes. Dorothy Johnson; 
incidental music, G. Wood. At Cirele In 
the Square, N. Y., June 27, °55; $3.60 top. 

Cast: Katherine Ross, Felice Orlandi, 
Kathleen Murray, Ralph Williams, Betty 
Miller, Gordon Phillips, Susan Oliver, 
Philip Minor, Shirley Grayson, G. Wood. 





Having created’ a stir last year 
before being permitted to slip 
quietly into town as a rather harm- 
less film, Arthur Schnitzler’s “La 
Ronde” can now be seen in the 
flesh a Circle In the Square. Di- 
vided into two parts of five scenes 
each, with an Eric Bentley transla- 
tion, it is saved from the essential 
monotony of its recurrent pattern 
by some gaily tongue-in-cheek act- 
ing, especially in its latter phases. 

In tracing the round of love un- 
til it comes full circle, the medical- 
ly trained Schnitzler created a 
laboratory of human passion in 
which both lighthearted and serious 
liaisons could be pitilessly dissect- 
ed. If the laughs don’t come as 
often or as spontaneously as the 


“comedy” might suggest, it is be- 
cause the author is so frequently 
wielding a scalpel. : 

This production has delicacy, wit 
and intelligence, although the 
the play’s repefition still tends to 
become enervating. Jose Quintero’s 
direction is. precise, but in adopt- 
ing a slow beat he has accented 
many negative values. By small 
touches, however, such as a gas- 
light here, a lilting melody there, 
he has succeeded in evoking old- 
world Vienna on the smail arena 
stage. 

The actors are generally what 
they seem, people searching for a 
fulfillment they find in now-satis- 
fying, now-frustrating degrees. Al- 
though the company is sound 
‘throughout, it would not seem un- 
fair to spotlight Betty Miller’s 
gossamer-like performance of a 
timorously unfaithful wife, G. 
Wood’s formal se of a sensi- 
tive, philosophical Count, Susan 
Oliver’s vibrancy as a pert youn 
miss, or Philip Minor’s styl 
ae as a rather fatuous playe 


the World”~ andj righ 


Since there is so much of a high 
order, it’s a pity “La Ronde’s” net 
effect should be disspiriting. As to 
the much-touted “immoral” aspects 
of this round dance, it is inevitable 
that some palates would be of- 
fended. The ancient three-letter 


commercial. Geor. 


Stock Review 


Mether Was a Bachelor 


Westport, Conn., June 21. 

Westport Country Playhouse production 
of comedy in three acts (four scenes) by 
Irving W. Philli 
Myna Lockwood. Stars Billie le 
Staged by Frank Carrington and Agnes. 
Morgan (advance director, Ben Stroback): 
scenery and lighting, Marvin Reiss. At 
ore Playheuse, Westport, June 20, 














Tommy Pierce.......... Tommy Halloraa 
Virginia Pierce........... Virginia Gerry 
Emma Pierce......<.+.- Suzanne Jackson 
Jennifer Pierce.......... Terry DuHaume 
Ellen Smith........... sali ar Billie Burke 
Mp. FEAMOF. . . 4.02 cess Barry Della Fiora 
Harlan Bushfield......... George Meclver 
Charleen Joyce.........- Susan Seaforih 
George Pierce........ Donald McClelland 
Rennie Pierce..........s:: Robert Baines 
J. R. Bushfield............ Edwin Cooper 
Christopher Joyce.........- Angus Cairns 





Here’s a mildly entertaining opus 
that seems to be reversing the 
trend of tv plays into legit and 
films. Whatever else may come of 
“Mother Was a Bachelor,” it cer- 
tainly isn’t sturdy enough for sub- 
stantial road support, much less 
Broadway. However, it has a coup!e 
of interestingly written characters 
that might developed into a 
video series. 

Built against a turn-of-the-cen- 
tury background, the script focuses 
on a spinster household workhorse 
and a knows-all-the-answers mop- 
pet who could be exploited to good 
advantage singly or as a team, This 
Westport production provides what 
might be called a “comfortable” 
evening in the theatre. There are 
some funny, though obvious, lines 
and _ situations, but the general 
level is for strawhat fare. 

Billie Burke’s performance is ine 
gratiating, at times even warm, 
The moppet role is exceptionally 
well done ‘by Susan Seaforth, wne 
played the part in support of Miss 
Burke in a Coast airing of the 
comedy last year. Other characters 
add up to a generally well-rounded 
cast. 

Staging provides consistent mo- 
tion and a fine setting helps ape 
preciably to set the mood. Bone. 





‘Belvedere’ Opens Dorset, Vt. 
Dorset; Vt., June 28. 

The Dorset Players have sched- 
uled 11 plays for their Caravan 
Theatre season at the Dorset Play- 
house. : 

“Belvedere”: opened the spot last 
Friday night (24). 





word, however, probably remains. 











Wednesday, June 29, 1955 


VARIETY 





TV Trailer-In-Reverse ae 


Will the telecast of “Skin of 


Our Teeth,” scheduled for NBC 


a few days after the close of the revival on Broadway but an-— 
nounced in advance, be a trailer-in-reverse for the legit engage-" 
ment? The feeling in at least a segment of the trade is that it 
will be reverse not only as to timing, but also in boxoffice effect. 
As one Shubert Alley sage expresses it, “How can the telecast 


do anything but hurt the stage edition?” 


& 





Suspicion among Broadwayites is that somebody must have 


peen, in the classic phrase, wool-gathering. The two presenta- 


tions of the revival (legit and video) are obviously intended to 
recoup at least some of the deficit from the Paris engagement 
of the Thornton Wilder comedy-drama in Par's, as part of the 
Salute to France project. It was figured that with Helen Hayes, 
Mary Martin, George Abbott and Florence Reed (the latter re- 
peating her original role) as stars, the production would be a 
likely boxoffice cleanup for quick in-and-out stands in Wash- 
ington, July 18-30; Chicago, Aug. 1-13, and on Broadway, Aug. 


16-Sept. 3. 


— 





Then someone suggested selling the singletime rights for a 
telecast. That must have sounded great, too. But presumably 
no one thought about the possible conflict—at least until too late. 
NBC, with its own investment at stake, is expected to ballyhoo 


the telecast for all it’s worth. 
wonders, will that do to the b.o. 


So what, the Broadway gentry 
draw of the legit engagements— 


on Broadway, Washington and Chicago? 





Why should the average show biz patron, even legit addict, 
prefer to go to the expense and trouble of getting tickets and 
going out for the evening to see the stage version of the revival 


when he can wait a week or so 


and eatch it gratis on his home 


tv’ screen? .The second-guessers of Sardi’s and Dinty Moore’s 
are bandying that question to and fro these days, with few 
hearers brash enough to offer argument. ; 





It’s recalled that the window sale, broker call and mail orders 
for the musical “Peter Pan” nosedived last season upon the an- 
nouncement that the production was to be telecast intact by 


NBC not long after the end of 


the legit run. It’s also reported 


that although CBS-was persuaded to withhold publicity on its 
recent telecast of “3 for Tonignt” until after the Broadway run, 
a number of legit patrons wrote indignant letters because they 
felt they’d been bilked by the “secrecy” surrounding the video- 
cast. In other words if theyt@ known that the Gower and Jean 
and Harry Belafonte revue was to be done on tv they’d have 


passed up the stage version. 


+ 


Since “Skin” is not a new show, but a revivar of a critical 


success that left many patrons 


puzzled when it was done orig- 


inally, it’s presumably a questionable b.o. prospect for mid-sum- 
mer, even with its four-star lineup. Its chances in face of its 
for-free video self-competition may be an interesting, and per- 
haps painfui, experiment. That, at least, is a fairly general 


trade opinion. 





Mull 2d ‘Yankees 
Troupe for Fall 


No decision on a possible second 
eompany of “Damn Yankees” will 
be made until the fall by pro 
ducers Frederick Brisson, Robert 
Griffith & Harold S. Prince. If 
the original Broadway show main- 


tains its standee-limit pace, or 
at least does capacity business 
through the summer, a touring edi- 
tion of the musical will probably 
be formed to go out in the fall. 

Presumably, the show would 
tour key cities through the winter 
and then play subscripiion en- 
gagements for the San Francisco 
and Los Angeles Civic Light Opera 
Assns. That would be a repeat 
of the procedure followed by Bris- 
son, Griffith & Prince with “Pa- 
jama Game.” Incidentally, Gwen 
Verdon is under contract as femme 


lead of the New York company of | 


“Yankees” until September of next 
year. 

Griffith will take his wife and 
children to England in a couple of 
weeks for a vacation before he 
starts casting the British edition 
of “Pajama,” which goes into re- 
hearsal Aug. 8 and is due to open 
at an undisclosed London theatre 
(possibly the Coliseum, 
“Can-Can” is nearing the end of 
its run) about Oct. 15 after a week 
of previews. Griffith will stage. 

The film version of “Pajama” 
will be produced by George Ab- 
bott, who staged the legit original, 
with Griffith as assistant. It’s due 
to start shooting June 1, 1956, and 
will be 
Stanley Donen will direct. . 


_ Tryout at Pawling 


Pawling, N. Y., June 28. 
A new revue, with music by Rob- 
ert Skilling and lyrics and sketches 





by Chauncey Skilling, will be pro- | 


duced Aug. 9-14 as a feature of the 
22d season of the Starlight Thea- 
tre, opening tonight ‘(Tues.). 
Floyd Allen will be scene de- 
signer and Gilbert Rathbun stage 
manager of the stock operation, . 


where | 


released by Warners. . 


Move Renewed to Get 
Ex-Critic Sheaffer 
Into Fold of ATPAM 


The attempt is being renewed to 
get Louis Sheaffer, drama critic of 
the Brooklyn Eagle until its fold 
several months ago, into the Assn. 
of Theatrical Press Agents & Man- 
agers. In a move to get the matter 
moving, a letter and ballot were 
sent to members of the union’s 





‘Slaughter of Innocents’ 


Will Have $9,000 Budget 

“The Slaughter of the Inno- 
cents,” the Joseph Piscacane & 
Howard Ehrenman production of 
William Saroyan’s play, is being 
financed at $9,000 as a limited part-. 
nership. It is announced to open 
Aug. 4 at the off-Broadway Amato 
Theatre, N. Y. The producers re- 
cently presented the same author’s 
“The Hungerers” off-Broadway. 

According to a prospectus recent- 
ly sent to potential backers, “‘Inno- 


$2,000 a week at a $3.15 top Friday, 
Saturday and Sunday nights and 
$2.60 the three nights and two 


have a potential gress capacity of 
$5,175 at the scale. % 


‘Can-Can’ Nears: 
$100,000 Prost 


“Can-Can,” 
only moderately favorable reviews, 
is heading for a $1,000,000: payoff. 
The Cy Feuer-Ernest H. Martin 
production, which began a rozd 
tour yesterday (Tues.) at the Na- 








up its Broadway run last Saturday 
(25) at an approximate $940,000 
profit. 

On the-basis of business done in 
New York, the show looks like a 
cinch to go over the $1,000,000 pro- 
fit mark on the road. Of the prest 
already racked up, approximately 
$650,000 wes earned duTing tie 
musical’s 892-nerformance run at 
the Shubert Theatre, N.Y., where 
it preemed May 7, 1953. 

The remaining $290,000 repre- 
sents the production’s share of the 
$650,000 film sale to 20th-Fox. Of 
that amount, $125,450 has already 
been received, with an equal bal- 
ance due in December, 1956. 

The. backers of the Cole Porter- 
Abe Burrows musical have thus far 
received a $337,047 return above 
their $300,000 investment. That 
represents a 112° profit. As of a 
May 28 accounting, the stage oper- 
ation had made a total profit of 
$660,268. It’s estimated that the 
tuner dropped around $10,000 dur- 
ing its finai four weeks on Broad- 
way, including operational loss and 
the cost of moving to Washington. 

The shew operated at a loss for 
the four weeks preceding the May 
28 accounting, dropping a total of 
$8,484 for the period. 


UPS ’54-’55 FLOP LIST 
“gure” wound ps 1b 








cents” will be able te operate for , 


matinees. The 289-seat house will | 


a show that drew. 


tional Theatre, hifer og serge Bete: mach 


‘Ankles’ Angels in Middle as Farrell, 
Presenters Trio Tiff Over Accounting 


a? 





Out-of-Court Settling — 
For Three Shubert Suits 


Three lawsuits involving the 
Shuberts have just been settled in 
''N. Y. Federal Court. Terms of the 
seitlements were not revealed. 

One against the Shuberts, filed 
several years ago by Sylvia Siegler, 
then president of Show of the 
Month Club, had asked $45,000 
' damages; claiming that the de- 
|fendants violated an- agreement 
‘under which the organization had 
been promised tickets to Broadway 
| shows. The other two actions, both 
brought by the 





Shuberts, were 
against the Assn. of Theatrical 
' Press Agents & Managers, and the 
teamsters union. Both suits alleged 
conspiracies to violate the anti- 
trust laws. 


Brooks Battling 
Legit Sales Tax 


Drive by New York City authori- 
ties to collect unpaid sales taxes 
on purchases for Broadway legit 
productions is being opposed by the 
Brooks Costume Co. and, report- 


edly, several other theatrical sup- 
ply firms. It’s argued that, in the 
case of most shows, New York is 
not the ultimate destination, for 
in case of a hit a road tour is gen- 
eraHy contemplated. In any case, 
it’s claimed, the scenery, costumes 
and some of the properties are in 
most instances sold for stock pres- 
entations out of town. 

James E. Stroock, president of 
Brooks, has written to the League 
of N. Y. Theatres to urge that the 
theatre owner-producer erganiza- 
tion fight the new City bid to levy 
a Sales tax bite, in some cases a 
couple of years in arrears, on legit 
productions. He’s also calling on 
individual producers to protest 
against the move. Stroock notes 
that the Ringling Bros., Barnum & 
Bailey Circus doesn’t pay a sales 
tax on its costumes and other pro- 
| duction items, although it opens in 
New York and plays its longest en- 
gagement here before going on 
tour. The same principle should 
apply to legit, the costumer be- 
lieves. 

A tax official of the City has re- 
cently been calling on various pro- 
ducers and inspecting their books, 
| subsequently assessing them for 








pressagent chapter this week by | Season at a $10,824 loss. That’s ‘c- | the tax on all purchases for Broad- 


William Fields, Karl Bernstein, Sol 
Jacobson and Richard Maney. 


The letter outlined the siutation, 
recalling the initia] effort to have 
the usual rules waived to admit 
Sheaffer to membership immedi- 
ately, the technicality on which the 
bid was defeated and the fact that 
the situation has been stalled since 
then. It urged the ex-critic’s ac- 





,ceptance on public relations 
| grounds, 
“The time has come,” the | 


/ message concluded, “for this mat- 
| ter to be decided, either for or 
against, via secret ballot. No longer 

are we privileged to sit this one 
| out on the fence. Are you for Louis 


Sheaffer’s immediate admission to | 


the N. Y. Press Agents Chapter or 
against it?’ 

Although the vote is not an of- 
ficial one and will not be tech- 


considerable weight psycholog- 
| ically. If enough  pressagent 
members cast ballots, it may go 
a long way in deciding the mat- 
ter. Since there were only three 
votes against admitting Sheaffer 
when the question was originally 


that the mail balloting will have a 
more or less simuar result. 





ommendation to that effect to the 
ATPAM board of governors. If 
| necessary, it’s understood, an issue 
may be made of the right of the 
| pressagent chapter to decide its 


| own affairs, In that case, the man- | 
| ager-members of the union would | 


| be under pressure either to accept 


| the pressagent proposal or to keep | 


| hands off. 


nically binding, it is likely to have | 


raised at a meeting, it’s expecteé | 


If it does, the Sheaffer pro-| 
ponents will make a formal rec- | 


| vealed in an accounting as of May 
; 31. 


The Noel Coward comedy, 


classed as a borderline hit by! 


VARIETY in the sunimary of the 
1954-55 season, is thus transferred 
into the flop category. As.a result, 
the total number of ’54-’55 failures 
rises to 29, while the list of money- 
makers drops to 14. 


The May 31 accounting on 
“Quadrille” listed the total divvyv 
to backers at $64,000, with $179 
available for future distribution. 
That gave the backers an 85144% 
return on their $75,000 investment. 
According to the statement, the 





John C. Wilson-H. M. Tennent pro- | 


{duction had an unexpected loss of 


at the Coronet Theatre, N. Y. 


Besides the operating loss, other 
unanticipated expenses listed in the 


| accounting included an additional | 
$5,336 payment to sponsor of the! 


, original London presentation of the 
| comedy, for scenery, costumes, etc. 
|The sale of properties, however, 
| brought in $1,500. Stars of the 
| Broadway production were Alfred 
| Lunt, Lynn Fontanne, Edna Best 
land Brian Aherne. 
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$1,504 during its final six weeks | 


| way productions. The levy is be- 
jing applied whether..or not the 
| goods were delivered out of town, 
but presumably second companies 
| specifically formed for touring are 
, not affected. In the case of one 


| 


|; amounted to $4,000. 


Old Vic Draws Nearly 
300,000 With 306 Shows 


London, June 28. 


The Old Vic season, which ended 
in London on June 11, attracted 
‘almost 300,000 paying patrons, 
with an average attendance of 85% 
of capacity. There were 306 per- 
formances given and seven Shake- 
| spearean plays staged. 

The company is currently on a 
| provincial tour, playing at Belfast 
this week and moving south of the 
border to Dublin a’ week 
The new season opens in London 
Sept. 7. 








Dunham Revue Nixed 


After Contract Snag 


Charles Bowden, Richard Barr & 
Peggy Fears have abandoned plans 
for a Broadway production this 
season of a dance revue to star 
Katherine Dunham. 
prospective backers of the project, 


the producers explain that after 10 | 
Miss Dun- | 


weeks of negotiations 
ham refuses to sign for two full 
seasons, as 
agreed verbally to do. 


Less than a twoseason commit-} 


ment for a star would be too risky 


an investment angle, it’s reasoned, | 
so the whole proposition has been 


i dropped. 


v 


/ musical, the assessment reportedly | 


later. | 


In a letter to} 


she had previously | 


With “Ankles Aweigh” apparent- 
ly set to continue on Broadway 
through the summer, backers and 
erediters of the show are in the 
middle of the tiff. between An- 
thony Brandy Farrell, present pro- 
ducer, and Fred .F. Finklehoffe, 
Howard Hoyt & Reginald Hammer- 
stein, the original presenters, f-*om 
whom he took over the musical. 
The production is eae in its 
llth week at the Mark Hellinger 
Theatre, N. Y., which Farrell owns 
and operates. 

Although “Ankles” has had a 
spotty boxoffice pace lately, going 
under $29,000 during a _ recent 
downbeat week, Farrell notified 
the backers that he intends “to 
keep up the advertising and pub- 
licity campaign” and feels that he 
not only can continue the show 
through the summer but turn it 
“into a smash hit with the coming 
of the fall season.” As indicated 
in a detailed financial breakdown 
elsewhere in this issue, “Ankles” 
needs about $38,000 gross to break 
even. 

In a letter to the backers, ac- 
companying the accounting for 
four weeks’ operation through May 
21, the period since he acquived 
the production from Finklehoffe, 
Hoyt & Hammerstein, Farrell 
noted, “Although my agreement 
with your limited partnership did 
not provide for my furnishing 
statements to you, I am more than 
willing to de so because I know 
that you must be interested in the 
prog:ess of the show and the status 
of your isivestment. Therefore, it 
is my intention, voluntarily, to 
furnish additional statements to 
you from time to time.” 

Farrell explained that he could 
not send out an accounting cover- 
ing the production cost, tryout tour 
and first week's operation on 
Broadway without the written per- 
mission of the original producers. 
The latter turned-over all accounts 
and books to him when he acquired 


(Continued on page 58)’ 


Erskine-Hayes Sked 


Heavy as Playwricht 
‘Sets Book-Play Reveat 


Producers Howard Erskine & 
Joseph Hayes have enough future 
shows lined up to keep them busy 
for the next two years. Besides 
their current Broadway operation, 
“Desperate Hours,” they plan to 
present a new play, “My Philadel- 
phia Father,’ which mag writer 
Kyle Crichton is dramatizing 
from his as-told-to biography’ by 
Cordelia Drexel Biddle of her late 
father, A. J. Drexel Biddle. 

Next on the list is a new plav 
by Hayes, which he will adapt 
from a novel he is currently com- 
pleting. In dramatizing his own 
book, he will be repeating the 
process he used with “Desperate 
| Hours.” The new novel will prob- 
|ably be ready for the publishers 
| shortly, and the author figures on 
| having the stage version completed 
| in time for production next spring. 
| Erskine & Hayes hope to arranre 
| pre-production film deals for both 
'the new Hayes work and “My 
| Philadelphia Father,” “as they did 
‘for “Desperate Hours.” 
| After the new Hayes. play, the 
; pair intend to produce @ musical, 
(Continued on page 58) 


BID FOR ‘PHOENIX ’55’ 
FOR COAST, D.C. DATES 


“Phoenix '55,” the revue at the 
“off-Broadway” Phoenix Theatre, 
N. Y., is being sought for a sum- 
|'mer run at the Huntington Hart- 
| ford Theatre, Los Angeles, and the 
| Carter Barron Amphitheatre, Wash- 
| ington. A move to the Coast re- 
| portedly hinges on a guarantee for 
| producers T. Edward Hableton and 
| Norris Houghton from Huntington 
| Hartford, who operates the L. A. 
| house. 

If the N. Y.-L. A. switch doesn’t 
materialize, there’s a_ possibility 
Hambleton and Houghton will ac- 


eee 








cept the Carter Barron bid, pro- 
| viding satisfactory terms from the 
Feld brothers, who operate the 
amphitheatre. The Nancy Walker 


starrer, currently in its 11th week, 
| has been playing to declining busi- 
ness and a New York run through 
the summer doesn’t appear prob- 
able. 
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Shows Out of Town 


Julius Caesar 
Stratford, Ont., Supe 27. 
Tsrone Guthrie duction. y 
by Shakespeare: 
A ta *Cfichael Langham set 's 


. At Stra Shak mA 
val. Stratford, Ontario, June 27, °55; $5 


iius Caesar ...ccceees: Robert Christie 
Casea .» i... cccvescecers Dou Comet 
Calpurnia.....-.-.+eee++*: jeanor eee 
Mark Antony. ....-.++es+*- 

Marcus Brutus.......++++- « Lorne Greene 
Cassues......-seceeecerry Lloyd Bechner 
Lucius. ........ecceecess illiam Shatner 
Portia... . ....+ssccvcees Barbara Chilcott 
Octavius Caesar.....++++++- ot lp then 
Lepidus........-seeeereteees n a 
Titinius......--g-+eeeseereee Douglas 
Claudius......- De a aend ake Eric House 
Citizens, Senators, Attendants, Soldiers, 


etc. 





Playing to a packed house, the 
échakeapenrens Festival began its 
third season here tonight (Mon.) 
with an energetic and provocative 

rformance of “Julius Caesar. 

he Tyrone Guthrie production 
has plenty of emotional impact and 
robust dramaturgy, with the pivotal 
players handling their jobs ex- 
pertly. The first act seems shaky 
and has difficulty holding audience 
*interest, but builds steadily. 


Direction is by Michael Langham 
and settings and costumes _ by 
Tanya Moiseiwitsch. The produc- 
tion is colorful and impressive. 
The title role is played by Robert 
Christie, while Lorne Greene and 
Donald Davis portray Brutus and 
Mark Antony, respectively. Al- 
though Christie is sympathetic, 
Greene and Davis cop top acting 
honors. Lloyd Bochner as Cassius 
is too high-pitched and_inaudible, 
however. 


The cast also includes: Douglas 
Campbell, Casca; Eleanor Stuart, 
Calpurnia; William Shatner, 
Lucius; Barbara Chilcott, Portia; 
Donald Harron, Octavius Caesar; 
John Hayes, Lepidus; Douglas 
Rain, Titinius, and Eric House, 
Claudius. 

The company completes its sea- 
son’s repertory with the opening 
of “Oedipus Rex” tomorrow night 
(Tues.) and “Merchant of Venice” 
next Thursday night (30). 








McStay. 
King Niecelo 
® Lincoln, Mass., June 22. 

— Pp of Olga Pertzoff pro- 
duction of drama in prolog and two acts 
(ine scenes) by , trans- 
lated by F: 

Hermann y. Staged by Herrey; 

music com by 

Judd Cooke; . Neil Smith. At Lin 

‘ Mass., June 3 $2.50 

WEGGEE. « ic. be Sac son csc Clarence ent 

Princess Alma........-.-+. Virginia Royce 

Pietro Folchi.........-..-- Harrison Hoyt 
ndrea Valori.......... Kenneth Garland 

Filipo Folchi...........-. George Kidder 

Pam@elte:, >... s-.<<i.0nesss 0s. Rice 


Numerous others. 





Opus is a society for the presen- 
tation of artistic works that do not 
ordinarily reach the public. There 
is little likelihood that “King 
Nicolo,” subtitled “Such Is Life,” 
as presented before a quiet un- 
demonstrative audience of some 
360 on the lawn of a private resi- 
dence here, will ever reach the 
ticket-buying public. 

The projected scenery and the 
stage surrounding the audience on 
TTT 





ADVANCE AGENTS ! 
COMPANY MANAGERS! 


We have been serving theatrical 
shows for over 42 years. Ours is 
the oldest, most reliable and ex- 
perienced transfer company on the 
West Coastl 


® Railroad privileges for handling 
shows and theatrical luggage. 
® Complete warehouse facilities! 


® Authorized in California. Equippad 
to transfer and haul anywhere in 
U. $1 


@ RATES ON REQUEST ! 


Atlantic Transfer Company 
GEORGE CONANT 
1100 East 5th Street 
los Angeles 13, Calif. 
MUtual 8121 or OXford 9-4764 





siell 


Inc., 


three sides was interesting, but the 
play was not. The tragi-comedy 
was heavy and tedious and even 
the emoting of guest lead Clarence 


./ Derwent could not lift it off the 


ground. 

The mishmasiretory of a deposed 
king who, with his daughter, roams 
the country respectively as a beg- 
gar, tailor, actor and finally court 
jester to the monarch who has de- 
posed him, is supposed to repre- 
sent man’s battle to maintain his 
dignity in a world of temptation, 
trial and ridicule. This Opus pro- 
duction attempts to present the 
play in Wedekind’s own style and 
perhaps succeeds, but the result is 
definitely not for the commercial 
theatre. 

In the title part, Derwent played 
the king for all worth. Virginia 
Royce as the daughter, Princess 
Alma, displayed verve and enthusi- 
asm as she hopped and skipped 
around the stage. The stilted dia- 
logue and long oratorical speeches 
were admirably handled by the 
two guest leads, but were hard go- 
ing for the rest of the cast, mostly 
local non-pro recruits, 

Credit, presumably, must go to 
the Opus group for attempting a 
Carlsbad in the U. S. and for the 
refusal to make concessions to 
commercialization in either selec- 
tion or presentation. Opus receives 
its funds from private sources and 
underwrites rformances, con- 
certs, publications and exhibitions 
which might otherwise be denied 
an audience. 

The Francis J. Cooke original 
score for small orchestra, using 
music as additional characteriza- 
tion; the colorful projected scen- 
ery covering a huge cyclorama, and 
the specially designed three-sided. 
semicircular stage, were by far the 
more interesting points of this ven- 


_ Elfrida Derwent made a brief 
appearance as the procuress. She, 
her brother and Miss Royce were 
the only professionals in the cast 
of 50. Hermann Herrey, who adapt- 
ed the work, staged it with the 
broad ‘scope permitted by the out- 
door stage. Guyl. 


GRIPS PICKET ‘OKLA’ AT 
‘NON-PROFIT’ FT. WAYNE 


Fort Wayne, Ind., June 28. 
Opening of the Music Festival 
Theatre production of “Oklahoma” 
last Thursday night (23) at the 
Franke Parke Outdoor Theatre 
here was picketed by members of 





ce4 the stagehands’ union, Local 146, 


IATSE, They protested the refusal 
of the board to hire union mem- 
bers to.do the backstage work at 
the shows. “Oklahoma” was shown 
nightly through Sunday (26). 


For the last three seasons the 
Fort Wayne Light Opera Festival, 
has used members of the 
union to operate the electrical and 
stage equipment at Franke Park. 
This year the group, having reor- 
ganized as the Festival Music The- 
atre, refused to employ members 
of the union on the basis that the 
Festival is an amateur and non- 
profit organization. 


Dalton MeoeAlister, president of 
the board of directors of the MFT, 
said that this year it is using only 
volunteer, unpaid workers and per- 
formers, hoping to give young peo- 
ple of the community the chance 
to work backstage as well as take 
part in the productions. Union rep- 
resentatives argue that the Festival 
still hires out-of-town professionals 
for the key directing and designing 
positions, and wants the key stage- 
craft posts filled by union mem- 
bers, 

The new Festival staff is headed 
by producer-director Douglas Con- 
way, Charles and Mrs. Morrison 
Jr., assistant director and produc- 
tion manager, respectively; Robert 
Drummond, musical director; John 
Neff, choreographer; Walter Ker- 
foot, choral director, and Milan 











Spore, technical director. 
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INCORPORATED 
Insurance Brokers 


INSURANCE FACILITIES 


FOR ALL THEATRICAL 
ENTERPRISES 


167 West 58th St., New York 19, N. Y. « JUdson 2-9360 















‘Triad’ Off-B’way Musical 
Is Financed at $18,000 

“Triad,” a musical triple-bill an- 
nounced for production this fall at 
the Barbizon-Plaza, Ny Y., is being 
financed for $18,000 as a limited 
partnership. It’s estimated that the 
show will be able to break even at 
$5,355 a week, and that the poten- 
tial gross capacity of the theatre 
will be $12,000. 

Mark Bueci has written the mu- 
sic and lyrics for all three parts of 
“Triad,” including “The Dress,” 
“Sweet Betsy from Pike” and “The 
Adamses.” He has supplied the 
libretti for the first two, while 
John Bates has adapted the book 
of “The Adamses” from a play by 
Paula Jacobi. 


CBS Mulls Bankrolling 
‘Pygmalion’ Musicomedy; 
See AM-TV-LP Angles 


The Columbia Broadcasting Sys- 
tem may take another flier into 
legit bankrolling by backing the 
upcoming musical version of “‘Pyg- 
malion.” The adaptation of George 
Bernard Shaw’s play by Alan Jay 
Lerner and Frederick Lowe is 


slated for Broadway production 
next winter by Herman Levin. A 
deal for CBS to finance the venture 
is in the works. 


CBS took a beating on a prior 
angeling splurge. That involved 
a $100,000 investment in “A Tree 
Grows in Brooklyn,” the musical 
presented by George Abbott and 
Robert Fryer during the 1951-52 
season. The show wound up its 
Broadway run at a $123,205 loss. 
However, CBS naturally had the 
recording rights to the property 
and its Columbia Records subsidi- 
ary turned out an original cast 
album. This disking angle is ap- 
parently a factor in CBS’ interest 
in “Pygmalion.” 


Perhaps more important, how- 
ever, with the intense tv rivalry be- 
tween CBS and the RCA-NBC, a 
television angle will be the crux 
of any “Pygmalion” financing deal. 
Rex Harrison and Julie Andrews 
are set to co-star in the musical, 
which will be directed by Moss 
Hart. However, Harrison is .cur- 
rently appearing in London in 
“Bell, Book and Candle” and plans 
to put the musical into production 
will hinge on his release from the 
West End presentation. 


Recording and tv rights to legit 
properties have also prompted 
RCA-NBC to put up legit backing 
in the past. The corporation had 
a $200,000 stake in the Richard 
Rodgers-Oscar Hammerstein 2d 
musical, “Me and Juliet,” which 
was financed at $300,000, with 
R&H personally putting up the 
other $100,000. RCA-NBC also 
provided the full $225,000 capitali- 
zation for the Leland Hayward-pro- 
duced musical, “Call Me Madam,” 
and the company and certain of its 
executives had about $30,000 in- 
vested in the Hayward-Joshua Lo- 
gan production of “Wish You Were 
Here.” 

Although RCA-NBC made a di- 
rect profit and got various sub- 
sidiary returns from its stakes in 
all three of these shows, the com- 
pany is understood to be no longer 
interested in bankrolling Broadway 
production. With the way thus 
cleared of competitive bidding, 
CBS may be taking over as tvy- 
radio-recording backer of legit, 


Set 3 Rotating Bills 
For Chi Stock Combo 


Chicago, June 28. 

Bob Oakley, Coast tv-film pro- 
ducer, has set the first three silo 
productions for Chevy Chase and 
Drury Lane strawhatters and is 
looking for three more properties. 

Lynn Bari opens tonight (Tues.) 
at Chevy Chase in “Goodbye, 
My Fancy,” and Brian Donlevy 
opens simultaneously at Drury 
Lane in “King of Hearts.” Pat 
O’Brien goes into Chevy Chase, 
July 26, in “My 3 Angels.” 

Each show plays a total of four 
re rang ty weeks—two in each 
arn, 


Malden Bridge Opens 


Malden Bridge, N.Y., June 28. 

The Maiden Bridge Playhouse 
opened last week for its tenth 
anniversary season and the third 
under the direction of Paul Bres- 


soud, 
Initial production is “Lo and 
Behold.” 











The South Shore Music Circus, 


at Quincy, after making only nine 


covered wagon, two horses, a dri 
Boston to 


Inside Stuft—Legit 


Cohasset, Mass., tried film-company 


exploitation, methods last week in staging a 21-hour covered wagon 
trek from Boston Common to the premiere of its season opener, “Paint 
Your Wagon.” The trip, in 92-degree heat, prostrated two hoopskirted, 
petticoated, furbelowed models, who had to be removed from the wagon 


miles in five hours. 


George Campbell, pressagent for the tunetent, hired an authentic 


ver and two models to drive from 


ohasset and return, 23 miles each way. A banner across 
the wagon read, “Hew long from Boston to Cohasset. 
Wagon and come along to the South Shore Music Circus.” 


Paint Your 
A Quincy 


restaurant operator revived the heat stricken models, Heather Hewitt 


Joan Golden, who died June 17, 


as a public park. 





‘Ankles’ Accounting 


=—_——e Continued from page 57 gama 


the show. He noted that Hammer- 
stein had given permission for him 
to release the full accounting, but 
asserted that Finklehoffe and Hoyt 
had failed to do so. 
Unverified 

Finkkehoffe and Hoyt have given 
such permission, it has been 
learned elsewhere, but insisted 
that any accounting must contain 
a statement that the figures have 
not been verified by them (since 
they turned over all accounts and 
books as of April 23 and have no 
knowledge of what a statement by 
Farrell’s accountant might contain. 

The statement from Farrell’s ac- 
countant reveals that the producer- 
theatre owner advanced not only 
the original loan of $18,792 to the 
show prior to taking control, but 
has put up $21,467 since then. It 
also indicates that checks are be- 
ing drawn to cover Filkehoffe’s 
112% royalty as director of \the 
show, but are being held rather 
than paid to him. (Assistant stager 
Edward Clarke Lilley gets an addi- 
tional 1% royalty.) 


No Previous Debts 

After payment of outstanding 
bills incurred prior to Farrell’s 
takeover of the production, loans 
advanced by Farrell are to be paid 
out of operating profits. When 
those outstanding obligations are 
settled, any operating profits will 
be used-to repay the $240,000 in- 
vestment. The net profits, if any, 
will be shared 50-50 by Farrell and 
the backers. Meanwhile, Farrell is 
getting the producer’s 1% of the 
weekly gross and $350 weekly of- 
fice charge, plus the theatre share 
of 30% of the first $20,000 gross 
and 25% of the balance. 

In a recent letter to the show’s 
creditors, Farrell denied having as- 
sumed _ responsibilities for the 
“Ankles” debts incurred before he 
took over the show, and empha- 
sized that he will not do so. He 
reiterated his responsibility for 
debts incurred since he acquired 
the show, but asserted that the 
creditors would never have re- 
ceived any payment on the pre- 
vious obligations if he had not 
stepped into take over. He asked 
the creditors to cooperate with 
him in waiting for payment from 
the musical’s first operating profits. 

On the basis of the statement 
sent to the backers, “Ankles” had 
approximately $287,000 to recoup 
as of May 21. If it manages to 
avoid any operating loss over the 
summer, it would have to run 
about 145 weeks at a weekly gross 
of $40,000 to get into the black. 





and Nancy White, with hot tea. The wagon, sans models, got underway 
after a picture-taking session there, but after going 17 miles, the 
driver gave up to the heat. The wagon never did make Cohasset, but 
Campbell obtained news space and photos on the stunt. 





has willed a residuary estate valued 


at “over $1,000,000" to the John Golden Fund, established in 1943 for 
the benefit and cultural advancement of the theatre. 
ducer’s will, being filed this week, also directs that his 20-acre estate 
at Bayside, Queens, be turned over to the City of New York for use 


The late pro- 


The estate, with a reported assessed valuation of $200,000, must be 
accepted by the city within 15 months after Golden’s déath. 
property’s market value is understood to be approximately $400,000. 
These bequethments were reported by Newbold Morris last Thursday 
(23) at a memorial service arranged by the Actors Fund of America 
and held at the Golden Theatre, N. Y. Other speakers at the service, 
besides Morris, included Walter Vincent, president of the Actors Fund; 
Bernard M. Baruch, Milton Berle, Helen Menken, Stanley Adams, 
Walter Greaza and Harry Hershfield. 


The 
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Erskine-Hayes 


=a Continued from page 5? = 
with book and lyrics by the novel- 
ist and his wife, Marijane Hayes. 
They already have the story idea, 
but haven’t done anything about 
outlining the piece, or getting a 
composer. The project is aimed for 
the fall-winter of 1956. 

Also on the E & H future list 
is a dramatization of the “‘Penny” 
comic strip series. Hayes and his 
wife, who has written a number 
-of children’s books, have already 





series which has been favorably 
received in school presentations. 
Their projected full-scale drama- 
tization is figured a Broadway 
project for the spring of 1957. 
London-Paris Tiein 
Meanwhile, Erskine is concen- 
trating on the business end of 
“Desperate Hours,” in the belief 
that a producer’s close attention to 
the operation of a show will pay 
off in bigger grosses and higher 
profits. The firm also is partnered 
in the current London edition of 
the melodrama and is anticipating 


returns from the forthcoming 
Paris production, opening in 
October. 


There is apparently only slight 
prospect of a Broadway production 
of “The Girl from Boston,” a 
Hayes play to be tried out this 
summer by Margo Jones, at her 
Theatre °55, Dallas. The author is 
reportedly not satisfied with the 
script and is too busy with his 
various other projects to take time 
off to make the necessary revi- 
sions. 














WANTED 


Auditorium-Arena Manager. Must 
be available by Sept. 1. Give full 
information as to experience, age 
and salary expected. Do not ap- 
ply unless experienced. All replies 
will be treated in full confidence, 
Address reply to: Box V-62755, 
Variety, 154 West 46th St, 
New York 36, N. Y. 














FRED HERRICK 
Quits 
INHERIT THE WIND 
JULY 7 
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ENGAGEMENTS 
BEGINNING OCT. 








SUPPER CLUB | 








MIMI KELLY 


SUMMER 'NEL' 


As NELLIE FORBUSH 


Currently 
CLEVELAND (June 27-July17) 
COHASSET (July 18-Aug. 7) 
HYANNIS (Aug. 15-Sept. 3) 


Personal Manager 
IRVIN ARTHUR, New York 


done a juve edition of the cartoon’ 
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Show Finances - 





ANKLES AWEIGH 
(As of May 21, ’55) 
(5th Week) - 


Original capital, including 20% overcall (supplied by backers) 


$240,000 


Additional investment (supplied by Anthony Brady Farrell, as 


loans to be repaid out of first operating profits)........ 
Production cost (estimated). ..........cc cere gece eececeeeee 


Total gross, first 5 weeks.... 
Operating profit, last 4 weeks .. 


seer eeeeeerpeeaerererer eee 


Cost still to be recouped (approx.)..........+--++-++> Epp Se 


40,259 
275,000 
212,000 

8,780 
287,700 


- Weekly Operating Budget 
Theatre share (30% of first $20,000 gross, plus 25% of balance 


(Note: The Fred F. Finklehoffe, 


“Cast (pRUCTPRIA) os ink pet ee en ae ee alah eon ath $5,700 
{No one on percentage) 
Clk RE ss PS Co ae gcutecae tdease teanes 3,300 
Musicians (show’s share) ........... vac eek k ass kan eneee 480 
Company manager. and pressagent ......+ssseeeseerererese 650 
Stage crew (show’s share) ........ Lo ced dein deainees ¥80 aus 1,754 
Stage mamagers .....6..---+--eeee a Seer 6 epee 535 
Wardrobe attendants (approx.) ..... Js bine o had weeks Geka ee 720 
Advertising (average, show’s share) ........seeeserecsescs 3,900 
Bathe WO ii 0s iw eho oa Sect caes kc ckks dee eeeston 4% 
Lyric and music royalty ......see ce cee cece enceveoeeeeeee 4% 
Director royalty ...... Pee On Pere ae ee Re Le Pee eS Fe 214% 
Choreographer royalty ..scccsseceececesccecessseveseeese i” 
Producer royalty ...... SUPEN i es ba Oba ce CE Ne een ee aee ee 1% 
Arranger royalty .........+- caster ating TP EEERES TRAE CALL. $i00 
Costume and scenic royalty .........-..+++ as s cees Oven ome 200 
Departmental expense (average, APPFOX.) «..+eeseeeeeeeeese 500 
FRGREMNE (APDEOR.). onc bas ces, «ts top eh er LY rear 750 
Share of theatre payroll (approx.) ....-+.eseeeereeeeeeceres 3,150 
Office: GMM <6 3s . Soe Feb 5 eS cwcdoccecceccsseecscceece 350 
Miscellaneous (approx.) .......-.2.-s+-008 Kia clk bee cebie oes 1,300 
Gross necessary to break even (approx.).......-.++++ arene 38,000 
Potential operating profit at $55,900 capacity (approx.)...... 11,000 


Howard Hoyt & Reginald Hammer- 


stein production opened April 18, 55, and was taken over April 23, ’55, 
by Farrell, who also owns and operates the Mark Hellinger Theatre, 
N. Y., where the musical is playing. Estimated production figures are 
used in this report because an accountant’s statement has not been 
issued for the production—see separate news story in this issue.) 





‘Pajama’ $65,100, 
Deborah 326, L.A. 


Los Angeles, June 28. 

Business generally is on the up- 
grade on the local legit scene, with 
two top grossers, “Pajama Game” 
and “Tea and Sympathy,” showing 
particularly well. Further step-up 
is seen this week, with last night’s 
(Mon.) opening of “3 for Tonight,” 
Paul Gregory production, which 
went into the Greek Theatre for a 
single week to tee off its summer 
season. 

Estimates for Last Week 

Pajama Game, Philharmonic Aud 
(3d wk)’ (2,670; $4.90) (Fran War- 
ren, Larry Douglas, Buster West). 
Another smash stanza at $65,100. 

Tea and Sympathy, Biltmore (1st 
wk) (1,636; $4.40) (Deborah Kerr). 
Potent $32,000 for the opener. 

The Shrike, Carthay Circle (3d 
wk) (1,518; $3.30) (Dane Clark, Is- 
abel Bonner). Weak $12,600. ~ 


Current British Shows 


LONDON 


(Figures denote premiere dates) 
Bad Seed, Aldwych (4-14-55). 
Bell, Book, Candie, Phoenix (10-5-54). 
Between the Lines, Scala (6-28). 
Boy Friend, Wyndham’s (12-1-53), 
Can-Can, Coliseum (10-14-54). 
Craty Gang. Vic. Pal. (12-16-54). 
Desperate Houfs, Mipp. (4-19-55). 
Ory Ret, Whitehall (8-31-54). 
core Williams, Globe (5-31-55). 
Follies Bergeres, Wales (4-9-55). 
Happy Returns, New Water (5-19-55). 
intimacy At 8:30, Criterion (4-29-54). 
Jazz Train, Piccadilly (4-26-55). 
King and 1, Drury Lane (10-8-53). 
Kismet,-Stol] (4-20-55). 
Light Fantastic, Fortune (6-21-55). 
Matchmaker, Haymarket (11-4-54). 
Moby Dick, Duke York’s (6-16-55). 
Mr. Pennypacker, New (5-18-55). 
Movurning Electra, Arts (6-9-55). 
Mousetrap, a (11-25-52). 
MY 3 Angels, Lyric (5-12-55). 
Oid Vic Rep, Old Vic (9-9-54). 
Reluctant Deb, Cambridge (5-24-55). 
Ruth Draper, St. Mart. (6-6-55). 
Sailor Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James’s (9-22-54). 
Spider’s Web, Savoy (12-14-54). 
Talk ef Town, Adelphi (11-17-54). 
Teahouse Aug. Moon, Her Maj. (4-22-54). 
Tiger At Gates, Apollo (6-2-55). 
20 Mins. South, Players (5-10-55). 
Uncertain Joy, Duchess (3-31-55). 
Wonderful Tewn, Princes (2-23-55). 

SCHEDULED OPENINGS 

From Here & There, Royal Ct. (6-29). 
Shadow ef Doubt, Saville (7-7-55). 





CLOSED LAST WEEK 
Lest Generation, Garrick (6-1-55). 
Merry Widow, Palace (5-3-55). 


TOURING 


Affairs of State 
Airs on a Sheestring 
All for Mary 
Beth Ends Meet 
Evening with Beatrice Lillie 
French Mistress 
Guys and Dolls 
t Am a Camera 
Kintech Players 
Little Hut 
Manor eof Nerthstead 
Moen is Bive 
Murder at the Vicarage 
Nina 
Old Vic 
Pardon My Claws 
Private Lives 
Room fer Two 
Seagulls Over Sorrento 
Shadew of Doubt 
Séuth Pacific 
Three Times a Day 
Time Remembered 
Twenty Minutes South 
Wedding in Paris 
Women ef Twilight 





‘S.P.’ Is Still the Champ, 
Grosses $62,400, Dallas; 
$25,208, Highland Park 


Dallas, June 28. 

State Fair Musicals’ first musical 
production of the current (14th) 
season, “South Pacific,” reached 
the midway mark with Sunday’s 
(26) matinee, showing an all-sea- 
-son’s record $62,400 b.o. for seven 
performances. Rodgers & Ham- 
merstein revival, which runs 
through next Sunday (3), stars 
praete MacKenzie and John Brown- 
ee, : 

“Pacific” is first of four book 
shows produced this season by 
Charles R. Meeker Jr., veepee- 
managing director. Rehearsals 
started yesterday (Mon.) for “Bit- 
tersweet,” due next Monday (4) 
through July 7 in the air-condi- 
tioned, 4,285-seat ‘State Fair Audi- 
torium. 


The season’s opening show, the 
“Kismet” touring company, 
grossed $50,700 for its first week 
and $50,900 for the holdover 
stanza. 





Also Highland Park 
Highland Park, Ill., June 28. 

‘South Pacific,’ starring Betty 
Jane Watson, closed Sunday (26) 
after breaking two six-year box- 
office records at the Music Thea- 
‘tre. Total take for the 17 days 
was $52,500, including the final 
| week’s $25,208. 

Magda Gabor opened last night 
(Mon.) in “‘Best Foot Forward” for 
an 11 day stay, to be followed by 
a 17-day run of “Guys and Dolls.” 


Stock Notes 


The Playhouse, Livermore Falls, 
Me.., will open July 5 with a tryout 
of Bob Guest’s comedy, “Western 
Valentine”... “Good News,” open- 
ing last Monday (27), is the initial 
bill at the new Musical Stock The- 
atre, Beach Lake, Pa... . Lawrence 
Langner, Armina Marshall (Mrs, 
Langner, John C. Wilson, Philip 
Langner and Windsor Lewis tossed. 
a swimming_and cocktail party last 
Sunday (26) at Langner’s home at 
Cannondale, Conn., to celebrate 
the 25th anniversary of the West- 
port (Conn.) Country Playhouse. 

Herbert Evers will play a leading 
role in support of Joan Blondell 
in “A Palm Tree in a Rose Gar- 
'den,” Meade Roberts play which 
| Albert Selden & Morton Gottlieb 
will tryout on the stock circuit ... 
| Betty Jane Watson, who just com- 
| pleted a_ two-week engagement in 
“South Pacific” at the Highland 
| Park (Il.) Music Theatre, will star 

in the same tuner for two weeks 
starting July 25 at. the Neptune 
Music Circus, Asbury Park, N. J. 
She'll also.do the same show as 
well as “High Button Shoes” later 
in the summer at the Oakdale mu- 
‘sical tent, Wallingford, Conn. 

Production staff for the Mont- 
clair (N. J.) Theatre, which begins 
a 10-week season July 16 under 
Harold J. Kennedy’s management, 
includes Chandos Sweet,. resident 
manager; Mordi Gassner, designer, 
‘and David Powers, pressagent. 














Marietta’ Nice $42,000, 
Opening K.C. Starlight 


Kansas City, June 28. 

“Naughty Marietta,” opening 
bill of the Starlight Theatre’s 10- 
week al fresco season, grossed a 
moderate $42,000 last week. Cool 
evenings were offset to some extent 
by threats of rain. ~ 

“Me and Juliet” ‘opened last 
night (Mon.) as .the second bill, 
with a cast headed by Russell 
Arms, Dorothy Coulter, Michael 
Kermoyan, John Henson, Joseph 
Macauley, Maury ‘Tuckerman, 
Murray Hamilton, Beryl Tobin and 
Charles Reilly: Top is $3.50. 


Kate’ $46,000, SF; 





Cadillac’ $19,800 


San Francisco;<June 28. 

With the summer season in full 
swing, Frisco legit was only so-so 
last week. “Kiss Me, Kate” ended 
its run at the Curran and was re- 
placed last night (Mon.) by “Kis- 
met” as the season’s second Civic 
Light Opera subscription offering. 
It’s a return engagement for the 
operetta which was produced here 
two seasons ago by the CLO, be- 
fore going to Broadway. 

Estimates for Last Week 

Fifth Season, Calcazar (2d wk) 
($4.40; 1,477) (Joseph Buloff, Gene 
Raymond). Slid to $10,080 (pre- 
vious week, $11,000). 

Kiss Me, Kate, Curran (4th wk) 
($4.40; 1,758) (Jean Fenn, Robert 
Wright). CLO subscription item 
soared to $46,000 for the closing 
stanza (previous week, $43,000); 
folded Saturday night (25), with 
“Kismet” replacing last night 
(Mon.), also. for four weeks on sub- 
scription. 

Solid Gold Cadillac, Geary (ist 
wk) ($4.40; 1,550). Got away to a 
moderate start with $19,800 for the 
opener. 


‘TEAHOUSE’ BIG $32,500, 





THIRD WEEK, SEATTLE 6 


Seattle, June 28. 
The third week for “Teahouse 
of August Moon” wound up with 
another good but not great $32,500, 
for a total of $95,100 for the three- 
week engagement at the Moore 
theatre. 


The 1,670-seater was scaled from 
$4.50 evenings and $3.76 matinees. 


Current Stock Tryouts 
(June 27-July 10) 


Angel on the Loose, by Victor Clement 
and Francis Swann (Arthur Treacher)— 
Kennebunkport (Me.) Playhouse (4-9). 

Cyprienne, adapted by Dorothy Monet 
from Sardou’s Divorcons (Uta Hagen, 
Herbert Berghof)—Hyde Park (N. Y.) 
Playhouse (-10) (Previous stock tryout 
reviewed in VARIETY, Feb. 16, *55). 

Great Git-Away, by Romeo Muller—The- 
atre-Go-Round, Virginia Beach, Va. (5-10). 

Star Light, Star Bright, by S. K. Lauren 
and Gladys Lehman (Terry Moore, Frank 
Albertson)—Westport (Conn.) Country 
Playhouse (4-9), 

Honeymoon For Three, by E. V. Tid- 
marsh—Lakewood Players, Skowhegan, 





e. (27-2). 

Kid For 2 Farthings, by Wolf Manko- 
witz—White Barn, Westport. Conn. (3). 

Mother Was a Bachelor, by Irving W. 
Phillips (Billie Burke)—Sea Cliff (N. Y.) 
Summer Theatre (27-2); North Shore Play- 
ers, Marblehead, Mass., (4-9) (Reviewed in 
VARIETY this weck). j 

Sacrifice to the Wind, adapted by John 
Whiting from original play by Andre 
Obey, based on Iphigenia in Aulis, by 
ae ae Barn, Westport, Conn. 
(9- . 

Tonight We Sing, musical comedy built 
around an assortment of old standard 
pop. songs—Lambertville (N. J.) Music 
Circus (5-10). 

Two-in-One Lover, Italian comedy—Mo- 
nomoy Theatre, Chatham, Mass. (29-2). 

Western Valentine, by Bob Guest— 
Playhouse. Livermore Falls, Me. (5-10). 

Woman with Red Hair, by Sam Locke 
and Paul Roberts—New England Mutual 
Hall, Boston (4-9) (Original production at 
Trenton reviewed in VARI » May 23, 
*51; Coast tryout reviewed in VARIETY, 
Feb. 9, ’55). 


Current Road Shows 


(June 27-July 9) 

Can-Can—National, Wash. (27-9). 

King and |! (Patricia Morison)—Shubert, 
~ 4 (27-2); Royal Alexandra, Toronto 
(4-9). 

Kismet (William Johnson, Elaine Mal- 
bin)—Curran, S. W. (27-9). 

Pajama Game (Fran Warren, Larry 
Douglas, Buster West) — Philharmonic 
Aud., L. A. (27-9). 

Solid Gold Cadiliac—Geary, S. F. (27-9). 

Tea and Sympathy (Deborah Kerr)— 
Biltmore, L. A. (27-9). 

Teahouse of the August Moon (Burgess 
Meredith, Scott McKay) — Community, 
Berkeley (28-29); Aud., Sacramento (30-3); 
Aud., Fresno (6-9). 

Tender Trap ‘Kent Smith, K. T. Ste- 
vens; Russell Nype)}—Harris, Chi. (27-2). 


SCHEDULED N.Y. OPENINGS 
(Theatres indicated if set) 








Skin ef Our Teeth (8-15). 

Catch a Star, Plymouth 9-6). 

D’oyly Carte 10-27). 

View From Bridge, Coronet (9-29). 

Diary of Young Girl, Cort .. 10-5). 

Wooden Dish (10-6)... ° 

Red Roses For Me (10-12). 

No Time For Sgts., Alvin (10-20). 

Lark, Longacre (10-24). . 
OFF-B‘’WAY 

Typewriter, Tempo (7-26). 





Summer Is Here—B'way Biz Dives; 
‘Fancy’ $48,500, ‘Boy Friend’ $29,000, 
Seed $1340, Crary’ 56: Hits Hol 


The season slump hit Broadway 


nearly $33,800 ‘previous week, 


last -week. Shows that have been | $33,600) 


laying to marginal business in 
p+ eter lien took the biggest beat- 
ing. As usual, however, the smash 
entries held fairly steady, with 
nine productions cortinuing at ca- 
pacity. 

Biz is expected to sag further 
this week and continue to shrink 
until the usual mid-August pickup. 
There was only one closing last 
week, “Can-Can,” which began a 
road tour yesterday (Tues.) in 
Washington. However, with biz on 
the decline, a number of manage- 
ments are contemplating throwing 
in the towel. - 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Qp- 
retta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net: 
i.e., exclusive of tax. 

Almest Crazy, Longacre (R) ¢1st 
wk; 8; $5.75; $1,101; $34,000). 
Around $5,000 for first eight per- 


‘formances. 


Anastasia, Lyceum (D) (26th wk; 
206; $5.75-$4.60; 995; $23,339) 
(Viveca Lindfors, Eugenie Leon- 
tovich). Nearly $12,500 (previous 
week, $15,800). 

Ankles Aweigh, Hellinger (MC) 
(10th wk; 80; $6.90; 1,513; $55,900). 
Over $31,200 (previous week, 
$36,300). 

Anniversary Waltz, Booth (C) 
(64th wk; 507; $4.60; 766; $20,000). 
Over $10,500 (previous week, $12,- 


Bad Seed, Coronet (D) (29th 
wk; 229; $5.75-$4.60; 998; $27,700) 
(Nancy Kelly). Over $13,400 (pre- 
vious week, $15,400). 

Friend, ale (MC) (39th 
wk; 307; $6. 
Almost $29,000 
$31,800). 

Bus Stop; Music Box (CD) (17th 
wk; 134; $5.75-$4.60; 1,010; $27,- 
811). Capacity again, $28,100 
(previous week, $28,100). 

Cat on a Hot Tin Roof, Morosco 
(D) (14th wk; 108; $6.90-$5.75; 946; 


(previous week, 


$31,000) ‘Barbara Bel Geddes, Burl. 


Ives), Over capacity again, topped 
$31,500 (previous week, $31,600). 

Damm Yankees, 46th St. (MC) 
(8th wk; 60; $8.05-$7.50; 1,297; $50,- 
573) (Gwen Verdon). Over ca- 
pacity again, almast $50,800 (previ- 
ous week, $50,800). 

Desperate Hours, Barrymore (D) 
(20th wk; 156; $5.75-$4.60; 994; 
$27,200). Nearly $18,900 (previous 
week, $21,200) 

Fanny, Majestic (MD) (34th wk; 
268; $7.50; 1,655; $62,968) (Ezio 
Pinza, Walter Slezak). Over .ca- 
pacity again, nearly $63,800 (previ- 
ous week, $63,800). 

Inherit the Wind, National (D) 
(10th wk; 76; $5.75-$4.60; 1,162; 
$31,300) (Paul Muni). Over ca- 
pacity again, topped $31,600 (previ- 
ous week, $32,000). 

Lunatics & Lovers, Broadhurst 
(C)’ (28th wk; 224; $5.75-$4.60; 
1,182; $29,500). Nearly $17,900 
on twofers (previous week, $18,500). 

Pajama Game, St. James (MC) 
(59th wk; 468; $6.90; 1,615; $52,- 
118) (John Raitt, Janis Paige, 
Eddie Foy, Jr.). Capacity again, 
over $52,100 (previous week, $52,- 
100). Miss Paige exited the cast 
last Thursday (23), with Pat Mar- 
shall replacing; Helen Gallagher, 
who recently took over from Carol 
Haney, now shares star billing with 
Raitt and Foy. 

Plain and Fancy; Winter Garden 
(MC) (22d wk; 172; $6.90; 1,494; 
$55,672). Over $48,500 (previous 
week, $49,300). 

Seven Year Itch, Fulton (C) 
(136th wk; 1,085; $5.75-$4.60; 987; 
$24,000) (Eddie Bracken). Almost 


; 1,050; $38,200). . 


Witness for the Prosecution, 
Miller (D) (28th wk; 220; $5.75- 
$4.60; 946; $23,248). Over capacity 
again, topped $23,600 (previous 
week, $23,700). 

MISCELLANEOUS 

Phoenix °55, Phoenix (R) (10th 
wk; 73; $4.60-$3.45; 1,181; $22,000) 
(Nancy Walker). Nearly $12,000 
(previous week, $14,000). 

CLOSED LAST WEEK 

Can-Can, Shubert (MC): (112th 
wk; 892; $6.90; 1,453; $50,160). 
Nearly $28,900 (‘previous week, 
$31,200); closed last Saturday (25) 
to tour; has earned approximately 
$940,000 profit thus far on a $300,- 
000 investment. 

OFF-BROADWAY 

(Figures denote opening dates) 

La Ronde, Circle in Square (2- 
27-55). ; 

Mornings At Seven, Cherry Lane 
(6-22-55). 

Trial, Provincetown (6-14-55), 


Trap Off, $13,100; 
Chi Going Dark 


Chicago, June 28. 

“Tender Trap” slipped a bit in 
its 11th week at the 1,000-seat 
Harris, grossing $13,100 at $4 top. 
Loop loner, starring Russell Nype, 
K. T. Stevens and Kent Smith, 
folds here next Saturday (2). 

Chicago, with no shows sched- 
uled until August, will be legitless 
for the third time this century. 
First time was during the two-week 
Equity strike in October, 1919, 
when nine shows were. struck, with 
five reopening for runs after the 
settlement. Second occasion was 
during the depression days of 1932, 
when all legit houses were shut- 
tered between July 16 and Aug. 25. 

On the future schedule are “Skin 
of Our Teeth,” with Helen Hayes, 
Mary Martin, George Abbott and 
Florence Reed, for two weeks 
starting Aug. 1, and “Can-Can” 
opening the following evening. 
“Teahouse of the August Moon” 
opens Sept. 7 as the first Theatre 
Guild-American Theatre Society 
offering of the season. 


‘KING’ HEALTHY $31,000; 
‘CAN-CAN’ NEXT IN DET. 


Detroit, June 28. 

Fifth week of “The King and [,” 
starring Patricia Morison, grossed 
a good $31,000 at the 2,050-seat 
Shubert. Piay winds its engage- 
ment next Saturday night (2). Top 
is $4.40. 

Shubert will close for the sum- 
mer, but the 1,482-seat Cass will 
reopen July 13 with two-and-a-half 
weeks of “Can-Can.” 


‘Wonderful Town’ $40,000; 
Weather Hurts St. Loo 


St. Louis, June 28. 

- “Wonderful Town,” cut by rain 
and threats of rain, grossed a so-so 
$40,000 last week in the Municipal 
Theatre’s 11,937-seat al fresco play- 
house in Forest Park, at $3 top. 
Cast included Audrey Christie, 
Cris Alexander, George Gaynes, 
Betty Gillett, Joan Kibrig and Jor- 
dan Bentley. 

“Vagabond King” opened last 
night (Mon.) with a cast headed 
by Clifford Harout, Gloria Lane, 
Eddie Bruce and Guy Tabarie. 


‘Me and Juliet’ Sad 21G, 
Pitt Stadium’s New Low 


Pittsburgh, June 28. 
Not even the Rodgers & Ham- 
|merstein label could get them 
into the Pitt Stadium last week 

















$14,200 on twofers (previous week, | for “Me and Juliet.” Musical only 


$12,900). 
Seventh Heaven, ANTA Theatre 
(MC) (Sth wk; 36; $8.30-$7.50; 


1,177; $50,200) (Gloria DeHaven, 
Ricardo Montalban, Kurt Kasznar). 
Under 


$20,000 (previous week, 
$24,400). 

Silk Stockings, Imperial (MC) 
‘18th wk; 140; | $7.50; 1,427; 
$57,800) ‘Hildegarde Neff, Don 
Ameche). Over capacity again, 
almost $58,400 (previous; week, 
$58,300). 


Teahouse of the August Moon, 
Beck (C) (89th wk; 717; $6.22-$4.60; 


got $21,000, the poorest any show 
has ever done in the 10-year 
| history of the Civic Light Opera 
|al fresco productions. Weather 
| Was just right most of the time for 
jan outdoor show, and two out of 
| three notices were excellent. Leads 
|; were done by Jo Sullivan, Neile 
Adams, Bob Shaver, Fred Smith, 
| Warren Emmerling, Lola Fisher 
and John Reardon. 

Current production is “Wizard 
of Oz,” with Miss Sullivan, Zero 
Mostel, Lou Seiler, Elizabeth 
|Watts, Walter Donahue, Walter 


| 1,214; $33,608) (Eli Wallach, John | Burke, Patricia Drylie and A. Rob. 
'Beal). Picked up to over capacity, | bins. 
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NCAC 


Concert Bureau Sold to Met 


Opera Basso; Hurok Angle Intrigues 


By ARTHUR BRONSON 


Sale on Monday (28) of National 
Concert & Artists Corp.—second 
largest concert bureau in America 
—though sprung with surprising 
suddenness, wasn’t so much of a 
surprise to insiders. It’s been 
known for some time that NCAC 
co-owners Marks Levine and O. O. 
Bottorff have wanted to step out— 
long before the heart attack which 
bedded Levine last December. 
Other managers had been ap- 
proached, at different times, with 
view of NCAC’s purchase. 

The bureau, together with its 
erganized audience movement sub- 
sid, Civic Concert Service, was sold 
to Luben Vichey, Metropolitan 
Opera basso, who acquires title 
Oct. 1. Levine and Bottorff, re- 
spectively board chairman and prez 
of both NCAC and Civic, will run 
the setup until October, and con- 
tinue thereafter as consultants. 

Vichey, who plans to continue 
singing at the Met (through next 
season anyway), run the bu- 
reau in association with Mr. and 
Mrs. Gerard Semon. The Semons 
have been with NCAC for 14 years, 
running the foreign department 
and operatic engagements. They'll 
also have a stock arrangement with 
Vichey. 

No price was disclosed for sale 
of the biz, but it’s believed to be 
$300,000 or more. At various times, 
it’s reported, NCAC has been of- 
fered at from $200,000 to $400,000, 
with theory advanced that if a con- 
cert manager had bought it, price 
would have been around $240,000. 

Levine, who is 64, and has been 
in the concert biz 33 years, has 
been in ili health off and on for 
the last three or four years, and 
frankly admitted, “I am tired. It’s 
been not only a business, but a 
dedication,” he added. Bottorff, 59, 
has been together with Levine for 
ee ee 


too. 

NCAC and its rival Bureau, Co- 
lumbia Artists Megt., have each 
racked up about $6,000,000 billings 
annually in recent seasons, NCAC 
doing theirs with the help of the 
Sol Hurok artists’ list. (All Hurok 
bookings are handled through 
NCAC). But despite the same tak- 
ings, NCAC hasn’t been the money- 
maker that Columbia has. Cur- 
rent longrunning antitrust probe 
into Columbia and NCAC activi- 
ties isn’t regarded as a strong fac- 
tor in the NCAC sale. 


Hurok Unknown Factor 

Big asset to NCAC is the Hurok 
list, and the future is problemati- 
eal. Hurek booking contract with 
NCAC has another two years to 
run, and the bureau is sure he’ll 
remain with it. But the close per- 
sonal relationship that has existed 
between Hurok and Levine might 
not apply with the new operators, 
so that Hurok is. an unknown fac- 
tor now. 

Most artists bookings for '55-'56 
have been completed, so that ef- 
fects of the Vichey regime won't 
be noticed until the season after. 
Vichey and the Semons plan to 
concentrate on the management of 
musicians, with reports that a new 
manager might be brought in to 
handle Civic, which has been Bot- 
torff’s baby. 

New owner will retain all NCAC- 
Civic execs and personnel. Levine 
said Monday: “They're getting a 
good going business, a wonderful 
organization.” 

Vichey, 42, a Bulgarian who ar- 
rived here seven years ago as 
Lubomir Vichegonov, made his 
debut at the Met in “Walkure” on 
Dec. 29, 1948. He shortened his 
name last year, and became a U.S. 
citizen this March. Last October 
he married Mrs. LoRaine Good 
Kent, widow of a Denver financier, 
who has been active in music 
philanthropies. Her first husband 
was the late John Edward Good, 
of a Denver brewing and mining 
family. Her second husband was 
the late Raymond Royce Kent, an 
actor. 

Semon is the son ef the late 
Eric Semon, onetime top European 
concert manager headquartering in 
Paris. Semon joined his father in 
biz in 1933. Mrs. Semon was one- 
time assistant to Eric Semon in his 
U.S. branch office, and continued 
in the concert biz after marrying 
Gerard. 

NCAC dates back more than a 
quarter century. It began with Bot- 
torff organizing concert audiences 
through the country, Then, in Jan- 


s 





Green Readies Graham 


Dance Tour of Orient 


Charles E. Green, Consolidated 
Concert Corp. prexy, flew to Japan 
last week to arrange a goodwill 
tour of the Martha Graham dance 
company, under ANTA’s Interna- 
tional Exchange Program auspices. 
Tour of about 25 weeks would start 
in mid-September in Tokyo, and 
cover Seoul, Manila, Jakarta, Sin- 
gapore Bangkok, Rangoon, Cal- 
cutta, Madras, Bagdad, Cairo, Is- 
tanbul and Athens, among other 
places, winding in Europe. 
~About 30 dancers would partic- 
ipate, going by plane, with budget 
estimated at $200,000. Green, who 
will be away from his N. Y. base 
until Sept. 8, is making the con- 
tacts as an IEP rep, but will also 
be looking for some attractions for 
import to the U. S. on his own. 
Green presented the Slavenska- 
Franklin ballet troupe in Japan in 
1953, in co-sponsorship with Maini- 
chi Newspapers. 


Deakin Named as Mgr. Of 
Buffalo Orch; Fund Drive 
Over Top With $137,500 


Buffalo, June 28. 

Irving Deakin has been = ap- 
pointed manager of the Buffalo 
Philharmonic Orchestra, with 
Ramsi P. Tick as assistant man- 
ager. Deakin, presently with the 
Cincinnati Zoo Opera, has handled 
tours of Sadler’s Wells Ballet in 
the U.S. and was company man- 
ager for several American ballets. 
Author of several books on the bal- 
let, he was formerly music com- 
mentator for WQXR, New York 
Times radio station. 

Tick was former field represent- 
ative for Civic Concerts, a subsidi- 
ary of National Concert & Artists 
Corp. of New York. Deakin re- 
places Ralph Black, who resigned 
to become manager of the Na- 
tional Symphony of Washington, 
and Tick takes over the duties of 
Ralph Burgard, who will be direc- 
tor of the Winston-Salem (N.C.) 
Arts Council. 

The orch’s 1955 Fund drive has 
ended with public contributions in 
excess of $137,500, over its $135,- 
000 goal. Philharmonic operates 
on an approximately $400,000-a- 
year budget, of which about one- 
third is raised by public subscrip- 
tion. The 1955 total is the largest 
ever raised by the orchestra. 

Buffalo group starts its summer 
pops series this week under baton 
of Willis Page, former assistant con- 
ductor with the Boston Symphony. 
Page, who last year was made as- 
sistant conductor here, has just 
been given an extension of his 
contract through 1957. The size 
of the orchestra has been increased 
from 45 to 50 for the summer pops 


Concert Bits 


Inge Borkh will sing in the 
world premiere of Werner Egk’s 
“The Irish Legend” at the Salz- 
burg Festival in August. George 
Szell will conduct. German dra- 
matic soprano, who for the past 
two seasons has appeared with the 
San Francisco Opera Co., will also 
sing the leading role in the first 
Frisco production of Verdi's “Mac- 
beth” this fall. 

Walter Alford, after a Canada 
vacation, started in at Lenox, 
Mass., on his Tanglewood Festival 
publicity chores. 

Sir William Walton is due in the 
U.S. this fall, as guest of the N.Y. 
City Center, at presentation of his 
new “Troilus And Cressida’ by 
the N.Y. City Opera Co. Oct. 20. 

Jean Morel, now in France on a 
combination vacation and conduct- 
ing trip, will be in Rome to baton 
the Santa Cecilia Symphony Or- 
chestra July 30. In the fall, he’s 
to conduct with the San Francisco 
Opera Assn. 














was formed. The next year Bot- 
torff’s Civic Concerts affiliated with 
Artists Service, and in 1935 joint 
ownership of the two companies 
was established. In 1941 the name 
was changed to the National Con- 
cert and Artists Corp. Since then 
|}only Columbia Artists Mgt. has 





| been larger in the field, 


Wallenstein to Quit L.A. 
, ? ot ; 
Orch After ’55-'56 Season 
Alfred Wallenstein, conductor of 
the Los Angeles Philharmonic 
since 1943, has resigned, effective 
after the 1955-56 season. Wallen- 
stein was longtime conductor at 
WOR, N, Y., and before that solo 
cellist under Arturo Toscanini with 
the N. Y. Philharmonic, before go- 
ing west. 


guest conductor with the BBC Sym- 
phony in London. 


Concert Society sie 
Shift to Smaller Hall; 
Drops 6/76 in 54-55 


Concert Society of New York, 
which took over the N. Y., Town 
Hall Sunday afternoon tine for- 
merly occupied by the New Friends 
of Music, suffered a sharp deficit 
during this past season, which was 
its second. First season (’53-’54), 
Society gave 16 event, and broke 
even. This season (’54-’55), with 
another 16 events, group went 
into the red for $6,000 to $7,000. 
Concert manager Henry Colbert, 
who handled the Society’s series, 
made up the loss personally. 


As result, at a recent member- 
ship meeting, Colbert suggested 
suspending the concerts for ’55- 
56; returning a season later, with 
Peoncerts cut to eight, and in a 
Wednesday night instead of Sun- 
day afternoon slot. Other mem- 
bers, however, thought this move 
would hurt the Society. 

Suggestion .was made to move 
the series next season to a smaller 
aud (from 1,500-seater Town Hall 
to 260-seat Carl Fischer Hall), and 
cut the concerts to eight events, 
with membership cards at $15 for 
the series. Approximately $3,000 
would be needed to break even. 

Options were taken on Carl 
Fischer Hall for the eight dates, 
with options expiring July 5. If 
by that date, a minimum of 100 
memberships are received, the So- 
ciety will go ahead with plans for 
a °55-’56 season. Otherwise, sea- 
son will be suspended. 


Longhair Disk Reviews 








He recently completed a stint as. 











' Bizet: Roma & Chabrier: Bourree 
Fantasque (Vox). The Chabrier, a 
N.Y. City Ballet hit, is also charm- 
ing, spirited music. The Bizet is 
more serious, pleasant and baroque 
stuff. Both scores stand up as 
concert pieces away from the stage. 
The N.Y. City Ballet Orch under 
Leon Barzin handles both very 
invitingly. 

Bizet: L’Arleslienne Suite & 
Faure: Pelleas Et Melisande Suite 
(Capitol). Two fine, atmospheric 
scores, suffused with color and 
poetry, especially in this recording 
by the Paris Opera Orch under 
Pierre M. LeConte. 

Bruch: Concerto No. 1 & Proko- 
fiev: Concerto No. 1 (Angel). Vio- 
linist David Oistrakh gives the 
lush Bruch a vigorous, yet refined 
and romantic reading. The more 
modern but tasteful Prokofiev has 
a polished, slick performance, while 
the London Symph adds ample 
support to both. 

Rachmanineff: Concerto No. 2 & 
Mendelssohn: Capriccio’ Brillant 
(RCA Victor). Pianist Moura Lym- 
pany brings color, vigor and 
smoothness to the romantic Rach- 
maninoff, while her tone is ample. 
Philharmonia lends good support, 
as also in the Mendelssohn. 

Schubert: Quartet No. 14 & 
Mozart: Quartet No. 15 (Vanguard). 
Two romantic works, the Mozart 
strongly prescient of the Schubert 
(“Death and the Maiden”) to come. 
Musical Arts Quartet in sensitive, 
musicianly readings. 

Bartok: Concerto No. 3 (Decca). 
Pianist Monique Haas in a gay, 
graceful reading of a surprisingly 
melodic, straightforward, rhythmic 
work. RIAS Symph under Fricsay 
in excellent phe ret 

Operatic Recital (London). Mezzo- 
soprano Giulietta Simionato shows 
a sumptuous yet facile, soaring 
voice in some lovely, familiar 
Italian arias. The “Cenerentola” 
excerpt is particularily standout 
for its final florid coloratura pas- 
sages. Unusual disk. Bron, 





_Alexander Uninsky, concert 
pianist, will join the faculty of the 
Royal Conservatory of Music of 
Toronto next September, Dean 
Boyd Neel announced last week. 

Pianist Vera Franceschi has 
joined Westniinster’s artist roster. 

Julius Schulman has been ap- 





Orleans Symphony, 





pointed concertmaster of the New| 
j fonso D’Artega will conduct, 


Inside Stufi—Concerts 


Vittorie Gui, who was 


skedded to conduct the Glyndebourne 


Opera Co. in performances of ‘Falstaff’ and “Barber of Seville” at 
the Edinburgh Festival, will obey his medico’s advice and withdraw 
from the engagement. He.will return to Italy after the last of his 
performances at Glyndebourne, Eng., July 16. ‘Falstaff’ will be taken 
over by Carlo Maria Giulini, of La Scala, Milano. (Giulini is making 
his U. S. debut with Chicago Symph in the fall.) Alberto Erede of the 
Metropolitan Opera will take over “Barber” and John Pritchard will 


conduct “La Forza del Destino.” 





Most officers’ terms of the American Guild of Musical Artists 
(AGMA) expired in May. Same officers have just been reelected. John 
Brownlee, of the Metropolitan Opera, was renamed as president; 


Jascha Heifetz, first vice-president; 


Dr. Leopold Sachse, second veepee; 


Betty Stone, third veepee, and Astrid Varnay, fourth v.p. Tilda Morse 
was elected as fifth v.p. in place of James Pease, and Elisabeth Hoeppel 


was reelected recording secretary. 
was not involved. 


Jerome Hines’ office as treasurer 





Jacob's Pillow, Top U.S. Dance Event, 
- Slates Int! List; Sees 706 Season 





$6,500 Raised in Benefit 
For Stricken S.F. Fiddler 


San Francisco, June 28. 

The California Orchestral Assn. 
netted $6,500 from a recent benefit 
concert played for Emanuel Lap- 
lin, 37-year-old Frisco Symphony 
violinist who was stricken with 
bulbar polio last year. 

Murray Graitzer, who conducted 
the concert, said the money has 
been put into a trust fund for Lap- 
lin. The violinist is in an iron 
lung. 


Problems Plague Levant 
In D.C; Pounds at Piano 
Sustained by Sawhorse 


Washington, June 28. 

Oscar Levant won back the heart 
of Washington’s music lovers last 
Friday (24) when he did a bangup 
job of playing George Gershwin’s 
Concerto in F on a grand piano, 
one end of which was held up by 
a carpenters’ sawhorse. Levant 
had failed to show for his two pre- 
vious scheduled appearances with 
the National Symphony Orchestra 
in the past year and a half, and 
had won rough comment in the lo- 
cal press. But he was very much 
present Friday for the ozone con- 
cert, at the Carter Barron Amphi- 
theatre. 


As the stageharnds pushed the 
big concert grand Steinway out on 
the stdge of the amphitheatre, in 
front of the symphony, its rear leg 
collapsed and the far end of the 
instrument hit the floor with a 
heavy thump. After a pause, a 
sawhorse was brought out to hold 
up the piano, which was tested 
and proved to have suffered little 
damage to its innards. 

Levant looked it over, shrugged, 
and went to work on:the Concerto. 
Playing was difficult because the 
sawhorse was higher than the front 
legs. Thus, the keys alone sloped 
downward toward the artist. Nev- 
ertheless, Levant: did a good job 
and was warmly applauded. 

During intermission, the rear 
piano leg was put back in place 
and Levant rolled out a sock 
“Rhapsody in Blue.” 


Symph of Air’s Big Sked 
On Return From Orient 


Symphony of the Air (ex-NBC 
Symph) is due back in N. Y. Sun- 
day (3) after 10 weeks overseas, 
giving concerts in, the Orient un- 
der ANTA-International Exchange 
Program auspices. Management is 
currently negotiating for the orch’s 
appearance in Phiily Aug. 22 for 
the American Bar Assn. conven- 
tion. Arthur Fiedler would guest- 
conduct, 

Orch will also appear, full- 
strength (92 musicians), at the 
Shakespearean Festival in Strat- 
ford,. Conn., July 31, in the first 
music to be heard at the drama 
event. Peter Herman Adler will 
conduct the orch in music based 
on the works of Shakespeare. Pro- 
gram will start at 5:30 p.m. 

Meantime, part of the orch, 
about 55 players, have been set for 
a series of four Saturday night 
outdoor concerts, July 9, 16, 23, 
30, in the Dogwood Hollow Amphi- 
theatre, at Stony Brook, L. I, Al- 








Lee, Mass., June 28. 
The nation’s biggest dance event 
—and probably the most important 
festival in the world devoted to the 


dance—tees off here Friday (1), as 
Ted Shawn bows the 14th season of 
his Jacob’s Pillow Dance Festival. 

It will also be Shawn’s longest 
and most impressive season, with 
53 performances listed over a 10- 
week period. Biggest draw should 
be the 10 members of the 200-year- 
old Royal Danish Ballet—the last 
of the Royal Ballets. Making their 
American debut, the dancers will 
appear several weeks, to show off 
varied programs from their com- 
pany’s long history. 

Fest calls for four weeks of four 
performances each and six weeks 
of six> with an extra date, for the 
53-show total. Opening bill this 
weekend lists Maria Karnilova & 
David Nillo; the John Butler Dance 
Theatre with Glen Tetley and Mary 
Hinkson, and Carola Goya & Mate 
teo. The Danes will be here for 
the second, third and fifth weeks. 

Other noteworthy events 
are the bow of William Dollar’s 
new ballet group, and the U. S. 
debut of Birgit Akesson, modern 
dancer from Sweden. Fest will 
also offer Alicia Alonso & Erik 
Bruhn, Myra Kinch, Mary Ellen 
Moylan, Jean Leon’ Destine Co., 
Merce Cunningham Co., Mariquita, 
Mia Slavenska, Josefina Garcia, 
Dance Drama Co., Iva Kitchell, 
Alexandra Danilova, Iris Mabrey, 
Ruth St. Denis, American Mime 
Theatre, and others. 

Ballet, modern dance, ethnic 
and native dance will be shown on 
rmixed, varied bills. If the nearby 
Berkshire Festival at Tanglewood, 
in Lenox, doesn’t cramp evening 
performances (matinees are usually 
sellouts), Shawn should make out 
satisfactorily on the season. 


School Pays Off 


Capacity for the fest—with the 
500-seat house selling at $3.60 
evenings, $2.40 matinees—runs to 
about $70,500. Artists are in on a 
percentage basis. Shawn assumed 
cost of bringing the Danes over, 
their transportation costing him 
$15,000. (He has booked the Danes 
into the Lewisohn Stadium, N. Y,, 
for one night, for a reported $5,000, 
which comes off his budget. There 
are a couple of other dates, as at 
Fairfield. Conn.). 

Shawn’s expenses run high as he 
keeps all-year maintenance on his 
setup here, has a staff about 20, a 
N. Y. national press rep, etc. He 
also has a school here—with sep- 
arate bookkeeping from the fest— 
which has always been a paying 
proposition. School attracts from 
60 to 70 students, at about $509 
tuition a season. 

Interest in the Pillow fete is 
stronger this year than before. Ad- 
vance on _ season subscriptions 
through last week was twice that 
of last year, Shawn has pushed 
some weeks’ openings up to Tues- 
day to accommodate his increased 
sked. 

Event is unique in the U.S., run- 
ning over a 10-week period. (Sum- 
mer fest at Connecticut College in 
New London, runs only one week, 
and is dedicated entirely to mod- 
ern dance), Fest has as wide a rep 
now throughout Europe as in the 
U. S., to be regarded here and 
abroad as one of the most im- 
portant of American artistic in- 
stitutions. 


Ferde _Grofe’s “Hudson River 
Suite” will be given its first New 
York performance by Andre Koste- 
lanetz in the Lewisohn Stadium 








next Monday evening (4), 
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-Cernberg On Techniques 


tudio and plant p , has 
revised the late Helena Bettiager's 


-. Jast week. The book deals with the 
basic principles of audio and video 
technique, writing, directing, pro- 

- @ucing of audio and video tech- 
nique, writing, directing, produc- 
ing, lighting and pictorial composi- 
tion for television. 

Cornberg, who designed the 
studios and-sets for NBC’s “Home,” 
“Today” and “Tonight” television 
shows, is also co-author of “A 
Stage Crew Handbook,” published 
by Harper in 1941.’ : 
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Garfinkle Heads Am News 


The almost (but not quite) 
*sharp emergence of Henry Gar- 
finkle as the new president of the 
American News Co. is commonly 
taken as a clear omen of many 
changes to come in that 90-year 
distribution empire. In becoming 
the new key figure, and a director, 
along with his two nominees Thom- 
as anahan of the Federati@n 
Bank, and Joseph Patrick, an at- 
torney, Garfinkle ends the rule of 
the tight inner group of which 
Michael Morrisey, now in the 70s, 
has been the dominant figure. Gar- 
finkle’s assumption of the presi- 
dency and the active leadership 
sent Percy O’Connoll upstairs to 
the chairmanship. 


Until quite recently Garfinkle 
has been little known except in 
the field of independent wholesal- 
ers of periodicals. His closeness to 

’ Victor D. Ziminsky, president of 
Union News Co., the profitable 
core-unit, has been known and the 
Garfinkle group’s move to take 
control has been whispered. 

Because of Garfinkle’s own up- 
surge from a single Staten Island 
stand, and his go-get-it credo, it’s 
likely that some of the fran- 
echise conditions will be loosened 
up. It’s considered pretty certain 
that the new management will 
move to settle the Dept. of Justice 
antitrust action which has 1 
pended. After that it’s believ 
some 375 American News branches 
will be freed of restraints and al- 
lowed to com , bare knuckles, 
against the indie wholesalers. 

John Redmond Kelly’s newstet- 
ter, Quest, which has had a lot of 
the early lowdown on the ANC 
situation, predicts American News 
may even start handling local 
dailies around the country. 
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Tiptop Merman Brog 
Ethel Merman has told much of 
her life story to Pete Martin, and 
the result is a book called ‘“‘Who 
Could Ask For Anything More” 
(Doubleday; $3.50). 


In setting down the life and good 
times of Ethel Agnes Zimmerman, 
Martin reflects the personality, 
speech and philosophy of his sub- 
ject. What he didn’t pick up from 
the lady herself is supplied for 
him by experts. Irving Berlin is 
quoted on Merman’s handling of 
lyrics: “If you write lyrics for 
Ethel they’d better be good, for 
if they’re bad everybody’s going 
to hear them anyhow.” Cole Porter 
thinks Merman sounds “like a band 
going by.” Toscanini, persuaded 

y Sam Chotzinoff to listen to Miss 
Merman singing “I Get a Kick Out 
of You,” looked puzzled- for a 
moment, then turned to Sam and 
said, ‘“Castrato!” Lew Kesler, 
Merman’s favorite pianist, whose 
name gets misspelled throughout 
his favorite star’s book of memo- 
ries, defines Merman as a girl 
“who’d rather have a rhinestone 
orchid than two tickets to ‘Faust’.” 

Miss Merman revels in these, and 
many more assessments of her art. 
She. likes her work and she enjoys 
telling ‘about her adventures. 
Scoffing at stage fright, Miss Mer- 
man says she figures the customers 
are the ones to. be jumpy, “risking 
their dough.” Behind the foot- 
lights, she comforts herself with 
the thought: “If they could do what 
I'm doing any better than I can, 
they’d be up here on the stage and 
I’d be out there in a seat.” 


The authors relate a hast of 
anecdotes about show biz — good 
yarns on Durante, Hope, Lindsay 
& Crouse, Bert Lahr and dozens 
of others. Two of Merman’s three 
husbands, Bob Levitt and Bob Six, 
are fully introduced, together with 
the star’s two children. Much is 
revealed of the manner in which 
Merman musicals have been put 
together, and the singer’s experi- 
ences in Hollywood are told. 

False modesty is not one of 
Ethel Merman’s_. characteristics; 
however it is refreshing to meet an 
artist who claims no more than 
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her~just due—who admits that her 
principal reading each week con- 
sists of trade papers and the 
columns. Nor has Miss Merman 


% i A hich | neglected to rt her sometimes 
Wenge ed by I ‘anaesl a tron. acid nature. nable to endure 


phoney sweetness and light, Ethel 
once returned a gooey compliment 
from Lady Sylvia Ashley with a 
curt, “Thank you, Mary Pickford. 
Pete Martin’s Merman bio moves 
fast, it’s fun, and it achieves a 
truly dimensional portrait of its 
fascinating subject — Who Could 
Ask For Anything More? cay 


NY Times’ Proposed Move 

The N.Y. Times has taken a large 
plot of real estate in Manhattan's 
West 60s. Ultimate aim is to move 
the newspaper from its present site 
in the middle of the theatrical dis- 
trict on 43 St. to obviate the prob- 
lem of shipping bulky newsprint 
and newspapers through the heavy 
midtown traffic and because of the 
physical restrictions placed on 
possible expansion plans. 

New property, which publisher 
Arthur Hays Sulzberger indicated 
won't e used probably for several 
years, is located between 62d a 
65th Sts. on West End Ave. Pur- 
chase was made from N.Y. Central 
System,-which has freight tracks 
running next to the _ property. 
Shipments by rail will be used to 
eliminate current transportation 
difficulties. 








Jessel’s Next Book 


George Jessel’s “This Way, Miss” 
has sold some 12,000 copies for 
Holt & Co. and is picking up again, 
‘as result of his bally. Comedian- 
author heads for Germany and the 
Holy Land July 6. His daughter, 
Jerilynn, is already in Heidelberg 
with her mother, the former Lois 
Andrews, and her officer-husband. 

Jessel’s next is for Grayson Pub 
Co., “You, Too, Can Make A 
Speech.” , 





_ _ CHATTER 

Cockeyed, a takeoff on scandal 
mags, hits the stands this week. 
Mag, a quarterly, is put out by 
(John) Whitestone Publications. 

“Hollywood's Yankee Doodle 
Dandy,” pa Richard English, a 
profile of rge Murphy, appears 
in the July 2 issue of the Saturday 
Evening ‘Post. 

Exec shuffling at Life ups George 
Hunt from assistant to the manag- 
i editor to assistant managing 
editor with Kenneth MacLeish, an 
associate editor since °50, taking 
his old post. 

William HW. Lowe Jr. has been 
appointed editor-in-chief of House 
& Garden magazine. Formerly 
with Ogilvy, Benson & Mather, 
Lowe was previously managing and 
executive editor of Look magazine. 

Anatole Chujoy, editor-publisher 
of Dance News, due in Chicago 
Aug. 11-14 for lectures and clinics 
at the annual convention of dance 
teachers, the Chicago National 
Assn. of Dance Masters. It’s his 
third such invite. 

Wife, 38, of Good Housekeeping 
editor Bart Sheridan, a-suicide last 
week, when body was found dead 
of carbon monoxide poisoning in 
the garage of their Greenwich 
(Conn.) home. She had been 
depressed recently. y 

Ernest Cuneo, w.k. attorney in 
show biz circles in New York and 
elsewhere, sometime law clerk to 
New York’s Mayor F. H. LaGuar- 
dia and a longtime friend, has 
written a biog of ‘“‘the little flower” 
for Macmillan publication in Octo- 
ber under the title, “Life With 
Fiorello.” 

World Pub is bringing out a 
revised edition of Margaret Web- 
ster’s “Shakespeare Without 
Tears,” introduction by John 
Mason Brown, in September. Gloria 
Vanderbilt, ex-Mrs. Leopold 
Stokowski, bows as a _ published 
author with 27 “Love Poems,” also 
via the sanfe pub, with illustrations 
by Ann Bridges, and also for 
September publication. 


Mobsters Intimidate 


aaa Continued from page 1 








death of attorney general nominee 
Albert Patterson last June through 
the cleanup and recent trials of the 
gamblers is a publication from 
Vulcan Press of Birmingham, new- 
comer in the publishing field. 
Rumors and an underground 
campaign against the book started 
long before its publication date 
last week, said publisher John Bo- 
dette. High political figures men- 
tioned in the book first offered Bo- 
dette and the authors bribes to 
leave out their names. When this 





‘book if they advertised it. Vulcan 


nd|cased feet and gambling equip- 


lawsuits for contents of the book. 
Just before publication local book- 
sellers here withdrew advertising 
support on the basis of reports they 
would be liable for contents of the 


Press finally had to offer the book 
for sale on a mail order basis. Two 
of the downtown bookstores later 
backed down and cautiously started 
selling the book in: the corner 
without any front window pro- 
motion. The largest department 
store in Birmingham, Loveman’s, 
still isn’t selling it and would of- 
fer no explanation on the tele- 
phone. 

Allied Artists had difficulties 
making the film aboyt Phenix City 
while shooting on location with 
Richard Kiley and Kathy Grant. 
Co-producer Dave Diamond and his 
men found their work sabotaged 
in many small ways during the film- 
ing. At one time there was an in- 
junction to keep the company from 
using the streets. When they 
couldn't rent property for a honky- 
tonk, they built one of their own 
and named it the Poppy Club. 
There weren’t enough slot ma- 
chines and horseracing machines 
left after the cleanup for the film- 
ing, so the Chattahoocee River, the 
gamblers traditional dumping 
ground for bodies with cement-en- 


ment, was dragged for film props. 

The company stayed in a hotel 
on the Columbus, Ga., side of the 
river. After a hard day of battling 
obstacles to finish the picture, Dia- 
mond said: “I’m in here and I'll 
shoot this movie if I have to hire 
guards.” He had telephone threats 
and went so far as to restrict the 
movements of the cast to prevent 
any incidents. 

TV in Act 

Even tv got mixed up with it 
when Jackie Gleason starred in 
the Studio One play, “Peacock 
City,” changed in title at the last 
minute to “Short Cut.” Hugh Bent- 
ley, president of the Russell Coun- 
ty Betterment Assn. and leading 
figure in the cleanup forces in Phe- 
nix City, sued CBS, Westinghouse 
and the Columbus and Birmingham 
CBS outlets for the play which, he 
said, portrayed him as the mur- 
derer of Albert Patterson. 

The authors of “Phenix City,” 
Worstman, state political writer for 
the Scripps Howard Post-Herald, 
and Strickland, political and gen- 
eral assignments writer for the 
News, have suffered recriminations 
and rewards for their roles in the 
coverage. Strickland said his wife 
has received threatening calls and 
so has his newspaper. Some mob- 
sters tried to run Strickland off 
the road during the early days he 
was covering Phenix City’s clean- 
up. Another time they jumped 
his photographer. ’ 

Worstman was arrested for tres- 
passing when he went with a Na- 
tional Guard team on an investiga- 
tion of a tourist court owned by 
Jimmy Putnam, Phenix City clerk 
and partner of gambler Hoyt Shep- 
herd. Worstman was later ac- 
quitted on this charge sworn out by 
Putnam. A Birmingham attorney 
mentioned in a Worstman article 
as being seen in a Montgomery ho- 
tel room with some Phenix City 
gamblers took a swing at Worstman 
in Birmingham. The latter swore 
out a warrant for his arrest and 
the attorney retaliated saying 
Worstman struck him first. Both 
were acquitted. 

Worstman won an AP “best re- 
porting” state prize for his inter- 
view with gambler Hoyt Shepherd. 
Both Strickland and Worstman re- 
ceived state VFW awards for their 
coverage of Phenix City from the 
days before the Patterson slaying 
uP = the final cleanup and court 

rials. 








Church Pressure 
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challenge the entire local censor- 
ship set-up. 

At the present moment, two top 
local art filmeries are showing re- 
runs, on the theory that a good 
oldie is better b.o, than the medi- 
ocre are pix that are getting the 
eensorship nod. The Surf The- 
atre is showing “Wuthering 
Heights,” while the World Play- 
house is re-running “Aida,” which 
played there less than _ three 
months ago. At the same time, two 
Loop firstrun houses are playing 
foreign art pix with an adults-only 
tag. Exhibs feet that censorship 
is the fly in the ointment, prevent- 
ing a free flow of hefty b.o. art 








ry des | ing for an early revision of the set- 
didn’t work, there were threats of | up in the courts. | 


pix to the filmeries, and are hop- 





| SCULLY’S SCRAPBOOK 


By Frank Scully 


If you saw a one-legged crane walking up Broadway recently, with- 
out a tin cup, his hair banged over his beautiful eyes to keep out the 
glare, that was ydur old Scullywag. A firm believer in the oldie that 
the longest way ‘round was the sweetest way home, I trained from 
Palm Springs to New Orleans enroute to Broadway. 

In-New Orleans I fell into the loving arms of Father Edward Mur- 
phy and the mosquito fleet. Reporters were wearing mosquito nets 
while interviewing convention delegates. It was a tab version of the 
“Seven Year Itch.” ' 

Right off I committed a faux pas. They have a new Union Station 
down there, though the Confederates still control the metropolis. As 
you detrain, you look right and left and see nice plastic vellow seats. 
I flopped into one at the right. Soon I was most politely told I should 
sit on the other side, as the spot I picked was exclusively for Negroes. 
So I moved. I’m net subversive when the odds are overwhelmingly 
against me. 

In trams, trains and buses Negroes still sit in the back and I won- 
dered if a white hitchhiker should be picked up a by a Negro, what the 
protocol would demand. That the driver sit in the back and turn his 
wheel over to his free-loader? I say I wondered. But I kept my 
beautifully-formed mouth shut. 

It was my first visit to New Orleans and while this might be con- 
sidered a disgrace by more seasoned trippers and ought to be kept a 
secret, I suppose, everybody~kisses and tells these days and I’m de- 
veloping too into a conformer. But for hospitality, one must still 
hand it to the South. Or at least to Northerners who have dug them- 
selves in, like Father Murphy, the author of.“The Scarlet Lily” and 
most recently of “The Bride of New Orleans.” He treated me as if I 
were an heir of Napoleon whose largesse made our acquisition of 


Louisiana possible. : 
Binyon Lays An Egg 


He got me into the Roosevelt Hotel, for one thing, and it didn’t cost 
me a doubloon. The first night at Brennan’s I was accosted by two 
Hollywood characters and when they learned I was stopping at the 
Roosevelt they gave me the dirtiest look since burlesque was banned. 
It seems they couldn’t get by the doorman. . o 

They were Diek Powell and Claude Binyon, author of a timeless 
piece called “Wall Street Lays An Egg.” They were hunting loca- 
tions for a remake of “It Happened One Night.” But obyiously not 
at the Roosevelt. 

The next night I dined again in the French Quarter. (Fooled you 
that time. Thought I was going to pull some French on you, eh), The 
proprietor was (and I pray still is) Dorothea Renaud Reiger. A great 
friend of Josh Logan and Nedda Harrigan, when she learned I was 
heading toward Broadway she tore up the check. She gave me a 
chicken dinner, seasoned with wine, that hasn’t been matched by my 
taste ‘buds since de Boutteau’s in Nice, where I fed Jimmy Walker 
octopus under the guise that it was “a sort of lobster.” I should have 
told him the truth before he died, but I’m a great one for keeping 
secrets. 

As a finale Father Murphy took Lee Freeman and me to Antoine’s 
where the cracks in the floor are piously preserved. His clerical 
collar got him a discount. He wouldn’t think of my picking up the 
tab. I was his guest, wasn’t I? His royalties on “Bride of New Or- 
leans” must be pretty good. Incidentally, in a bookstore adjoining 
the Roosevelt, sex books caught your eye wherever you turned. Ex- 
cept for copies of “The Bride of New Orleans,” which is as clean as 


a cloudless sky. : : 
Try the Automat Next 


Freeman, when I asked if I could do anything for him in New York, 
said I might inquire around the Lambs about his producer and ask 
how he is getting on in the matter of casting Freeman’s new play, 
“Black Candle.” He and Father Murphy took care of mé till train 
time, which was near midnight. 

The train arrives at Penn Station around nine in the morning. I 
foolishly~called my publisher, and except for a weekend in New Eng- 
land, I hardly got out of his clutches. He assigned me to cleaning 
up and cutting “Cross My Heart,” the confessions of a free-wheeling 
soul I’ve known all my life. It’s all about me and I’m ghosting it 
for publication next October. 

Released for a weekend, I planed to New.-England and was met by 
two college kids who drove me from Bradley Field te Northampton, a 
sleeper jump in the old days. One of these was my daughter Sylvia, 
who owns a quarter-interest in the car without having put up any cash. 
The other was Ann Pearson from North Carolina, whom I suspect was 
chumped into putting up Syl’s part of the demanded cash. The crate 
set the four of them back $200 and previously had got them to Florida 
for an Easter vacation. It got me from Smith to Harvard and back 
on 10 gallons of gas, which indicated to me at least that it must have 
been an Olds with a Renault motor. 

Bring on the Girls 

Back at Smith I met Adlai Stevenson, a Princeton boy who was 
picked to make the commencement pitch. He was about as qualified to 
advise college girls as Eddie Cantor would be to advise ‘Maryknoll 
Seminarians. This Stevenson. has fathered three sons, and nothing 
else. Even his sons, realizing he had no qualifications whatever for 
the task, urged him to reject the invitation. But this is no time for 
politicians to take vows of silence, so he proceeded to tell these dolls 
to be non-conformists. He told them that most of them would become 
housewives, but even in that job it was their duty to goose the old 
man into bucking the tide, even when he might be listening to tv. 

Having spent 20 years trying to mould this spawn of mine into 
an acquiescence to certain conventions, I looked on this magnificent 
layoff as about -as subversive a character as I had listened to in many 
years. He’s no great hand for words of one syllable. For that matter, 
who around a college campus is? 

Bill Benton, addressing another commencement class, made the 
same sort of non-conformist pitch. As two people thinking some- 
what alike constitute a conspiracy these days, I can see a new Con- 
gressional investigation right over those lovely New England hills. 
Well, they can blame it all on Jonathan Edwards, who has a church 
named after him in Northampton. 

He talked like that about 200 years ago and hasn’t been heard 
of since. At least he never became President. The well-adjusted 
citizen who fits painlessly into the social pattern is the boy (or girl) 
who gets the key post these days. 

Still, maybe the Smith girls were not too much affected by it. 
Chafee of Harvard says kids don’t listen to their professors any more, 
so it doesn’t really matter if they’re redder than the robes of a 
cardinal or as white as the current crop of Hollywood scripts. 

As for my quartet of cooperative car-owners, they were away 
ahead of Adlai the Magnificent. With their diplomas tossed into 
the bottom of their trunks, they were heading back to Asbury Park 
where they had got themselves booked into a hotel as hash-slingers 
at $100 a week. How well they hide their New England accents and 
college English depends I suppose on how long they will be able to 
hold their jobs as card-carrying waitresses. 

I kisseed them all goodbye (they leved me in Northampton) and 
returned to Broadway to catch some shows, where $100 a week is 
still good money. But I'm still baffled by the economics of the 
thing. Sending girls to a top college so they can get bunions as 
soup-spillers indicates that somebody must be crazy. I suspect it 
must be me (or I, vote for one) because I put up the dough for at 
least one of these dolls of the damask set. ’ 
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« Japanese film star Shirley Yama- 
guchi in Gotham for the opening of 
‘House of Bamboo.’ 

Paul Denis’ nine-year old son 
fell off bike and had to have sur- 
gery at French Hospital. 

Jerry Lewis, currently vacation- 
ing in Florida, contemplating a tour 
of Army bases in Korea in Au- 


st. 
euThe Herb Goldens of Bankers 
- Trust will eschew Europe first time 
in six Lear go instead to Bra- 
gil come fall. ~~~ : : 

Jarma Lewis kicked off Loew’s 
Theatres summer festival with 
ceremonies in front of Loew's State 
Theatre last week. 

Martha Lipton of the Met Opera 
will sing at Robin Dell over 4th 
weekend, then take Liberté July 5 
for date in Wales. ‘ 

Leslie Caron, .Opera Comique 
singer Rosita Arguello, and pianist 
Zadel Skolovsky among show biz 
arrivals Mon. (27) on the Liberte. 

Woman’s Home Companion run- 
ning a condensation of William 
Gibson’s “The Cobweb”  simul- 
taneous with the release of Metro’s 
film version. 

It was a double celebration Sun- 
day (26) for Paul Crane, chief of 
Loew’s International's traffic dept. 
—his silver wedding anni and his 
33d year with Loew's. 

Dorothy Beth Lefkowitz, daugh- 

ter of the William Morris Agency 
exec Nat Lefkowitz, BA’d at Mt. 
Holyoke last week and thence to 
Europe for the summer. 
' Theodore S. Repplier, president 
of The Advertising Council, arrived 
in N.Y. last Thursday (23) after a 
sixmonth world tour as one of the 
een Eisenhower Exchange Fel- 
ows. 

Publicist Dorothy Ross rented a 
home in Sag Harbor (L. I.) to be 
close to her summer clients, Herb 


McCarthy’s, Southhampton, and 
the Out-Of-This-World Inn, East- 
hampton. 


Joseph A. McConville, Columbia 
Pictures’ forei chief, in from 
Europe pone y (Tues.) on the 
Queen izabeth. Also arriving 
was symphony conductor Dr. Bru- 
no Walter. 

RCA prexy Frank M. Folsom, on 
a combined business and Govern- 
mental inspection trip for Uncle 
Sam, cutting it short and due back 
- in the U. S. today (Wed.) after 
seven weeks overseas. ‘ 

Jo (WMGM) Ranson’s daughter, 
Ellen Toby, was married to Dr. 
Phillip Adams last Saturday. Cou- 

le will make their home in Ber- 

eley Heights, N.J., after New 
England wedding trip. 

Producer George Abbott’s daugh- 
ter, Mrs. Judy Abbott Clark, sold 
her dwelling at 154 E. 74 and pur- 
chased the three-story Georgian 
brick residence at 161 E. 78 St. 
— Mrs. Nemone Balfour Gure- 

ch. 

Edward E. Sullivan, 20th-Fox 
publicity manager, presented a 
scholarship awarded by the film 
company for study at the National 
Academy of Design to the winner 
of Washington Square Outdoor Art 
Exhibition. 

Conrad N, Hilton made the SAS 
— flight back from a Swedish 

oliday and business trip to his 
Beverly Hills base. Hilton Hotels 
International’s exec veepee, John 
W. Houser, due back from his Eu- 
ropean 0.0. July 4. 

Ora Billingsley, Westchester 
realtor and brother of Stork Club 
boniface Sherman Billingsley, was 
severely bitten by one of his 
boxers last week when he sought 
to prevent the dog from attacking 
several Siamese kittens. He may 
lese two fingers. 

Lawrence Langner, Armina Mar- 
Shall, John C. Wilson, Philip 
Langner and Windsor Lewis cele- 
brating the Silver Jubilee anni- 
versary of the Westport (Conn.) 
Country Playhouse by hosting the 
4th Estate with a swimming and 
come party at the Langner es- 

ate, 


Madrid 


By Ramsay Ames 
(Castellana Hilton; 37-22-00) 
Pepita Serrador playing “Glass 

Menagerie” in Valencia. 

Juliette Greco singing at the 
Villa Rosa’s big outdoor summer 
garden. 

Cecile Aubrey back in Paris, 
after finishing “Dance in the Sun” 
in Hamburg. 

Jose Tamayo Co. presented 
“Julius Caesar” at Roman Theatre 
in Merida last week. 

Pilar Lopez Co. opened last night 
with a new repertoire for 10 days | 
at the Teatro Madrid. 

“Marcelino” set an all-time rec- 
ord here with $100,000 gross. It 
is set for the Berlin Film Festival. 

“Limelight” (UA), now past its 


‘ritz and the Madeleine, where it 


| 28 to beat drums for “Pete Kelly’s | 





ninth week at the Cine Capitol, 
Bave a request special showing in 
English last week. 

Italy’s entry for this year’s San | 
Sebastian Film Festival (July 19-| 
26) is “Giorni, d'Amore” (Days of | 


Love), produced in Ferraniacolor 
by Minerva Films. It stars Mar- 
cello Maestroiammi and Marina 
Viady. ; 

Director J. A. (Muerte de un 
Ciclista”) Bardem preparing two 
new scripts, “Calle Mayor” and “Le 
Novia de Don Juan.” 

This week is the Municipal gov- 
ernment’s International Film Week, 
during which films not yet seen in 
this country will be shown. 

Chanteuse Genevieve and mambo 
ace Perez Prado great draws at 
the newly reopened Pavillon, dine- 
dance outdoor spot in Retiro Park. 

Spain’s “Marcelino, Pan y Vino” 
(Marcelino, Bread and Wine) very 
big at two Paris cinemas,.the Biar- 


has run four. weeks. 

Argentine folklore presented at 
Teatro de la Comedia by that 
country’s Del Altiplano Al Plata 
Co., headed by Celia Queiro, Jorge 
Lanza and Maria de la Fuente. 

Dress rehearsal of “Julius 
Caesar” in the Roman amphithea- 
tre at Merida, directed by_ Jose 
Tamayo and adapted by Jose Maria 
Peman, was attended and applaud- 
ed by Italy’s King Humberto and 
entourage. 

Eleanor Holm in from Paris for 
a few days here before taking in 
Granada, Pamplona and a visit 
with the Robert Ruarks in their 
Palamos beach home. She also 
went to’see Robert Rossen and his 
“Alexander the Great” company 
shoot. 





Paris 


.up_a new co 
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By Gene Moskowitz 
(28 Rue Huchette; Odeon 49-44) 
Daniel Gelin- off to Hollywood | 
for his role in the Alfred Hitch- 
cock pic, “The Man Who Knew 
Too Much” (Par), ‘ 
Thomas Brandon huddling with 
Pierre Prevert, owner of nitery 
Fontaine Des Quatres Saisons, for 
possible vidpix series. 
Jose Greco in to set up plans for 


a dance recital here next spring, | 5 


and then to Madrid for a role in 
the pic, “Accent Espagnol” (Span- 
ish Accent). 

Eric Von Stroheim to step back 
into film direction with a scenario 
he has been preparing for about 
15 years. Project probably will roll 
next season. i 
Red China’s Opera of Peking. 
which caused such a cric and pub- 
lie furor and acclaim, back at the 
immense Palais De Chaillot for an- 
other week. 

Betty Reilly into a revue at The- 
atre es Varieties called, “A 
Pleines Gorges” (In Full Voice). 
She doubles between this and Rose 
Rouge nitery, and heads both. 

Juan Bardem in to work on 
script of “Don Juan,” a Franco- 
Spanish coproduction, with Fer- 
nandel and Carmen Sevilla, which 
will be directed by John Berry. 

James Hadley Chase in for fet- 
ing of 100th performance of play, 
based on his “La Chair De L’Or- 
chidee” (Flesh of the Orchid), 
adapted by Frederic Dard at the 
Grand Guignol. 

Barney Balaban says he is in | 
Europe for 75% relaxation and 
25% work. The latter will be pri- 
marily concerned with a looksee at 
the production setup in Rome for 
“War and Peace” (Par). 

Haya Havarits, Israeli actress. 
signed by Marcel Pagno! for a role 
in his new play, “Judas,” which 
bows next season. Pagnol saw her 
at Cannes where she won a kudo 
for her Israeli pic, “Hill 24 Does 
Not Answer.” 

Mary Martin and Helen Hayes 
here for “Skin of Our Teeth,” 
which bows at the Sarah Bernhardt 
June 28 as part of the Drama Fest 
and under the ANTA Salute to 
France banner. Among supporting 
actresses are Heller Halliday (Miss 
Martin’s daughter) and Lily Dodge 
(Ambassador Lodge’s daughter). A 
supporting actor is Miss Hayes’ 
son, 





Houston 


Dorothy Sarnoff singing star | 
at opening of swank new Houston | 
Club. Johnny Long orch played | 
at preem. 

Bob Hope in town for three | 
stage appearances at Majestic The- | 
atre, where his “Seven Little) 
Foys” preemed. 

Houston actor Charles Gray | 
goes to Hollywood to finish his| 
scenes in “The Houston Story,’ | 
being shot here when star Lee J. 
Cobb’s collapse forced a halt. 

Jack Webb, joining personal | 
appearance parade, due in July} 





Blues.” James Stewart also coming | 


in July for opening of his pic, | 
“Man From Laramie.” 

Houston Press scribe Paul} 
Hochuli wrote an on-the-spot ex- | 
clusive series about filming of | 
Edna Ferber’s “Giant” 


in and} 


|around little West Texas town of | 


Marfa. Stars on location were}! 
Elizabeth ‘Taylor, 
James Dean. Mercedes 


' McCam- 
bridge and Chil Wills. i 


Tony Owen back in town to set 
uetion deal. 

chae] Balcon has acquired 

film rights to Elliston Trevor's 
Dunkirk story, “Big Pick-up.” 

Jack Hylton tossed a late night 

Savoy party to celebrate the 10,- 


po performance of the Crazy 
an 

Visitors from Hollywood include 
Mona Freeman and Melvyn Doug- 


jas. Miss Freeman stars in “Dial 
999” for Anglo-Amalgamated. 

David berman — signed by 
Pearl & Dean to advise on ani- 
mated and cartoon subjects and to 
recruit a team of British design- 
ers and animators. 

Alfred S. Kahn, on an extended 
visit here, taking a look at West 
End shows and getting a reaction 
on contrastin: ow biz policy in 
London and Broadway. ~ 

The Alfred Hitchcock unit film- 
ing “The Man. Who Knew Too 
Much,” returned last week to Hol- 
lywood, having completed their 
location sequences in London. 

Harold Prince, on his first visit 
to London, insists that his trip is 
purely vacational and has nothing 
to do with his upcoming Coliseum 
production of “Pajama Game.” 

Leslie Mitchell, one -of best 
known newsreel and tv comenta- 
tors, has joined Associated-Redif- 
fusion, the commercial tv pro- 
gramers, who will operate the 
London web on weekdays. 

The Variety Club sponsoring the 
preem of Stanley Kramer’s “Not 
As A. Stranger” at Leicester 
ae Theatre July 27. Coin 
raised will go to the National As- 
sociation and London Union of 
Mixed Clubs and Girls Clubs. 


Cape Cod 


By Earl J. Dias 
e Moses doing press chores 
at Falmouth Playhouse, Coonames- 





tt. 

William J. Cornell returns as 
press rep at Cape Playhouse, 
Dennis. 

Shirley Booth kicks off Dennis 
season last week (21), with “The 
Vinegar Tree.” 

Franchot Tone opens Falmouth 
Playhouse season, July 2, in “Oh 
Men, Oh Women.” 

John McAvoy succeeded Fred 
and Martha Miller as producer at 
Somerset Playhouse. 

Playwright John Cecil Holm 
guest speaker for New Bedford 
drama group, the Spouters. ~< 

First program of Newport Music 
Festival slated for July 10 with 
concert version of “Carmen,” with 
Remus Tzincoca conducting and 
Gloria Lane in title role. Met 
tenor Richard Tucker will sing 
Don Jose. 

New strawhat enterprise, Matta- 
poisett Playhouse Inc., opens on 
grounds of a resort hotel, Shining 
Tides, this-week with “Dial M for 
Murder.” Group organized by Mary 
A. Smith‘ and Sheldon Levine will 
have a resident company of six 
professionals and will fill in other 
roles with local talent. Show tent 
seating 500 will house the shows. 


Fire Island 


By Mike Gross 

Sign in a local bistro: “Marilyn 
Monroe Ate Here.” 

Chi announcer Ken Nordine 
guesting with Pete Kameron. 

Wolcott Gibbs \back on the 
beach after pneumonia attack. 

Bob Merrill mulling a new mu- 
sical now that “Serenade” has 
been scrapped. 

In for a quickie 0.0. were music 
publisher Herbert Marks and film 
thesp Alex Nicol. 

Among the summer settlers: 
legit producer Shep Traube and 
percenter Herb Gottleib. 

Goldie Hawkins imported his 
family baby grand from Fort De- 
posit, Ala., to his eatery here. 

Bob Rolontz, Groove Records 
artists & repertoire staffer, tagged 
his house “Rock ’n’ Roll,” natch! 

F. I. to Europe: CBS veep Lester 
Gottlieb in September; Tony Ben- 
nett’s personal manager, Lloyd 
Leipzig in July. 

Dick Adler taking off for Eu- 
rope in a couple of weeks; will 
tour the Continent and then work 
with London company of “Pajama 








Game. 
Boston 
By Guy Livingston 
Bob Hope in town yesterday 


(Mon.) in advance of his new Para- 
mount. pic, “Seven Little Foys.” 

Sloan Simpson opened the Som- 
erset Playhouse production, ‘‘The 
Tender Trap” in Somerset, Mass., 
Monday night (27). 

E. M, Loew, New England and 
Greater Boston theatre chain own- 
er, and treasurer of Bay State 
Raceway, Foxboro, honored at a 


Thursday night (23). 
Variety Club of New England 


henored Rudolph F. King, Mas- 
sachusetts registrar of motor ve- 
hicles, as the person who has done 
“the greatest amount of good for 


the greatest number of people” at 
the annual . banquet of. the.-Va- 
_riety Club of New d in 
Hotel Statler Monday night (20). 


Lee Falk back in Boston for his 
two strawhatters, Boston Summe 
Theatre and Marblehead, reported 
that in his ‘recent ration in 
Nassau, he was playing Shirley 
Booth in “‘The Vinegar Tree,’’ co- 
incident with the visit of Princess 
Margaret. American visitors to 
Nassau, who knew of Miss Booth 
as a star, and the Britishers who 
didn’t get invited to parties for 
the princess, brought him the best 
b.o. of the season. 








~ Rank’s Proviso 


Continued from page 7 








films, to increase the number pro- 
duced and to secure the widest 
possible market for them through- 
out the world. He believed this 
object was of vital national impor- 
tance not only from financial and 
economic points of view, but hav- 
ing regard to British cultural and 
social relations with people 


The achievement of that aim 
necessitated a considerable devel- 
opment of interest in the picture 
industry so that now Odeon The- 
atres is the parent company of a 
group which comprises the Odeon 
and Gaumont circuits, important 
interests in overseas circuits, film 
distributing and production compa- 
nies, ownership of studios and con- 
siderable manufacturing and an- 
cillary interests employing a total 
capital of over $125,000,000. 


“Having regard to my primary 
object,” runs Rank’s personal state- 
ment, “it is essential that the con- 
trol of the Odeon and Gaumont 
circuits as well as the associated 
film distributing and producing 
units, should remain in British 
hands and I have given long 
thought, in conjunction with my 
advisers as to the best method 
of achieving this object, particular- 
ly, on my death. Accordingly, 
some two years ago, I reorganized 
the affairs of the private compa- 
nies, which controlled Odeon Cin- 
ema holdings and which in turn 
were controlled by my wife and 
myself. . 


“As a result the control of the 
voting power of the group is now 
vested in a company limited by 
guarantee and without share cap- 
ital, whose main object is to. sup- 
port and encourage the British 
film industry. The right to re- 
ceive the major part of dividends, 
etc.; from the Odeon theatres 
group through the intermediary of 
Odeon Cinema Holdings in re- 
spect of my former holdings has 
been vested in trustees to apply 
the proceeds for charitable pur- 
poses. 


»“The. directors of the company 
and the trustees of the charity,” 
the statement adds, “comprise Mrs. 
Rank, Lord Mackintosh of Halifax, 
John Davis, my professional ad- 
visers, and myself. Neither Mrs. 
Rank nor I have retained any fi- 
nancial or voting interest in the 
Odeon group for our personal use,” 


The Rank statement’ concludes 
by opining that control and opera- 
tion of the Odeon group will, as a 
result of this reorganization be un- 
affected by his death. It also en- 
sures that the control of the group 
is firmly established in British 
hands for the future. 


———_———__ ee 


Poe’s Italo Coup 


Continued from page 7 








ing at it objectively, “the foreign 
film has not been a success,” There 
have been exceptions (he named 
“Bitter Rice’, “Anna”, “Bread, 
Love, and Dreams”, “Aida’’) but 
the position is difficult. IFE has 
so far been a successful experi- 
ment,” even though the financial 
returns have not yet been great. 
He added that the lingual barrier 
was part cause of this, but that the 
main resistance came not from the 
American audiences but from the 
exhibitors, who resist foreign pix 
for their offbeat quality (and 
not necessarily because they’re 
foreign), which necessitates more 
effort in promotion, IFE plans a 
program of ‘education” of the ex- 
hib, to help him towards accept- 
ance of foreign pix. Poe was more 
| Skeptical about penetration of the 





Rock Hudson, | reception at the Boston Press Club | South and Midwest, especially in 


rural areas, where the foreign film 
ifaces an impossible task, 


rj. 


throughout the world: } 


__ Hollywood 


“Doris Day airlined in from Eu- 
rope. Bais : 


..Eugene .Zukor recovering after 
major surgery. : 

_Marjorie Rambeau laid up with 
a Strep throat. | 

Josef Auerbach in front two 
months in Europe. : 

Marjorie Lawrence sang at dedi- 
cation ceremonies of the new Mt. 
Sinai Hospital. 

Writers Guild of America voted 
to buy $5,000 worth of Motion Pic- 
ture Exhibition debentures. 

Walter Pidgeon heading for Car- 
acas to participate in Venezuelan 
national holiday celebration. 

Y. Frank Freeman tossed a party 
for Spanish Ambassador Jose 
Maria de Areilza at Paramount. 

Jack Mahoney will be honor 
guest at his hometown Davenport, 
Ia., celebration of Mississippi Val- 
ley Fair July 2-4. 

Loretta Young, hospitalized with 
peritonitis attack since April 10, 
will undergo abdominal surgery 
when she gains sufficient weight. 

Ciése to $8,000 was raised at the 
benefit Coast preem of Paramount's 
“Seven Little Foys” at the Hollye 
wood Paramount Theatre (23) 
seats scaled to $6.50. George Jessel 
emceed event, with proceeds goin 
Pto the John Tracy Clinic for Dea 
Children and the United CereBral 
Palsy Fund of L.A. County. 

David Butler has been reelected 
for his fourth term as chairman of 
board of trustees of Screen Direc- 
tors Guild’s Educational and Bene- 
volent Foundation. Other electees 
include Stuart Heisler, ist vice 
chairman; Francis X. Baur, 2nd 
ve; George Archainbaud, secretary; 
and Lesley Selander, treasurer. 

Don Hartman, Paramount Studio 
peccectian chief who headed the 

itizens’ Committee in spearhead- 
ing construction of the $4,500,000 
communicable diseases unit of the 
General Hospital, officially accept- 
ed the large bronze plaque which 
the L.A. County Board of Super- 
a" presented in commemora- 

on. 

Jesse L. Lasky, one of the screen’s 
foremost pioneers, discovered Lil- 
lian Roth on the New Amsterdam 
Roof, N.Y., in 1929, and cast her 
in her first motion picture, “The 


Last week, his son, William Lasky, 
was set by Metro as second assist- 
ant director on “I'll Cry Tomor- 
row,” picturization of her biog. — 
All officers of Screen Directors’ 
Inc., fund-raising subsidiary of the 
Screen Directors Guild, have been 
reelected for another term. Slate 
includes George Waggner, prexy; 
George Sidney, ist vp; Delmer 
Daves, 2nd vp; Bruce Humber- 
stone, secretary; and sley Sel- 
ander, treasurer.. SDI’s principal 
activity is Guild’s new Screen Di- 
rectors’ Playhouse telepix series, 
sponsored by Eastman Kodak Co. 
Take from this series which vari- 
ous Guilders are directing will be 
utilized for Guild’s Educational and 
Benevolent Foundation activities. 


Queers Quality 


Continued from page 3 === 


Namara, “that if tv was occasion- 
ally going to present motion pic- 
tures for free prior to theatrical 
release it might put you in ar 
embarrassing position inasmuch as 
you have been opposing pay-as- 
you-see tv. If this practice of show- 
ing first-run pictures on a free 
basis before theatrical presenta- 
tion were to continue even on an 
occasional basis, isn’t it possible 
you will be going out in favor of 
Pay-as-you-see ty?” 

Starr, in his reply, said it’s “‘ob- 
vious that the set owner is not 
going to pay to sée his first-run 
movies in a small flickering tele- 
vision tube when he can pay the 
Same price and see his motion pic- 
tures in all the clarity and width 
and color definition of VistaVision 
or CinemaScope or Todd-AO. Then, 
you may ask, if pay-to-see first-run 
movies cannot possibly compete 
with theatre movies, why does my 
committee object to Telemeter’s 
proposal of first-run movies in the 
home. The answer to that question 
is very simple: since the mechani- 
cal handicaps of television will not 
permit it to compete with the thee 
atre, your company will move heav- 
en and earth to try to pre-empt the 
programs.” 

Starr noted that with $40,000,000 
a day “tantalizing” the toll-tv com- 
panies, they might possibly per- 
suade the existing producers and 
distributors of pictures to stop 
making films for theatres and make 
them exclusively for home-tv. 
“Knowing these producers as I 
do,” he said, “I would guess that 
they would make such a switch at 
the exact moment it might become 











profitable for them to do so.” 


Vagabond King,” at Paramount. : 
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BORRAH 


MINEVITCH 

Borrah Mineviteh, who started as 
an harmonica player and developed 
into a film and telepix producer, 
died in Paris, where he was a long- 
time resident, June 25, exactly 
three weeks after his marriage to 
Lucille Watson-Little, ex-wife of 


Deems Taylor. He was 52. 

sides the widow, five sisters, a 

brother, a daughter Lydia by his 

recently divorced first wife (ex- 

actress Betty Henry) survive. 
Details on P. 2. 





WYLLIS COOPER 

Wyllis Cooper, 56, writer, di- 
rector and producer for films, ra- 
dio and tv, died June 22 in 
Bridge, N. J., after a lo illness. 
Cooper, who was with NBC in 
Chicago in 1930, ated the 
“Lights Out” radio es. He was 
a film scripter from 
turning out scenarios for Universal 
and 20th-Fox| He co-authored the 
screenplay, “Mr. Moto Takes a 
Chance,” with Nerman Foster, and 
scripted “Son of Frankenstein” for 
Un Cooper ed into. tv 

In ; mov 0. 
with the “Escape” series and in 
1951 directed and produced “Stage 
13” for CBS. He had also been 
manager of the radio department 


Charlies P. Hammond 


June 30, 1950 — 





of the Compton Advertising Co. in 
N. Y. for a short time. in Warid 
War HI, he was a special consult- 
ant to the of War and 
wrote and the “Army 
Hour” for radio. He later wrote 
scripts for Radio Free Europe. 
Wife and a brother survive. 


ie agg th ey WAY 
ayer ay, 50, exec veepee 
of Brooke, Smith French & Dor- 
rance Inc., ad agency, died June 
23 in N.Y. Starting his career 
with the old World in N. Y. in 
1924, he later was sales manager 
of the Don Lee Broadcasting Sys- 
tem and from 1930-1933 was a 
manager for Fox West Coast Thea- 
tres. He also handied freelance 
assignments for radio and films. 
Ridgway had been an account 
exec for McCann-Erickson and 
later veepee in charge of new busi- 
ness and account supervisor at 
Lennen & Mitchell. He then 
founded Ridgway, Ferry & Yocum, 
of which he was president. In 
1948, he joined Brooke, Smith, 
French & Dorrance as exec veepee 





IN LOVING MEMORY OF 


LYNN RIGGS 


Stephen, Lucy and Nathan Kroll 





of the N. Y. division. He was elect- 
ed exec. V. P. and creative director 
of the firm this year. : 
_ Wife and a son by a former mar- 
riage survive. 
FRED RICKEY 

Fred Rickey, 34, tv_producer, 
died June 24 in New York of a 
heart attack. For’the past I1 
weeks, he had been wor 7 on 
the production of NBC-TV’s “Wide 
Wide World,” a 9u-minute spectac- 
ular aired by the net last Monday 
(27) night. Barry Wood, executive 
producer of the show, took over 
the production reins following 
Rickey’s death. 

Rickey, who last year. received 
Long Island U‘s first annual award 
for “advancing the standards of 
television,” had been executive 
producer in charge of color tv for 
CBS for six years, He worked on 
the first. CBS color tv show, “La 
Valse,” with choreographer George 
Balanchine. He also supervised 
certain scenes in the first “Cine- 
rama” -production and produced 
“Omnibus” on tv. 

Wife, a son, a daughter and his 
parents survive. 


CHARLES ADLER 








Charles Adler, 60, one of the} 23 


Yacht Club Boys, noted vaude and 
cafe act of the Prohibition era, 
died June 22 in New York of a 
heart attack. Quartet comprised 
Adler, Chic -Endor, George Kelly 
and Billy Mann, and at one time 
a top nitery act. 

Their fame wasn’t confined to 
New York. They were at one time 
bought for a one-niter in Europe 
for $10,000. In one of the Euro- 
pean engagements they attracted 











the then Prince of Wales for sev- 
eral nights in a row. The others 
of the trio are reportedly well off 
as a result of their top e 


the low income-tax era. Bil ann | Also surviving. a son, daugh- 
is now a pros ker.|ter and two ers. Rogers has. 
Burial was the Riverside 


Memorial Chapel, Friday (24). . 





KITTY LEE 
Kitty Lee Martin, 89, known Ba 
fessionally as Kitty Lee, died June 
22 in Prescott, Widow of 
songwriter Powder River Jackson 
Lee, composeé of “Red River Val- 
ley,”.“Old Faithful,” and “Let ’er 
Buck,” \Miss Lee and her husband 
traveled for 10 years with the Buf- 
falo Bill show near the turn of the 
century aS &% C 
team (equestrians), and spent. an- 
other decade do 
vaude circuits. 

They also worked state and 
country fairs and eee in 
rodeos throughout the Miss 
Lee moved to Prescott in 1949, 
three years after her husband was 
killed in a car-accident. 


AURANIA ROUVEROL 


69 giay- 
wright and radio writer, died June 
23 in Palo Alto, Cal. A 1909 Stan- 
ford graduate, she wrote a number 
of Broadway plays. among which 





were “The Great American Fam- 


ily," ,;"Growing Pains,” “You 
April,” . “It Never Rains” an 


“Skida 
In 1 Mrs. Rouverol went to 
Hollywood and wrote the Andy 


H film and radio series. She 
also screenplayed the Joan Craw- 
ford starrer, “ ce, Fool, Dance.” 
She returned to ype 1943 
as artist in residence for the 
speech and department. 

Surviving are a son, and a daugh- 
ter, Jean uverol Butler, former 
radio actress. 





Salem, Mass., studied Oo as 
a youth later turned to writing 
music lyrics for vaude acts. 
A prolific th, y 
tus including “That's My Desire 
es ” 
which served to catapult Frankie 
Laine to fame when he waxed the 
number some years O as a re- 
vival. Among Loveday’s other bet- 
ter known songs are “The Shrine 
of St. Cecilia” and “I Had Trouble 
With You Before.” 
His wife survives. 


PHILIP H. SAPIRO 

Philip H. Sapiro, 73, San Fran- 
cisco’s municipal 
more than 35 years, died of a kid- 
ney infection June 23 in that city. 
Born in New York, he grew up and 
received his musical education in 
the west. 

Shortly after World War I, Sa- 
pire was named leader of the S.F. 
ace pane. ; - ur —_ char- 
er president o e ’s M 
sical Fund Assn. * 

Surviving are his wife, two sons, 
two sisters and two brothers. 


EDWARD A. LAMB 

Edward A. Lamb, 65, RKO’s 
Seattle branch manager, died June 
23 in that city, He joined Pathe 
in 1924 as a booker and salesman, 
and later went to RKO when the 
two organizations merged. He was 
named manager of RKO’s Port- 
land exchange in 1929 and the fol- 
lowing year was appointed to the 
Same post in the ttle area. 

Surviving are his wife and a 
brother. 


pian 











AMON CARTER SR. 

Amon Carter Sr., 75, noted news- 
paper and radio exec in the south- 
west, died in Fort Worth on June 
23. He had been in ill health since 
suffering two heart attacks in 1953. 
He was head of Carter Publications 
Inc., which operated WBAP, AM- 
FM-TV and the Fort Worth Star- 
Telegram. 

Pi Paden Se segue wife, a san, 
on er Jr., a da ter, an 
a half brother. ~ -_ 





LAURENCE HIRSCH 
Laurence . Hirsch, 62, former 
stockbroker and a member of the 
American -Society of Composers, 
Authors and Publishers, died June 
in New York. He had been 
active with his brother, the late 
Louis Hirsch, songwriter, in turn- 
™~, A ag tunes ~~ musicomedies. 
€, a son, a stepson and two 
daughters survive. a 


WILLY BURKHARD 
Willy Burkhard, 55, Swiss com- 
poser, died June 18 in Zurich of 
complications following an appen- 





dicitis operation. Burkhard, who 
made his first visit to the U.S. last 


in| tive, died June 22 


d-wife * 
ing their turn in 


bandmaster for 


April, had almost 100 published 
works to his credit. These includ- 
ed an opera, “The Black Spider.” 
He was best known for his choral 
works, . ; 

Wife, a son and a daughter sur- 


Wife, 59, of Budd Rogers, mo- 


tive, died June 22 ik New. York 





ber of Universal since 1933 and 
long time distributor of reissue 
films via his Realart company. 


Hy Turkin, 40, sports writer and 
author, died June 24 in New York 
after a long illness. He had written 
a number of books on sports, in- 
cluding “Radio and TV Baseball 
Handbook,” and was on the staff 
‘of the N.Y. Daily News. 


F. E. (Teddy) Doran, 67, promi- 
nent in Manchester, Eng., theatri- 
cal circles for almost 50 years, died 
recently in that city. At one time 
he wrote drama notices for the 
Manchester Guardian and also was 
a legit director. 2 











Stanley W. Smith, 43, former 
publicity chief for the Edinburgh 
International Festival and onetime 
staff writer with the Edinburgh 
Scotsman, died June 16 in Dun- 
dee, Scot. 


Harry Rupp, 64, with UI ex- 
change in Pittsburgh for 40 years, 
died of cancer June 22. He was 
~— inspector at the time of his 

ath. 





Grace O’Hara, 50, singer who ap- 
peared in Chicago, New York and 
Philly cafes and theatres for the 
last 25 years, died June 23 in 
Darby, Pa. Her mother, three 
sisters and a brother survive. 


Mother, of George L. Weltner, 
Paramount Pictures’ v.p, in charge 
of worldwide distribution, died 
June 26 in Woodmere, N. Y. Two 
sisters also survive. ‘i 


Wife of Michel Mok, legit press- 
agent, died June 26 in N.Y. Surviv- 
ing besides her husband, are two 
sons and a daughter. 


Sister of Al Kelly, comedian, 
died in New Haven, June 22, after 
a long illness. 


Carle Manzo, 40, onetime actor 
who trouped with Singers Midgets, 
died June 21 in Yonkers, N.Y. H 
parents and two brothers survive. 


MARRIAGES 


Selma Sherles to Sam Lerner, 
Philadelphia, June 25. He’s owner 
of Celebrity Room. 

Elaine Levine to Ernest Gold- 
stein, Philadelphia, June 25. He’s 
first violinist with the Philadelphia 
Orchestra, ‘ 

Carolyn “Knight to Charles V. 
Weedman, Sacramento, June 25. 
Bride is a daughter of California’s 
Governor Knight and a member 
of Columbia Pictures story depart- 


ment. 

Joanne Gilbert to Danny Arnold, 
Los Angeles, June 24. Bride’s an 
actress; he’s a screen writer. 

Charlene Lance to Ralph Clark, 
Las Vegas, June 26. Bride is a 
dancer; he’s a trumpet player. 

Deborah Garfunkel to Robert 
W. Bloch, New York, June 23. He’s 
with the Dine & Kalmus publicity 
firm. n ; 

Betty Randolph Bean to Bruce 
Lee Kubert, June 25, New Haven. 
Bride is press director of the N.Y. 
Philharmonic 

Barbara Silver to Jacob H. 
Deutschmann, Pittsburgh, June 26. 
Bride’s the daughter of M. A. Sil- 
ver, SW Theatres zone manager. 

Winona Morrison to Felton Pin- 
ner Jr., Cody, Wyo., June 25. He’s 
the son of SW maintenance chief 
in Pitt. 

Janet Ravick to Art Newman, 
Pittsburgh, June 26. He’s the son 
of Danny Newman, head artist for 
SW circuit. 

Joan Marlow to John Galbraith, 
Nottingham, Eng., June 16. He’s a 
Canadian singer. 

Marie McDonald to Harry Karl, 
Yuma, Ariz., June 14. Bride’s a 
film actress, formerly wed to Karl. 

Annabelle K. Pinkham to Sgt. 
George L. Miller, Burlington, Vt, 

















June 18. Bride was “Miss Ver- 
mont” in 1954 Miss America 
Pageant. 


Genevieve E. Brunelle to Donald 
M. Daley, Burlington, Vt., June 16. 
Bride is comptroller for tv station 
WMVT and radio station WCAX in 
that city. 

Barbara Muriel Greene to Rich- 
ard A. Greenberg, New York, June 
25. Bride is daughter of David J. 
Greene, RKO Theatres board 
member. 

Carmen de Lavallade to Geoffrey 
Holder, Westport, Conn., June 26. 





Both are dancers, 


been prominent in the busi- 
ness for years, being HA, inci Po poompd 


is | occasion, 





spring-to-autumn tourist season. 


'-When he suddenly became ill, 
Mrs. Minevitch, an artist and also 
longtime resident in France, de- 
cided to drive him to the American 
Hospital from Merevillé where 
they were still, technically, honey- 
mooning and trying to dodge 
friends and wellwishers. He ar- 
rived at the hospital unconscious 
and never recovered. The only int 
timate who knew of their where- 
abouts was RCA president Frank 
M. Folsom, on business in Paris, 
with whom they had a dinner en- 
gagement Saturday night. 


Minevitch was a Continental 
personality of stature. Anybody 
and everybody in the lively arts— 
press, broadcasting, show biz, etc. 
—had a friend at court in the ex- 
harmonica player turned vidpix 
and feature film producer. He was 
almost literally a combination 
Grover Whalen and male Elsa 
Maxwell as host and greeter to 
show biz personalities from the 
Broadways and Hollywoods of the 
world. 


When the longtime romance 
with Miss Little, who had been 
married to critic-composer-author 
Deems Taylér, was consummated, 
the town of Mereville once again 
became a crossroads of personali- 
ties from Hollywood, Broadway 
and the European capitals, only 
this time it was in the mairie(City 
Hall). Usually the same group con- 
verged on the Moulin de Mine- 
vitch, but this time about 40 of 
‘the Minevitches’ more intimate 
friends first came to the Mayor’s 
office for the wedding ceremony, 
later repairing to the farm for the 
reception. 


Personal Favorite 


A personal favorite with the 
townsfolk, the mayor charmingly 
made a speech, after officiating at 
the ceremony, as did the local 
Croix de Guerre prefet that “we 
hope Mr. Minevitch, in his new- 
found happiness, will continue to 
keep benevolent thoughts in mind 
for his Merevilie neighbors.” This 
referred to the two galas, among 
other pecuniary benefits, that 
Minevitch had donated upon the 
first. of his “Jour de 
Fete” film, starring Jacques Tati, 
and later with Tati’s second film, 
“Mr. Hulot’s Holiday.” Proceeds 
went for the local firehouse and 
kindred civic improvements. 

It was almost kidding-on-the- 
square that “one day they’ll re- 
name Mereville into Minevitch- 
ville.” 

The wedding was the consum- 
mation of considerable timetabling 
and not a little technical difficul- 
ties. Firstly, the Saturday, June 4, 
date was sentimentally geared to 
the fact that the writer, editor of 
VARIETY, is usually abroad around 
June 3 (a personal sentimental 
journey), and he had been desig- 
nated as best man for the groom. 
Mrs. John Levee, French bride of 
the son of Hollywood agent M. C. 
Levee, stood up for Miss Little. 
Two of the Levee boys are long- 
time Paris residents; M. C. (Mike) 
Levee Jr. is with Dave (MCA in 
Paris) Stein’s 10%ery. John Levee 
and his wife are artists, as is Miss 
Little, who had a one-woman show 
in New York at the Ward Eggle- 
ston Gallery last year. 

Minevitch’s first wife was Betty 
Henry, one of the original Ton- 
delayos in “White Cargo,” and 
they have a 23-year-old daughter 
Lydia, residing in Hollywood, her- 
self recently divorced. Miss Lit- 
tle’s marriage from Taylor was an- 
nulled and thus, after a longtime 
romance, the path had _ been 
cleared for their marriage. 

Sentimental Journey 

The sentimenal journey by the 
two-score sophisticates from Paris 
to the Mereville city hall, and fi- 
nally the Minevitch “moulin,” had 
deep significance to his intimates, 
because of the general back- 
ground. A memorable scene in a 
somewhat nondescript combination 
bistro-poolroom, grandiosely called 
the Cafe de la Paix, was staged 
ad lib by people like Lewis Mile- 
stone, U. S. Embassy Information 
Officer Bill Richards, Art Buch- 
wald, Paramount Pictures’ conti- 
nental bossman John B. Nathan, 
MCA’s Dave Stein, Jack Forrester, 
Sheldon Reynolds, Harry Novak, 
Bob Taussig and others, who 
grabbed the billiard sticks and 
formed a canopy, in West Point 
sword fashion, under which the 
bride and groom-to-be marched 











Borrah Minevitch — 


Continued from page 2 
tparticularly during the bullish-from the bistro to the mairie 





across the street. 

Among Minevitch’s ventures was 
the taking over a 16th century cafe 
called Au France Pinot on the Lle 
de St. Louis. This is historic ter- 
ritory in Paris and it was quite a 
diplomatic coup for an etranger to 
open a cafe right on the Quai de 
Bourbon. In the building above 
lived Deanna Durbin and her 
French producer-husband, Charles 
David. Ostensibly Minevitch want- 
ed a studio in that building for 
Miss Little, because of the favor- 
able light. He wound up buying 
the bistro and the apartment. This 
was in addition to nis penthouse at 
2 rue Spontini in the Etoile sec- 
tor, with the Arc de Triomphe as 
a dramatic natural backdrop, and 
where the Minevitch parties were 
as much a part of the Paris scene 
as the Eiffel Tower. 

That Bistro 

The Minevitch bistro was a col- 
lection of “caves,” historic “ou- 
bliettes” into which the forgotten 
political prisoners who opposed 
Robespierre were thrown, to meet 
a dire fate as the sewers of Paris 
rose. Minevitch, with his charac- 
teristic eager and youthful ap- 
proach, discovered that several of 
the caves led—in secret passage- 
fashion—right to the Porte de Ba- 
stille. 

Qn a second and third lower- 
level cave he had just completed 
an unigue intimate cabaret layout. 
It bid fair to become a new Paris 
sensation with its mirrors, its his- 
toric primitiveness, and yet replete 
with table telephones and the most 
advanced hi-fi equipment. 

Even as a bistro, Minevitch was 
operating it on an unique money 
standard. It was perhaps a bit 
dearer than the Ritz Bar or the Ho- 
tel George V Bar, literally in or- 
der to keep the unhep away; but 
for the intimates he had a catch- 
as-catch-can barter standard that 
was' almost ridiculous: This ven- 
ture was to him another new toy, 
just as his hi-fidelity systems all 
over France—here, th the pent- 
house, and at the farm—gave an 
ultramodern mid-20th century key- 
note (literally) to the French back- 
grounds he loved. 

Minevitch’s professional inter- 
ests were diversified. Of course 
he owned the Harmonica Rascals, 
bearing his name, and which of 
late has been giving Johnny Puleo 
sub-featured billing. He hasn’t 
toured with the Rascals for some 
20 years. Perhaps next to Sophie 
Tucker, it is the oldest consecu- 
tively booked act in the William 
Morris Agency. Minevitch owned 
harmonica factories, and had lat- 
terly been concentrating on film 
and ty production. 

Between shipping man Bob 
Taussig and his wife and the 
Charles Torems (he is with Cou- 
dert Bros., the international law 
firm here), Mrs. Minevitch’s af- 
fairs are being handled during the 
inital shock period. Five sisters 
and a brother, Joe, in Boston, be- 
sides the widow and daughter Ly- 
dia, survive. Latter flew to Paris 
early this week. 


BIRTHS 


Mr. and Mrs. Eddie Arnold, 
daughter,’ Sunderland, Eng., June 
13. Father is a stage and radio 
impressionist. 

Mr. and Mrs. Robert Pierce, 
daughter, Philadelphia, May 25. 
Mother is ice skating star Marie 
McClenahan. 

Mr. and Mrs. Nat Tushinsky, 
daughter, Lo& Angeles, June 19. 
Father is associated with the Su- 
perScope filming system. 

Mr. and Mrs. Tom Donovan, son, 
New York, June 22. Mother is 
actress Marie Phillips; father is a 
CBS-TV director. 

Mr. and Mrs. Edward Devenney, 
daughter, Philadelphia, June 16. 
Father’s in WFIL-TV film dep’t. 

Mr. and Mrs. Ben Starr, son, 
Hollywood, June 22. Father is a 
CBS writer; mother is the former 
Gloria June Kaplan, publicity sec- 
retary. 

Mr. and Mrs. Chris Page, daugh- 
ter, Lincoln, Eng., June 20. Mother 
is revue arfd concert singer Joan 
Turner. 

Mr. and Mrs. Bob Ross, daugh- 
ter, Manhasset, L.I., June 22. 
Mother is tv artist Mary Lou For- 
ster; father is a singer. 

Mr. and Mrs. Charles Mortimer, 
son, Newark, N.J., June 25. Father 
is program production manager at 
ABC-TV 

Mr. and Mrs. Donald S. Rugoff, 
son, New York, June 23. Father’s 
an executive with Rugoff & Becker 
circuit, 
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